Keats @ 1817 48k ] {22\ C

w & m U

N

Keats ofl&dEs LA Leigh Hunt 002l - THEOBAXR 3
Fofomit, 18133 EDI L THotoe ZOMER, 1814FH1L 1816 F
EZOHBEEFBELS L, FHE Keats DEENL v 5 v b CEBF
TEORENRIFH LR TS 35T, ThHOE X, WK, HEEN
WHRBT, BAEORL YL BERRL, FOREORE LIS 12T
o TlEoinbDbIHb, Lal, ZOHFECIER, “I stood tip-tve ”,
“Sleep and Poetry” Yo &, #ElD Keats OB A 485 LI, OB
DRMHZE - T LTORELESAMLD EL A 5BHIELES R T ize
ORI, (1817 FEE] whbh b Keats OWMPloTOBE L EE
THLELE, ThrBRHCFHHRRMCH LT DL S MEE & LA T
VI EREDTITI 5T 53D THD,

<=2

Keats i - OMEFHFEOFAFTICE LT, “Dedication to Leigh Hunt” &
WY 5 —ByBEFE LThniFi, Thitko L sl Lid - T
-’)flf‘%o

Glory and loveliness have pass’d away;
For if we wander out in early mourn,
No wreathed incense do we see upborne
Into the east, to meet the smiling day:
(1-4)

= “Glory and loveliness” Xit= 5 ¥ Cd7c <, HBERD glory THH,
HoFlHEiz, H. W. Garrod (ed.), The Poetical Works of Jfohn Keats, 2d ed.
(Oxford, 1958) 1= X %,
1) Poetical Works, p. 2.
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loveliness THde ZO—EABEFLLTHATER TS 20E®RE
#z hif “Glory and loveliness have pass’d away ” ®—4) % 4, - T Keats
i, BAOE: T3 BENMEREORE, ZV -z, patural blisses
OWEXENET S L L L2, G Hough »fEHT 5 X 5, “the realm
of Old Pan and Flora” oitRicid T 25k 0EELEH LichdrE, &—
R 3 M TER W

FRTIE, OO Keats ink T, BRO glory < loveliness k1%
BAEFTILE O L Db DI 70O THAE 590 X, Keats 12, Thilo
IBrebir, EDX5FFEDTHRDde & LTH, ARThiCih
wET AL Bt oo @he BT Keats BT hBOEURETCELT
LESRDTHES e TNEHLECLT, BRREICHEI L LT
By R ERHCATITER V.

HEO glory & loveliness (il ok $EEEE LRHER TV B5HE
Ui, LiE L “Istood tip—toe ™ 2B BB, “1stood tip-toe upon
a little hill,” F w3 BEH LTHE D & OET, FEME, Leigh Hunt 2%
“jt presents us with a fancy, founded, as all beautiful fancies are, on
a strong sense of what really exists or occurs.”™® b F OB ir BRBE LR
Bl ToeHEHIh2BR0FD, UbrHARZED $LB
EORFRILDORER R LT 2. TREHrBVRA bR DER), THE
OELTROEM | 7o d, FARERCECH, WthiARF 05 28
HEALBLATHEDOTH Do -5 TEDOEM TR, “There is nothing here
that could not be seen in a summer afterncon on Hampstead Heath,” 4>
s H Hough @il E TIWE LV ERZ X 50 L L, RaVTHRAR,
HEOBRZMREI AT, L CHEOLEFSEREHEL LT (o
Geoftrey Hartman @ EIELE D il “visual 7oL ©F: 5 visionary 7o d o>
ANEBLTIL"D oThbe

1 gazed awhile, and felt as light, and free

As though the fanning wings of Mercury
Had play’d upon my heels: [ was light-hearted,

(2) cf. Graham Hough, The Romantic Poets (Hutchinson University Library,
1967), pp. 161~163, -

(3) Walter Jackson Bate, JoAn Keats (Cambridge, 1963), p. 116,

(4) G, Hough, op, cit.,, p. 159,

(5) cf. Geofirey H. Hartman, Wordsworth’s Poetry 1787-1814 (New Haven,
1964, p. 131,
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And many pleasures to my vision started;

So I straightway began to pluck a posev

Of luxuries bright, milicy, soft and rosy. ®
{23-28)

CITREAD, EMHNCE D posey HIRAE S &8 luxuries 1, 4 ¢
&b ORISR EHEN L OTED, A, FARFAD imag
ination, ZH\ 2 FUEEFAD vision A LELAEERALOTRBE LM, &
& vision THEBEMT, o i b o “littde hill” TEBIZRIC L d O
LEHEZRENTRLLDTHLALTEHED, £-T, & LI R luxures
THHih, Keats kL LT, B AKHLBARO BRERCED
o pleasure OEBHETBEZ LT B,

SO LIcBRC—ADZERiBE T2 L&, ThRIXTESRAL EZ 2
9o Keats iz b %, 5 2@ “sweet thrall” &> L b it b pbt
0%, BARTAHC, ZHRIAFETEATT(OTHD, 2 CHIFR
Bo “What next?” Lo % LT, WbanZibsiis o, Rk < a5
B THDe vision DGl FEFICEO HICBLAFAESLT, 0
RE DB D P T, “ The sout is lost in pleasant smotherings” ™ & 4, &
To & LTRICH CEATR, HOBOREO L 5EHES LEA, FHHse
RATZFEBRAY 52 T 32 8B D L¥BR LT3,

While at our feet, the voice of crystal bubbles

Charms us at once away from all our troubles:

So that we feel uplifted from the world,

Walking upon the white clouds wreath’d and curld.®
(137-140)

HER b ORI RICRT BT LE - T, FAQEE L lux-
uries 234E 0 luxuries » HRE LD THL - Lt Gft» T2 52 En
Vi O 9 LTH 4, oD prologue & LTH|MRTvD “Places of
nestling green for Poets made” DERAHE B LI 50 TH 5, [Wifis
5, ThoLoBFntRAR, fFoLFE R <8y, “pleasant smo-
therings” OMRF~EFAX VTR SFREYEL T RBNBT, + 2T
ANk, Boo fancy CWHHOFMY 5250 ENTELRDLTHE, 20

(6) Poetical Works, p. 3.

(7) Ibid, p. 6.
¢(8) Ibd., p. 6
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BED Keats itk o T, HALRELEZE I LICRBIDER, £2TH
Fhicrd v A v —v 3 vinb Cupid & Psyche £ Pan & Syrinx, Narcissus
& Echo, Cynthia ¢ Endymion 7t & OPEERXEHALEO - L2 1o DTCdH
Bo T oTit, B loveliness = glory TEF, + 5 LiciRigsy
ELHETIHORRC LI TER (- TE TS, CDIHT A DB L,
Keats iy, A#EHCHRT 52 - 0EHE -V o1k, HELRED
EARARICECLYRETEHTE Y, 0L 20k, “pleasant smotherings” -~
EMERTHLBETH DN —AFE LTV B LB ATEF Lo LnL,
HABHZ, IR LABROSELTBRT SRBALV-LITHL, L
&L, “Sleep and Poetry” LHT% MIB17EFE ] OLE4AMH2.00F
T T Keats (3, WL HhFRFHBTOIHANE TWD L HICED
o

<D

“ What is more gentle than a wind in summer ? * “ Sleep and Poetry ”
DI ST AR - T %o EDORMWICE TR, ERICEEI LA
Mednidrn S onfiid Bha 5 b, LA THRAlk, ThicT 25y
sleep THAEZ Ex¥HHENRDe L L, sleep EEV-H Keats OL% Hab
BT Eikin, T CHEATHV-INT B0 ¥ But what is higher beyond
thought than thee?” ko IV FWIEETYRTHITHELHLE, Po
L, COTHBRAOMGIZHTAE LY poesy THDZ I ExHBEIh S,

O poesy! for thee I hold my pen
That am not yet a glorious denizen
Of thy wide heaven; vet, to my ardent praver,
Yield from thy sanctuary some clear air,
Smooth’d for intoxication by the breath
Of flowering bays, that I may die a death
Of luxury, and my young spirit follow
The morning sun-beams to the great Apollo
I.ike a fresh sacrifice; ... "®

(53-61>

S TEREENTCS poesy i, Keats & T, —FD luxury TH
(9) Ibid,, p. 43.
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Y, intoxication Cdb T, “I stood tip-toe ” O THizHO “pleasant
smotherings” LM CEBEDLDTHSL 5o Fihit, Keats O Lid
LIERHER S “swooning culmination” @ L 5ic, &ZMREOCRVE
oM O TH D, F 5 LTaiuE, poesy LD EnFE (¥ bower for
the spirit ™) TaH 5 &5 AR \WTHL, ST nature & E2WCHUE
BliTic o TV B ETR L 50 it s, Fhbilihic, RACHL KR
AEn D OFFIIREA £ 2 DL OTHLNBTH D, & 2T Keats 0l
DFROFLIA A —2TH 2 EBbRS 2D bower ORWET L LI HITD
W LEZ LT,

bower ® &% — 72, Keats Do UL LIERRTETE D, o
BRE, O TIERELEAE L LM A~ THDH, THhiL, HER
i1, “enclosed, sheltered nook,”®® & AT “sequester’d leafy glades 7<%
FFREERN, LH LT “alittle space, with boughs all woven round ” 9
FEE AN DL LTWB28, BECE L, flo “places nestling green
for Poets made ” @ —"cBHI AL L 5, AR GRESH, o
L BRD L EDNVGEECH TS Y, L ITRAR, By, Oy
RO TR D 2 A TELOTCH D CO—HOFHRL, B
iz Leigh Hunt @ The Story of Rimini OfFENSH LA, Fh Ib
Lo bTEA L, Keats 25 Hunt OFisE %, 2HCH2EHIE
Hy o & 4 v 7F Spenser DEENL LN AL ETHB,

Spenser @ Faerie Queene 1”isit % bower it “ Bower of Bliss” T3
b, BhoRrEROEF— 70T 24D TH L filiin b, B:kow
Lo, BEEMERLBETHY, Thid, BrHgLEtoltRcs
%o fbk, “Bower of Bliss” %, B b vHAOHT, FLoRE
EROHGHVCAENEENESERE LT 200 TH Lo BEDfit 5
EEEER ORI & - T, Fiid, shelter & rest &\ 5GP~ 0
BEAFEL LTWAILTER L. Spenser OFf < B545%, “Bower of Bliss”
DFEWEFELBL T, EROKERT RISk, Thidmw
I pE, positive 7o 4 Dk negative 75, @, active Yo b O L passive i
LOLEOMBTLH oo Y '

(10) TIbid, p. 43. : “ Sleep and Poetry ”

(11) TIbid, p. 12. : “Calidore”

{12) TIbid,, p. 7. : “I stood tip—toe™

{13) ). E. Hankins, Source and Meaning in Spenser’s Allegory: A Study of the
Faerie Queene (Oxford, 1972), pp. 178~183.
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e YIROFAKC L, O bower DT F — FEFITWE, FHhhiz
HBER TiTotoo Wordsworth @ “Nutting ™ i1, BAOMOEELE
WaEMERGERTE LA, odTiil, PECLD bower DRHA
WEILHELR —BEE LTATv b, L L, Spenser 21 % “ Bower of
Bliss” 2%, B-mo{ERics (HRT2HEMRLOTHY, TORBIL
WHIE &9 A ERERB LT 0 LU, “Nutting” 280t 245
OMWENT L - EHFOEXRE LTS, bower R L-ER, HoRl
i35 “shady nook / Of hazels, and the green and mossy bower,
/ Deformed and sullied,” 9 %25 - &, OB [HHEoBRE ) LB
LhESOTHD, L, MoK (2 2Tk bower KELZALZE
AEHRT D) I, ABOBRC L » TRRST LD TERW T re AT
Hb, FREEDIELI T, AYOFIRTOARE DL D BRI
20715, w503 Wordsworth o EFCH -7 2% 9, Wordsworth
(%, Spenser DEFHEFIFHE 201, bower O L DEEMER L ERNT
BoEstfoDTHbBo

Keats o@ifloiFckits— ﬂ;@ bower @ =F—7 %%, I 5 L B5H

PEFTRSTVDLOTHLT EEBHLNTHES 5 Keats 4 “Sleep and
Poetry” OENHE (2D bower A 5 &0 BLEMA FHL T
foo FhZ, HICL Tt EH LK ET, “Old Pan and Flora” O#H
BT BZ ETHote L L, THICEL b, Keats D0
i3, T bower IE{IMBLILEETHY, Loz ozF~700
WAL EDD THERTH Do Tht, LT LELTEY © (gRhohEL
Wl B0 BICE EE 5 TR D AR, T TR o ERLEEAS
FE AT sleep b, TR EEH “more healthful than the leafiness of
dales” 7¢ bower D TH L, FHOBCH TS EHD b—r— 12, -
Kosciusco == Alfred 7 X 4%, FOEHN A O LOA bower THD, [
PHREGRER M O A EA Y D TH D L LT, BfifER
i3, L5V LoD bower EEZHHTD, WA, Fa—¥— OF,
% The Floure and the Lefe” % ffi3, T/INERMARMN] LD, “a little
copse : / The honied lines do freshly interlace / To keep the reader in so

{14y Thomas Hutchinson (ed.}, The Poctical Works of Wordswortl (Oxford,
19507, p. 147,

(15) Poetical Works, p. 42.
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sweet a place, "% LR T HDTH L, X, Keats 1}, Hunt & The Story
of Rimini #ICEEE R, THS S5 OB, 3oOKE] (“a region of his
own, a bower for his spirit” Y97 % B0l 5 THAH I L TE T De
- KReats (XD X 51, €3k D bower 2 COGHEE ST TTH#HEE
2%, EhiEhy, ERPESH»LLOEBIBENEEL D LTI LT
Wy TR ES, Spenser A B AL S EER, BERNERIIESE
LTuvigire Lo L, Keats @ bower it » THix B IR 4%, #
LT, Bo@ENT DI LORVERHHFTHD, MrNHL bR 5D
Lo ko, BRIOEHE LERTH L, bower DL BELHRADZI I L
7o Keats OFZHHESHHW LT b4 DL LTIL 18184 D Reynolds
JEDERDO—WPRILOTHS 50
...let us not therefore go hurrying about and collecting honey-bee like, huzzing
here and there impatiently from a knowledge of what is to be arrived at: but
let us open our leaves like a flower and be passive and receptive —budding
patiently under the eye of Apolle and taking hints from everv noble insect that

favors us with a visit —sap will be given us for Meat and dew for drink. 08

(A 20y 7 )

FHAOFHIZE T, BRI AT EE F 5 Tviz Keats o
AHESE, COFRIBMCEB LT TV 3ERL L9 JOFHD
¢ Keats 1}, MBERBEINIEDHGES L, EOZTHHER LT 2,
thFEs, WL TL L VRIS LOTH B LEMA LT Do HA
BT 2D TR, HAKERShZZE, £LT, BHAO—HEE
b, BERO ) RARBET L LOERYHCTVEDTH D, %95 Lick
A%, & O “ Negative Capability ” @9 o254 D CH B = LA E 21,
bower Dhic LT HLHBHL—HAEW IR T2 LEH2 L5, Livl,
IR OFF Iz T Keats 13, H F pic g < bower HH LT & Tu i
DT, ThOHLbT DL S ALY 2 2BRT HEEH - Tk L
WADPRERYDECIAETHES D, .

Keats @ bower i 2WTRHEFT - LOTER N —HE LTI L 5 D &

(16) Ibid,, p. 40. : “ To Kosciusco *

(17 Ibid., p. 364. : * Written at the end of * The Floure and the Lefe’”

(18> Ibid., p. 365. : “On * The Story of Rimini’”

{190 Hyder E. Rollins (ed.), The Letters of john Keats (Harvard, 1972), vol. I,
p. 232,
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D, FRELTEFR > T EEDSEF L TV HH DY~ TH B
£nd|HicZ s “pleasant smotherings” %° “death of luxury ” 7t &K
T A L 5, bower DL BTRONEKIL, TORBIHOI KL EERLT
XL 0OTHD pleasure OHFIR & HROWE Lo D BT BICH LV
3, 0TV, “pleasant smotherings” & ZEVy, “death of luxury” 2
V5, Keats oRTi, R E AR LD TR NEEAREM L L
Thifcdr o TR D TH B BEEARILALLMR, £ LTrh2 B IR
HHEDCHBDROBVWRADER, Keats RORMNASETHEOBGA
BITH - oSG, FhhbEG 5B A TRERThEL B /b -
too £ LT, FOfEMA, MEORTE, bower DRI D TH %o
ofhAEOBBEERE Licbotdh o bk, shadtie, fio
BN —FRAOFOPEDIREASR TN 2280 bbnbTHDL S0

Fill for me a brimming bowl

And let me in it drown my soul:

...1 want not the stream inspiring

That fills the mind with—fond desiring,

But I want as deep a draught

As e’er from Lethe’s wave was quaff’d; @®

(“Fill for me a brimming bowl,” 1-2, 5-8)

(=D

Keats o@miiodicksit 2 bower ~OHHFHL, HOTHNESRS H L
TLOTHD, TOERKE, BROBESORRAWMATND I 2T T
atre LAL, “Sleep and Poetry ” @& HiF51A 0) i o
Keats i3, HoflfEL, BN e A THb, FASBROERTENT
ZLE, HUDTEDOHFAKILNIDMELEI I EHREHLIED TV 2,
Apollo DiFicz B X0 L, T LA E D “ overwhelming sweets ”
wHICESBE T LB D, FAKIL, “fair visions of all places”

(200 Cf. “...it struck me, what quality went to form a Man of Achievement
especially in Literature and which Shakespeare posessed so enormously ~— I mean
Negative Capability, that is when man is capable of being in uncertainties,
Mysteries, doubts, without any irritable reaching after fa¢t and reason....”
(Ibid,, vol. I, p. 193.)
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BEZBRLTHA S LS Lot N, HROBERYHEUHEL, HRO
HECENT 280, Zo0808 LeBRTE4dBE 5. Thit, BWE
ZhiL, ROTHHEHCHTARAFORBEOFTLH - Linl, &
Do, REREOT ¥, RREFRIh @28, Bioilag,
fofibic, Flo “pleasant smotherings ” ~ LS T {HAZF2L O
THoiie faT, H? “Ode to a Nightingale” I Hh B X 57, R
OWFCIE L L 5 LT 56 E, BURFCTIERIAD L H D E20H,
ZVE LR, BRomE~ofks, BEABER, to6MELDP LS
REARERRC S EREE LTV BROBERICEINZLTAT
L, FAUTER, HOX SR THE L BEROFEREEANTICEE
ToiWwDTH b,
BROBEADHEE, ThChbn I BEREOMABRBIE onb, &

TEAN, “O for ten years, that I may overwhelm / Myself in
poesy; " LEHS , F UTHIL, fiExeF 4 v s AR EOHT, B
“QOld Pan and Flora” oftf &z H-4+84 B0 8E Uk 5, £ 2
B LT < % “ white-handed nymphs ” @23 LT RIZ, T
HEITH- T, FARL BELoxbh b THREC bishE 5k
Bo LML, Z® nymphichb OB L H b o LRWREG-OR, Bk O
AEF - TALERTH Do Fhil, HEEIZLE, #lo “places nestling
green for Poets made ” OFuFH tH b, FAR I OLE, ¥ XiZ bower
DFLIGBDTH D, L, RATHRIZELRBEVRFRE L, FFCEL
iz Tbh,

And can T ever bid these joys farewell ?

Yes, I must pass them for a nobler life,

Where I may find the agonies, the strife

Of human hearts: ...
(122-125)

COWMEOMFRIL, HEHKCL Tk IEELTHEDN, Thi, B
oM RYEET LT, reality BT ANASTRAANER S5 Keats O &
TS Lowell Lok, FHICH T, bo—72R}t & LTDFCHT
BemZa A PHARHEIADOEREE U, Fhefo T, HuFuie
(21) Poetical Works, p. 427,

(22) Ibid., p. 43.
(23) Ihid,, p. 44,
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vision M DR bR EOR R TERRA Lz, L@~<XTuv5.99 1817 F&FF
Il oF—=%, “Old Pan and Flora® T4+ 58351chr s b bz 2
HROGE Cir, FE, 25 LeBRICECTwWL 8 0vs Lo, BEimic, B8
BOCFTIUE, Chit, 0D I0) OB AHAND, LR
AR OERE S 9B A~ORBEYHE S5 THA 3 Mkl h, 75
ETNTORFEFAFRH LTS X i, FEHIC Keats 12, - O, Words
worth @, HDAMOERCERIC oV TORS PELTT oo
LUHERTH D, Hit, hEOHoFIR T 288 BORE KL, Foib
EhBHEB LN TRPbR, ABBERAL G BB EEEYA-TTLE
5 Wordsworth @R, ERLTuvicel, #EHTH-cice
L, Keats OLh oS RT LTl ERFENTHA 5,99 5 Lh
L, ZZ°C Wordsworth ©OBEHY, 0¥z Keuts OFCLHTIIH D
DL, VEELEBRTCIRIoA S 5 b Keats 1342410, “ Old Pan and Flora ”
OtROBE Y, ZVEiLNE bower O LB THEAMPELFDOL DS W
ZEHCH N AET O THL S MTRLTES T LTt b,
LlhaT{5, -
ARlOER S, LoFv0Zbhd, I EHEMANENE SR EDLL
S, ThbLDECEHhEEThI bW EBE LSEETHHAD
Wi, &, —Ho vision ZABRMEER L, THE, Wi ksk 5E0 LPRG
EFoTFET—BOBR] LTHEROLTHRAY LEE] Tt y, THE
EHEA2 LCRMIC S22 TRER2» T 5], 2T, B, [ KB
CEDEDLYRBOAICHEEDIT] RELECE ) TRCE 5 TRH47
(24) TIbid., p. 45.
(25) Amy Lowell, John Keats (Boston, 1925), p. 223.
(26) Cf. Wordsworth’s Ode: : * Intimations of Immortality from Recollections of
Early Childhood ” (op. cit., pp. 460-462.)
(27) Ci. Letters, vol. 1, pp. 280-281.
ot Keats 11, AMoOEREEEY three Chambers i & 2 Tv B, HF—0
WmE, $RoFE® thoughtless Chamber 5 b, AMENENRHEL oD
B s X iEah, HRTE_ORE, Chamber of Maiden-Thought (- A 5, ==
i, “pleasant wonders” i A& B H SR TV, Al 2iEd T o058 29
e, RATIOHME L ke mE 2L, “Misery, Heartbreak, Pain, Sickness
and oppression” M EDELHXELLMEOBE~LESEAHART LB, FL
T, BSiS, MTogRC 34, 2R THREZomBembiuifitoiino &
* Keats RFHELTWS, ool LT C.D. Thorpe, The Mind of John
Keats (New York, 19263, pp. 4347, R8>
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F I CHEL, AEBECHED TR ARPILACRE LT S, T, HAD
TR, OISRV EF bR EZDTH L,

.. and there scon appear

Shapes of delight, of mystery, and fear,

Passing along before a dusky space

Made by some mighty oaks: ... (28)
(137~140)

O OT, BRI EABEL LUHiAR TS S @, “high imagination”
DY VEALTHLILRRHTHLMCIhE), BRI &, Zok%
~E S RHTE D, Licki: “0Old Pan and Flora” o lkR V% Bif RS
DEBTH Db, RO EHBURIMNEESLCH D LR
BTl 5 LT, “shapes of mystery, of delight, and fear” 2%, A4fof
o, BMPECFLELEBMELIAL, HYOTFOAEORYRLT
LORELERTL0E, CoBFORRTL LI BT HBC - Tk
Zo 2ED, bower DL LTHORBL L L EYEFE, Thobi:
BT vision WL INERAEESREE LT, I b RIMAYC, imagination % R
I e B 2 B L 5T, FFAOHERIAT B, X 0B AEE
WOTFA~NLEBETZZEAHELTHA D, L300 Keats ODZmivA
LT aécAaThoitoiiBhbh b 0T, “Sleep and Poetry” 12k
135 Sleep MEHEINHEC AT HMELRE L TV EBRT 50 b,
Poetry (3, FOMEORCHELTHOYERIE T WL TEHAORDLT
BEHRASHLTVWEEELL T, ZOMOFHEHICKE VT Keats %, Poetry
% Sleep L DX BEFAOLEELLDL LTHESH Tl wF 4
Gl Ao b, bower S47:H3EL AR A D OETIRPLAD LK
FHEES LV OHAOERY, HAZo I, 2o E 0 EFARE
EMTERZDTH L,

LisL, HinbésoT, fp “0ld Pan and Flora” o RaiETxk
T LE ok &ELLOREHTHEA D ROMOH I, FALIRLZD
HBD vision MR E LB E, FOEEDITAHCH I A LD,
iz, BT kT AROEHET NERELXHFRL, = ) ¥FLAYOLEY,
MEOHEKEL LT, THEMEIE TS,

... the high
Imagination cannot freely fly

(28) Cf. Poetical Works, p. 45.
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As she was wont of old? prepare her steeds,
Paw up against the light, and do strange deeds
Upon the clouds ? Has she not shown us all?
From the clear space of ether, to the small
Breath of new huds unfolding ? From the meaning
Of Jove's large eye-brow, to the tender greening
Of April meadows ? ... 9

(163-171)

72 F SERES imagination TH L T HITEABMMTR s, ZZCHERT
NERR, FOLEHAAMOIRMEFEML, TAAERIALLEEER T3
ZETHEB, Tiobt, “Jove’s large eve-brow”™ =, “clear space of
ether ” IZEADERTH Y, SFEHFOEWCLH D, —H, “the small
breath of huds unfolding ” %, ®the tender greening of April meadows”
ity fow, TTRETES 23T O Flora & Pan OHEF LIS D{E]
BTehiree FRANR, BOEz T, SERATRCET S8R TR
LB B foT, EO imagination EiL, EFEAHR S FERZ, bower
DL bTRELELEDL L, NrAE,LZAE, RENRLob, B
i 0L FCERBLONE Keats 3B TWBI5THD, F5%E3
Bieh, ThL MENSABOLOE-OLLRD I ERSAL] 28
5 7231, “Old Pan and Flora” oitFIZEkB L iuln S ¢ 5 F
Liceosifl (23) o LB LAEFE LT D L, S50
AdonA I b, YoFBLEITS HIEBIK, Keats 2% Flora & Pan o
RERLTETESTRIVWRGIETHDL WP, ThEIHM, Keats o
it s D bowerD G AMEIR, -5 LicEE0 e A¥EL - SiIT X
T, BRI LCHEE- LD s TR L 5Bl s Bin s
DTHDo MBITEFHE) 07 —<it, HARAOL Lo THEOHRT 53T
i< T, It LA, 0 celebration izdh %, +F\u+5 F.R. Leavis ©35§H9®
i, TOBRTEITERTHTCVBEREL D

CH T

F. R. Leavis t¥, Revaluation ® 7, Keats & Shelley W8 L, B
FEDENSHOGELTHEOL DI T O EfEY R Ty A0 L, HER,

(29) Ibid., p. 45.
(30) Ibid,, p. 46.
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TBREZIBET 525 ] & LT, Keats OFH2 EFRCE - opt, 9D
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THE FUNCTION OF BANKING CAPITAL, ESPECIALLY
THE RESERVE FUND, FOR BANKING
MANAGEMENT DURING THE CRISIS OF 1907

—a study of the history of English joint stock banking——

Hitoshi Kojmma

During the crisis of 1907 almost all the joint stock banks in Eng-
land wrote down their holding securities and premises through the dem-
inuation of their interests and Reserve Funds. The diversity which might
be classified as follows was characteristic of the Reserve Fund and they
attributed to one cause l.e.,, the Reserve Fund had been mainly got from
issuing new shares with premiums,

(1) Banking Capital (Paid-up Capital and Reserve Fund) was
the bank’s own money. The Reserve Fund was the bhank’s funds for
paying dividends.

{2) Banking Capital was a fund with no charge, 2 bank’s main
resource of cash money, and a bank’s safe guard for depositors.

(3) The Reserve Fund was deminuation funds for writing down
securities and premises.

{4) The Reserve Fund was moved in secret funds for contingent
USes.

(5) The Reserve Fund was ear-marked for long time investments,

The pluralism of the bank’s Reserve Fund should attract more atten-
tion for historians who study banking history, especially the amalgamation

movement in English joint stock banking.

On The 1817 Volume by John Keats

Hisae Hasumoro

1t is said that no part of Keats’ work is more vulnerable to the charge
of escapism than his early works. In so much of the 1817 Poems and
Endymion Keats is in explicit flight from the actual, seeking out “
of nestling green for Poets made.”

One motif which recurs so frequently that it seems the epitome of
his sense of nature is the bower.

This paper tries to identify Keats’ view of nature in his early works
through the bower motif.

places
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