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Mais cet homme était bon, Il avait en
lui comme Sartre, comme Giacometti,
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faite incapacité & nuire, & frapper, & étre
dur. Il était bon et viril,

(F5, WBLOHLMOAL 27 HI

PART e 22y FaPRHABFHICLDT

MALhHBE LD DBADDA%

FRICESE. FOIBREAEZET S &b,



‘ kRO S 06

KT LE,h, BEEICHEEVS D ESa
ETELLLOPFE o RLDBIIh
WEEe LWAK o)

WO SRR DX “bon” LW HER
Fa 2 - T, Sagan B LT A Y
ATH- LB EETHERDAIREL - 2D
LEBI I,

Z 2 T% 9 Tennessee Williams @ il»
OBt ) ORKTHHEALBVHINE
HOMFERRERTEELVWERES, -

B F B K

Tennessee Williams D RO EBESM
&, HaViEBNEEROERICTE AR
N3, EFTPIREFRCHMEIELLIDHS
NA3LDEINETHE, ZOLDHTII
PEDOHRT ZYERRLERDTAIL,

The Glass Menagerie OBHEIIE >~ b -
N ATHB, b - A AZITI9185E,
Tennessee 8O & &, BELAI X~
MOABETH 5, 1518FED ZOHEEHN S
hE i~ DB L Tennessee DFAF &R 3
DHEETH -7z, L, 1311551918
¥ TOER S BELUROFFEOERL S
I . BI¥ER Tennessee Williams HYFEA:
$E30THD,

19114 3 H26 A . Tennessee Williams (&
# Thomas Lanier Williams) 23 ¥ 3 v
EMoo s SR ickEh, @0 TSR
MMOMETTH %, I vy EMIREIO
it O T BN, NEOFEEHBLE
IRV, ZORERNMAL > THEZRE
D/ ANV —EH b LI MIB TS 5,
FHOAXB T, RTFNLEERONEHRED
Bt H Tennessee DEFK TH =720 HML
REESAROLIVATSHSY, HFE LD D
FRIIPEILL, HONET /U742

DLy RAELTEEBEEROFRIL
EX D CRERER T THEMELRL TRE,
HLLBELEZTWIR S E0K
BE L LI BE 2RE Lol BRAOHE,
Memoirs iZ “a rough and tough charac-
ter (LB TH S DMIHRK)” P S BV
ELDDE—IL 2=y TAEND, Thh
FHEABICHFNLAELITH 5, Ten-
nessee DIEFCER LA AN EENZDOE
LU b e NAZAANE>THOTH S, Ten-
nessee & 3 ¥ ¥y EMEBZROL S ITH
HLTWA,

My first eight years of childhood in
Migsissippi were the most joyously inno-
cent of my life, due to the beneficent
homelife provided by my beloved Dakin
grandparents, with whom we lived, And
to the wild and sweet half-imaginary
world in which my sister and our beauti-
ful black nurse Qzzie existed, separate,
almost invisible to anyone but our little
cabalistic circle of three,

(I ¥y EMTORYO 8 EMIREOALE
TRLBLVARREL LD TE -/, &b
CESLAROBESZF—F v EOHEKE
DHLETORESINZEEEEZOBNTT
Bof. ENLELIV LD, KDL E
DELVEACHBA Y -0FUHEENLP
FLLEFEROBER, BB IALTO,
Bh0HIcLRANL, #XSHU0EIA
REBROMROBIMNTTHEH ) P

B NAZR

IV y EMTD “the beneficent home-
lfe" iwEHENAREA T 8 FM & LLEayE
hotehl, I ZX-UMer b NI ATDE
HLiE. Biec LdLiEer b - W 2%
BB EEHE-TH, 1918EN B3, oF
n Tennessee 8 iEH 526K % T, 195k
NRUPR ol



thik #F

BEERGOI vy EMOELNER
T, PEREDOIX-UVHNOBELIRELET
HotDh?

b e A ZANOBERBNEHEK
ittt bbb AT DEFICRIER A
Th, 4 8 —F ¥ 2 +LESH O
ERttlL, o F - A ZOTHEB L4
LohichkcdTh-, LinL. S0 &R
BTiRE-THRAODELOVHEEIIED DO
oo T ENRLCELVEREBLRETES:
WK AEEBEIETHD ., BADRRLEAT
HEUh-EEMOOBETH-TEHN
W, PRI EVESEELERT S 2
LTH =71 ESIKHATIOXHEAEOHNNG
BoLTHREL, ARSOLBORSLHA
AR DR VAETETH D, HAIE
F AHHORPITANEVREREDIEEAEE
LD THL, CHIEBENNS THLHUEE
) THbh, £HhiF Tennessee L D E
HIZ3ERITBRALVLLDIRBAKLL ST,
ks A ATOENOHEERE “nine
years in limbo (MIEX® 94)” '® LiFd
e IFEELFEIG2TE, 8EL 516

. $EHVEIi s WERAK - EVLD T

LA S,

%tz Tennessee IFHAEMZE “the cold
city of St, Louis{(E > b » L AL W3
)" M & BFRA, o TD I Y
Sy EMIm AR EITE Tho & bEL
WIHEHEIG SRS DO EBE b oI,
hig DK OHE T < CoRFRiFhi
oW1 THHFEEOHCH - T,
FHOBMIEWABEVREORFELERL
i Ui A @ Tennessee (2T EED A
KH-THENRE{DRMOREER A EH
ARFNEN ST bt Th 3,

BRI & - TIRIFERH & L8 5 G
I EDED. TITRERT A ELER

TEIEL UL HBEORHOARE, IO
w23 A D HEHETETIRER TS - 7o L&l
firic k 2250, ERBORERIz X 529, B
BlokBE9, BELTHESHETHHA
kT, LT Memoirs Ic#RdD & HIZiC
L.
The malign exercise of snobbery in
“middle American” life was an utterly
new experience to Rose and to me and [
think its sudden and harsh discovery had
a very traumatic effect on our lives. It
had never occurred to us that material
disadvantages could cut us off from
friends. It was about this time, age
eleven or twelve, that I started writing
stories—it wag a compensation, per-
haps -« - -
(TAVADODHREEEDR J v THENE
BEExL-oTERENhBLES LR O-X
EFIC L - TE - H{FHLVLWEBRTH - .
EORRD, IKHVRAIE SO ALIZRE
WABERELIEERS, MEMLSRENEA
RO ERISIRINELZRL
bl oot HOPEEZEZRLDAD
RoDET, URILZETH . Thids
Fo{EAbETH e )T

LN, 2022 b - g AAHBE
LTEHUEVENS, TORKRIEDEREL
EVHEEDOEHDDOIEREZLDTH S [
UL IBOE, hwawrAbd o1, BF
R2BEFON—FLEOI L, 2AD
bod bBRICADOHERIMEBEEED . £
NI LLEB (T EE 1, bBAAME
PEEER, DL ILBEEEVETES
Jo TANBTECHARUNALZTEL T,
foy A 7545 —2HVWEA Tz, (FHE
WidHE 0. 16RICbUAB L, HAORR%E
WL T, 2FIIHEPRHERLLDTS
LAt bliot, HAXPIOBVFALI—
O v 3 RITICEN T O - T A B0F T
Wiz A Ry = L TH—DIERITRBRE &




ZHYRO S

LT, BAITE A FEFHICEL LW Fr v
AlicbEIhi, TEBERICEBREIAE
THLELSATORW L, BFERES
CERBRERNTH - T,

2 X—YMIAKFARENSFEAN

19208, 2F O T DEDIHICEE - /-
KAGEOE %, Tennessee Williams 3 2
ITHLELHAEOI000 FADERO BT
Tt b« A X 5EW “the University
of Missouri, on the charming town of
Columbia(AMNE ooy ET7TOD I X—
DRE) P AAZE L, EHE Yy —FY
Ah, Pr—FVAIMIHZDLEDE120
Lo LinL, $TIS ¢4+ Y XA DRI
B L ooH > I ERBESNT. AFES
s, BERI TR NTEEDITIHA
&, ERFHICEE L Toh TV,

EHH <, Tennessee IMAIAD &
Elitnks s, HATI(HEA L(BD
T, bHAA, BELHRLTE L)
Too

LA L. 19324F, JBoas[L#ET,
A=) REEREOFRELR L TR, BE
B E DN DS EL—REDR, o
THREEREADE, AL v« T AU AT
TRPRE LTHRELANRICE T, BF
Y ROTC PRl v i Ll &
BRAVICREHEL L ETH -6 L RE
TALBIERR - TORVLWEFEGE. B
Ml AB LN T EiEh. RBOE
ETEER M LA ADLA L —F D aF
BRI OH~HEBES KA D F A EZPELT
RS EDTHS, JITOHRDLSE
EFRI1932FEN HFEE T, IERMREV,
Ll CoBHEH2EFRILLLY,
Tennessee DIEFRELOBEE NI

FTCIREDEDIIIL - THRII-TESEZLD
hHLRE G,

A v ¥ —F ¥ a P VRIS TOBTE R
EBRHIOLTOMABETTH - 2
Tennessee {4, BHEHIZNEE, Kbh
foe HBVEBEALESHAEREROREEZS
LT HEIDEIIT. BT Ty s - OI—E—
TEHFEIEM L. 58 1 BOR—-ATHE
NREHE, FECST -7, XFED,
tLid “a compensation(#H&HH)" Ofp
D, BUL » 5BITFAHTH 120 HEHGR
W2 LRBOFREIKBETLIITELD
(S HER/DRoOM LFiciRiE, B
ABE, BE-T “Story” TR h—1Y —J
EV D NEREEEICEY . VWO LTER OHER
BRI - TV,

ZH LEMBRRERRD vk
FIAAEC . 19354E, 24 E. DRRIEARE
Lt UL, S0z Z &z, SFFAREM
DT THTHROL S UaHEBELPHET
ERTENR, TARAV-HMOI vy w ENNCE
LIcHTA 7 4 RCBDEATHRHEAXED
HEATE, BELLENS, 7272 R 5
YREFOHEELTHOANKEM NN
F. BOEDHBICSFAIENTE L, &
DhiF I OBH. F R 70HERNDEP THh
CH) OLIBEHIZT 0B TIRTYL
T2o £ b, F & T7iF Tennessee 2B
ERICH LT OoTREBT VNP TR
EZFARRF R 7. BERLF kT,
PREER L F 790 LHABASLT
Wb,

194K S20HECHTER, I — o v /NI
BEROEMBLEE L LE, REICOLS
HEIRIRA > T, BB S 5 <3
B BRIERBREL TV EATE & &,
RGO Z LItk E m v 7o B L Wi
BoEFArRbN, SN —DA T



i %7

{Henrik Ibsen. 1828--1906), R . —F
YDA MY Y FXY — (August Strind-
berg. 1849 - 1812), o v 7@ F =k 7
(Anton Chehov, 1860—1904) THh 5B, I
D3ADBEREGADETIRIREDOZE
EEO I, MEGSOEFIzoh, NS E
BN THIMTH% T H - L EHFR KL D/
Bh. I3 ADI0EKED ENMDIESICH
BIh, H20VEFAEShTEREREL?
2% -1,

DL S E E, Tennssee BN =
THHILEH > Ty Y ADRICHEE
NT, HFROFET 20— X » 7—"—HIF
Dizwic, Cairo, Shanghati, Bombay!
ThAq4a, Yy ond Foxq1g 0D
BOEREZEVWTOELALDTH S, ZOH
REQEDEDYICRE -2 Ll h., &
& LTHARRDIZRSH ., Ll Btk
HHASOFEV - bONETOEAT, £
DABDOE LB S AE L TRBAINLEVS
SN BEFEORBIIAZ o T,

Then and there the theatre and I found
each other [or better and for worse,

I know it’s the only thing that's saved
my life,

(20L&, zLTEZoHT. wALHFO
PEBBHICUSIELTRAVDED 2
AEDTH S,

MEIOVWDOEER DR EAKLTEL
WHZEEL{H-TNA) I

DL N IKENSGT A FTKEN

19354 ¥k, Tennessee iZ{RFTEA 7 4
ArbtEy b A ZIZED . B oty
Vb rRFIRBE L, IEEOREER
HTHIEZID . BROKBHEMIZTLEN
., WINBETESEAILVIELNS

THo7o BIUIXNFLIEH, X 51031936
FERITIZZ I - 74 LDFEITE 5 2,

DTy b rRFER, Tennessee IT
RERTEEEFGI LoD L—Thdk -
feo 25=2 « INAEHRALETEAEDE
WEHAZN—TET 53— F ks U FE
)= — bt 5vv—XELVIEVHIF&
TH b, A3 Tennessee DEEE AT
Hlggl. .~~~} - 7 LA » (Hart Crane,
1899—1932), 5 "~ (Arthur Rimbaud,
1854—91), Y4 (Rainer Maria Rilke.
1875—1926), # AN T « oJb# (Federico
Garcia Lorca, 1989 —1936), F =k 7
(Anton Chehov, 1860—1804), A A 4
A (Herman Melville, 1819—91), D, H,
ol 2 (D H, Lawrence, 1885—1930)
SOREICEL D, BEGHH S REEIID
DHETESLLBELWIV—TFT, HETE
HEILTTREENE, LAbVEL
A, 1 5 it Tennessee iCBEAh A XX L, T
EbhsiEnEt bEl., HELoBNE:
Lo, vv—ZBEE & bITHOBERN
FERB-IEEL D,

19374 %Kk, Tennessee BBIffE I +—T
FHDEVWE C, A E—EHBDWET A4
T RENGEA L, BUHLBOBESE
EPWLE - TTH oo TORFRIIYFFT
TIoF + VAR REIE B &L U HERBIEN
BTonTED. BERETTHICEEDD
TEVEETH -/, I I T Tennessee |3
BUER b &L, . REOEDH.
EoO-oA, & 5i2id Shakespeare @ X 5
IR, KIF & F o R 7 DR OBRRRS
&L EBELR, BOGRCEmL., R
BIEDNTEN, 7y v b o REFRICHD
Bofcee—XWEOEFELENTED, &
D3 Arthur Miller {2 b9 St 2EH
RGO AR Ay S 10RIFE BV T



ZHAREDI S i

Wa,

—4. FTIC Tennessee At b+ LA
Rich Ty TAATRENOEEEE L
BTWIEM S, i Rose OFRP2HICE
1L ABHIES~OBEELE > T,
Z @M 2 & Tennessee DLDOHT, ENiF
FREBLEFEEZLHDIZLDOTH - ol
The Glass Menagerie @ Laura % EFHIC,
A Streetcar Named Desire @ Blanche,
Suddenly Last Summer @ Catherine 73
Y. Tennessee JFHOLHHI- B SN
PEXLVEWICRZ I ENTEL S, AHE
#IZ b Rose ~OR D SN VRELE
WAEDNPAE ZHEN S A THDICHES .
IOBERA S, 1938ER. T4 A THIUK
FOEESERGLIDOTEH b,

2HE2INE. TEED .. SO
bz THAHI L, BELERAZBSEZ
LLTELETH 1. UL, BEEVSD
D EODEHNEERT 3 L. 2URORIERE
HOHREREVIBOALIRIL - 12, b
B MEEESLLIBRELERLLL,
Wk £HH L  WORDABLRIAS LI,
b A ZNGEI D, FELIE
HipSENREOWRENOHBICED L, &
WA REHEEEWL T, vy DR
Clofg. A MU — Mo —-HEDOH, ~a— -
dm) yADEDNAUTIHD L EUFES
LVWIADHEEDEIATH-15H D,

The Glass Menagerie

TBOKEREEL L LITHEE S Ten-
nessee ORLEIE T The Glass Menagerie
OBEINOE, 14FOHEN., -0 v/l E
2 MR RESRRT BHIF. 2F DEHIS
BOEZTH . bBBA,. 1EORIH
A DROBEINERR LSOO RICE =

5DTH->THNT, BMREILEEZEX L
THN I -7c & bEA S, VORI E &K,
The Glass Menagerie [$BI{FF Tennessee
Williams QU &2DHRINTHD, B &DD
BEEATHD DEDOHRBATH 572,

£ 9" Tennessee DELEDEESL L TD
The Glass Menagerie 2T W o> TH X
Do

COEROGETE. BIFERMN TR L0F
ATHBELIZE Y b« b ZDEH LR/
IR S RE, ZO3coDEITER D
RBRELAED, BLBLO T b oM, (EX
Lo TEBR IR, ERELIHE
HEDBETS 5, EHAMIE Tennessee
DRHO L D228 TOM WINGFIELD,
Tennessee @B O L 540 AMANDA
WINGFIELD, Tennessee @EDHH Rose
D EH2UED LAURA WINGFIELD,
WINGFIELD DA% kK 3R EROM L
®3k3H#F JIM O'CONNOR, 7A LT v K
# “A nice, ordinary, young man (&
ok, ML OFE)" 7D 4 ALY
THd. L bELBEMHEEHIMLE
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ik
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BIE L, BEOBELER LB S OB
DL S0 LR =R #T 5, 19
LT narrator & TOM R —-ABHIEL 3
B, ENEELEREFOHFDLI LR
B
The apartment faces an alley and is en-
tered by a fire-escape, a structure whose
name 1is a touch of accidental poetic
truth, for all of these huge buildings are
always burning with the slow and impla-
cable fires of human desperation,
(CoF7/A—bREFOBEICEL, AKX
BoFEEEE. > 0RACLHNEELR
TTALHEROBEMC L THAD SN
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i scene lO MEETHE, TOMD
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72+ Tennessee @ I X — U KFduRE DL
BEELL, REABLENORBRLSHOSRET
BLEATH 2. BRAREOZI &EE
“Shakespeare” W EEMPAK DT B, 55
FHNW D, BEESHMTZD . BRATIS
hih LT MEabe) 2LAFAOHATY
2 TOM o iEf Tennessee HHEDEHHELTOD
LOTH S,
TOM Yes, | have tricks in my pocket, 1

i

have things up my sleeve, But T am the
opposite of a stage magician., He gives
you illusion that has the appearance of
truth., 1 give you truth in the pleasant
disguise of illusion,
(2, IRy e FROBEANTS
D, MIZbLWALALLDEHAATLET,
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1930 MU HFE AT L /2 Arthur Miller
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HEDENF, HEOHMADEALNWS I L
K he ZHOMEOEIMIZLI0LDD
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AMANDA AEOEHOELBD 5 & &,
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LAURA, The Glass Menagerie & 132
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Tennessee {3 2 AT O K B ROIEED
B2 ES, BSTHENENTHL, TO2ZA
DFEEE S CHDRIEBFHINEE Blue
Roses (HWid o) Th5, Zhidn1 - &
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IORFNHEHEO, HEELESXEH
OB EARUSVIENSTEH S,

e e 2 AZDO, WA W& D Rk
BOHh T, LAURA 3&/DMRO. 8wl &
T JIM izibdd 5, O&EI Eh, AT
Lo 2ADHEDRET AR bFY
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JIM Helle, there, Laura,

LAURA Hello, .

JIM How are you feeling now?
. Better ? :

LAURA Yes. Yes, thank you,
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EELRBESV, AOHRABEICETT
COPSiEhic{ BRIt Ib-TVE
LAURA O318hC & { f4BE3 2 5i5912 anx-
iously CGOBESIC). sheepishly (BEHE
&) shyly (B L # 5 12). uncertainly (&
WE WD) sullenly (2 52 9), awkwardly

(LEYHEL D). sorrowfully FHELIF
12X rigidly (BEE L T). breathlessly (&
45 L T). listlessly CRIEF 9 42).
hesitantly (7% W35 12) \looking down

(FZRLHMS), with difficulty (£ &
DI &T) . speechlessly (M1bE X 440D
etc,, ete. F LT LAURA O#bBirizy
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2ILTHBE, LAURA BZOERED
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VAR IATHIETHT, SFXFHN
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LAURA ©LORAITIRE S 1Ic 8w KE
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ZDH 1, LAURA L0 & LD
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F35,
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Fe R L TVWS LAURA Y T Y
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Being disappointed is one thing and be-
ing discouraged is something else, | am
disappointed but I am not discouraged,
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¥t T JIM & LAURA @ ‘“inferiority
complex” % Rk &, “Think of yourself
as superior in some way | (bl &%
BEOAORTHELD T CHTHWEDRLEE
ATFEL )" 20 b k43, Tof
HbEk, 5D (1990FERD) 74U HAM
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BETLIEMD TRV, JIME LAU-
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it 8 %% LAURA 54 5, “Now
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“Relax, (B < it L T)" 29 “Just let
yourselfl go (feXhuHBEREKEE
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HOWELWHEDI ETH-THNE. EED
i, LAURA B ENETARFIRLTEL
H5ADI_T— B Ilhil, LAURA K
LORAEBLTELLDIREDbNIZDTH
B, bbb 53 LAURA FE DAL
EX4RN

“Horn ! It doesn’t matter, Maybe it’s
blessing in disguise, (@M | THLWA
T4, cOANEEILLATFEADL
D, )" BN =0, "Il just imagine he
had an operation, (=2 — VI FNER
Gt BnE )T e b L
TWw3, LAURA HEOLOTHIC b L
AonBEKEBEH%E, LAURA BEROE
Atz BZ 3, “The horn was removed
to make him feel less-freakish ! (-0 @#*
thteBnS T, ELDLODODFEHERL
BLTFTUTLEI) PP EVIDOREK
BEOKHTLHBLE D, JIM DRDE
FlI A S ORFED LAURA IHEL 2%
BOREEFTHE S,

I happened to notice you had this infe-
riority complex that keeps you from feel-
ing comfortable with people, Scmebody
needs to build your confidence up and
make you proud instead of shy and turn-
ing away and — blushing —

Somebody — ought to —

Qught to — kiss you, Laura !
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BIHNTH L, TOMBLUHLT, BE
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<. AMANDA & LAURA o@Ha, 3
LAEBRICEV I b A LoD L
fTiibhi, AMANDA 3B, ®HEOM
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“— for nowadays the world 1s it by
lightning | Blow out your candle, Lau-
ra—and so good-bye-- (GottRiI
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a Streetcar Named Success (BRI &3
ZOBHE)” KROLHICEFINTVS,
You know, then that the public Some-
body you are when you “have a name” is
a fiction ¢reated with mirrors and that
the only somebody worth being is the

solitary and unseen you that existed from
your first breath and which is the sum of

your actions and so is constantly in a

state of becoming under your own viola-
tion——and knowing these things, you
can even survive the catastrophe of Sue-
cess!
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