Charles W. Chesnutt,

The Conjure Woman —— Rt 50 &k

H o+ 7 &

18534F VW M 2 4t William Wells Brown (1814-84) o Clofel;
or The President’$ Daughiter #Wi& 457 2 VHBA/NSIIZ, 1900
FEh ATl T U LGRS B o TE A N2 20 TH B4, oM
DFFED ~AT#H5H Charles Waddell Chesnutt (1858 ~ 1932) (LBEA
BHOABRINER PEABG AR L UTEES LT 5, ThETF
=AFy PARBEFRT T2 ARENTOMECFRLB LWL
TOBRAFETHD L5300 Tizin d (LiFs S o, fEEHRA
THBEVIRELRATHEBECHLEL S Lichotad) , o
fEflitd2s, B CEAARBRYERS LoD TH- Th, UEOAA
fEEREN BB RN 2 BATALEIRCENMBARR L ER Y 72
TI7 42 vav] &idls T, BAEE FCRIT 2 BADK LVBISE
DEFBEB DR TLEGS LB A D,

FoAFy FOBHUOEETHELE-EE The Conjure Woman
(18BY4E) X7 B bl T A, Z05 bfi—5 - W15 - HLE
V3 The Atlantic Monthly 35 (18874 - 18884E. 5 F - 18992 1 A) o,
HIEEH Overland Monthly Bt (18894 6 1) BB I ht, BE L
LR, BEAMILEI—T4# %, North Carolina @itz s & 5 E4 B
CSHLEHE LTS LR, TREAAR S V-2 ~12, FIbRSE],
ZOBROREZOOGETH- €, BRELZOFEELOCTHBRA
Julius 28/ ~A - A S FBAFD THRABEIPOLEL D, 20D
Wit b {, YUEFHECHEE S W TIFERE L, #IC18805F £ 1883
FRTACE bRt Joel Chandler Harris (1848-1908) ©

- 91 -



OB G & BlME

‘ Uncle Remus Uk ’Z?ﬁﬂ Lic@Tapbh do L Lo Y ADEER, I
HTH-o )= AP RAOFAORBFTE L THI - #5 L5 HiL s
3L 00, FEHEOCIREESHEEDLBARTELEL LTIV DT
Horoier LT, TEEECOL) T, v 37 A0FE Yo 0ic
%5~0fv~#~®ﬂmT6ﬁﬁﬁmian,mW@ﬁﬁ%@wfm
Bo = OEIRT T Edward Margolies L8 LT AL 2 ATH B,
L, BOONREL, V—=A0ENEMEEET, ok, BENE
Er g CHEAH LELE RS, T, “HOMEERLTLLE
AR BHALS Ciraidiuiio bbb Ty oicd LT, Y.y
7ADECBBT IO TN TRBANE R ER L, £ LTEDIM
o V7 ALy =~ BAFEADHEENTRML Gh T
7-:)0

DT TEEFCOR ] RT3 Fv—-2 -0 BEv o V7TAD
ZH Ly TEMEOEOERY, FHRIC OV TE . TRz o,
ZOEHREFE DD ’Cf’ﬁ%ﬁij&k “putside story ”, “inside story )
EFATWS X 5135%75x, \_.\_'CH: Richard E. Baldwin o
BT, # v~ X -DfHE “Frame” U V7 ADEIY “lee”
ET R, FEA L1969 P The University of Michigan Press ki
¥ oo

(1) Uncle Remus: His Songs and His Savings, 1880, new ed., 1895, with
ills. by Arthur Burdette Frost. Nights witih Uncle Remus: Myths and
Legends of the Old Plantation, 1883.

(2) Native Sons: A Critical Study of Twentieth-Century Negro Amencan
Authors, Phlladelphla I. B. Lippincott Co., 1968, p. 25,

{3) Helen M. Chesnutt, Charles Wuddell Chesnutt: Pioncer of the Color
Line, Chapel Hill: The University of North Carolina Press, 1952, p.
94.

{4 ) Richard E. Baldwin, “ The Art of The Conjure Woman®', American
Literature, Vol. XLIII, No. 3, November 1971.
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Charles W. Chesnutt.

H—F  “The Goophered Grapevine”

{Frame ) FEDORBED DAL AMIED B —A - Dus 1+
MO OIS L TELF v —& ~5%, S FEEBRHET Bl
TR E, 2T+ OBRORETho v V7T AL LS R
ANEED GRTRBCTV ALY SHEFEX AR BHEYHLZ L o .
VT A, THIERHN L TRDOFERT 5, L Ly v—2% —3WEL R
Fo WITIR Tr v =g ~it, Yo V7TARENTHNOLE 55 H S
DLOE LT RELHY, BEOFLE L2 LD, Fhiii
Whhitw b Th- O AT B, £ L T4, BoofEci
LEENTELDIEDLL, Pal7TARE - TRFhER-THRbH S
i lHE B,

{ Tale ) BILHAET, oS ESHOEARZDELRLLI R DON
W2, BIREVGE DA TEE S BCE AT OT, Thik
NIFERIEA T LE 5o HOEIRA D OLGRA S FITfE<C LE T~
BHECOL I ACHEN TR T—ENL E D Ediee &2 AT
DEIK, S8 DERELDLE L QCERSKTEDL, £ X<
he BT D, SEIBCHELIRE, EXRELL, BiEat s,
LRI De CHeHs LBEERERTYLLZ, BATEREKCS
D, FroMMICRHAVL ET, fic L vkl A, b
HORNCHE L BRAHHENOFEL S E 5ot s, —ts 3
TTICBEL CRET AR 2080, ParEhTlhTLE S,
R, —HGEFRE B E LA TS o Ot B UTEA ©
LEDo &L ELITEBREEE Lico L LEERS LML Tt
Lrg

EARDUR & W 5 BRI A4k, LA o @ OTL AV DTH D
2y, Tale Wit T, IWENTEAFLE00 FA TR, 8otk
SO0 KA THWG EF L0 H B OIS hu, BT
CETBOLORBRC S, Solirnsoir, FlEoM -t x
BROLDELEESERES L, The—thlio i aT s
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Lt XeT, BREAGOBBSLEIEAL, BEELIIRDET
HBHo - DEFE Frame THIEES R, SEIMO—RBCHER, £
5 bfih LnOAFROE LB LAY )T A, DEHIKE
HELTEEXTERRARF L -2 AR DI EHAL, B o
M L o ARG {E- TLE . “1 believe, howevever. that
the wages [ paid him for his services as coachman, for T gave him
employment in that capacity, were more than an equivalent for any-
thing he lost by the sale of the vineyard” (35-2—) &, EHED
BLTLBELbBN VI L —F ~OEGEMN D OFERL, Tale &%
AORE EF-—HBLCH b BHSHBCBEREN K LR S,
RIS U< R T (TR B 19fiE AR 2 TORHY
i, EEACIGERR L @MLEL S L S A LV ) TFEDIER L
pisemigsh % Tale & Frame Ofi&Hb¥NHERB I ENTE Do
Fodd, B LR LAV O,  ORCRG SEEOHEVET
% %o “ He [master] sent fer a mighty fine doctor, but de med "’ cine
did 1’ ’pear ter do no good; de goopher had a good holt” (25-%—
o) LB LB, BALSSTE oKL, BREFEEMT R
&EﬁﬁT@D,beﬁ—WFv4Vba§:K“hm&hbh&@
equality with, or superiority to, whites” &4 ZDTH DL, LiL
R, TAORAKDICEECE bih, v - ~ICXs THESR
TLESE WS ETHEIEEIDITCH B CORBRIELELPE
ADFIZEAFHIcbDLOTH Y, Thic X - TRFELHED, S6%
55 DILIRILD TH Do ZDBANBOERLITES L IAHTHH T,
EZOBRAERC LT LE-> T 30REDR .

g “Po’ Sandy”

(Frame) EXNEFEAH#E LIt EWIDTHY — £~ BRI o
T FTAHP I B T BEEE & B L TT O AR #R S EE L
Bo TRSOMALEHCHHFI~TL & EADESFT, &I &2E2H

(5) wiia#@, p. 388.
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Char[es W. Chesnutt.

Y. )7 ARKRDEY LTHNE S, FORERERF LR L
o EEWIHT. i T, FIOBRTY . V7 AXTRROEE VLTS
DOFRF LI ERCET %,

{ Tale ) @ EDMERN I, FOBE L BHAIOMT, WA
o TWAEADFERENLEITHED bR, FIPHTORER>L
BBREGWRET, £05 B, BbREESELRTLEY, FiLw
THRBHCHh b, OTIREEOLERDHD, H5HELEZ LD
W RS RAREE L, WICT o F O AR & 25 EfEviE
WhHe ZADBINCAET TR LE 5 & L F DO, UAFADRTOE
DEFCELHER, LEDRLRRGTV A bt R ol h
TLE 5o FOMRKCHRABIIIR LR M EENT 50 THED FHX
fr &, AR LTS R ER A I Lo — 0T, R RT DEEADIC
o THIRIC SR TWEH, HEX0H, BEOROETHI (it T
Wice :

CDETO Tale (k, v )7 ANHSI bOERES O R
TAHAFRELUCHEWLEELIHRY LBN, FEORBRALTOLE A
BAEEDFhIL, Ua ) TAOEYMHGIF v — & —OFET, “ what
a system it was--- [B%] ---under which such things were possible 1”
(60=—) L EhET\% L Hic, “a tragic incident of the darker
side of slavery” (41<—<) @ LT, DATH AL LOBHRTH O -
LTHY, FERLELVHBLHG-- SR, AR TOEFRCELTD
it hihTh “he soon seed dey want no use cryin’ ober spilt mer-
lasses ” (42-3 ~— ) E@fde Tikinhiwv Xk 5, BARTEL
HEGERECTERIBHCETAERTH S, BOLETH LN
FADHS T B XA LD, F2CMRBETAL OBEGYREMC
EFbLTV 3,

J -2 —i3EOE S5 “such things” OEERTHM LBnvEAL
LTH»A T30 LT, +v—% —DEILOKLFROEE~
DA E LTORENE I LR TIEw 5500, BEEe LT, £ LT
WEPEEDOBAMBAOHERE, Fr—2 —DESBERMFEHELLD, #
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dt B W £ Blw

E D DLDCEE O DER LTIV ol L TEDERDLAAD
BiabevFava ) RATRIAERLERRY, EPCKRTERAC
D TH 5o “En folks sez dat de ole school “ouse, er any yuther ho-
use w'at got any er dat lumber in it w’at wuz turnt inter, is gwine
ter be ha'nted tel de las’ piece er plank is rotted en crumble’ inter

us'” (B0_—2) kw3 o, VT ADERETIR, BFShTE-EBA
®,EA=%T%%?_&@1§mw%ﬁﬁﬁ@anué@fﬁﬁo

=5 “Mars Jeems’s Nightmare ”

(Frame ) ¥ . V7 ARFREFRTLHEEBEY v -2 DL ALER
THRTE TSN ET I @ Ths bk L OEZEIRE CHERNT
y FU—F—ERLTLE)s LBLYL Yy T7TADE ¥ M
E, FLr—2—DFEXL LI -ERRFL TARLI LT TS,

{ Tale ) SGROPCAHTEILLEAL o TREPBIITE D IG5
D—APBEEFCEELTEG LT bWEARCK TR 5. EASFFTHRT

LB EBFE LT BRI, —ADDERAHN TELNE, &2 AN
_®ﬂ?uﬁ®&bf?6ﬂ6? EANCHED LB ESRVEEAES
Dﬁbﬁﬁﬁ# E AT » T A B r il D¢, TOFHELH
LENRTLE Y. - OFEHELIOMGREEE TH- I v Th-
oo $5H, BEOBETEACK FELERBLHCTLE, £EROLS
Teig bk LIt EANCHU L bR, BUWFE RO LI, TOZ
ERB o THBIRIGRICH-T 5 EADBEE—Z L, MY EREPhn
Loritat,

20O Tale 12, 2. V 7ANBEOHEHZOBEIORDT S, Bo
A LRIVESL D RYE WD, R#BETHD, HEHIBFHORENR

(6) BEEHET [EFTECRT. £Tx () oFEBEBHL, LTy
SR, BEAvD AR -T2 AORERIzYLY, tFoER0ES
fob @, BUEIhoTbORLChoM, EETRBLL, | dbEEHMT
BMEo L5858 19705, 223

-3
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Cnarles W, Chesnutt,

HWah, Y. 37 5OFHOBMLERENE, UL, 20 Tale i@
HENDERIZE

Ca )7 ADEYOHNC, BErFRefio Cw2FvRlicrvr—2—
DFEZ “1 think there is no worse sin and no more disgraceful
thing than cruelty” (69<—~ ) LS, BT . VT AR
“Dis yer tale goes ter show-+ [pEg] ---dat w'te folks w'at is so
ha'd en stric’, en doan make no 'lowance fer po’ ign’ant niggers wat
air’ had no chanst ter U'arn, is 1i'le ter hab bad dreams, ter say de
leas’, en dat dem w’at is kin' en good ter po’ people is sho’ ter pro-
sper en git 'long in de worl’. 7 (100-2— ) FEEBH-SITIR T3
Lo, fFEE—R, N OR sk AR ERLHOMEL LT,
HRL DEPDEARE X FL T HPITAR LB F LTHENT,
FEODH] B ARETOI 57 “moral” #FAEATHA5, L
L, =@ “bad dream” wilP|DER A E R D, 7C_Jhl'_i,_ %@%ﬁﬁi
B0 %0 bl Loz, BARE S AAEA K HHTE 40T
HEVIALSH D, BARBER OBEOF Y, BMEREVBEW1TS
THHSH, HEESELZLOLELTE W THEEZLTLEI S Uhi
Vo EONBRACRIEERE®R Y- T %o THE X2 TL T
DL LAENLEFREILVBLLOEDTH D, 20 Tele pid L
BARFETHHETD001E, TAHREBRNOIBOLICH - Tvitl
AFACHTLEEPOBRORRTHY, rr—s-2ERIT 2 L5k
(101=—2) L LENS DL VT ADEVFETHHETHI b, —
REFE LCERT & LT, BT 0 L HEDE D TH B O
DRARRES, GABEOGHEHNT 28R TH L, DL 5k
Ly BEDHD AR A-TREASETLY T 518, To000E
HBIFTLES MO, 2 )7ADZ &% “he seemed to consider
himself an appurtenance” (66=—:) kb, AAMNED Bifl-25 vt
24 7L LT LBART G v— 2 - OEE i, Fa LVEXE
Lo TR bo
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sk “ The Conjurer’s Revenge”

¢ Frame ) $if-/sLHaRBT 20T BEE R LWL Fr—=7
~T, P VT ARERIGTIET . TEROEY L, Yt E
R HETAEDBE, BT beA L LTV ARRRIEN L OIS BT
WERBIOBRTLE S, B 2= 4fcickl 3 hinBATLE
W, BrAFr—-F ik, 2 UERBEEE LTV IRVIR A b
B, R, LV TACHEHOHLRVWERLDOI, Ya— 24 ¥F
S THho B E T 2L L VT ARRLT, ECi—HE
hahih B S5,

¢ Tale )y Bigk{# O FHAY, thidmbTolia TACLEa 1
MERE S, BHELDMA LIS, BEILERTLE 5, EAKL
HhhtcZ DERER, HEOEYR-), SEIBEXRATH-1EHL
Wt b, HEBOLOR st F i LHxrB I L LT, &
CARBHEN SN D, PHTEEFVCAERRICL Y, SiloBc, 3T
Lontrofvic s, B ABOEBICL EE5 5 55, HERHEN
a3 o ATHREER#E LD, BORRIBEDF 2Tt %,

s o—ETon Frame & Tale ®BE%L, Tale 212 o V7 A D 40#
Hohoid#HdohitBTtho T, Va ITALEAT LRI T 2D
FTHns, oBRICHEINIERITIE-LONS D, 2F D,
Tale ok QG AT HBEL, Frame oty . 97 A
Hr v~ — KB EPEAIENTELLOTH S, PEREIL, Mbhk
Matebitvz, BEFGCOBEPEeABICHRESSZT/, Frv—4
—i, BAVMEECHBERT L LAViIcBLY, BAYEST, &
WLTEAAMOABTH DG T, Mbiv bk, BAPLRH
ERRLPOBTEATEL LS - Tl BIZhrltWERTEI
FCrv—F —~—H<btoil, 25 LEBEEOF LICH LTEED
oy = V7 A0/ ffiisbioy e

B MAT, Y2 V7ADE HOBECDNTHF 10— &K —-DFE,

“1t isn’t pathetic, it has no moral that I can discover. and I can’t
P y
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Charles W. Chesnutt.

see why you should teli it. In fact, it seems to me like nonesense.”s
(127_—2) LW SREYR~N L, ZhEMLTY . V7AW, 0
SREFRTH S, “Dey's so many things a body knows is lies, dat
dey ain’ no use gwine roun’ findin’ fault wid tales dat mought des
ez well besoez not.” (1282 — ) &, be A LEKBAEVTW5
Ak b, MESKBOR D ZMBEDMIE WS KR E TR L T
WETI R EC S R L BT, SO THERY . YT AOENT
WMEAEIDTHAIH, TRL, JIEILEEOEAN DB HA
FH - BAREOHREAZE L EEUCRLRVEAAD “moral 7 2%
RKEFH LML “nonerense™” THDL LD HDTHED, o VT A%
EIFELY, To 0 E0FFDhCBRR S T 5 OEREH -
CO—BTOY. VT7RE, BARIRETED RIFCER, AAR
KR TENFLO7 w21 -t AIBANROBETH D BOU A%
Wi LTH4 A “the deceitfulness of appearances” 245 3 b= & —
OEFHEIL, FEL, BAODHOERINIC LTHADOEEORTLH D,
19304 f%ic Richard Wright 73T fo AR HAR & BT LIRS
SERABOWH R SR RD I ENTE D,

HFEE  “Sis’ Becky's Pickaninny”

{Frame) L — &% ~OEs Mt L LTELIFARGEBTFOERCH
BR, Y. ) 7ANRBTEDE LTESEERF - T 0% E Trv—
#—2%, “throw off these childish superstitions and learn to live by
the light of reason and common sense” (1353<2—) ST 5,
TAHEC L YT AREKDOFEY LTEDH, BHECELEOEKDE
BIEHEDHERCTD, PHRCT o VEABET 5, 7 v—F —1IIFEDOR
DRy » v b2 VT AN T BEoHIbE R o0 5,

{Tale) WMAERK LI, EAATE O WL LZRT AL LTk
b, BFEIERELRTLE 5o BRICE S THRAEERE Tl
F &, BEFECRTHLNNCELTHEDD L ~AREETRL, K
CAREATROL LD Frenic—eRE L, el TEER
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&t B & % $BUE5

OMER LCER o4, Tt 5 I Frie 2B » 20 B
BREALTOEOEEIRE &b it LT, BTREO—
el ho THIHE LTREECRY, BEOERY, REHS0H
MEEWE s

LOWREL RT3 T — v o—2i, —HEOEEER UEiE LS
ABATWEVWIGRE G S THE O FBERER C T 288 s, It
[the countenance of the narrator’s wife] had expressed in turn sym-
pathy, indignation, pity, and at the end lively satisfaction” (158
N=2) EWORECR BRI, UL VT ADEEE AL
—~DFEOFRFIT L - TIEE o AACHT 2R EbEhi, 2 LT
“the story bears the stamp of truth, if ever a story did.--- g -
The story is true to nature” (159223 2 EhLE T b, = LINE
MTEN BSOWREOR, BA - BAOH AR R X <Fs
THAHL L L, BIFbnoEDMM B, Blic “true to nature”
DLONH D, {EEORL DL 5 —0ik, BEA, TETAFCKL
TEREN O FBRTH-T, WIHRAFERVESS LLEHMN “true
to nature” WL B DLV I L ACHLINERD, OB TYL, 2
EERUL, BEBRRFEHERVAEAC T TRELEDTH S,
FROEOEFOZBELTL I—D0BRYFEL LM TE S,
Do VT AR TIFECH S LORKRSF DR B
W20 THLE, BFhEE, BHL & bic, TR0 b & Toiic s
EDBRNCEH» TEEQUALDOUMETHLLE VML B LN TE
Do EOXRT » P LHAEDORF IR DT HF e B iD= 4 v
A FLETIHFTEI LML 0L 0500 bbh 5 L5, “child
ish superstitions” ®OF{Z “reason and common sense” XILERT
BHo T, WEAE, & L UHKSLET Jim Crowism % “ reason
and common sense ” TH 5 &T % “superstitions ¥ [ GAT0OMTL LV H
ADFEEREESC T AR R £ T 5,
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Charles W. Chesnutt.

#AE  “The Gray Wolf's Ha'nt”

{Frame ) » v~ 2 ~IHFO—-FHEY TR LIcWEZ T P o
VT ARLET P2 V7T ARKOTE R LT, L0 ECBitdha THH
BitwEE S L L, v~ 3K atib#hsTh, FLERED
AN/, EBAEREL TR —Kb ook B0, +
Ve Bk o V7 AR CNERT O DR LT Eioh o fnfedic
DEE LD AS ERS,

{Tale } T L& TOBEHECIES WA, BESV-OETFNRCE
BELTL2C{2EFT LY BRAESTLDOETFERLTLE D, &
Rirohzmb, ®iF LT BlcE L, BrPucZa -, Wi
HBRIY L, SEOEHLOTLBLEOREEY MG/ FIEEEEE 2 A
BLTHE R Cire DEFOFRCIX-OROEBENEF L - T b,

IO T REvH—n ¥4 v i%, “The tale is perfect in
itself, but it is badly marred by being forced into a trite and irre-
levant frame. The tale deals with conflict within the slave commu-
nity and lacks the interracial conflict on which vital parallels bet-
ween tale and frame depended in the-- [F#§] ---eatlier stories.”w}_
LT D Io LS, Yo VT ADEC Lo T v & —DEFEIL 1
FT IR 0D, BREZGHHAPATLE Y, Y2V 72AD0%
EFEHHDIBECIET bR TLED 8V ET, Y. ) 7 ADED
B E, BADEICENLRBADUSRNRENE I LIERLDTH
A58, Tale opPI%S Frame LAEMACES2T, DRIEGHO
Elto T b,

fofl, COWEYOHBDOFETF U2 —LELOMIC—F Lizeh
EBRBHY, Fle- 2 ST HATLERO—HEiH transformations
ZBE A% o, translormations 115 F 0 iCHES REHA Y 2T 50
T, TOZFETUET 5 CIXAEICEY, EWSEFRTHDIH, T

5 “I wish you would stop reading that nonesense” (164~ —3:2) X
(7) ies, p. 395
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& R BT

HEhih T, img&mmﬁ%ﬁ@ot%ﬁi%ﬁbmva%<a;é
L, v VT AREARESDEYELI T OSHORYE RS LV
V—ﬂ—Kﬂ?%W%@&W&&hkb:k%ﬁboLbLE%HLQ
DTSR 0RLHBEIII 0B, chiTol b RlFEo#l
HIR BT 5L,

H-E5  “ Hot-Foot Hannibal ”

{ Frame }) 4+ v —% ~DOEBHENBHEEL MR LTLE-HBH,
ZARVI A TN A L LT AL, A HEOETEESL VT
ADERNDIPRL, BEOXE LTRELVWARTL 5 biT, Hlok
BOLCHGAHAE T TCBHET, Bl L 5 & Uik &7

S VT AREDORICEDLDERT S, O, v V7 ADBRSEY
Bigt &, BhThokitELN T, T2 LEofFOER, ShaRD
LIoWEERIS L LTVADICS Y, ZARTIET D,

¢ Tale ) BEHOIFLAETALOHEBERT2 S TR B, L0 L
LI ESBERGLHOT, BEHFGCLOATCHSTRLHELE LS
HouoThho, BRL LW hRBhR Cuvioid, EACEE L
F, B BRFELA T @bl LT L, ZRHOoTTHEYR-
THATD <,

Tale = Lo THiP LB DX, AL, 5 THMEHEHLED LI
AT & H v 2 LB LT, SERKIE O o3 ARSI RE
THhbH, MOTICE2F L5, o) LiclioTT, BueRi-gion
otﬁ@”%f&%&ﬁﬁﬁ,%@ﬁ%%ﬁthAﬁAKﬁ?%%A
OB TLEH D O Tale p3 Frame oI ilARATN DS L0 »
T, 2V HEOBHBAZACESILE ﬁ%t&év&kiof,ﬁﬁ
BhEHEE - e R e A EEOGER 0D LEMT, BYE
BIOEHCBALEAANEE(RLL L ARV OTHL T, BAD
BA&F U o o Ao Lo hitd, EEIh2AA
BTk ORI 5 TRBAD y 7ADIE LAE—FE L2 &K

- 39



Charles W, Chesnutt,

Rhe MAT, ZOFIFA7EADBORENE/E XM/ VT AD
BeicitowCasdi LhFErbhihvir—s~ 2 icks

T, CoRMOREOBRYEMCELCAADEGEYN Y (FOADRE
CEEoMBERRLSA TV o0) EXT 5 FE0F AN LT
Ho ERE, P VT AOBREHBWTHSTHEAD, LLEF I THR
HharIbork, BaDE LakBldid o fifldoRE
WhDEES,

BRI OWTHETELLLARELDTHRDLE, Tale Itk T
fin 2T, NETELLOBLIDETH S, £ ICERFED
BLADBY, FLASHD, BMPHD, Bopdho, RrHH,
T TEERCEENRE D, AMTHL LOXERDNDoles Thbid .
H LA bR I N BARBEES T 2, T EES HIRS
WTELDGRFRICE VD, 7 4 Y ALEORTLERMEL HDD
BAoE G REGREET S, 7300, gAY B A7 va
AT — [FRLESTVDRAH] BOBETH D,

Frame 12 & » THi SR, Frv—z2—i3, BB BITLE
AB L Db TIHECRADELR I EnTtahvp Ao s L
TELFHFOBRNOME LD, Vo V7 ADREZA LSRN LR
W demd o v 2 — DT, DR EE A0 1880425 A29H o H
BiFcAF v by, “The object of my writings wouled be not
50 much the elevation of the colored people as the elevation of the
whites.” &Ebfboi)k,ak@%huﬁféﬂﬁ#%%oﬁwo
FROPLC 20T % 2o V7 AOFHFEIL, R AogENE Y
Hicai T H b 0T highiit, @BEFC LELH L ooboThik
Cy HBEHEGHOFEDFEWTLITFRTH D PEINEDHFD
fobit HWREBES, v V7 AOEY LT, AF@%V~ﬂ~L

(8) Helen M. Chesnutt, #ig®, p. 21
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* B R o#f s

B RBE LIS, AR LTEAORIELZ S 0T <, ®E
PEHrET, RRIALRETL O L VT ADEREIR, bR T A
cFAERBEDL DTS
:@i5m,Tﬁ%ﬁvmggu,%ﬁﬁﬁkoféwﬁbf@Zb
— 3 ORI AES A, Frame & Tale o TEE#Ic L - T, B
ADlEoE LanBfEcEto4 h, BEOWE ISR OER TR
T BN EERS C, —H LT, BATHEOBADEN#H» R
Briicinhe ZOEENHBOCESTOILE, (FSoX RS
Ay vELELT, BRI TEE - T LA E WD I EATE
bo

(9) H.M. Chesnutt [, p. 10l fHiiFBc BT hF AT v F OFHKD—FHIT
“the order is not essential” .53 @FHF» R 5,
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The Significance and Structure of

The Conjure Woman by Charles Waddell Chesnutt.

Tkuzo TAwnara

Résumé

The Conjure Woman, Charles Waddell Chesnutt’s first collection
of short stories, published in 1899, has seven stories, and each consists
of the narration of a Northern white and 2 tale of slavery days told
by an ex-slave of a Plantation in North Carolina. The essay aims
to show the significance of the narration-tale structure of the book.
Unlike the fictions of benevolent masters and humlle, appreciative
slaves which were popular among the white readers at the last quar-
ter of the nineteenth century, Chesnutt” tells us the real life of black ~
people——the tragedies of slavery and the racial struggles of post-

bellum days.
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