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FUREEIDIER The Comedy of Ervors % “The first play in English
not merely adapted material from Plautus but f{ollowed ‘the artificial
order’, beginring at a high point of action®¢> [ s, filic #K T % SE(H >
Bhbhbe - OB O theme L X 2FMLL LTRFOET, EHH
M, BEOREFIANFERABOCERMARL 0L CEM SN B, Uil
HARRIE & 2, B ARBER SV 5 BV IEELHNE L RO D 0 HET
HLORHEFEE L B, T. W. Baldwin 2% ‘In devolping the confusion,

Shakespeare uses, in general, a false—true—false process, comparable to that

(1) Leo Salingar: Shakespeare and the Tradition of Comedy (Cambridge Uni-
versity Press, London), 1974, p. 79.

(2) B Hor Evans: The Language of Shakespeare’s Plays (Methuen & Co.
LTD, London), 1965, p. 18,

E. A, M. Colman: The Dramatic Use of Bawdy in Shakespeare (Long-
man, London), 1974, pp. 26-7.

B. 1. Evans \& ‘ The Comedy of Errors depends almort entirelv on plot,
with little characterisation, and still less poetry® k #5§% L, ®iz “Verbal dex-
terity” &4 ‘ Verbal wit’ - T ‘bawdiness’ K ECLvic o TLB ET 5,
L E A M. Colman 2 1590 F{ROMBIGRE L LT, 23 L bawdy &ilus
s +a, LT H Hulme o—%*5H+23, His (Shokespeare) early
comedies do not rely on bawdy plots or situations or characters or themes.
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in Amiphitruo, instead of the true-false-true sequence in Menaechmi™®
EERETH L 570K D B simple T bhDE b L LEOBRICHD
BEVGSICEE T 2 &, EECSbhbh 2HE LR HEY EHT
Do FEHEELRABMATT LV EMERABMOTEE LEOEEY ML,
Antipholus » Dromio %38 LC The Comedy of Errors & The Birthe
of Hercules ok a5 AHFOERL, TOFROLEHEYAE DD T
D

II Antipholus @ Loss of Identity &. Self-Knowledge
VRIS S & HEY

Ay, ay, Antipholus, look strange and frown

Some other mistress hath thy sweet aspécts:

I am not Adriana, nor thy wife,

The time was once, when thou unurged wouldst vow
That never words were music to thine ear,

That never object pleasing in thine eve,

That never touch well welcome to thy hand,

That never meat sweet—savoured in thy taste,

Unless I spake, or looked, or touched, or carved to thee,
How comes it now, my hushand, O, how comes it,
That self T call it, being strange tc me,

That, undividable, ineorporate,

Am better than thy dear sell’s better part, (11, ii, 110-123)

Antipholus of Syracuse ® &I 0OZH Lick &R DET, WRR & B Ly
Bk TEn s Addana © ST FKHLEETH L. T. Weiss®
L, ¢Here, interestingly and relevantly enough, she echoes the sentiment
and basic image, even to its words, of Artipholus of Syracuse’ &g
o WL Lo BT T Dromio #fit\ Ephesus & hE#, —2Did
CEEZENLOTHED,

So I, to find a mother and a brother,

In quest of them, unhappier, lose mysel!. (1. 11, 39-40)

{3y T.W. Baldwin: Shakespearc’s Five Act Structure {University of Tilinois
Press, Urbana), 1947, p. 694.

{1) Theodore Weiss: The Breath of Clowns and Kings, Shakespearc’s Early
Comedies and Histories (Chatto & Windus, London), 1971, p. 17.
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BT A, St i@l theme @—>T%H 5 ‘from loss of iden-
tity to reidemtification’® ~—3E 543 Lt 2 £ T Adriana Ofar
7clEv -1t Antipholus of Syracuse 1T & TN TEH D, HEHTLH
%o Doctor Pinch ¥ “ Establish him in his true sense again’® (IV, iv, 47)
EBE-T AR T, L EE S Antiphelus of Syracuse DIFE L, H
LiE o loss of identity 1T X - THERT EZFEHLLBRD, £ Antipholus
of Ephesus AFFA &R TES LD, —BHRIFLEECHERLE
bth, BEicl -0, BECHBC IAMRL LTEB L2 b 2%
gL LCRY T 5%, Adriana kL EVZ FRTw% Antipholus of Syr-
acuse 12k o TORFE, BIEWLZHEFRL UTEETE 20Tl SHE
I ETHETDH LT TERV . R LEM L EROHERC X SWERT
HoT, EVORNBETHLEERCHEEL HTEHRTLH DY
Antipholus of Syracuse (1 Luciana 1=
Are you a god? would you create me new ?
Transform me, then, and to your power I'l] yield.
But if that I am I, then well I know

Your weeping sister is no wife of mine,
Nor to her bed no homage do I owe: (I11, ii, 39-43)

S ERERO LY, AR LTHCEAR L AHEEFLE TS
ERFRIL D MEAORAICK LT, REEXAE Lins b b EXLEHCAMOR
FEEREFCLRACAT TV BB E LF LB S, Adriana RO D
BEEGR LTS VLD T v Rk 5 I EBES i WiBEicL
s TBhEWL L Do Adriany R BEEACERZEARDH LA 5 L,
Ephesus 18|35 L7 {n MRl 0 E8 Uavicy s Antipholus of Syracuse i
identity & WO EES AR LTS 2@ i A 5, T CRMIETH
Dromic 7% ‘I am transforméd’ (IL i1, 195) & identity %4\ 3CHFHE
Tkt oA, FOHEIYETE Ligsibd ‘1 think thou art in mind,
and so am 17 (AL, ii, 198) ¢ FEHLHELHA TS, BLXER LT
RN OOLOELEERLNAL LFEB LTV o &iTinbe LU,
FHEOFELYTRT LTV A, 0@ identity ~D—FOAE LBy
(2% Rolf Soeliner: Shakespeard's Patterns of Self-Knowledge (Ohic State
University Press, Ohio), 1972, p. 63.

{33 Rolf Soelluer: ibid., p. 65. He also becomes..., capable of not merely drawing
laughter but also of attracting some sympathy,
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Am T in earth, in heaven, or in hell ?

Sleeping or waking ? mad or well-advised ?

Known unto these, and to myself disguised !

I’ll say as they say, and perséver so...

And in this mist at all adventure go. (1%, i, 212-6)

REhEDORETL, 5HEEL HOEETHIEELSA W TS &
i, fE AN TH TAREHRBELDDTH Do HOFENCHFET
LV HFFB BRI D A TH RS D 2 7o N Frye™ i, T
OWT Antipholus RzBixFA—tE & v EfEL G HBRLBE LD L BT
b, BROBEIEIEHR T2, THIMEFRECORRELD B IET
H 5o 5 LEE, identity OERIZ L T2 BFEH A, A EFRO
BoEExWo oL s, FLRHOPLADIBHBY MO LA LD HDERY
Ly B o bicic B, Antipholus of Syracuse @ losing oneself ~D AL,
‘the threat to the very self involved in the confusion of appearance and
reality ™ % Labh 3o HLHIXEDHFEDIFEFE~OEM L relationship "
OEL LEWRTAHEL A D, Antipholus of Syracuse DB & EED
MER, EhDESEEY, HASORA D identity DEK L B AHRY
Broldo bBuborHbEVvido
WF Antipholus Wass%, LoffkD X 5L E 5> ToEBANE
i, FEANEEDLORCTH D, fIOMNIE RS L LEL LR Lo 8
— BB E LOERE TH B o Comedy T\ THERAME S KD D
2, BEORBERC LR KR H H THECHEBTH S F
CHEE—EHTOMUETH D, relity OB TLIE —ITIoTEED
WENTH S, Adriana OFEFEHE, Antipholus of Syracuse o HiE
G282 & DT L HHEADHOHHICRFE RV B LA 2RI 5
(4) Northrop Frye: A Natural Perspective {Harcourt, Brace & World INC,
New York), 1965, p. 78. The identical twin are not really identical {the same
person) but merely similar, and when they meet they are delivered, in comic
fashion, from the fear of the loss of identity.
(5) Harold Brooks: Themes and Siructure in © The Comedy of Errors’, Strat-
ford-upon-Avon Studies ITL (Edward Arnold LTD., London), 1961, p. 59.
(6) Harold Brooks: ibid., p. 67. #i% ¢ relationship; between human beings de-

pending on their right relationship to truth and universal law: to the cosmic
reality behind appearance, and cosmic order.’ -#EfT 5%,
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£ T< %o Appearance & truth GiEFELE . FOE LVERoRME X440
THAMOWEFRLT2D L 5TH 5D, Antipholus of Syracuse i1,
W T A HERAYFECAETOLO L LTUET 5, Adrana L8
MHEETROME L AR EELERUELT 3,

He is deforméd, crookéd, old and sere,

Il-faced, worse bodied, shapless every where:

Vicious, ungentle, foolish, blunt, unkind,
Stigmatical in making, worse in mind. (Iv, ii, 19-22)

R. Berry™ i Comedy o reality % ‘I use ‘reality’ as an approximate
way of describing the truth, or the inexcrable facts of existence, that
must challenge fantasy and error’ L33 %, Reality & truth oBEIC X
% illusion DB~ AZINRE I LTl CTHERTLEG FEEMNETE A
2T HIERR LTS, THIREBRNENRE HEO ARBRE~DSE
B FIBORIMIC L - TESFEMCLHA T T Do

B LU 5 IBE R A 2V £ 4o Antipholus of Ephesus i, i Aegeon
A TE the lost son 2o TV 5, Zhil “the one so like the
other, As could not be distinguished but by names’ (I, i; 51-2) o
Antipholus & E UBE Tik7c 2l MEORE~RGE SR, Bixis
lhbilho BROMWHA~HOOEE L REAMKL CHSh, B Ln<E
FERABFLZR T (LTS, AGORPBHAR LY 5T B8 =5~
BTRELEEBA S Lo T %o Reality X9 truth #EBNCIBEL
o™ oo comicel situation LML L, —BEBET20H
Bh o WREFHFoFEEIR CEEOBE LA DR T3, $UiBS
BRIV TOHOEELE HERD MECAA LFARELY Lo Tuinv,e &
D, character OAMBERAEIREC L - TLEETH- T, +57%
ECORRERD BEIHROLAIHAE: 42X 5,

Antipholus of Ephesus 0 EC2 dLM Lt b th 5 »ME
SHEFERMOFRITT > Tofevo HILABCEORBEYH L% T 5,
(7) Ralph Berry: Shakespeare’s Comedics, Explorations in Form (Princeton

University Press, N. 1), 1972, p. 10.
(8) Hugh M. Richmond: Shakespeare’s Sexwal Comedy, A Mirror for Lovers
(The Bobbs-Merrill Company, INC., New York}, 1971, p. 54, ‘ Believing their

sentimental fantasies are objective truth, they make no effort to grasp the
complex relativism that governs all significant human relationship?
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Justice, sweet prince, against that woman therel
She whort thou gav'st to me to he my wife;
That hath abuséd and dishonoured me,
Even in the strength and height of injury:
Beyond imagination is the wrong
that she this day hath shameless thrown on me,
(V. i, 197-202)
AR OTLE, EAROEFYFLL —HARNRESToELELEEC
AEERTZC&C, MANIHRTENEDE b iL ‘] was possessed’
(V, 1, 246) Ehrt Al d, coBSHEO identity OREIZEDRS»
BCie AP LDOEMIT LB 4D TH B Comical comedy B/c 2T,
RERENERFC O LMARTHELTHIOTIIC L » THEEDAD L Dy
WD THAVve ‘Time s extremity ” (V, 1, 307) &, ZHED Aegeon TF
B REYROR: THET S o ERCHETHERS VAR LS, Identity
DR ENEE X B0, reality & truth @@ ——order DEIEZ
FW¥Eh D, Antipholus of Syracuse & Antipholus of Ephesus %, F7c
Adriana &3 UCEESEC X o €, reality A% non—reality C# 5 2 & HE
PEEL LTRBcEE St by, N Frye™ it the discovery
of identity % ‘as social (A identified with B) and individual{ A identified
as himself) & —45r8l4 5, The Comedy of Errors -TiL o OF AT
CELOH - TS, BloREEECIL, Antipholus & Dromio W T 155
ho TR IIRHBBEREC L - THEL LIc, TOHEBS L RBEOEE N
H# - T, identity D¥ELE 0 B, PN ERFIE 2500
2, AL - THMCIEBEROMY M < F Lo AREEYY &, fib
CH LTHCOREB- ST A (B L ERE Ltk & TE o, ¥lathic
Yo T oS B, FiC identity OIERL o TE. Fil
e Eohic, B EE L L onRLTHATH3Z ERA
BEEI, ‘comic irony’V L EWT LD BLEOEANLENER LV
Sl 5 A VRS /2% £ SVEIN
(9) Northrap Frve: A Natural Perspective, op. ¢it., p. 8.
i oo oGTREL RO X BICHT S,
¢ The identity at the end of a comedy may be social, the new group to which
most of the characters are attached, or individual, the enlightment that changes
the mind or purpose of one character.
(19 Rolf Soellner: Shakespeare’s Paiterns of Self-Knowledge, op. cif., p. 70.

(11) Harold Brooks: Themes and Structure in ‘ The Comedy of Errors’, op.
cit., p. b8,
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The Comedy of Errors » The Birthe of Hercules

NI The Comedy of Errors - The Birthe of
Hercules vt 3 Dromio ¢ Clown H557H

The Birthe of Hercules 13 Plautus @ Amphitryon DR I fix@%
Bl uhbhfEERB TS D, AFEEMUT W, W. Greg® @ introduction
DT L HEEDKAY Tl T. W. Baldwin® ® W. W. Greg 12X T
WH By AT Bt it, George Peele mEIZEFR M 1596 48 11 A 9 BRI OFE
THEAHS L5 ETH R, The Comedy of Errvors o FIFENN 1092 &
Witk ST AT, The Birthe of Hercitles OWNE X V240 AET
N Tie 2 Fx 20 2 EHADSLD B Lls AL less Latin & b
Fitcved 2 A7 2 Amphitryon 2 XD L HIMbD 27omi DT %
FAEYENOBY v b ¥ HETH S, The Bivthe of Hercules &
Amphitryon® OFRIIKOBOTH D,

The Birthe of Hercules Amphitryon
R A

Prologus Laureatus 57 7T Prologus 1592 47
Mereury Prologus 60 fT Actvs [ 397 §7

Actus Primus 819 1T Actvs IT 31077

Actus Secundus 555 7 Aectvs IIT 14877

Actus Tertius 402 §f Actys IV 44 (4+19) ¥
Actus Quartus 538 7 Actvs V 94 1T

Actus Quintus 198 fT

Plautus OB d 5 CV-5 545 1118 1777 170 The Comedy of Eyrors™
ZHIBT A WF Dromio &, The Birthe of Hercules Wi % Dromio
—— Amphitryon Wit EEE Ly character— 23X 0 X dfamElw Lo T

(1) The Birthe of Hercules, ed. by W, W. Greg. The Malone Society Reprints,
1911,

(2) T. W. Baldwin: On the Compositional Genetics of the Comedy of Errors
(University of Iilinois Press, Urbana}, 1965, pp. 215-226.

(3) Amphitryon, Menaechmi or The Two Menacchmuses, Plauvtus with an
English translation by P. Nixon, Vol. I, I1. (William Heinemann LTD, London),
1959,

{4) Virgil K. Whitaker: Shakespeare’s Use of Learming, An Inguiry into the
Growth of his Mind and Art (The Huntington Liberary, Calfornia), p. 1969,
“The Comedy of Errors is based upon the Menaechini and, for the twin
servants and III, i, upon the Amphitrue of Plautus’ T. W. Baldwin %8
ELTELHBBERATWEZLTLSS,
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WENTH D, Y= ATz Hamlet i clown ofydl s EHHIEEC +
SR TESET5,D A 0o0 BTHE Loo FORMAY A TLS,
The Birthe of Hercules @ Dromio % Sosia(Amphitryon -8 U char-

acter} L U< Amphytruo OTFTETH HARF Tt LEIB»L
Sosla BEHNED R 200D,

Well, yet it is some ease to my mynde, that my

m* would rather Counten®nce me wil y® message

then that ill fac’et Rascall frenio: who had

more need to be well Countenanced then I, though

1 saie yt myv sell. (1. 35-39)

fiu T 3 Dromio 23834 1, 3% 435 Tk Amphytruo 228 U7z Jupiter
FRITHEAL, 4R LB TIREASD Ampbytruo, Sosia 2% Uiz Mer-
curius & Blit Amphytiuo FAH LoiE 7%, BEOBEISBLEBTH
Ho Zh B Dromio BB L THA TH- T Amphitryon it~
—20EE Y 2, Amphytruo 26 Alcumena ~OREW A - 7= Dromio
25, MECEBRLLCORLVEAL Lo tMEESY coTlTom
Bk, Aegeon 2ARBHEFHOIB O L LR LADMERANSTETS
mMEELT 5,

(8) Hamler, (111, ii, 37-42,)

‘and let those that play
your clowns speak no more than is set down for them,
for there be of them that will themselves laugh, to set on
some quantity of barren spectators to laugh too, though
in the mean time some necessary question of the play be
then to be considered.

(6} The Birthe of Hercules, (1l 452-467) Dromio % = & ffim 540 € Mercury
oD kHfHECHD LT * Yet [ meane to ease him of this labor® & ¥ Tiz,

Well there was neuer maifi
of my place as yt were a kinde of Bassiter now from a
generall, that skape’t drowninge soe narrowlie as I did.
And vet no® T am on lande methinkes I could even all
most laugh at the fine sporte the winde made wtb of shipp
vpon the water: We had dauncinge I faith o7 bellies full
soffie of vs; |l neuer see the lyke wtRBout minstrellf in
my lief. Theyv talke [of the backe tricke; T faith our
Shipp fetcht the backe trick backward and forward to, I
hope neuer to sec the lyke againe.The mayepole sinke-
pace otherwise called the wheelinge galfyard was a thinge
of nothinge. tryckes of .15, or .16. score and vpwarde,
twoc or thre furlonge hie, but a tryfle. And this was
shire dauncing besides tumblinge and other strange featf
of Artillerv. In the meane time, we in the shippe
practized the Amonde leape, from one ende to the other.
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A league from Epidamnum had we sailed

Before the always—wind-obeving deep.

Gave any tragic Instance of our harm:

But longer did we nor retain much hope;

For what obscuréd light the heavens did grant

Did but convey unto our fearful minds

A doubtful warrant of immediate death,

Which, though myself would gladly have embraced,
Yet the incessant weepings of my wife,

Weeping before for what she saw must come,

And piteous plainings of the pretty babes,

That mourned for fashion, jgrorant what to fear,
Forced me to seek delays for them and me. (1, i, 62-74)

Dromio iZflif#IRBETE B bad b 2if Aegeon L H¥A L LT B,
Amphitryon © Sosia 2B\ DB LMD bowl D= FRE 4 LTS
HiC L b B LT B s Amphitryon @ Sosia & The Birthe of Hercules
O Dromio DEFNTIZIER L-¢, Sosia 2% Uiz Mercurius WIS 4, T3
ATRZ g bR 2 B EEDO Z LG L s 75 v Menaechmi & Menaechmus
(Sosicles) DT Messenio AN oW TEARBEL L TR L S35,

(very sagacious and important) That man over there is either a swin-
dler, sir, or else he’s your own twin brother. For I never did see two
men more altke. No drop of water, no drop of milk, is more like an-
other, helieve me, than he’s like vou, ves, and you like him, sir. And
then he says his country and his father’s name are the same as yours.

(1l 1087-00)

Zhic echo Ltz The Comedy of Errors @ core™ r L%z bLhb
Antipholus of Syracuse O EinEzE ®

He, that commends me to mine own content,
Commends me to the thing I cannot get.
I to the world am like a drop of water

That in the ocean seeks another drop,

(7) Ralph Berry: Shakespeare’s Comedies, op. cit., p. 28, The ‘drop of water’
intage is at the core of this play.

{8) o drop of water 134+ &40 E 15 o image L LT 415, ‘Be
hold, the nations gre as a drop of a bucket, and are counted as the small dust
of the balance:’
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Who, falling there to find his fellow forth,
Unseen, inquisitive, confounds himself, - (I, 4, 34-38)

J. Arthos ¢2 Messenio iZ ‘simply witty and ironic*® % U3 & T
52, Antipholus & FEARBOROERY LALLEELZ HDRBEBKL,
HEBAVBTHEEELD,

Dromio (¥##: Ui a fair pointed diamond (1. 639) @4 T 5 ring!®
% Mercurius EE T2, ZOBRBTRAOT ML EM-Tvinv B
oL, TE Mercurius ¢ comical action & Dromio o H&|7 BEE AT
BREGOMEE s Tl B, Drmoio 1800 ERPRLDLODE A
LEALAEAE LHE RS,

D A ringe of me? you take a ringe of me? I shall
never digest vt; you take a halter, T take my lief
first. what should I doe then, can you tell ?

M. You presentlie should returne, as I take yt, to haue
certeine prisonness Comvtted to yor charge.

D I lyke enough to be a Jailor; I am fitt for
nothing els I. If I haue the ringe no¥; I doe
not finde in my self, but that I shall kepe ¥t, kepe

~ you the prisoners an yo¥ will, I shorne the trade. I.

M. Alas fellowe Dromie, be not offended wih me; I

doe but my ms. message, (1l 616-626)

D Well {ellowe Sosia, farewell ; and thou knowest
what T saide, w'b all my harte,
M. What needes that, I more then beleiue the.
D Adiew good [ellowe Sopsia. (1L 709-9)

ChicE LT, Amphitryon Tk Sosia i1 Mercury i 13 { TH4 5% Sosia
TRV ERELARBEE B TLE 5, ‘For heaven’s suke, where did
I lose myself 7 Where was 1 transformed ? Where did I drop my shape ?

(9) John Arthos: Shakespeare: The Early Writings (Bowes & Bowes, London},.
1972, p. 26.

(10) Amphitryvon Ttk °a golden bowl that King Pterelas was wont to drink from*
(L 419). The Birthe of Hercules TR #i%i% 5, Jupiter % % Amphytruo
it Mercurius i ‘ Sirra, bringe the cupp hiter I gaue you to keepe' (1. 782)
£ U Alcumena . ‘A standinge Cupp of gould” (I, 1218) #@ LCw5%,
The Comedy of Errors Tt ‘her carcanet’ (IIL, i, 4) TH- T, Angelo t
¢ How much your chain weighs to the utmost carat, The fineness of the gold,
and chargeful fashion—' (IV, 1, 268-9) L WO BEMiN LD TH S,
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. this fellow has got hold of my complete image, mine that was!”
(456-9) & identity DAL HMAZED S LbIFRTHEHIEYOEE
ST EERNBHT T HH S, Dromio & Mercurius Wit HARRBRIC I 2EH
BEE SR U i cikfovas, character @ 3o Bffy7r nature 12
bRz,

il O TR TREL Lk Ut Dromio of Syracuse & ¥ A Antipholus
D 2F2H 109170 word play ©£5, FiZ Adriana & low humour ©
H&z T 5&8

8. Dyromio. | durst have denied that, before you were
so choleric, .

S, Amtipholus.- By what rule, sir?

8. Drowmio. Marry, sir, by a rule as plain as the plain
bald pate of Father Time himself.

S. Amtipholus. Let’s bear it

S. Dyomio, There’s no time for a man to recover his
hair that grows bald by nature.

S. Antipholus. May he not do it by fine and recovery?

S, Dromio. Yes, to pay a fine for a periwig and recover
the lost hair of another man,

S. Amntipholus. You would all this time have proved
there is no time for all things.

S, Dyomio. Marry, and did, sir: namely, e’en no
time to recover hair lost by nature.

S. Awtipholus. But your reason was not substantial
why there is no time to recover.

S. Dromio. Thus T mend it: Time himself is bald,
and therefore, to the world’s end, will have bald fol-
lowers. (11, i, B5-75, 99-107)

Adriana. What, the chain ?
8. Drowmio. No, no, the bell, 'tis time that
I were gone!

It was two ere I left him, and now the clock sirikes one.
Adriana. The hours come hackl that did I never hear.
S, Dyomio, O yes. H any houwr meet a sergeant, 2’ turns back for

very fear.

Adriana., As if Time were in debt] how fondly dost thou reasen|

S. Dromie. Time is a very bankrupt, and owes more than he’s worth

to season, (Iv, ii, 52-59)
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“The Birthe of Hercules @& Dromio & (XIS, 45MICWTH » OHR
MEAHIEKET o Fool ® clown #FOERHFERND ‘the domestic
or court fool, the rustic clown, .and the shrewd, jesting servant’ & O. M.
Bushy'" 1= 45#54 %, The Comedy of Errors @ Dromio i1 ‘the more
pretentious clown’ 5 & 52 ‘something more than boors ' ¢ char-
acter HILGHFITRECTVHEE L F 2 SR 5, Amphytruo @ Jupiter IZ
i %%§ﬂ%ﬁﬁ§}hb Dromio 1,99 = Z i\~ T 4 82 bumble nature
UEoRERITZ LR

Dromioc of Ephesus 237 EA L M2, BE2 o TOEEE.

S. Antipholus. Now, as I am a Christian, answer me,
In what safe place you have bestowed my money;
Or I shall break that merry sconce of vours
That stands on tricks when I am undisposed:
Where is the thousand marks thou hadst of me?
E. Dromie. | have some marks of yours upon my pate:
Some of my mistress’” marks upon my shoulders:
But not a thousand marks between vou both.
If I should pay vour worship those again,

{11) Olive Mary Bushy: Studies in the Development of the Fool in the Eliza-
bethan Drama (Oxford University Press, London), 1923, p. 41.

(12> Oljve Mary Busby: ibid., pp. 44-5. O. M. Bushy X the rustic clown % the
more hocby’® &  ‘the more pretentious clown® & ZANi35, #LT#HEY
‘something more than boors® MERLTE TV 5 ok, WK F 20 we find
considerably development is subtlety of characterization, and at least one example
of a really humourous character’ LB U 5,

(13) 3% 44 Jupiter % Dromio % 5%RH L, Aclumena & 2 &, ring & 2 & T L
Do IBTORBRBmEE LTy B,

I am gladd out Dromio.

What that [ was almost drowned Sir?
Noe, I mean that thou escapest man.

Thats a nother matter indeed.

And by what tyme came yoU to yo? mistres
then ?

Tyme enough for any thinge I saide to her.
Whie, spake yo' not wyth her?

No, nor she wtt me neyther.

Wheres my Ringe then?

As though yo® knewe not: I se you are

in lest Sir.

What doe vot meane by that?

I meane yo are not in ernest sir. (ll. 1625-1634)

DY~ bbb o SoSo™
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Perchance you will not bear them patiently,
S. Antipholus. Thy mistress” marks | what mistress, slave, hast thou?
(1, i, 77-88)

Money & mark © word play ¢, WF Dromio 3 farce #3 5.k
comic comedy MYBhx EHE LB H L, HEEMEN L VERN
BB OTWDE I ELIRGT <o The Birthe of Hercules ® Dromio
ik, EBMELOCM TLRE—EH*A 22 L REECH Do 6o THR
7¢ characterization THREE Y nature #5412 TV 52 Ex bR b,

HWE Lo tuth S BEEC-SWT, E.W. Talbert itk X 53861+ 50
““ Truth® and reality will tend to dissolve “into the mere presence of
the content,” and the audience’s consciousness will be hound by what is
seen and heard.® = 4% aspects of the comic TH &b, Whoin R
FHAZ X - TES AL serious factor %, WEITIT comical factor # 5
%, HRTLEGRC L » TERRNSRL @D D The Birthe of Hercules
W T AT A Jupiter & Mercutius 5% T 5D C, Dromio (1%
BB oMEZ L, BFROTTFIC L - THRBEFCE LV 2H—0
BB Lo Tub, TRIZLALT, 0 X 5B <, Jupiter &
Mercurius, Amphitruo & Sosia & @B THL boor DlE® L D& b
¥, S BB E A RT L IZB T 5 T Do fE- THL serious factor
& frw T comical ¥EICRIFTL B L 510 B Sosia DAL L A5 < K&
Uhhbde =) ¥ A WD {fool & merriment®® o E LT, (1)
wooing and marriage motif (2) social and religious satire (3) repentance
motif FEXRHIFHLhTv%, Dromio 12 ® merriment OBEZRH 20
EEMAS S, F7: bufloon'” DEWH L VITERMLER Y TOL

Dromio FFWesit, BEBIMRILAT BEEERY 72T “This is the

(14) cogiEcpL i, B L Evans offilg Io () E+rER) KA bh, R
MR LOMRLEDT Dromio o33 oMo « vir RErsLak
s

(15) Jé—r:e;t William Talbert; Elizabethan Drama and Shakespeare’s Early Plays
{(The University of North Carolina Press), 1963, p. 5.

{16) E. W, Talbert: ibid., p. 21.

{17y Enid Welsford: The Fool, His Social & Literary History {Faber and Faber,
London}, 1968, pp. 58-62. p. 318. E. Welsford 1225 & £ 0 3EN & bui-

foon’ # ¥ Bhic, ‘a dwarf-fool to amuse guest’ } ‘ mimic-fool by comic actor *
R e J
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fairy land—O, spite of spites!’ (I, ii, 190) > wfz¥, HOESKC R HH D
OLEE Uik B2 1 Dromio of Syracuse © BEWHE QIRIEEIZ RS Vo

— AT AU EOBEE LY b, TAR—OOBE L LR LOFEL VD
iz dsb v he [RGLBREOHEMNT LT B9 w I3BEOERL
kX A, o situation 113 4 BT 5151 T serious factor §35H {7
b, BEITE o Tit comical factor (T EAT%, LT, £A Antipholus
DEHCDERDFEA L BRGCETACH U I 52P R Lo 3,

S. Antipholus. Why, how now, Dromiol where run’st
thou so fast 7+

S. Dromio. Do you know me, sir ? am [ Dromio ? am
I your man? am I myself ?

S. Antipholus. Thou art Dromio, thou art my man,
thou art thyself. .

S. Dromio. 1 am an ass, | am a woman's man, and

besides myself. (1L, 11, 71-8)

AMEE LLEECTEOEE CH - T, BRIMBELL LcREOI L
OEFNEXBEI L LT L B The Bivthe of Hercules ® Dromio
S5 1HT, BV ichErE-Mcfi T fiad Amphitruo 28
TREEANL. Fixfisi b o illusion OMFICHEE LTw7224% Amphitruo
REoRFeRIh, HOXEET %,

Oh. oh. oh.

What Dromtio,

What shalbe come of me nowe?

Why Dromio, [ saile arise man,

An vo* be a godd of yor handef, spare my lief and
take that that I haue.

I maruell not to see this villeine soc much affraied
when T my self even not was in fthe lyke case,
What Dromio 1 saie, tis L.

An yt be sir, thatf all one, 1 haue not grest
hast to heauen yet; an yt please you to let me alone,
I am aswell here,

Whie tis T man thy maister.

I knowe yoU are maister sir, to better men then I
am, yet had I as line not serue vou at this time.
What an Asse is this, to feare when there is no cause,
1 tell the tis I, thy maister Amphitruo.

B O URDRS

w

S

(11, 2447-2463)

(18) H. Brooks: Themes and Structure in * The Comedy of Errors’, op. cit.,
p. 66,
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Dromio @ [H&3E4:, 3, + LTHEHOHHEED function, (1 &EOFHTIT
BT —2oRlifr o el bh o L T2,

Dromio of Syracuse @ transformation @ EH &L identity OIFHRID
Y A ETHEEE, Dromio of Ephesus & L 2 b L —3 L Tis\vo
5L Dromio T AOHE iKY, HRLrELLATWCH LTHIEDER
The

E. Dromio. Say what you will, sir, but I know what I know—
That you beat me at the mart, T have your hand to show;
If the skin were parchment and the blows you gave were ink,
Your own handwriting would tell you what T think

E, Antipholus. 1 think thou art an ass.

E. Dromio. Marry, so it doth appear
By the wrongs 1 suffer and the blows I bear.
I should kick, being kicked, and being at that pass,

You would keep from my heels and beware of an ass.
(111, i, 11-18)

% Dromio m—EAEPER — FREUEO S COMBICRET S, W Dromio
it reality ot R4 5888 U, truth % truth & L-C appearance i85 &
T, illusion L ORFAYEEDRCWT TS LdT,

Dromio of Syracuse TTZ AL LLFER ERBFIEN oz, H#oDk
PHTCAYENTF o ERNTELEL LIS B L, Bz LE
o fool *7:4% clown 2 LTHELDHZ L, Foolish slave & L
TEE~FEERS 7o - DR OLITLHEVILTH B, D.
Wilson®@? {3 ‘among minor characters Shakepeare often gives us butts

(19) S, Amtipholus. Because that I familiarly sometimes

Do use you for my fool and chat with you,

Your suuciness will jest upon my love,

And muke 2 common of my serious hours.

When the sun shines, let foolish gnats make sport,

But creep in crannies, when he hides his beams. (11, i1, 26-31)

(200 E. Dromio. Am I so round with vou, as you with me,

That like a foot ball you do spurn me thus?
You spurn me hence, and he wili spurn me hither. (II, i, 82-4}

(213 John Dover Wilson: Shakespeare's Happy Comedies (Faber and Faber, Lon-
dom), 1962, p. 24. J. D. Wilson i, & iz, ‘ They (the fools) symbolize and
embody what is one of the outstanding feature of Shakespearien comedy’ &,
£i13T ¢ They are at once butts and critics” & 2o AHHH L, * The Fuol
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to be laughed at’ L ¥4+ % o Dromio Bt “to be laughed at’ X,
% ‘butt’ BIEE A L LT3, 3 Dromio TR Luce HiBIHEE
THMFCRI S 525 ‘eritic’ BHETREDLA TS EEE L bR
Touchstone®®® @ T 5 i fir @3 53 % nature jLipl kL2 B, Court—fool
F#o41 jester 1ZowT R. M. Moulton™? 11 three medizeval and anclent
notions & LT (1) the barharism of enjoying personal defects (2} the
connection to the ancient mind between madness and inspiration (3) the
mediaeval conception of wit @ 3 H5%* HIF 5, The Birthe of Hercules
@ Dromio @ Fic £ ECELL L8085 bbb, Wit 3 LT, Dromio
WFWED word play 2 H¥EEH TL OIS 2 L OOBEMICIERL
%ty , Antipholus of Ephesus 218 @icB S, RESOEEG- B
Bih Dromio of Ephesus @A L 87 2B E 7LD comical action
DHEEZBCRFEREE L L 50

E. Antipholus. Thou art sensible in nothing but blows,
and s0 s an ass.

E. Dromio. 1 am an ass, indeed—you may prove it by
my long ‘edrs. I have served him from the hour of my
nativity to this instant, and have nothing at. his hands
for my service but blows, When I am cold, he heats
me with beating : when [ am warm, he cools me with
heating: T am waked with it when I sleep, raised with
it when T sit, driven out of doors with it when I go
from home, welcomed home with it when [ return;
nay, I bear it on my shoulders, as a beggur wont her
brat: and, T think, when he hath lamed me, I shall beg
with it from door to door,

oo, 25, HEREEREB L LSHENRE ES E LD bh L

was an institution ” "T % & comical convention & LU MiF-JHa 45,
{22} He uses his folly like a stalking-horse
ard under the presentation of that he shoots his
wit. As You Like It (V, iv, 111-3)
George Gordon: Shakespearian Comedy and Other Stories (Oxford Univer-
sity Press, London), 1953, p. 64. * The Professional comic men in Shakespeare’s
plavy’ & L% 1. Those who play with words 2, Those who are played with them
FoarEi L, Touchstone o 1. o Gl vk, {3 L@ L4985 o Dromio
FIOWMHFED A ENENHERTUDL I ERHFETEL .
(23) Richard G. Moulton: Shakespeare as a Dramatic Artist (Dover Publica-
tions, INC., New York), 1966, pp. 218-9.
Enid Welsford 4 the court fool (X HEH (71 * the real naturals’ > ° the witty
impudent men’ (I HR TE LML 5,
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4o = THE Pinch 4% Adriana = ‘It is no shame. The fellow finds
his vein, And yielding to him humours well his frenzy’ (IV, iv, 79-80)
EEXEARTE TS Dromio ©IFMMAEEH 5, Identity ¥4 Liz:Ebh
T B, HEREH Ui Antipholus I 8 %, identity & Li-& H
LR BWRGT A B v Dromio FI2HPIEERSVWER D D,
Minor characters "3 % Dromio MFnabit, BEis bl s lbilo X
N, FREROMBA L ER LTS, The Birthe of Hercules
@ Dromio ik, Sesia FiZHERT (07 % ©, Dromio RBILsEHEE
main characters © Antipholus HF RSB L DHEMETL - T, HEOHL
MBS AT o> TE Ty %, Dromio of Syracuse & ‘transformed’
DI characters 12 4 P —— [ —Tixfp o2t I SIS SR
R. Soeliner (31{f% Pseudo-Ovidian metamorphosis®? »f&#H4 5. ik
main characters D FSEH) character TH DIEHM D Th {, HHHFHIT KL
Tk, BloSEes — 70EROERC I TIE LT GRD Lite BT %
IBEGIETEE S L2 b truth & reality oRE O R, SEIHEEE
ZEREEATCRE LT E 2, R Dromio of Ephesus i3, BEO#RCH D
Fepid reelity OFESELYFEHTLIGITEHE LTuvhe T #5 o
Dromio IZEHBEN L2l b avis B G, B characters & BEWE
WTroREERTLTV3 L% o Dromio R4t RcoBENE
Miw o7 characters Tk fg <, BEMRCOERAEE I HEAE
—HhE OB T— oF TR T, Antipholus BLEICF DA AT T W
5HEB#EL BB, ‘It is not generally noted how beautifully this subplot

(the servant subplot)} echoes and varies the semiserious themes of self-
loss and self-transformation in a scherzo mood'#® L R. Scellner 2%
Dromio AEBOELIEHRE~O —BAITIE LB 2 - DI A T o5& 5
XTHAH I

Ve A 7 AT A Menaeclni, Amphitryon 7»5{EH1 convention % %
WeEepib, B LVEO character % 4EA 22 LT E D TH Do The Birthe
of Hercules @ Dromio EiL#H LW Y 3 characterization L4 b
¥, ‘the Dromio of Hercules is himself a complete insert’® 2+ ¥ /¢

(24) Rolf Soellner: Shakespeare’s Patterns of Self—Knowledge, op. cit., p. 69,

(25) R. Scellner: ibid., p. 68

(26) T. W. Baldwin: On the Compositional Genetics of The Comedy of Errors,
ep. ¢if., p. 219.
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Lo TILWVGEBMAGED B3 nature L7 <, Amphitryon @ Sosia L EoD
LT < #&o T 5, Plautus # clown SEIET Lavict o Dromio 3
HEIEELES,
E. Dromio. Methinks you are my glass, and not my brother:
1 see by vou I am a sweet-faced youth.
Will you walk in to see their gossiping ?
S. Dromio, Not I, sir, you are my elder.
E. Dromio. That’s a question—how shall we try it?
S. Dromio. We'll draw cuts for the senior—till then,
lead thou first.
E. Drowmio. Nay, then thus:
We came into the world like brother and brother:

And now let’s go hand in hand, not one before another.
(V, i, 417-426)

S ZE D fept BB 5 # T 0L non—character & L TOREAHIZ S Bids
Lo Identity Z-384: L, {85 L7 human being & LTOE L LRI S, E
v F oy VA PERE— AN TEDR A OB LTS nature
BRAEBIE N TE Bo YA 7AET HEZXL Le =Y 1A HifY
clown & #E2 b5, ‘The Dromios are among the forebears of Shake-
speare’s clowns’ @ b E. C, Pettet 2MEH+520 L ¥R TH 2, » Dromio
WIFRBO Y 57 clown (X, The Comedy of Ervors LMED v = A 2 2
BT EBITE A Bitil e

IV % » 9 Z

BERAZBERESCE L, 30 X - CEBE b E e b —
¥, BOEEXEBICHESHHCERT 2. COoHEEMROERCHL
¥, FORBMNER TR DA ORETVWERET b 3 %o Antipholus
REBEANETHBILE, Fi Dromio WEBSRFTHELIEN—Ih
e A7 AET OFELOTHLETH BITEETE b BHER R

(27) T.W. Baldwin: #bid., p. 221. T. W. Baldwin (& Dromio ©®E#%EEC X5
¢ ¢ Shakespeare’s Dromios are English clowns of his day, close akin to Armado
and Costard before, and Launce and Speed after, not particularly Dromo comics
at all' @335, %f Dromic of Syracuse *YSFFOHIEMHEAYEERT5
satirest & LPEML TV DHa

(28) E. C. Pettet: Shakespeare and the Romance Tradition (Methuen & Co.
LTD., Londen), 1970, p. 69.
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&, The Comedy of Ervors % farcial comedy™ b+ & = Lifr- T
V3o ‘The tale is not unrealistic’® -T#& b, Antipholus LD loss of
identity - self-knowledge 2 REHCED 5 ZHEZRTLH 50T, o0
EAT OBERACLELLM A EBEL SR VHITIE W 2 Th D 5,
H.M. Richmond (2 S4 v oA FAETOEREFS LE L LT, “a sense
of vivid personalities trapped in difficult and fascinating situations which
invite us to think creatively about human experience in general, and our
own behavior in particular *® ICHMRAZB I E LTEES LR T 5,
The Comedy of Errvors r The Birthe of Hercules » Dromio @ Char-
acterization OIFEIIBHE TH A, 00 clown (1% O LEEOFAIEE
O hh, FEOMEMERE -BEHENAGEOENERCI VR
Bib&3hice fa € The Comedy of Errors @ Dromio REiEg
& e s A PR Y LB s L Antipholus BB, H5
FoTHELHTE A B ESRE L2 5 down bics ThB, £ L
TED I YR ‘the expected limitation of neoclassical comedy '™ #%-
HaiFE et sto, FHicR LT The Birthe of Hercules @ Dromio
GEEZ LSHVBIC®E E - T 5. Antipholus JFRE L Dromio |
FREYE LT, BERARTF LVEHAH D AR S BRTIZEIZ L
T, BELHAD The Comedy of Errors'™ (L3« 3 LA ERE & MINTEH Y
LhEZ T N5,

(1) M. Frve: A Natural Perspective, op. cit.,, p. 77, N. Frye iy F_ 84
Farce w LT3 & Liga nd, FEEEE *But in this play the theme from the
Apollonius story, used later in Pericles, works in the opposite direction from
farce’ LI 5,

(2) E. C, Pettet: Skhakespearc and the Romance Tradition, op, cit., p. 69,

(3) Hugh M. Richmond: Shakespeare’s Sexual Comedy, A Mirror for Lovers,
op. cit,, p. 10

(4) H. Brooks: Themes and Structure in * The Comedy of Errors’, op.cit., p. 70

(5) I Arthos: Shakespeare: the Early Writings, op. cil., p. 6. ]. Arthos X
RO LD IEA Lo Tikin v RBEDRBRMH L 5 T “The Cowmedy of
Errors presents itself as a work forwarding humanist, although, of course
not as a learned elaboration® : %,

{6) E.M. W. Tillyard: Shakespeare's Early Comedies (Chatto and Windus,
London), 1966, pp. 68-9. ‘Main interest of the play’ * L€ T. W. Baldwin
DD A gAY 7O ¢ the intellectual ingenuity’ B L T, E. M. W.
Tillyard B bike = & 27+ 5, ‘In remembering the intellectual charm of
the Comedy of Errors we must not forget its sheer power of diverting a mixed
audience and taking it out of itself.
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—— Loss of Identity and Self-Knowledge of the two
Antipholuses, and the two kinds of Dromios —

Shozo TAKAHASHI

Two themes follow such as laughter and didacticism in the loss of
identity and self-knowledge of the two Antipholuses, and the two kinds
of Dromios in The Comedy of Errvors and The Birthe of Hercules.
The first is to find the laughter and the didacticism, in which the twin
brothers Antipholus of Ephesus and Syracuse show a confused human
relationship between the husband and the wife Adriana, and between
Antipholus of Syracuse and Adriana who mistook him to be her husband.
Here we know both comical and tragical aspects through their subjective
and objective consciousness toward loss of identitiy and self-knowledge.

The second is to find the patterns of a clown which are shown by
the twin Dromios of The Comedy of Errors, and Dromio a character
that was originally not in Amphitryon, but was inserted in The Birthe
of Hercules. Observing the traditivnal views of {fool and clown, Dromios
of The Comedy of Errors play an important part in spite of being a
minar character, and a new type of clown that Shakespeare created. But
we cannot find this type of clown in the comedies after The Comedy
of Errors. Dromio of The Birthe of Hercules shows the same pattern
of Plautus’ clown such as Sosia shown in Amphitryon through his word
play and action.
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