Robert Browning @ “ By the Fireside”
(2 D\ T

~—“one and infinite” i —

. U & i

“One Word More” @®rthi¢Browning 3D 2k (T,
“ no artist lives that longs not / Once, and only once, and for
One only, ...to find his love a language / Fit and fair and simple
and sufficient....” “By the Firegide” 24 & X b REFHtHLTh
iy, Lotk Browmng + Elizabeth Barrett & S E5SO (k5
OWRIAPRELRTH D, William Clyde De Vane L #~C\w2 T &
¢ 1853 4F, Browning 41 iﬁztgﬁ)?f, “true person” [HELHCE] &'x
D TCETREC T ST OFORKL A TI VLD THED, 1855
& Men and Women OF—& 2 bhlicbOT, Bro)ok i ITRE
CEBECOSTERLNMEOVEEHL DEFER L) SHREL
TL%O_®$ﬁ1m,#AQWﬂ#ﬂOLMALmﬂﬁééﬁﬁﬁﬁ
Lo BT “one and infinite” i LCE | OB EA
BT TE LTIz,

= OOy T James Fortheringham (3 ““ By the fireside”
ig a little hard to read. Its hardness comes from its point of
view and construction, and from the way in which story and
description are worked in with and delay the main theiﬁé.”
TR, BT AR FASERICE L, P Bl bE
¥H, TAOTIHN OO0 “new stream” FEELAEHREYAD
EAT 3HRCTL - T B D TH DL, FHI-2WTIL, Browning 21§
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BET2EROL 3BV AlS T b s, WTLEMEENE L
T BEA G EEN A A B S, TR “the peace and satis
fied joy of a married life at home with God and nature and
itsel(fi.z’ ThDH, YO, 4-stress iambic {2 anapest %38 %
THD, HPIRRKOHREE L L LW EOLEN BT EE
REALE S AL T VB, BEO—fTr 3-stress iambic trime-
ter AEGEL, chAARMEADBELE LTHADK LY 7on b
B&4, “one and infinite” @ [FEEFFRT) ~DBELEE - WERR Y &
BEPFIEKTH 5,

AR S ok, $HEOMfiEEELTHE XSS LTA
fro TEHL, #1HLH6 M COMMB L ALK, &y v 7
DEWCERRAT I EZAOE L EMAERL T UROCES 20 7OMWE, 1T
FHIZ, ETAHLH20HT, FTHROH, 747 LIED LS OHEK
DIFED D AES I H U fLIRE~ O EI, WHFR, 5521 Ea by
0HECT, FUOEOHTzhBImWSEIE Leonor ZE 2t inw
TRVBRAE L vEROBIEALREE D, SHMEXEY, L0
MBLE L &0D, HE, BOREYL S > T ADEROF MR- T
AL ETLH VERE, M3 ArBESIBECHLTTHE, BEdh
AT ZHOMHRE ARERIFERONFCEERSD, T, ZAD
SR B L TAEPFBTLAYHMTCr 70~y 7 AR NED, EHE
“one and infinite” Az LTE LRI ORE EFAOH R 5
Do VAly L, BHD 2HC, FRAREEY RS THRDE DK D
THETRFE DT 2BETh 5,

I

H1AASH 6 Mt Do prologue X4 DL TH D, KA
%5 Autumn ©OXTir A &2 — 2w T %, “ Fireside” i, =
DR — M B (inner world) F 47 A% (outer world) 2%
BD, MRENARY X2 853 003, BIEK BT, “shutters” (L. 8),
BHES IR de\ T, “screen ” (L 196), “bar ” (1. 233), “ mortal
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screen” (1. 235) Chho £SO MARIELE WS IR T, L
CHAR LAz (2 - 3 f ) 2R 2N o E Ch b HI IR
“the long dark Autumn evenings”, “Iife’s November * i©. “the
music of all thy ( =my soul’s) voices” LD H I THEOEHRE] 2F
DEREAT o DI C 27 { T DR # S, s TRz L, &3
% Browning OFEMO R - BB LTLOCH L. HIXANOR
M L o s RBCEROER YD, BRANR CHFOFEISTFR
ELTHENRBDTHD, MO L BB L, RbEER
R s O RO R BT 23R E IR 5 O CthH D EHIC
RUE L VBRRED 1 2 — OB L, AROH KL EEOEG CAMMS
ALl B a i & E4,

FAREREICLSE L L X CH R “a great wise book ” &%
S VRMERLEALTEAED, COTIRLLLFY v7 OHF
ADERIEFORENMORTHA 5, 2 vicik Browning off#ioRz
Flot# ) w7 EME ) 2 P EEEOME T ek A SRR
NTVW3EB2 5, EFcHE FHE Y #Y v 7 XFRBHERLOT
HH, FAOERIERREDT CLHVEMEETED,, R¥hb,
“With whom heside should 1 dare pursue/ The path grey heads
abhor ?* (1. 104-5) @ = L < BEFOEMNFEADHEII B0 B TH B0
=@ “Ever Aghter” ¢4 # -3, “Rabbi Ben Ezra”, “ Abt
Voglar*, “A Grammarian’s Funeral” oydhic 37, Ak <o
Ele HIHAT WS B Tv%, L LAFIL “shut
ters ” H—WRT TR E LAMBIARESTZEBELCERROTEC
HHALOMOERLEXOCLOLE HIRI €5, (EEFAL HE
LR R — AT R e B » hin L AL T
fTHAH ST (H 2

KA E “the young ones” [HGFE | D= v 7A PR
bhb, MFHoTE] ix—FErigtochs s ? EllE -1
WCOHEADMIEERT L0k, RUVCEROEZ-TFIRENL AR
L, X ORNABRESh 5 Ficlt - Tuvi Browning FiF
O—ABTF Wiedemann (EF Pend fETHC L LL¥ED, UL
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Robert Browning 5 D4R U B L Tw 5B O 4 i,
EEh, ThLPRBAR LGP EBEORGERT 1 42 ThH
BHo Tk “hazels” MR LWL ] ORXED LI EFH LB I WTH
AT EEOS A - LTHROSEREEE V-2 THS
2N, BPERRO 44— L LTRON LIERDKRY BET5011F
FLA U 4 & SHOBHANS LT, KE6 < 2D LIERDAKIT
GAERFREARTZCHELCHEFAMER LEFOBRRLRH LT
WEDTHSH G, T “creek” [N A HBRLTWAOTHAS
St FhbbRTRBEZIRBNNTT? BELH, BCRLVWEAD
Tk, S ERrOZ LY TR ofh a2 AL, SAOHKES &E
XhvClkiiv, ZEADLOEC 2 v v R TWAELDL L X
L, EGOEROHR G5 Sk, (B 37D

Bofir, BAOF Y o TEOREAIOLCHA COLSHEMWLEED
Wi, 9 73 bicBiE LoFH4g Browning D=2 v 3 A P
Rohz X585 R (BEL{HIMEOMEIL LTI LIEA
DADBEZLBLRD) OA 4 ~CEHWTIREERSF Y 7 wilbiz, K
EQHY o7 OWRICHELME L, EhCKe BT LARENRY,
BELOE{~HoYAHsid, FARBRAOELERBEORTS D
TR FR{BHTS, cOERTAREILEROBEDOFOE2 <~
EAHDTHBH, TS TOFIF7Iiik, HRF Y 7L~
=7 DF Alexander the Great (356~322 B. C.) fFw & - THaJ)
AFAIR L EEROREY L 50 & AW TH D, PRI
T LARATCREIRLF Y v 7 LA BLTRT SREEADT
wie, BHHMOFY 70k ERELEN DS, ThEh 0 TEIES
FAKRTH Browning oRLHMZE TR LR, (4
Y ¥ ¢ hazel-trees ” @ I 5 fp K Ci v idoh, Lo i #2
EReH Y o T EDWAREA TR T D b0, F U T IAEAECE
K OEHA~ER Lish, srRiCHAT COhiZ ExHRL, 86
WCEAOFMOE S L & 457 Browning ORHOEGRIAER IR
ol ERL WA LB o N TES, “inside-archway” (1H
HEOE G- ERBEORFORRETH D, ¥V o7 DO BEHAER
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M7 = FOFHLDPTT o DREBLTE, 207 —FER LN
REOWHTCL, #L20HB LR ADESELTF T b, o ST
AT, “arch” %5 @BaHG0ThA 5T ZAKRIFERICE
5§53 “the one-arched bridge™ ko-chHb, Ad de Vries X 5
& “heaven, sanctuary, secret plaé?” Fui “triumph” D08
FHELTWAEE i, ZARENSHEALEROH~M 5D THS,
RO T A s - TA 2V TCHD, LEFEECH -7 S0
DRI, TATESTRICKECR 2T H D, “green” THEZ
N/ TRADHEBFOR (5 Y7 ~FALEE Elizabeth Barrett
Browning (X ZA LD T %o Shelly I b o TA £V 7k, [HKE
DHPE | Th 7o Browning K, 1846Fr ~ FvwficL T, &
KO Y 7 D H AT TR IBE Uizt 2 ) 7T~ -
THREFREREOUBTER LTS ELE L5, HROEA 207
W, TAOHEHRTHDY, ZADEHAOHFRTH D, HAREDROE.
Tl R E U - T2 s Uk, = DR 63, Elizabeth Barrett
Browning %M 2HR TR, ZELABOFOXELERENAO T LR
ELEHLTVA, iy Browning DEADHZ & v#F—+ 2
vy FADIELE—RRE DY ST LE 32 ik Tt ERSV, BED
EROHEEF2ECh i, oWl LTy JBVBET
Browning Oy FHBHAOIBELZ SR bhi-o BB E DD,
BARTEEEREON, BAAERBOREE, foRs 2 ) 7TiEEL
AL, N5 HD) SR Ao@ A 4 Tin, HEORETIE
2L GE «ds, RETED, LLGZACIEE & LTRSS L v, 45
Y 7ir Keats @¥E Psyche @ & 5 & “loveliest vision” Mg %
BLEL SHBELVCO A, BLEROLOE 20 7L,
54z Elizabeth Barrett Browning %5+ o 4 £ s bivd, B3
F-Cidd s sy, o izloi: “My Star” % “One Word
More” wH &S Z &<, Browning D&z » F HiTHF BR A
TR, LirL, BEE CHREORS Browning ORFEET L
ATt £ ) 7TCRRE 2S5 Elizabeth Barrett Browning s
OO ETR UL E L LT, TS b RBOS Y Ehi
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WD AERBECHB IR D THI, FLRTADEDORE WD
Wb st Mbhs, - O, 0D Sonnets from the Portu-
guese (1850) wh T LA {FbhTv-5, H6ID

I

“one and infinite” $isd>b ] & Mok oG EET 2 L
TV T EAALE 20 M 31 B H 36 MR AUl TH b,
HTEHISEDTELCHARTE I BEIZDThEN, FHiEkow
B aro#hiP g, Santayana, Babbitt, Lucus & @ L+ Browning
A Eo¥ Thind, AT Browning i, FaBr22AL T RBOD
“energy ¥ & “vitality . 2358, B &0 T, MO &R
O AE 32D, 0 “ barbaric, Gothic” ¢ “ the militant roman-
ticism » OB, ZEWITHFE TSN ONRH 5, LaL Brown-
ing DFFAL Lf@?&ﬂmfixrfﬁz%: William Q. Raymond 3
FEL T3,

“..it is precisely the dash or verse of his poetry which
constitutes its perennial originality and attractiveness. It is
a strain running like an elixir vitae through his verse in its
golden ear, giving it headiness and flavour. We are remained
of the viclent rush of a mountain torrent frothing and seething
amongst rocks and fretting its channel, but compensating for
its lack of smaoth rhythmical( 5f?ow by the spin and dance, the

spray and sparkle of its water.”

Browning 3 “the infinite within the finite ”, “ thought and
emotion” “intellect and imagination ™ fD'l”Jié';‘%_'bw;ﬁsif"‘fﬁi@‘-‘"@ﬂ@
FTRG LELOTHS ST BOHKRBIREE OB, BAON
& AP CACHABLE o oo AT & e v, Cook 4
Mr, Preyer % Browning @& ED “vitality ” o3 LT FE
fchaa, “By the Fireside” B L TIRAEMEM Tkl <,
“the spacing and selection of detailed description leave the im-
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pression of deliberatenes(sF’)’ DALRD EERLT VB, i, HA
W OD—2—>21 “moment, one and infinite ”* T—B 1€
BB B DI LD HE R > T— B—difirh T\ 5, William
0. Raymond kDO Z L E@EF LN T 5,

“ Browning’s descriptions of nature are as impressionistic
as his vistas of human life, and reveal to an equal degree his
elemental property. There is occasional tranquillity in his
landscapes, but as a rule this is the brief hush that follows or

. . (8
precedes a moment of highly wrought emotional tension.”

HHEHROH, MHOEXRL 7 AP ADBEOLH RS, EEky
BAE L, SEHEMAREYEE L, ERWREVGENOR, BAREOCH
Eph Tl o AR HEN LTS, Wordsworth @ “a wise pas
siveness” 47 ¢ Keats ORI 7n “ Negative capability ” 1,
e Turner (1775~1851) 4, Constable (1776~1837) T4 7l o
RO BRI B 5 RAEDOBYTF, Hidirde £ 7 B8 5 A B LS iy BEThEY
TR XS BB ARRGTEL Bt 5,

L hdicOERAET7TA 7 ACRESORIEE, BT EEn
qRXHe BRI DR C—R LB OUE LABO A ~RGATH
Do MBI HEPRIEN ST E@HHTERA S 22 CTATA
il , FTOEE, L Vb HFERTYER L3O TES TP
Ik —g& ¥ “ the idea of meditation, spiritual elevation and the
communion of the blessécgf” Fizo“ heave(llf)” DA X =B E L
HWIIe ZIHETCH D L &b Browning LZE0EHALE < REL T
WS ECATLEDEML D, BECILEROERIE CHET S
b D THD, IIFECHMEL, HUELLE 20 MTHiTT, 2bic
“moment, one and infinite” O FBRI BT 208 34
Bl o 36 # Wi T E ST b, T OMIESD £ 4 —
sRBCRRT AN, CASAEE~Em - CHlET Ao T E
A A=Y LT Aoy S GIF I3 AT T = A
“the heart of things” TH&OPL] 3o Tuvbe = 8 TR A
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A — 2L, Hith— “woods®, “lichens”, “ferns®, “the thorny balls *,
“the creeper’s leaf”, “moss”, “mushrooms”, “toad-stools ™, K
P —*“a moth” (kD L), K —“ The thread of water single and
slim”, “ torrent”, “the little lake”, “snow?®, “showers”, “fairy-
cupped ®, “dew”, i — “the ravage”, “a path”, 5 — “From
slab to slab”, “the straight-up rock ®, “boulder-stones”, “the
polished block”, f& — “dim”, “white”, “the evening glow”,
“ the silver spear-heads ”, “ Heaven in snow ”, “ the yellow moun-
tain flowers”, “crimson”, “a splash of blood®, *gold”, “the
rose-flesh ¥, * coral ”, “ fawn-coloured”, Z# 6D ETDOE SR
A-UEBERTLOEREETRHLN, o TCREBAGHI -2 EL
TEZLTHhizVe TROFEDOA £ -2k, BKORORFEE L Lt
RuBRTH2HERE - TwBe SRR AR A - REHOBIM A
TEECHRREBLYRERL TS X5 TH b, Zh o0 Tk
LA RSERD A A - PBRBI R S CR RO LR i L
T, 2O AD pilgrimage D.0RICH LT, Cook #1v-ZHR T < %
Dante OBEFEOA A~ SIER LT3, “the precise outline of
Dante’s “ Purgaforio”: mountain with path encircling it, lake
at the base of the mountain, heaven at its peai(].l;’
KCHBRLFERD i b A Mot L, LSO FHRAY X ¢
Lle Tighigve 65 14 345 20 i COHIFROMF I A &
CERAHKD H—FEE, MDD UR~EhohinaE
MO >R ] OFMABRATH D, T TEALTE(NELE
En, MEOWAA TSN TIER S IGI VRS IS T b, TD
ELHEBHLERCE Y - TAFERE~TL I ETH B, BEIZOWLT
T THAENTE I HLLEELAE D THD, Ml Elns
il S IR TwAIEFEL, Keats © To Autamn DHEEOH
T BB, MOROEOL O E T LITFRaE] Ty ki
T D& 3k, FB R EE#E3E L, BIEEME D a1 Kia 0 dwy o0 H 52
DEwRETC{NLZrDLHCBLs, TTCCsMLy, ML THEo
Ll BRLAEDTHL, oML Tcsogmoduc Browning 118
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O WFROL O E GO H SR R Tith D v b
Ht&%. BW0MEE, AAHEEEL HOMETHHH, “the incide-
archway” ©IJ L <, ZOWEIMEESD - Lk, SO E K
EOREHADHBE T, O - AL, FCBEIE T,
MO LS FLDHMOLEN~ATRDOTCH D, DE /YRR
SPHLEAEAZRTH O, B A EN BRI TVA I 5K
Brbdo 2%E, TAMVTREEE, KL EWsA, #fk, M
B 12 AOEENILIEE L, Eo BT BREIE Tk s Bl
ETHZ, B LAFROBEANEB L L FYEVCARTOE » O
mirl R rh b, WRELEECHOILBLOMEELRS 12 ADA
2D12 EGHEFRISCERY TR L TGEDTHA T b, FLT,
Ak%k@“A%%@%ﬁtﬁﬁmzm&%Afu5@?&50S%E
VAR OYE T, AT 1569 R B E iy BEERoLEED

muﬁmoTLEQ%Mﬁmakmxfétrﬁkmé&ﬁﬁaﬁ$l
DIETH D, CoF A FWEF VA MCHRILEZELATSH Y, ZADE
AlBi, FVAFEALCI 3 OBEBERCa~2a b0 &
ERBDTHD S D L ¥h Browning iz @ =~ 3 DRICHEIL
WER T RY S 2 Hhie s LA THL 5, HARESY S B
LTHERFLTELR, TINCEHPELTIBE-BHOoSEL 25
FHIGT G Z, MEF— AR 2Th, HHF T ERR A £ —
SR Z T ND, Bl 2RO INIT BB Lo i TR E K
ELRARBERLTH2DTHSL 547 :sfﬁ%bnwwxiﬁm”
“immortality ” “ the female principle ”, “ divine, messenger ™ #
5# 2 T Elizabeth Barrett Browning %8 L, %21 5¥ 213
WEBDA A —IDBEHHDOTHED, BLVPEBOEZ T oL
ARDTEFE LS Browning T A2 D, 876 HCHDM X L4
EUEEE U ¥ » Cuvie Browntug LB LT3 L, %My Star” ¢,
e, M AR TR IR FARECHESES BLLIELFNRLT
WEDTH D, CONHETHLL, BEOEITOWBYE—L 5L 5
DEHE, B, RER I TEROIBLCTHELTGLEES, Tty
T HEWTHSH 0T ERFEGS TEEE W] Tl T3
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I3 lER, e Y EEVRELThEVLFEVWDOTHS S5, #A
Browning (33 AL LURMEE L b Ehooc@Ezo Bk
TWEDTHE,

itk

521 M B30 HUCAH TS KWn s Lk, BALBOREOH
Elizabeth Barrett L ©@EABEHAEOIRFTRIT2ZACEHND
il EvOERTE L, ZANBHOFEMC S TR LS L0ns
METHD, WhERL, SET747ANHOEACTL - T TH
BAS, A THECHMAYEL, BEOL I AR FETREREE I
TWHEOEY A%, EEvrdFntvbhivlifchbhd,
Browning (I1¥Eicd - T Leonor k¥ BfEOmEDFICIFUNL
“ My perfect wife” Li#i&rosmitgdEw o1, Leonor Lix, <
— b=y D Ft3 “Fidelio” Do AN TliflodEol ch
Do WL DLL, WENTHDLDEDTH D,

FubETE B0 3, FEPaoLg, TAOEERC ST S D
@, BEFLAcOENO LSO, EELREO Lo, Elizabeth Barrett
Browning i+ 204 @, BOFLEOTIMMEOLRELETID, &>
13, Elizabeth Barrett Browning w454 2 — 2 L Z ADESD
MERBOA A - RO TEHB I ET D, CREFETH O
IO A - CHLATEMUNZNRTES LR LTHD,
el b AQUSIORYE E, 2% b BACHFOUMSA IR LS
NTORENLTH S,

EORRERLHIERELTVWATHE I, T “ My perfect wife,
my Leonor, / Oh, heart my own, oh, eyes, mine, too.” (11. 101-2),
“that great brow / And the spirit-small hand propping it/ Mute-

— (1. 113-5), “You are wont answer, prompt as rhyme;”
(1. 117), “its ( = her soul’s) fine flesh-stuf{ ” (L. 120), “My own”
(L. 121 £ L. 126), “1 must feel your brain prompt mine, (L. 136},
“Your heart anticipate my heart” (L 137), “ You must be just
before, in fine, / See and made me see, for your part,/ New depths
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of the Divine ! ” (1l 138-40). LI Lo < & a5 A1 HE LT
ZbNIBHZ LR, FEAICE - T Elizabeth Barrett Browning &, It
AU Aot & TR R SR e B0 B, SO
Leonor Thofc b B4 b, RICEBIICHEKL T &%, T ADEIOM
MTHD, 21 Hr W30 MECO S BT “soul” A E LTHEM
SRTWZDE3EITHLN, (HRACHEFELELEL L4l Tom
AvbBhTud, (BET T “heart” 14BN ER TV 3. A
i, “heart” ORICHFETIUMCEESD 12D THDH,) Thksk
AT VT IALEESCTHHLTAD E, DT AORHAOMAE -
WO BPE— E AR GO “mists” BT RAER T H B, “At
first, twas something our two souls/ Should mix as mists do:” (1l.
127-8), QHE_ACEMEE L THELE—2DRHDH & 7r 58
—“mists” DA £ —SHLELT K] cHBELCWBHDOA 4 -2
HWTv 5, “each ( =each soul) is sucked/Into each now;
on the new stream rolls,/ Whenever rocks cbstruct.” (1. 128-30)
GG Lic Z AD RS KA KEREAh DT E D v AT
{E& -5, “..., when our one soul understands/ The great Word
which makes all things new— / when earth breaks up and Heaven
expands— / How will the change strike me and you / In the House
not made with hands ? ”? (ll. 131-5), 2% b F1ifE O FE Leonor o)
=T 'F#'—“f“r-ﬁ‘ﬂﬂﬁ“;&? FVE < REEENT Fou i

‘BJ}'L?I?L ')f\_o rH $I04

i L i) [FESHEEFE ] g, SoofiE@cilic g ox:
%Ef%i&taﬁhﬁﬁda&%ﬁ%ﬁbwﬁﬁéo::n:&ﬁm
Browning OLMOB M L2 RBEOAERYBDOTHE, & Dbit
Elizabeth Barrett Browning @&, Browning OM»REET 5 L
THBEN L LR LI BETH o E T D, H 30 #rk 4
~NEHTH D Pl metaphor HHM LA T “ the Oirst of all ” 42
RTOEPI B - T WL %D - T, &G TN % 1
ML X5 &+5, “Break the rosary in a pearly rain, / And gather
what let falll” “rosary ” O A £ — 2k “ devotion, meditatiown, or

(13)
inane repetition” »H#FZBRZ X I CFEHOELOTHES, HEk
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DD E AN E A TR AED B O L i S h A B O
THb, BUHOHBROELTEHMOL T, PhlLTADHD “per-
petual continuity” A2 b5 “the circle of perfection” % H(H
LL3ET %

N

S5 13 MCEE D F1r “ What did [ say 27 &0, FIECTAES
DER~E BRI S, MNER—BRE 2T Y, KEXEIFE- T
Do EASETAL DT “the intellectual intrusion which could
disturb» D ZEQ, TADEERAMNREOBHRALDOTH S, &
FHrehrd bl 0BT TETRE Y, FARRSA - TH
OO EEXTESLGTRC-ERNOERICE - THED, T DO
et F 2 “spiritual birth-hour ”, “ the crisis of his life”
T otz ZADHESRIRNRECIRLIFE DA BREE~ LT LT
7o — M- oBEE, &, P AN, HELRE, ME-EOK
BT, BEEhiotsEE, 2ol CERCEREMoMT LA, -
DELDILFEOATEOL A LT AL, RFCEEOS-1TTE
hEBVOOGOBERYOFERADI LI bd LW Tthsrin? &
DR, FHOLORE I TBL LW#ELTBEDKER] 2RV
Bonil, EELRCBVREAE S, OTRRGES F by

BARAEE B E CHIBEEOBEATSDTHS I T HAWL,
RS OFE “wish for our souls a like a retreat” (1. 169)
LD, ~BMWIZE - T, fLIEMRE « 4y + — (holiness, catholicity,
unity) OB IRLWMAELETH Y, [BRoFE] [HIAO/ - HiEO
W sEhh, EELBAEREGH TEMEFALE] LRDE
BHeoATHh, &L THEMER, LR - RIFK7 Static 7eETH
ARELODTL, EBANE] OV vF y TEBAD T E L “Every day
is a new day” O3 ¢ ¥ 412 Pauline @ “Sun-treader, I believe
in God and truth/ And love” &2 2 & M - B - &) #41CH
O Lot aORBCEMcSSy 35 dynamic AEREH A CH
DB THD, B0 L Leonor oD X 5B a Tl ADER
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DHEELAD PR AR LZEBbhd,

BRI D A3, BT MERF O IEREORKOT b0 51
Wik oh, ZADAR, &E Tl L THRCETOMBERASG 2
LD THE, SEEFOBLELE-THEREYS| EEED
ELaBMN, RTRAZdo AL, WmIVARE RRORMG DA M
haDTHEL, D.H. s vV AD UL TY 4 v 5V I T 4 VHKR
fmE R TEERAR Y BVRB 2,

Oh moment, one and infinite !

The water slips o’er stook and stone;
The west is tender, hardly bright.

How grey at once is the evening grown —
One star, thy chrysolite ! (I, 181-5)

We two stood there with never a third,
But each by each, as each knew well,
The sights we saw and the sounds we heard,
The lights and the shades make up a spell
Tiil the trouble grew and stirred. (ll. 186-90)

Z @ “one and inhnite” ['BF] X 7 © i@ a2 wil
HEOEFETLEERZVHCHBELEL IO TEAINT]  ZDOHS
DEGRE, 2HEAE, kEOS (The Eternal Now), T LV 9 b
ORERIEF - TLE - CHREEYPTHIRE] Tidb MR 218
o L R RO % o Browning © Z b - R EIHBERHERT
DL “Abt Vogler” kR B3, Abt Vogler i2, ok HAR
BRI Em Ll -2 Th B d, BHERO®K kol
BEONEEXELOTHD,

Nove! splendors burst forth, grew familiar
and dwelt with mine,
Not a point nor peak but found and fixed its
wandering star ;
Meteor—moons, balls of blaze: and they did not
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pale nor pine,
For earth had attained to heaven, there was no
more near nor far. (1. 29-32)

oM LT, SHEKE T 73w = v 278N O cEImERIE
FELREIRLTV A,

g7 L £330 “ novel splendour ® [#5 | “ wandering star ?
CHiL ) “ meteor-moons ™ O & 4%, EADNTHCH 5 TR - 2,
AE E A, PRIOTERRTS540: LT, ThAGER, 3GE,
Ve amg s LTh oditbomi s d ot L o0 TH
Lo mofifbofian, EoWlEoksicR bk, hhow v
I —ETE, FORETHLIEHDEGE T+ 7 ¥ T —DOfER
KEFALOTHL LEBMCERI L0 THED, Chik7 7y
=V ZRHRONEICS D B2 X5l g b olbtom
DR, HirbofiEoltRiess s Lo, thi MHELEd
%JWﬁurmmJ?ﬁLfﬁ,ﬁ%®%ﬁﬂk?albm,ﬁb
LOMBIIBALTHAZ LA RTDTH S,

LT OFREE, +owd|f LY “0Oh moment, one and infinite ! ”
CELFFMIC L M UTED EEZT LV,

EALER L TOIR) “inward eye ” 2% b Wordsworth @ “an
eye made quiet by the power /Qf harmoney, and the deep power
of joy.” Ao Tz OB “ the life of things ” (o M8l | & B3%

L, DEELTHE THR ) ¢ the water ® [fi—-> “a star ” % fij\»
THZOEBOMRC A »Tv %, Keats @ “ Negative Capability”
X b, LA Wordsworth @ “ wise passiveness” ;i &
CABEUBNS, Wordsworth 31 “ forms distinet / To steady
me” [OIEELDELR L MR MBIl Obor Rk RET L
75, Shelley i3, “Intellectual Beauty ” TaifdE| ¥ RO L# 2
e THhB, +BHE Browning X, Shelley DA R BErdE v 4
FCRICE AL RM L WATTRO I SHALL 22 A0 H b,
Eleanna Cook it “By the Fireside ” % LT\ A TZ D “one
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and infinite ” OFEAHA RO L 5 I~ Tv- A,

At the climax there is, in the well-known phrase,
a double sense of time. All the while, chronological time,
maked by moving water, twilight, and grey evening, moves
gently on. It says much for the strength of Browning's
poem that time does seem hoth to stop and to move steadily
on. The stream, for instance, has its sound cut nearly to
silence as it slips down the rocks, and with such subduing it
appears to become almost entirely visual and still like
a stream in a painting. But we know it moves all the time.
After two stanzas the experience is over and we are out of
it, before we are hardly aware of what has happened. Re-
flections upon it hegi(ri‘?)

F iz D F R o E i oVT. James Fortheringham (33 X
5ICIBN T B

By the choice and event of that time he found his soul’s
faculty and meaning ; he took his right place in life’s order
17

an
with motive and power to full it.

*3: for & ‘-‘{?ﬂ" D) * ana and inﬁniFe ”» )1"414‘4"»'4_‘ kV'gj"\ A Fgs v v 5) gg

A AR e e

O, FOMMNE, HOomy#Hi-LtE2 5, “one and infinite”
OLEASE, BROMILEhERETE ‘J» HEROR 5
RIEQREHTHh L, chil$ 2 Browning @ikit? “ Beauty is
truth, truth beauty,” ©& b, Wordsworth DEJ X {FHEn ol
ElTehThHA I,

And I have felt
A presence that disturbs me with the joy
Of elevated thoughts; a sense sublime
Of something far more deeply interfused,

(18)
Whose dwelling is the light of setting suns,”
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William Blake 1324 ¢ £ - Tvh o “ Without Contraries is
no progression. Attraction and Repulsion, Reason and Energy,
Love and Hate, are necessary to Human existence” 2k bt
FRE & TR & ) HEF BT 2 WMo ger+ 5 AR, Th
MIFEAE | TV THEERY | “Amphibian ” o Thb, & DT
RO FFEHER B LT, F. R Duckworth it “ Time and Eternity
OHITHKD L 5T~ T B,

The difficulties inherent in the conception of a timeless
and spaceless Absolute are as old as the idealist philosophy
itself, and have never yet been solved in a way which car-
ried general conviction. Of Browning arrived at some solu-
tion satisfactory to himself, it is not anywhere expressed in
his poenﬁso.)

“Two in the Campagna ® ¢ * Infinite passion and the pain / Of
finite hearts that yearn” FIR b s 28 L ThisRp bR VB2 L0
il i, REOLOFREROOREL L L LTHRT o LOH
Kl OB ETH D, “the good minite” [ xFER]) HEET 5 -
ENHAELTE S, F. R, Duckworth 21555 2 & ¢ “one and infi-
nite” @ “the good minute” ¥ VHHFETH RN ERZLZ T &
AR A A& — O, Browning 30 S bERALTH
D ThA I, ThERHm LT, Willlam Whitla i, £V A+ #
DEROTHC X ) R R — T MRS & £ ?‘(Z%vno e
OB LTKERS T7F5 v = w78 DR TRELT 5,

“...the “solution satisfactory to himself” was that only
in terms of the Incarnation could he make sense of timeless
reality and temporal existence. The problem of time in
Browning is not primarily a philosophic problem ; instead it
is a religious mystery linked indissolubly with the Incarna-
tion. The natural! mystery of human love is the starting-

; . L b
point in Browning of an encounter with the Incarnation.
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“The natural mystery of human love * 13, SR &\~ 5 FSEOYIIHE
L THERERD LW,

Browning (3 ARIORMN L L o OWRE, > F b EEROM R OER
CEARETHOFEALYTED TV EDTH D, Mk Sordello (1840) @
[F3C¢ “ My stress lay on the incidents in the development of
a soul: little else is worth study.” 2 EHOIEEOTEMZ BT
Whg @B “Cristina” DPRBDHD - ENTED,

Ages past the soul existed,
Here an age 'tis resting merely, (I, 35-5)

Browning oo lfric->\C Lafcadio Hearn (ko = &
CHART D,

Now all the purpese of Browning’s work and life has
heen to show people what a very wonderful and complex
and incomprehensible thing human character is— therefore
to show thatmf):he most needful of all study is the study of

human nature.

William Blake %4 [Fj#fifez &% ¥ - Tvv%, “ Man has no Body dis-
tant from his Soul: for that cal’’d Body is a portion of Soul
discern'd by the five Senses, the chief inlets of Soul in this agé:z.tl
Faic b, Browning o AMORBCHET 2EHROMEYEL TAS
Sl D, FEATANEEEENLAROEY - oHMER, 20X
DEADEREA RO E OBNAEREIFCE s 2B L %,

o s TR I‘g%z’ﬁ@z{:ffm:omizcsﬁ BT HE T NETA V2R
1 v ORBEEECHET, TA vy o viRBA Thlkeiiimy, =0
Wbl BRI LTRELRE Y EThol ThinE £ T
2T =MD, [RHIHE R S - B TR 2R A, A0
WOA B ERFEEEE LT 2T, AMDABMAETEL L - o
EhARCHDORBEE—2HEELEIRA, FLTo0Z &L, FHEOHE
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Bl DLk X FAMNWER CH L EXEB LTV 34 ol
EBH LT, [k Ll bOEEA, Kl b0 Tha AR E AL
THHEE bllichbRthe B E LTHEBL, ShdEs LTET
BOTE ] ChrbW bt 5, 22—k ARIO R o SRk
TR AR, AT & & AR - ERIEER X - THBEh
HBLEHENEBLO - HDIORBUL D EAHEDLESL, 27—
DOF5 TAMOmEO AR &1k, Browning Wi & 21" soul ® &
METH LB, EoATET—D [ ANMOEEBO ARG 2°F
HEREE LT L 51, Browning &S FRYESTLChHDL 5T
Ehizxsa—n OF s [HKlbDOTHD AWML LFEHEHFMTLE
%, Browning s\ ~T 4 Rk, FhaHHE LTHEERL, £ELT
B¥rscHsrin?

ke Bk Lo, TCREIM LA 37 - 38 M Ml
DEHLE A7 48 - 49 MEFIH LA L TAH I 5,

A moment after, and hands unseen
Were hanging the night around us fast,
But we knew that a bar was hroken between
Life and life; we were mixed at last
In spite of the mortal screen. (11. 231-5)

TRIFETAEAD “aword” TRHRADELELATETH IH, =
A, (heart) d—oiiet, LaL, ZAORIEFEOC L 54E
SEAMITEELVCBRORE - ROEMAER S o7, FFAR
nearness TikHECLT, TADLE, BAE BN identity &K
L, >\ “the mortal screen” [E{EDOREH | bbb DI b
LY ADORMT— 2D E 2T THE S, TORERER O
THEAIZER D DTH D,

The forests had done it; there they stood —
We caught for a second the powers at play:
They had mingled us so, for once and for good,
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Their werk was done — we might go or stay,
They relapsed to their ancient mood. (1. 236-40)

TADBHOE I, BHM IR EROMBR @KL s T
HEHL X AT E B AL, “one and infinite ? O T OLBINED S W
TS, W TBAOEIC BSOS B BB 7 121
o), HACEMAYHRONEA LB bE RO THE, FTAES
HNHEKRORESE S ERICHT, James Fortheringham (348 4 e &
BRI L Tw 5,

...... that moment, “one and infinite,” seems to hlend with
the evening and the scence, giving and getting depth and
colour. The intense twilight, followed by the tender evening,
the one star, the sense of the two souls near each other and
far from all besides, the lights and shadows of sky and woods,
the stir and trouble of hope and fear, the crisis of speech,
the gentle~hearted acceptance, and the moment after when
the night fell, and they knew their hearts om(az.m

FEAGIANER S B RO B B R T RS h i AR R 0
A TEY, A CRGER “intuition” » 228k “ inspiration ”
Ll - THET LD TR 5, 20, [ AHNOERL ABE HERS
VWEHLLHFELTI -, COEFAL, FTHOER, ELTHMLETT
WAHDTHD T

How the world is made for each of us!
How all we perceive and know In it

Tends to some moments product thus,
When a sou! declares itself — to wit,

By its fruit — the thing it does ! (Il 241-5)

TANTFHOEBEORENL S Hih b s VEBET S, # T —-1D
Vrra-—

FELEATRE, (bbb BHEIEAC 53012, £ O
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A L FENE L OO SRR PN 5 biclEr L T v F
Fo FLT, FOWlHE LA AR Tl o TV 5D TT
FEA Browning 2, M& LToRREDRE, TEHARLY T AR, 37
bhhEEMARNEN] YESGEe5 s ikt ochd, FhbE
BATEEE “one and infinite” T—RBIC L THE] #EK LD C
HhHo BHAODEHO—FBOM iz “Cristina” OehTHRD L3
a5,

There are flashes struck from midnights,
There are fire~-flames noondays kindle, (Il 25-6)

& 52 “Pippa Passes” @0 Sebald » Ottima DR[O B O EHE
EEERAT, BEEILLAFROMETHBMNTH S,

Swift ran the searching tempest overhead;

And ever and anon sgme bright white shaft

Burned thro' the pine-tree roof, here burned and there,

As if God's messenger thro’ the clese wood screen

Plunged and replunged his weapon at a venture,

Feeling for guilty thee and me: then broke

The thunder like a whole sea overhead —(Part 1 1. 191-7)

Browning @#sioid¥ic-ovw-¢ William O. Raymond 13, %o X
SR D,

In this fibre of thought, interwoven with ardour of tem-
perament, lies the genesis of his verve and orignality—
that flash of life which I have singled out as the essential
quality of his paetr(;T.)

WOTMOPNE, ([TIHFK fe BRI L RS SR
EE 20, ERpC s o0 Th %, Browning w2, PLEGO
KOBMENHD - D THD, Browning OFHOERE, BENTR
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HEDmsBHLEIEL Cohaoll BRONETHIEE LD,
MR LD EAWNRIOEEAT SO, OB balic
HLLEROTT A A« 7RO THD,
FThELTOEMEEGE L CORTRE SR SHKRLS, o
DEERECE T ADEA L EHPBA L, KEOHOD LITHA
AEhp “one and infinite” DERICL TEERENERD 2 =
ZaDBEMNFEREE ZCRBLLICEL T O EIEL
T Stopford A. Brooke {3ikd Z& BT 2,

love of ideas for their truth and beauty ; love of the natural

universe, which is God’s garment ; love of humanity, which
(28)

is God’s child—

Browning @ gy, EHEEvfiih sM8E HokchsH
D, DT LT AMENILT s L FE 5, Dallas Kenmare
} Browning OTRFOBELE LD F Y A MIKEDH T D,

His Christianity was not a religion superimposed on his
personality ; in a very real sense, it was his personality. His

{28)
life was quite literally given to God.

By the Fireside ™ 724} Tlo <, BE OO GMIT Lt Rilin bk
WIlTA B, Browning OO .oz, FEWE, Mk, B
Hic ko Th AT AR, BRCRVTHIER S v ETT
TR B -t X3 Br s, VA VEBRDL T #) o 7REM
LUFREA RS DAELTLE 5 L o nlR e B8hyio e argy 7e AR o i
FHHLT D THRLERLS, chb D BEOHRBITER LD
BE—HEG—3 @2y, Browning OFO—o0th s L EL B,

‘T
“one and infinite” CTEIHOMKILHETLBL - & AHELEA
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I, HEDOHESRES Y- TilEd, —Dig Ao Lol R
FTEHZE, ZoBE, BALLTOMEEEZFLEE b, #
AFERFTH LTS LD, FARESCEROE R BER L

T, OB ANEOMAEEShTHELEE, A2 EYEL TR
EFRibe AR, DOH rvval TBFEEA] M) (BT 54k
%JF%+ﬂv4kA®%AJ%ﬁbf@ib{%nﬁ&ﬁ16%@®
FEECHALD b ORFHLIND Z 20 HED,

¥ o b

“By the Fireside™ ¥, Wil AD¥4TBORE L ZFOBET
Bho FALE Leonor B4, ELCHTFEROWFHICH L £V
D7 A FADWED AT TEROMACTEERT Tt by, i
#ic b Browning & o TR0 D, Bk, - OFpE
B D IR LA R B Ly Browning oEsidE -5 HTEED
vision MWL T X7l
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On “one and infinite” in “ By the Fireside "

by Robert Browning
Tadao NogucHr

It is obvious that “ By the Fireside” is one of Robert
Browning’s sacred poems ¢ontaining the favour of his personal
feeling that leads him to present the poem to Elizabeth Barrett
as a sign of his wholehearted love. This paper attempts to
clarify the resolution of Browning’s spiritual crisis, the recon-
ciliation of *time* and “eternity,” in the course of his love
affair with Elizabeth. In the development of his soul by their
mutual love, I try to appreciate not only his real love based on
Christian humanism, but alse his poetic and imaginative vision

“

of time and space in the “good minute.”
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