R. Browning @ “Andrea del Sarto”
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#A Browning 3, PEOCHEHERS L VEFEFRLRIICVWHIEE
BT TH -7, ThbxG L CERADOHEYEAL Lk X
CHIBRTV3, 40idHoEfciEd 53 “Andrea del Sarto”,
“Fra Lippo Lippi”, “Abt Vogler”, “ Master Hugues of Saxe-
Gotha” Fipr, TEHEEME~QEVEI TN TV 5D, EHWITET
LEpe S LT, Arthur Symons i Browning O#2HE - SHE~DFE
Bfe kDL HICHRELTVS,

... the latent qualities of painter and musician have de-
veloped themselves in his poetry, and much of his finest
and very much of his most original verse is that which
speaks the language of painter and musician as it had never
before been spoken.®
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L LBRR L CHERTLHEERTL L, BEFC2VTE 2,
“they smell of paint”® T b “Their pictures are windows
through which he sees into their souls”® (E25HDTHDD,
HLECHACHNBEN CTHECHE AR AN L EEFRALTLF &
EEBEHRELELOTH D,

“the development of character” T AREORE | &k O%
FETVERFAD “a drama of the interior, a tragedy or comedy
of the soul” ™ S EHIPCELHFELFERE, Victoria
@ naturalism X realism O#is ~EZRARMO FELEI T L T
B#EXbhivwo & CH 5, dramatic monologue MBI OF
RChoto WILEOBEXONI, Shakespeare % drama &
Shelley WOIFRM® L 2PIALERTELZ LERDTVED TH

o DAL, HEIETOH LHEFOFEAERLLAL, MET
- THSOGOEMEMBD TR T RELBEETHETS D &
ONERCEL, Browning OREYIEE O C S BRE BRI D RBREICET
A% “Andrea del Sarto” %H b kY, #HiciiE — dramatic
monologue -« Z2f] - B - = e A — OB ERb I VT 7 A FEESH
TARIEMLHE L Thic o 2 D75 Men and Women ORI H » T,
“Fra Lippo Lippi” Li3WsRICEEO MR, #I/clh s il TH
Wi doCth b, BmEEaicit “The Last Ride Together” &
WAL T3, L L “Rabbi Ben Ezra” % “A Grammarian
Funeral” LXMHHELTIVHDTH D, ZOFOHEELE L TS
hte ), WEERHLE = s AL TRTFNL A 2 o HEEBERNMK
A2 —CHENCICEALE > CoDOEREBR LTV A DM Thic
Ve EFHEFEENA 2 - SHORMBABROIER > % b “an imagi-
nary future in the New Jerusalem *® @it i s b o
PEHHETEREL Thizy

2. Dramatic Monologue : character & 72f & #5503

T. S. Eliot T “The Three Voices of Poetry” (1953) r &+
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ABEETHEET S 20F L2 TED L 5 IR T %,

H—DFEL, BANADDE V- THLPTIE, TinhbilHF
RLEELCWAR, Hioom, BANHFOF CTHECHLITS
Fio, ORI, HASEX CEAIRFT A RAZL, RAVATAY
DERELTEDOTERL, TOABEO—AGrE 5~ ADHELD
JEE O T B L) ~EORRNTHEY YD LT RELIFTH
Z)('ZJO

Browning ORHE CHRIMLE R, MACE LATHHADE
DENE_OBETHDE, FAREECH » THEYXE L THEE > T
HOTHD, Ri-bEIFR, FEROTFRCHAOREIOH, A7
fe XBEAFAMD C LR D, Fib i Eliot &[E#c, Shake-
speare OB FAFT 5 & &, b OETWL O Shakespeare
Tirie d, WO AHDOETH D, Browning ORI L3I s
%, Browning AFLUAOECEYET TP LUFELLRARVO
T# B, Philip Drew < Joseph E. Barker bi%, Browning ©RIf
e kit 5 “objective and dramatic” DEYEFERLTCWDIDTH
%, Eliot 3 Robert Langbaum © Ik {, FADELBHAHOM
L oAz “subjective-objective” ORHME H D I EHEDTDE
E2 b, ZHLICHAOELBHEAHOMFEL2WT Eliot 12, KX
HITPHAD C & ATV %, Browning iZiohbh OHl - Tw5 Al
DEENET BT ER DO TH D, BRDIEPWHURE > DFFAH
FrEUEIND ABERNEAR TS LD ETM- TR
e\, FOMHEMUD 2 v, HElshs AHAHETHSbh %
sEThh, BIEShEABOEOREEENBERDOTHL, btk
Rhpth E ¢ EEhBEL, “mimicry becomes impersonation®”® &
eb & %"C‘@éo

o LT Browning A&V HEL TR EF> &, #
2 Dramatic Lyrics (1843) ©F30C “... being, though for the
most part Lyric in expression, always Dramatic in principle,
and so many utterances of so many imaginary persons, not

mine.” Fit~, & ETHRELOAMpOBIFALSO LR T
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Lt w%, Eliot ®RMEE Browning oL FET 2L -2
PELBRD L O RBRDA, BIMHE DOIFEA R Licla:, HE
it “impersonation™ L#%BDTHH, FORKHELNEL LT
DFFNEHBAERD AME LTCOREG Lo A E O, mETR0E
ZVIRERANCHTOBB TR AT AR, T OMEMERAD Y L
MBI LTED LWL DO TR LA EB L B,

Browning OFfEiC, BALHBEAHEOMOZHAEL, HE
4% “impersonation” & LT h3ith, HAEELLELERN
—ABENRLOTH S, HARMOZEHOMEER K X oT, The
Ring and the Book DR TESTV5H T 51, $Hi2 @ “the artis-
tic way” # A\ %D, “art remains the one way possible / of
speaking truth *'® G b, BHMITIE “save the soul " g
BELYHS RO TH D,

“impersonation” & “save the soul” OWEATACHEI It
ik LT “Andrea del Sarto” % &2 5z Ll RB B2 B, ER
LD AMpE LTD Andrea del Sarto & ff @¥E Lucreiza LT
i, William Clyde DeVane®® o #MiiciiBs+ BN+ 52 L otaT
BB, TITRHAZTHY EFRvC it 5, oMb iltn T
T ECHELEERS Sarto ¢ Lucrezia ¢ character =\
B EORAAET I L{EL T &, BT REMTERD
BEL x5 Sarto B TH D, =0 monologue ORLAMTE 2,
WRECORE - F - AERETHHEMEMOBRE L&D bR~ L8
WS OFECL - THED, TOARBMNEL YL 3 BB a5 Sarto
@ character ik, E. M. Forster 24§-~<C\+% “round character”
(B M | W —FRBULAE 250 h 5, —HMEE2# 0% Lucrezia
THY, BHELOAMBRRIZECLOT, FEHEOMAOHEL LT
TEDHWAHTE D, (B=#: L Lucrezia LFELLTWE
“cousin” p, ZAOBFCE VALDBEANCEESL LTESTS -
EAER TSSO THL,) Thidkic, Sarto & Lucrezia &
ORCRTHEHMOTMIL, FRTWEWELTED, BNAREN 4
ULaDTHB,
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R. Browning @  Andrea del Sarto” il i

b F Sarto DA - & - AECBT HHE i, Fra Lippo Lippi
CRGIBMIELTEHEIE, DLAKEYRDDEBOH O I &
&, Bt RE, SR, BEVOT v EAv v P RBREIERE
CRZFBR%, 0% bk, H 5% “Death, night, cold and pas-
givity ™ 2BETETS [H< A5 | “owls” & “Death, madness,
misfortune” }» »“an infernal attribute ' 2 RETH 254 0
“hat”tR—g Licaibd, THOBME | “astar” #JFRAH L%
BERicl, % 7ot Lucrezia o WENTECHBLARE, REA~DHD
BARYDET AR LBEOMHEOELD 5, 0L DX 5 e WARS
D7 vEAr v MR, COFRESHICA LR D TEN RS &K
WIEBEFHLTWA L Bbhhd FHEfdOoMEBHNA 4 —viEEcowT,
Roma A. King 11D L a L w5,

Part of the intensity comes from the opposition of pairs,
all symbolic: summer and autumn, twilight and darkness,
youth and age, past and present, heaven and earth, hope

and failure.©'®

Lucrezia @4#E#51%, E. M. Forster @ 3z 2 i¥“flat character”
TEEAY ] P EREFHS, oS, HoO0DWER, BLED
B % BN f- LA B BEARC & 7\ “a vain, grasping, promiscuous
woman?i® je bz ARG, {ELOBLLINL, Sarto DA E £
D f~D b O TR <, Pippa Passes © Ottima C BB D L 5,
“cousin” LoBMHIr=r ATCh L LD DT Sarto i,
DX 5B &®F Lucrezia ~OBIMAEY T EATT, 07 v E
Ar v hLORBAGETHELND L S0, BOEROHBFYH
OTH B, Lucrezia OLORMBIL, BOIRESThiztAEELL
T WD ThHbHo

COEROBTRE L Lol r®Er TAS L E, REOHK
Mer2Bo Al TorED T sl Chb 2ED 7oA —
AED THROT b V=] D58, ZOFKRFELLFEC=RITO
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EHOLEAFEH IS LI e mATf kb 5 Blie iz
Moo FHlipbEAT~EFNTC, X ZH:6HMRAEM~D
BN ER ST D B DD TH %, Sarto 2% Lucrezia i » T 5 <
V% “the window” (1. 14) TS HicE O, HE sk
EVZELDTHD, CORDPILES ELIT, BEEVLOTH BB,
Sarto 2% TN ERBEEFBR T4 £ 4O, A% “Both and
one mind” (1 16) iLig»T, HFELFOEFELAXLBLALBRTT
Hoto

Inside the melanchely little house
We built to be so gay with. (11 211-2)

LilL, 753 vAE Francis I sno 4 2 0 70EMREHAEYE 5 -9
EHA-TEFOSYHEFAL TR TLIORL, HORLEYED D, K
Wil Zicdh, MEDOHEBCRE LRI OBOFL, HOLOBEH
ERLTIRIBOROMEELTLE - TV b,

When 1 look up from painting, eyes tired out,
The walls become illumined, brick from brick
Distinct, instead of mortar fierce hright gold, )
That gold of his I did cement them with! (1l 214-7)

“eyes tired out® OEMWALLEECTE S X 5T, LB
KHEHLTwd, LELZOMEXntzED “the window” b H 2
HEOPhRE 2 ©f7{ Fiesole ©B] “To yonder sober pleasant
Fiesole” 3, “sober” & “pleasant” OEAERI B RTAIIL L,
B2 LELIOHYT, Bttt 004 OB LE LS Ll
E%, 2% b, Fiesole DY, fhic s - TH Lucrezia &4+ D¢
WA TRES VR PR AN o ORI RO B LD LD TH L. &
NECECTHOLFEEORE, 2F W EOE, BiKoRVECEIAT
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R. Browning @ “ Andrea del Sarto™ (2 RiT 555 HE

WhHD oL H EELER, RECE o — ADMER D TSRO
TR, BEBMRBEREA 2 ~ovhEy, Mot Fict
ir Sarto Itk »TiL, HLEOBmFLIBELERHThD, - OEDOTIL,
MERO S LI OEY LT HEcih, o HE X 25 i
BB L i - T “the window” MBHAALTRT, AXIhi-H
HRTERTLHEKB v L2, Frh iR~ Rr R es@es
RTBEFELBLLBLDTHD, hicliofli, Pippa ke~ T
Asolo DERFMLIcE &, PROEOHMAEM LI X H 4™, =2
Th “bell” OPEENA 4 — L OHFRIAEL, HOEEROLEHEN
AL, BREMCEORADRELETAEREL LTEHC-TWL X3 EL
Nnd,

There’s the bell clinking from the chapel-top;
That length of convent-wall across the way
Holds the trees safer, huddled more inside;
The last monk leaves the garden; (il. 41-4)

COBREO EEEYE - TF <, “monk” i Sarto DI EHUR
ULhbhsb,

KR DEEM L EBA~AORBOI K E UTHER 2 -,
Sarto OBEOWMEERLE L T—HITEET 2L B2 4 24— L
LT, EA “astar” RFT\ 5, Browning 1, TES 2 -
PLTEREMT 5 Lk, C Willard Smith © Browning’s Star-
Imagery (1976) P\5E -T2 HTH Do

See , it is settled dusk now; there’s a star; (L. 207)

Rodnc i Bl Lo, WiroBE S “a moment of hope”
a8 ks, 2 OHOHEE “a memorable despair”?® T b,
HEPDHIEHIA TR T LD THSB, LaLod “astar” =
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i1, Sarto DLD T v ESv v R ERSEELIRAUL, RO EHONE
BT OHRCH UL EHEFHALHEEN T2, “a star” &,
Sarto HEOMEREREYERTHLOCH b, FE Lucrezia it
D. H. Lawrence ©=2ROEHED X 5 B x o2 L AEH -
REROHAOEMETRRL TVEEBX 5q

HAOEBEMARNMIL, KBEEZFERTIHRLVEMMECL - TEBE
fhikahs, Fhit “heaven” T 5,

There burns a truer light of God in them, (1. 79)
....................................... themselves, 1 know’

Reach many a time a heaven that’s shut to me,

Enter and take their place there sure enough, (1l 83-5)

% Thig low-pulsed forthright craftsman’s hand of mine * (1. §2)
@ “the faultless painter” Th 7% Sarto ilk, 7o —v v ADH
o ok & “atruer light of God” 178 <, “a heaven” Y
EhTwhe LsL, fHoBMETBE A1k, ABRDOFO L U T
ARz AZENRDTH S,

Ah, but 2 man’s reach should exceed his grasp,
Or what’s a -Heaven for? (1, 96-7)

» cwit, “Rabbi Ben Ezla” % “A Grammarian Funeral” 2y
UaEBOBRBOBENRFELR TV,

What would one have?
In heaven, perhaps, new chances, one more chance—

(1. 258-9)

“heaven” ORHEPTHRARCHEL ey sc it T, T ¢
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R. Browning @ “ Andrea del Sarto” & Ri? 25RE

TITEERERE L€ “heaven” #fV, BENTHERONE & L
T, FARHLATSMOCKENERZEE LTV Az EREHTAE
EDTEEI,

Flobil, COROUMBELRTELNTHLY, s oSSR
hi:ZER->% b horizontal FER#MHEHZERZ HHEaREED%
i virtical 7 ppBeirzefls, Edgar Allen Poe @i T~ T4
A—UREEIHK, LAKKOE THI R TR 2 EREILDTHD,

WEMEDOFAMEAE L CRB I T Lz = ORI, ZRE
BRI Lawnindih, BERERBEL WSO TCh DL, EHEELIERO N
D74 AL LTOREEFHERNTOEE A SO LEBFEE o
THREHED TITE 1\ o

MF oy BV ADHBEFROBNOREBEMLHRE LKL LIERD
AMOIEE LT, FHIKTHD, BRIBILTH D,

...; days decrease
And autumn grows, autumn in everything. (I1l. 44-5)

ZOBED “autumn® PEERT S O3, “a common greyness® T
Bizhi-ZW & - AT RAERBLTVA Sarto 0LBEZOZE
ODLOEz25, oA “autumn” oW, FXAEXLAO
THZYATOEROLEKRD [H| whit, BE75 vy A~fTE “the
Virgin's face” % #i& o\ L BELWER L E 2 D [H] OB ALY AT
WA LA IZRAbRS, “days decrease”  [AREICE VBT LD
DTLIz < “tomorrow” ~OBEGERLL, BMORECYOR LR
BELTRERLTWSEMLTIVWERIN B,

Loz 2ive, 80 “autumn® 25 —FK—Fo ot 205 R A
A=vk, FELORTEE-THE “tomorrow” ~kDMii%b h—
=D TAVF oy FIRTAF 2w e 718, 2F 0 (KEOMLL

WA e TS B | & BREDHRD A A — 3 B LT
Whe Bl OFT {FEFY {EREMy B 2 — SR BRL, @
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SIS B REORC L RHENE T HRBEEE L LTy 2,

IHLEREOHMKEORE, 2F VEARME L TORMICER L T
DEDNH D, BARDT Sarto WL 7 5 v ATOAGOHE R, H
ELLTOSHLREADELND EEIEFERCML D, T2 TOHRE
i3, BreodEglfie ol “A common greyness silvers everything”
R LTAEOECHYTLELOHTH T

That Francis, that first time,
And that long festal year at Fontainebleau !

A good time, was it not, my kingly days? (1l 148 — ¢4)

ABbIEED 7 I v AR, RFLLE - TIT<, Sarto DML EKET %
BEOEV-E LT, “the Virgin’s face” ##i{c };pijfk:i}_ﬁ/\“t
HmOTH D,

How I could paint were I hut back in France,
One picture, just one more-the Virgin’s face,
Not yours this time ! (1l 228-30)

FROARD 7 VA 2 & LTORBE LC (MBRY HHlA 2 -2k
W~ WA - RKFA bt D (EENY BRI £ - o2 BD5 T &MH
KD TH D FZIIEBERBEELT » TREOBELRF LI LTD
“tomorrow ® ~OEAYRH LI EAEELDOTH S,

WICPE S COESR A O LBEHFRHIC 2V TH L Thich e Sarto
O OPENEEE LT, Roma A. King $3i~7Tv% “the intense
moment of revelation ¢V L& DThHa, “hiF2HiYbh,
G AvaeF—ADOREYEFBCLANLERTTER v TR
Mz o T PR L FE] O TRDO & CliNTv o,
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R. Browning @ " Andrea del Sarto” R 5EELE

TARTORELFFOFT, B LR, REciLicttbl
WEERT, o, JIIDOALRED B L &L KRFRHICEITE -
fLiﬁ%ﬁ*M@%ﬁ&E%?étm,ﬁmrﬁﬁmtig&
TV OES Y BT L S TEBDTH Do LD
%ﬁmﬁﬁ%f@éon,%%@ﬁ@@ﬁﬁ%@%%&o%x&
VAL O, HRARMLLOCEYBRTRET AL, ThE
WMFrEr, BELEELHET A2, ElLvnk, LELEE
ST EECHS R T TERER I, HNEBE OB
PET VRS Z LT X o T, M, R h e R, RS
hres, dadiE, HEATE, ML TRYRLTHA LS CHE
AT 2R e o E¥Sbesl tRTELOTHD, Livl,
W oEMET~TC, £, LrdECFEMAOHLDOTHR
Vo HBETBHE T B, HEW, P VRIS VEERITH
BH, FIEEEULEECR Y, £ T EEE I HE
L&A, BROBMSCESOBM EEMERLEE - Ty
D& wIEET B,

EOW TR =L PnbORREN LRI 50, Aibsh
BT L AREEAOFEOTEE T TH D™ 4TV,
[RE L s hic@REC L A RERLHER] OhcRBOFEEROR
BEHMESHERLE CRET Sy . 5 — A OBR®BE, 8> 1
A= OEE LTERERDSDTH Y, TA4 -V ERTT LM
EHLDTHD, FiBil Browning oS OMATICHFERND & Z
E T A BB ENEHD, BleE, “Now”, “By the Fireside”,
@ “The Last Ride Together”, “ Abt Vogler” % H\~TTh
%o AFHCE VTR, BEOHS (U1 243-65) 23, RIMILThiED L
hickHE BTz E2MED, HARBNBHOF I MeFhioRE
LU OOBOME, DEDODEEDCHE, FLTIF TR REOH
WETNTABCH LD ] CEAHKEEDTHB, “ An imaginary
future in the new Jerusalem ” O&EppiEHofitRE2HEHTZ & T
b, AT kTPRRFMoBcgeh TSN L, HBHICH
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B IR SRR X 2 BEAERN] RS E LTvb ok
WEBINEZOTH S,

3. Zm/RAREx=mA

MEEhfmlopc, MORBRRCETLT\-5 Sarte #,
BEOWBHLBRTHEL 7 2 2 AHUVHCERVBATHEDTHA S
7e “A common greyness silvers everything,— / All is a twi-
light, You and I alike”. =z idfli0iiE S Wi BHEH L O 7T
BH, FiGer, BltoRiis LAYy » s 20ohiclbh
TVERETHD ROSBROMEL, £ET52TOL DR KAALT
mELLCLES r A4 AOMREAHHT %, “the whole seems to
fall into a shape”. (L 468) cOEME Lics = /2 2ok, Sarte ©
Lucrezia w4 5B e b HEILLTVW2DTHS H e

Your soft hand is a woman of itself,
And mine the man’s bared breast she curls inside. (ll. 21-2)

=@ “soft hand ” iidcpk s L%, “bared breast” (3B H
EFWERT 20O THLEEhThVv5,, WOHHENE LB 25T,
TR DCHL TN & HCHERC A » CTEEWRERL & » 7T
HWEHIhTFL,

My serpentining beauty, rounds on rounds !

— How could you ever prick those perfect ears,

Even to put the pearl there! oh, so sweet —

My face, my moon, my everyhody’s moon, (11. 26-30)

“ serpentining beauty” %, =F vOBETA TEAFRLIIED A »
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R. Browning © “ Andrea del Sarto” i/} HE#E

ORI D, HREOCIEFHELCHROEKICT - » HEEE
RTLE o C\d, HhDEis, BeE, WL, BEMLA, £EH
PETDLHE O 2 -2k~ b WL E SICELRBERED
BEZCTHIEND S, BHMCIAER “imperfect” thi 75 L 3F
EREREE IR LS Do

— oh, with the same perfect brow,
And perfect eyes, and more than perfect mouth,
And the low voice my soul hears, (1. 121-3)

i, HEOFTENFREFOPED AR, BSHADHEHELT
LEwvicnEBS,

Let my hands frame your face in your hair’s gold,
You beautiful Lucrezia that are mine! (1l. 174-5)

B o EEETCTECERLEY D L RHETHOTHLM, R
FaBh s EARERVWE b LT, SERELAEL I RE
WD, ‘

Let us but love each other. (1. 2182

You loved me quite enough, it seems to-night. (L 257)

BEorsie, BUDARFEORTHELNS Sarto DFEL~OF
3, RS R AL TERD RN b, BRARREOTERTED , B~
BhBHBEL CEFOEBHEREY R LTS XI5 ICB 2%, HD
PG R R boind, e T sz r Al - TR A - TE
DI RIEE LD TH DA, Koz ek 5E L, HE
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ShtBRoUE~OFTHRYE®RT O TR, “to-night” (1. 243)
HIMARBOKNERE L LT, BE “tomorrow® ~ % hib
“heaven” ~ k(] 5 R 2 — B - TV 5, Hikcb
W, B E LAREERRM 2 v 2 AnbEEYERT S Sarto DH O
HmERAMBH L b, HD=a AL HLOBENLLECHELO
T, A Efi=w AR BLRE L, I BicE - TT<
YA E TR L 2 L ONEETH B,

DITHEETSNED R, WAEEY S A ~fF & “the Virgin's
face” % #fi< &%, WU T Lucrezia kb EEHHE TH %,
Lucrezia @RI 5e4inEm “the Virgin's face” ©B4F LT
&M b= 2D E AEOTHLEE LD EMNTED, 22
E D 2T, BoRACl s BERRT S WERN L EE O RR AL
BTHD, FOHEOERILE - CHHTHROTEXI WA itk % 2
W, DVEBOEBROREERD Z EAHRLLDOTH D,

4, FTAF—~vEBEEEhio=a R

Hichik, EHLNHEOBEENISC T = e ADBENAEE L
BEADLDEATHKLDTH Do AFFOBMN (11 243-65) @ Sarto
OFERRY VCHKBRT<E-OMECEE TS, CO@EHMEHEI F
Sarte %, M &P Lucrezia - TES BMMBED BR»rb, FD
FAEATEFCELMANK-oF H “the voice of the poet talking
to himself ” WH -~ T B L2 b, ThEEFROESS GRS -8
&, TCIIBH LA 5 THREE S fucBiEhe L 5 RERFRL O
LS RicHPEREOMRLYFHAMD 2 LAHEL LB LD,

I am grown peaceful as old age to-night,

I regret little, I would change still less.
Since there my past life lies, why alter it? (1. 243-5)
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R. Browning @ “ Andrea del Sarto” ki o5HEE

Sarto @7 v S L v F iR, oW E s T “peaceful ¥ pAT
I3, —HEEff—sh, RERBLL LTRED2HMHBCELT
Whe BIIESKSEE R, Francis [ ~o, ¥ B~0OHEEBROR
Fru bR Ho Lucrezia o LCd, Wil &a T, §RLTTE
FLCReblWifigoaTeHEL, b o tRREREL
R HEE LWL HSDIB Y S HHE FCED T D, RICEER
T A A — v ORIZE LT, Sarto OBV AHEAYELTWSD
'C"%Z‘) 57550

In heaven, perhaps, new chances, one more chance-
Four great walls in the New Jerusalem

Meted on each side by the angel’s reed,

For Leonard, Rafael, Angelo and me

To cover - the three first without a wife,

While I have mine! So-—still they overcome
Because there’s still Lucrezia, - as I choose. (ll. 259-65)

“heaven” 3T CWRCHEL L 5 CHRE/M 2B - REOBEE AT
B+ 2o R ch s, “the New Jerusalem” k=-~i8
T xxi, xxil KABRAFED =41 & L ORI, HETHREN
BBRBZEMLLT, HFANZORO=A 4L 4D T 5w —2E5F
i DEEPEAVTV A L3, THE S, “Four great walls”
1, Sarto OEANDE “ The walls became illumined” t# & % H
b ErEe “ That length of convent—-wall” Lix&74h, BiEHR
Wi b AxwEEH, “the New Jerusalem” OEROXKEO4LME
oL Twh Y5 Bihs, “Four great walls” CTxkbhic T
DL, HOBBETHY, TV ArHEOWMLLLLIERETHY, B
OFBHHO[BEDAS A —OhF2EDTHD, HAL, ¥V A FED
42— ooV, Sarto ORDOFELEEMHELI L L TVDHD
'6%60
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H= AL ADWEOOK EREL, RECHEOWIETELA LD
o, BEREDETO—D, La Y4 v 2 Ot & o @5 Leonard,
Rafael, Angelo & L LRV HSOTH D, SAREM ARV ET,
Bty AT HBRENL = ADTETHD, THA-LEF 1
A0 HIFTER HA 2 5, Lo Lieht Sarto o Lucrezia
EEBANEL IR AMULLEN VD, HHEIAL, BOBCRLT
BPES L Ui wat, Sarto 13 Lucrezia #488 LT, == A7RED
Fa=ry v ahBELLs LR VOTCHDL, & OO, i
WIS BRRE & i fo e Cidin <, Lucrezia #D A L7 »Cu B DT
HY, HED=w x5 et EFEEET, ML 3hiRrsor AT
TR ThWBZ ETHB, BEFEED Lucrezia £0O A0, > F b
B hiftfb 3 b s h el O ME L 7c-TW 2 0 T b
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The Poetic Structure of ““ Andrea del Sarto” by

R. Browning

—Emphasis on Time, Space and Eros—

Tadao NocucHI

Preface

Dramatic monologue: character, time and space
Chronos and eros

Aion and purified eros

1 R LD DD e

Conclusion

This paper attempts to show the poetic structure of “Andrea
del Sarto” which is said to be the finest of - Browning’s art
poetry. In the process of the poem, paying attention to
dramatic monologue, time, space and eros, the writer tries
to examine how the horizontal and vertical imagery is related
to each other by time, space and eros, and also, what the char-
acteristics of the poetic and imaginary world I(*an imaginary
future in the New Jerusalem ”) are at the end of the poem.
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