B =EWE (Cymbeline, The Winter's Tale
and The Tempest) (T3l LM

O B =

I s
I #pehaBisky, mEMATER
A RripoMilcHET HHERE
B @#, HHwibh3EH, JR, B
T M4 %3 Chastity, Virginity, Purity @it 5
A Chastity & Virginity
B Imogen, Hermione ¢ Chastity & Identity
C Perdita, Miranda © Purity & Maidenhood
V &bbic
— HEEEF -7 EEMLDL b —

I & L ®»

HBE=3 e (Cymbeline, The Winter's Tale and The Tempest)
HBFEIRACHERIE > THE{D—FHAMNHRLN DY $4T%

T .
(1) Frances A. Yates: Shakespeare’s Last Plays: A New Approach (Rout-

ledge & Kegan Paul, London), 1975, p. 12.

“The theme of reconciliation is basic for the Last Plays, the
healing old quarrels and old wounds, the hope of a better future
through the vounger generation.”

Alan R. Velie: Shakespeare’s Repentance Plays: The Search for
an Adequate Form (Fairleigh Dickinson University Press, Rutherford),
1972, p. 12.

“Furthermore, it is to show how the plays deal with the doctrine.
In Two Gent., Much Ade. and All's., Shakespeare uses repentance
as a plot device. In Measure for Measure, Cymbeline and The Win-
ter’s Tale, he make a serious siudy of the mental processes of a man
who sins and repents. In The Tempest he looks at sin and repentance
from the standpoint of the victim.
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feD ik, %@EE%&@B%G?‘C’&IEP:UE’J??E“C%ZJ 54z, THE~D
BRI RE & > 5 B 215 5, Imogen 1335E LT3 Posthumus R b
TRV (BRI, H %, Hermione X I55EE & SRR O TR A B I » 1o
4: Leontes i HEE L B AWML L EEL D0 L M7 Hifi %, Perdita
EEGHROTER C FEGEFEEERL, L4 s L TERLOR B
%o LT Miranda (3—2OEHECHETIHAME, CORAFEE
WT B2 OEMEY, T ThoHELLTIEEL TS, Zhb
O, B, A, RBEZIEREEORLENS - THAEH £+
—7 & LTEN R ERT - T,

B2y ed new morality O, Do B L VMBI E A
KBHHLDE L DN, T rDBEROEH T H ot A R Velie®
AEIBIEETA I, KRERIESYE L TH—BCEE I Twi
BT HBo HE > CHLEN & HHIMHRELL L v 2R < @A LTS,
reality & LC# < OBRECOLHNBEL S 2 - L EATE D, MO
BMEE, £ THRNARECSZL, ENHEEEREIRLEED
TRV Z SR TH D, BT (FEEda ko] 2 RIE
BEPTB LV Holtl L HETH oW

(2) Epesians: Chapter V. The Holy BiBle by The Douay Bible House.
This is Exhortations to a virtwous life. The mutual duties of man and
wife, by the example of Christ and of the Church.

“Jet women be subject to their husbands, as to the Lord: Because
the husdand is the head of the wife, as Christ is the head of the
church. He is the saviour of his body. Therefore as the church is
subject to Christ: so also let the wives be to -their husbands in all
things. Husbands, love your wives, as Christ also loved the church
and delivered himself up for it:” (22-25)

(3) A. R. Velie: op. cit,, p. 12.

A. R. Velie 2, E. M. W. Tilliard @ The Elizabethan World Picture
p.19 & Certain Sermons or Homilies Appointed to the Road in Churches
in the time of Queen Elizabeth of Famous Memory p. 525 #*3AIL T,
=) ¥ RAGFOHSLE~0ENOHH L, #a T Homilies TlBL TX
T F VA M REEOR—MER, BEY L T ERibBt5, [TEEHE]
O/EHEECH L RIE CGeHoi) bbb ofEiRos L o f
M, SHFoRMT s THWBEELZLRD,

(4) Alired Harbage: Shakespeare’s Audience (Columbia University Press,
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BRI L 50 O FERTEARE ORI, SHECL RO nature
ARLCENARGEE A ST R, RILERR LA E LY
AEEA LT —EBEL Aol EEDR W EELL R D, BB
EAMIT allegorical 7t AR FOZ KB TRIE, HobRAXER
tradolErnhi, Lnl, BHLS ZEES~OBERIT, BE
EER LS ERo G, B, 2%, BhERseRETs Ll
VIR R

Imogen, Hermione 73Rk iiiz >o¥al%, #L T, Perdita
Miranda 2 E HOPCH > CTUEETREREES L 64, BH
MrroRcfyiel, &) A AL OEMOPCLIZENRT
WEHENNYHET D,

T AR5 5B, MEeER

A XEBOMERICAHET D EERA
EHEOBALEDFR~OEEI, 2o LbRA—HTImLbh

New York & London), 1969, pp. 9698,

A. Harbage gt ko5 |IRT 5,

(1) FEEMibE OfEBost, “Every one bringes another homeward
of their way verye fraendly, and in their secret conclaues(couertly)
they play the Sodomits, or worse.” (Stubbes, Anatomie vf Abuses
(1583), ed., Furnival, New Shakespeare Society Pubhcatmns Ser.
VI, No.VI, p. 145.)

(2 AOHeZBLwItifidhsd o,

“He emboldens his blushing face by courting faire women on the
rodaine, and looke into all Estates by conuersing with them in pub-
like places.” (Pierce Peniless, His Supplication to the Divell (1592),
in Mckerrow, ed., Works, I, p. 210.)

3) FhiiEoEEMHLLOTED L,

“ Whosoever shal visit the chappel of Satan, I meane the Theater,
chal finde there no want of yong ruffins, nor lacke of harlots,
utterlie past al shame.” (Second and Third Blast of Retrait from
Plaies and Theaters (1580), in Hazlitt, ed., English Drama and
Stage, p. 139.)
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72\, Shakespeare [ TEIfEfi & de L, fER & LCOEBHE
A BiC S T AEOEBE SR T ND, BRI AL -
Tw =y ABOBE, 20 [ {EFL Shakespeare W& - Td, Flk
FCIBAETECCTHOERR A LR s BE e AMER LR
OB TH » oo = DRAERA, Imogen, Perdita, Miranda i
EXBEOHRBOHBHEOP T, ZEI RSB L HENS, BROFEHEY
BEERE LoD, EENEN D2 b - TRBI R TWBELELBRE,WD
LEMERE DBER, A—HBRCHREh Ty, Eaeths
BFRCHUMBER LR D, LBM»OROD I3 ETEHETH
Do ZSKRBBIFEL V. b, LRHELCREOHE L
oML, RAUOTAL X - TEHT D, DLW FRE, ‘the need
to make the feminine ideal a daughter’ i %5 & C. Hoy® 1

I

(1) M. C. Bradbrook: Skakespeare: The poet in his world (Weidenfeld
and Nicolson, London), 1978, pp. 221-224.

M. C. Bradbrook #%, Shakespeare DFEREMNEOIEROFRH Y
By RT3 E0BHIARTE-EVR B,

“All these plays contain the stories of two generations, and in
each one the relation of fathers and daughters play an important part.
The fathers range from the stupendously- idiotic to the wise and
careful, but the daughters are all youthfal, beautifal and chaste, and
they all {all in love with the right sort of people, marry and pre-
sumably live happily ever after.

In the year following her wedding, Susannah gave birth to her only
child, a daughter christened Elizabeth. Grandfathers have to tell
stories to grandchildren, of the kind they heard themselves when
young: when he returned to the home of his youth, Shakespeare
also returned to the plays of his youth-such as he might first have
arted in, The Rare Triumphs of Love and Fortune or Common Condi-
tions; one very naive romance, Mucedorus, was stiil scoring a great
success with the King's Men. There was a lifetime’s experience
between this old drama and the new.”

(2) Cysus Hoy: ' Father and Daughier in Shakespeare’s Romances® in
Shakespeare’s Romances Reconsidered, ed, by Carol McGinnis Kay and
Henry E. Jacobs (The University of Nebraska Press, Lincoln &
London), 1978, p. 84.

“The dramatist is engaged in a quest to free the imagination from
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W he
424 Cymbeline i 8 % }1 70\ Imogen @3 Posthumus i3 ‘a beggar’
(L i 141) F#AEREESR, BHRLTLLYOETHB, Cymbeline
OBBIIHORHCHT2HEY b L ER~DORRTH D, L L%
BT LN EDOFTERIL TRV,
) O disloyal thing,
That shouldst repair my youth, thou heap’st ,
A year’s age on me. (L i. 132-34)

Cymbeline BFA»EBRRTV-5BTH%S, Posthumus OR~ETH
BT h b, B LBHEED, WRE L T P HEERNICRENS
BEAH =t Fdik, Imogen D E RRLEIMCL » TRADHE
BTH ot BT Bict, ‘The great part of my comfort’ (IV.
iii. 5). & 5 Imogen 4%, v —=5% Lucius FDLRCZOEET
i R oD ik R Eeh, TLUTHEEFRECEIETHLT
Ex iz Cymbeline 23T 306, TROBELEZBR TS
EnbEHERTE Do
. She locks us like
A thing more made of malice than of duty ;
(III. v. 32-3)

Her door Iocked ?
Not seen of late P Grant, heavens, that which I fear.
Prove false | {51-3)

C. Hoy ® 1, “He presumably loves her” &iiBHZEMN & &

all the shrill mistress—wife-mother figures who have inhabited the
late tragedies, and to create in their place an ideal of femininity
on whom the imagination can bestow its tenderest sentiments, with-
out the distractions of sexual desire. Thus the need to make the
feminine ideal a daughter.”
(3) Cysus Hoy: ihid., p. 85.

“Imogen’s relations with Cymbeline are more complex. He presuma-
bly loves her, but he seems bent on destroying her, perhaps from
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Cymbeline T 5 LiBM T2, LR LMOBGET, HaMO & L
BREOCEWNMGEARSIT DI LB D 5D ThHA D, = DEIFFET
MECEFETZ L0 55,

Cymbeline o bz Imogen & FTRAVHELIY S -CHEQ
T2o LOLZhBULABMREY ThH- THETIIR V. Fhm—
v & OEREMTERCH B S Cymbeline 233 #iz Imogen %##%»
BA, TREBRLFBORBLGLDBOESH D e HANTCHFRE MWL
BEBRPEHIhLOLEL LD, Cymbeline »ROFEHS -
REABRTLIRELORIDOPEHELEIRTVE LD, LEHDOHEA
DETLRVEDEETRIEVED 3 b

Mine eyes
Were not in fault, for she was beautiful ;
Mine ears that heard her flattery, nor my heart
That thought her like her seeming. It had been vicious
To have mistrusted her; yet, O my daughter,
That it was folly in me thou mayst say,
And prove it in thy feeling. Heaven mend all!

' (V. v. 62-8)

WELTERRE ‘his found daughter’ (V. ii. 48) &h 5 ¥ T,
Perdita {1 Leontes O HE O %f 41 ‘the issue of Polixenes’ (IL ii1.94)
THH, BFShiy bastard T o Fo, Fhil, Perdita #8135
Z A, % Hermione OEYI pimsf+28ETH D, EHROETTH
D, BEEEE~DORIETEH -7 b ThbH.™ Perdita DOHLES

that same obscure fear of incest which causes him to try to forbid
her marriage to Posthumus bred like a son in his household. He ob-
jects to her marriage with Posthumus as strenuously as Brabantio
has objected to the marriage of Desdemona and Othello. Imogen is
superbly indifferent to his anger. She teils him:”
I beseech vou, sir,

Harm not yourself with your vexation,

I am senseless of your wrath: a touch more rare

Subdues all pans, all fears. (1. i. 134-37)

(4) HEBRTER,
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i1, Cymbeline 2D F Cloten & g% Imogen [TH# - X
5k, BAoEF & Perdita X OoBEAEEI, Ltk ol TD
52 0BT EFRB IR S A bty EHvi Florizel ©
A5 WENERRELMERALTHE S AT 5,
if young Doricles
Do light upon her, she shall bring him that
Which he not dreams of. (IV. iv, 178-80)

Perdita i1 ‘mistress o'th’ Feast’ (IV. iv. 68) ThH - T, BLECIX
BEOED I A IEETH -T2 KBIEECO» (i EHR, DR
&z U S Rtely, Perdita sl 2B LcdiatleiL, EHEL, H
WLTh, HORCHEOWHLEZOZE~ORELRHLEETRL
bR,
' O cursed wretch !

That knew’st this was the prince, and wouldst adventure

To mingle faith with him... Undone ! undone !

If I might die within this hour, I have lived

To die when [ desire. (IV. iv. 455-59)

Gentleman ©F 212, Hermione &4, Perdita X FETH -7
164 DFL~DBMIC L TR Th o 1o ThiC BT, Z0%
AWMFORKEBTCRFOELFCEID LD THT, MMLAALLC
FAL-EIECHELTH, b dEXTH D, "We must be
gentle, now we are gentlemen’ (V. ii. 147-8) FFOH—H Ok
WL VL BEETH-T, BLT irony Tikinv, BROABCS
SRt BAMe A, Perdita 16O AT e LICKDL D
Thdo

Prospero @ Miranda i3 % & 12 ¢ Cymbeline, Leontes,

[Shakespeare @ — Othello & Leontes @@y Fhic L T — ] (LR
HEAY, JLEERHELI0F), 1973.

(5) WERILBW, Prospero-his fatherly love (ILEFEX%F, LBHEV I F),
1972. Prospero ©oX#E & L ToF% (1)Miranda as a treasure (2) Fair
encounter and Prospero’s test to Ferdinand {3) Prospero’s pathos as
a father WL TERL L,
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.0ld Shepherd Z£r 3 RALZHRFEEELT VB, Miranda £ £ O
FHO order 2L SRV, Prospero {ERod v, B~
DELVCEHEE BEEROBEENZ & n b, Prospero o it &2,
Miranda & & > C= A BOHE Caliban LIAERE Ui WHRENIERE
CHRTH B 5, Prospero 1Y, Miranda » B L8 (b)) &
LTRETAHZ E%FR LI, “She is an image of “woman” as
Prospero desires women to be, all-pleasing, all-obedient, all-
submissive” > & M. D. Faber 11¥§¥§+ 5., L# L, Prospero ®
BEMNM L FE D54, M. D, Faber (T Prospero 218 & {LT
AOFBEL T 5L 45, Leontes 7% Perdita ## LGS
b Tl LAk, ¥ Hermione ~OLRMEIIEA D - foo THILLHE
DR BRI B0k, ROERLFEHTHL VL L5,
Cymbeline, Shepherd v UH 33 LORBHRRIBE U bRV, &
DBEREFP ST SR OLREOMEE L TR, Ui b o0 R
gL WA 5. Miranda 13338 H - 7o Prospero 1 & » Tk,
ETRESHHARELDHFETH o120
0, a cherubin

Thou wast that did preserve me; thou didst smile,

Infused with a fortitude from heaven-

When I have decked the sea with drops full salt,

Under my burden groaned- which raised in me

An undergoing stomach, to bear up

Against what should ensue. (1. i. 152-58)

Prospero Zi{ffif+ 45 ¥ Eo—F Ferdinand =, Miranda ‘a third
of mine our life, Or that for which I live” (AV. i. 3-4) % Eft

(6) M. D. Faber: The Design Within: Psychoanalytic Approaches to
Shakespeare (Science House, New York), 1970, p. 506.

Prospero ARG HEL T3 & o5, Prospero #' Miranda i
B#% ‘a plece of virtue’ (I, 1i.56) L FL TR e bACTFEY
BlLo, LelRHRopexT2BHEGARCGHTR, HoTRRES5LT
brELBAD,
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Tictk, HeHEORELHINCEGR TS, Thilfs LI Ric
M2 HEEMHREH - T Do MWL IDBIROHLERL T\ 2o

W. Rockett %, #l: BB EBE LT LOTH-T, TV AL
7V AOMBEEAEEMCEE TR T EBHT .7 FBORR
FLTOEE L FOLEFEIT UK TH LA, Prospera it FICTHIE({L R ®
» T3, Ferdinand # ‘To th’ most of men, this is a Caliban’

(L ii. 485) L &0 sib s, AR LOEELRB I L% R
wTW5, R, Hooker #3805 LT\ 5 ‘affliction’ & L 280 B4
ELLL T3, “The realities of disciplined moral ” ®* 2 Prospero
NEEL?2h, BEABINERER I - THERTAZI LD TLB L
#% bbb, Ferdinand # B j74- % Miranda @ ¥, Prospero O®
BRSO a bl b T IEEE VLT ),

M. D. Faber 1%, Prospero ' Miranda ORERD THD o & A
“the omnipotent and ominiscient father ™ 4% L X2 T\ 5 &
8T 2, Tz Caliban i3 “Prospero’s shadow ” Tho-THED
ABEESTHE D, BEH LT “some subconscious incestuous
interest” 9V HFRMUTWwBH &S5 T5, LaL C Hoy i3 “Inces-

{7) William Rockett: * Labor and Virtue in The Tempest’ in SHAKE-
SPEARE QUARTERLY, Vol, XXIV (The Folger Shakespaere Libra-
ry, Washington), 1973, p. 82.

Aristotle held that, “if some activities are necessary, and desirahle
for the sake of something else, while others are so in themseives,
evidently happiness must be placed among those desirable in them-
selves, not among those desirable for the sake of something else ; for
happiness does not lack anything, but is self-sufficient. Now those
activities are desirable in themselves from which nothing is sought
beyond the activity.”

{8) Roland Mushat Frye: Shakespeare and Christian Doctorin (Princeton
University Press, Princeton), 1963, p. 231.
“ Affliction is both a medicine if we sin, and preservative that we
sin not.”
{9) William Rockett: op. cif., p. 77.
{10) M. D. Faber: op. cit., p. 504.
(11D M. D, Faber: ibid., pp. 506-507.
Caliban 7% Miranda #F#ICL &k 5 & L33 Prospero 0&ERH
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tuous impulses are rigorously banished” 27 } physical aspects
FHRELT VD, MERHERTC X 2% H L, Caliban #% Prospero
DHEFBOBRAND B, NEOHMABFHTHTH - T, HYEE
HEIHBRIRTWS & bW D, Prospero (¥iic X 5 bk &+
Tein T, B0V BRELBEOME LML CHEET 2,

If thou dost break her virgin-knot before
All sanctimonious ceremonies may
With full and holy rite be minist’red,

] No sweet aspersion shall the heavens let fall
" To make this contract grow ; but barren hate,
Sour-eyed disdain and discord shall bestrew
The union of your bed with weeds so loathly

M & hid, Prospero AF¥ETIFEL Lo BRI LE S, M
D, Faber o il kb st 00BFET s e v L 5,

“Caliban’s name is an anagram of the word, “cannibal,” but his charact
er ‘has very little to do with that of aborigines. He is Prospero’s shadow,
the personification of all those qualities which Prospero in his identi-
fication with the kind and omnipotent parental images and with the spi-
ritual anima excludes from his ego. This is why Prospero despises him
so utterly. He is only half-human like all the personifications of
dissociated complexes. He is lecherous apd his sexual desires are
turned to Miranda (who, as the only woman on the island, cannot
have escaped some subconscious incestuous interest on Prospero’s
part).”

(12) - Cysus Hoy: op. cit., p. 88,

Cymbeline & Imogen s OREAGLHETHLE, FHAKRLBNLD,
Cymbeline & b Prospero @ AFesL €, SIEOHKENER H»
LT#hh, C. Hoy ko L 3 2 BET 5.

“Incestuous impulses are rigorously banished, and the foreground
of consciousness is occupied with the need to protect chastity
from rape. Prospero’s feelings for Miranda are the feelings of a
father for a daughter whom he idealizes, whose innocence he would
preserve against the sinfulness of the world in general, and whose
chastity he would safeguard against the particular violence of men,
who will do to her what he did to her mother in order to beget
her.” :
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That you shall hate it both: therefore take heed,
As Hymen’s lamp shall light you. (IV. i. 15-23) .

B THEMILE Lhh o TE8ARTAL, LW HBHEBR L 5TV 5,
IR OB F A AT RS LS b0 L E L, TOHMANRDLD
TG, RENER~OFRAHENREOFB» 6425 GRS
Bl bhbe + L ¢ physical aspects %4k L, spiritual aspects
AEETAHALEL LGRS D, BEDOLVITET, £THECHELY, Th
BHROMLIT X > CELER~O—BIEL D1 D TH Ao

Look thou be true: do not give dalliance

Too much the rein: the strongest oaths are straw

To th’fire i’th’ blood: he more abstemious,

Or else good night your vow. (IV. i. 51-4)

REOFARELILL, BRGOHELREDLF WLTIXEOME S
R ABREMBEHOHLNI N EHEB LEELD,

B &H, #BlcaohzBh, BE GEY

= U LA BT AR BREORER L Lo EN D ~O ER/S
ComBh i, HAEYD “the nature of women” E-2W({DE

. al. P ok 317 A 2 (T cadThm?e TNT Al T ~ ™
B, FLCA R —OBLECEZRFSH (Luther’s Worss, 1 135) 7+ b

DEFEIREL D o1 " R R RELic: TR L L { &
b, RECEM IR TSR & L, Phen b ENHNCRBTH
ST EHRTES, ST —V 2 v BELFHEES

(12) Juliet Dusinberre : Shakespeare and the Nature of Women (The
Macmillan Press Ltd., London), 1975, p. 3.
}. Dusinberre (1A X -OBELL_oDBRMEAED LR LEHET 5,

“In the first place it (the infiuence of this doctrine on attitude to
women) initiatd an enquiry which led ultimately to the Puritan
assertion of spiritual equality between men and women with its
significant implications for the relation of man and wife. Secondly,
it precipitated the necessary for reforming marriage practices,”
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AOENECE - T, EHEEOEMOBRMIBEESE DRI, = Dfedh
Pl b TEEBRYEDHI LI 2 bR TS, 9 FEHMTFED B
oy, FHEE), HHACFHE S BOPERCEE L TR - iR
tEZBRD, LaL, BT LEMEREEE X T, “the drama
from 1590 to 1625 is feminist in sympathy ? ¢ L\ 5 3 &BERT
B tz, Shakespeare &GS Clkish ot b & X Hh b, -
Imogen, Perdita, Miranda O=##t, RN ELE2E2bh5H
BT, B, BiEd LT3, YROolEE T W, G Meader ¢'®

{(i4) A. L. Rowse: The Elizabethan Renaissace: The Life of the Society

(Macmillan London Ltd., London), 1971, p. 153.

“The Canon Law of the medieval Church did not recognise divorce
in itsell (& vinculo), merely separation (¢ mensa et thoro) for carefully
restricted reasons, mainly for adultery. In England the Reformation
did not change the situation: the Canon Law of the English Church
remained what it had been. But many of the forbidden, and compli-
cated, degrees of consanguinity, including even godparents, were
sensibly abrogated: they had, of course, made nullity easier. {or
privileged persons, a backdoor way of divorce.”

(15) Juliet Dusinberre: op. cif., p. 5.

“ Shekespeare’s women are not an isclated phenomenon in their

emancipation, their self-sufficiency. and their evasion of stereotypes.
(16} William G. Meader: Courtship in Shakespeare: Its Relation to the

Tradition of Courtly Love {Octagon Books, New York), 1971, pp.168-

175.

“1. The consent of the lovers is necessary before the contract may
be made. This was the result of a crusade of the Church carried
on for centuries in its attempt to stop the bartering of brides.

2. An agreement as to dowry and other settlements is necessary
before the contract may be made. If there is to be no dowry, as
occasionally happens, this point would not have to be discussed.

3. The consent of a parent is not necessary, although it is often given.

4, Legally, witnesses are required, and they are generally present
in Shakespeare’s plays at the spousals. If there are none present,
the contract is not legally binding if either party subsequently
refuses to admit the ceremony. If the witnesses presnt are incom-
petent, the same would be true,

5. The contract itself might vary considerably, The intent is
more important than the words, and the dramatists seem to have
tried to put some of their better poetry into-the speeches made on
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RAHEBCGE L, EV2#, 8L cAmeRbless, RO
W oD BB L fFEEBE L TV 5, Imogen BRXDEHD
WE A FEIB L, Imogen H B DEYTH - T Cymbeline 0ER LT
E))\%’C’Vif;ﬁ‘of:o

her own price
Proclaims how she esteemed him; and his virtue
By her election may be truly read,
What kind of man he is. (I i, 51-4)

M OBODOAREREY 75 LT« %5, Miranda % Prospero &
Caliban LIAFo A5 % B85, spirit & & {172 Ferdinand i ¥&E L2
-2 (L il 414-6), OOFCHEETBA TV L ELLNS, BORERE,
FRaEOBASKERADBE O CRRL, ANCLEBNTX
HRERYI AR L3R D,

WAOFCTEIATFHEREOTS Th D, BHEIEETO Posthumus
A EEY D TEEDIET, ‘I will remain the loyal’st husband
that did e’er plight troth.’ (L i. 95-6) FFoFEHEI 4 k5 ¥
ft il vy, Imogen 13, AAFEHB LI EACERY &R T,
WaOREDEECLHILD,

Imogen. Look here, love:

LA TR o . PR T i1 e .
11115 Glainoid wdas Iy moiler $; TdKe 1T neartc g

the sclemn occasion,

6. There are constant references in the playe to the clasping of
hands either during the contract or immediately after it, in confir-
mation. The right hands are used, and the sealing of the contract
is thus similar to the sealing of any bargain made between indi-
viduals.

7. The contract itself is sealed by a kiss, again as in the modern
marriage ceremony.

8. Witnesses state at the conclusion of the ceremony that they have
understood the betrothal, and they ask blessings upon it.

9. If possible, gifts are exchanged at the ceremony as earnest of_the
future or a symbol of the_person_or property given.”
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But, keep it till you woo another wife;
When Imogen is dead.

Posthumus. How, how ? another ?
You gentle gods, give me but this I have,
And cere up my embracements from a next
With bonds of death. (L 1. 111-17)

HESOI B, BLEEFETHELETH D, Imogen LKDEE
HRECHTEHTE D L0D, MbhORE LFWL T 5,
it Cymbeline OBFEBAYEBEL Vi L bh 2D LHE
BEmTHbAH D, :
R ERORCLESLVEL VMBS Y IS T 5 Perdita,
‘1 think affliction may subdue the cheek, But not take in the
mind, (IV. iv. 573-4) Florizel {3 reason 4 passion x5 &
DIV FEEIELT 5.9 ZETRBILEOITIIALTE Polixenes mif
BIZH s THLHEEOANBRE VW EXEN TS, ERCRETANE
i ThBo '
Miranda i1 {4 @ modesty i THOIEL AT 5,

1l

by my modesty -
The jewel in my dower - [ would not wsih

Any companion in the world but you. (IIL. i. 53-5)
Prospero W X248 L T i WEETH 3, Ferdinand c’)ﬁ%‘%:@
BERELFIGT 5,99 AR O®EE R, fidhbAiRs > Th

(17) Martin Lings: Shakespeare in the Light of Sacred Art {George
Allen & Unwin Ltd., London), 1966, pp. 94-5.
“The soul’s state of corruption is indicated by Cymbeline’s second

marriage,...”
as) since my desires
Run not before mine honour; nor my lusts
Burn hotter than my faith. . (IV. iv. 33-5)
19 if hollowly, invent

What best is boded me to mischief... I,
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S EBRIB LT ARTOBRE VL L5,

Perdita & Florizel 3B I <CBHELTV 5, WO H5 FixEi
LETHD, Florizel EELL-RLEEABHAECHBROEAT L B
T L ER®H B, Perdita bEROHICH SN DOES,

Shepherd. But, my daughter,
Say you the like to him?
Perdita. I cannot speak

So well (nothing so well}, no, nor mean better:
By th’ pattern of mine own thoughts I cut out
The purity of his.

Shepherd. Take hand, a bargain...
And, friends unknown, you shall bear witness to't:
I give my daughter to him, and will make

Her portion equal his.

Florizel. (O’ that must be
I’th’ virtue of your daughter ; one being dead,
I shall have more than you can dream of vyet,
Enough then for your wonder..., But, come on,
Contract us ’fore these witnesses.

Shepherd. Come, your hand;
And, daughter, yours. (IV. iv. 376-88)

Miranda %, Ferdinand 2B EWCRABEOLALE LTEYSRD
ZEARHBENR S, Ferdinand (I RH%iEA & L, Miranda i3 28 %
AL LIV F VEVA 5, Prospero @ order ORI FELT LS

Beyond all limit of what else i"th’ world,

Do loye, prize, honout vou. (L &, 706-3)
(20) And he and more

Than he, and men, the earth, the heavens, and all..,

That, were I crowned the most imperial monarch,

Thereof most worthy; (IV. iv. 367-70)
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DEE—EERL, EARBCETIRCERORE V2D,

Hence bashful cunning,
And prompt me plain and holy innocence....
I am your wife, if you will marry me;’ ‘
If not, I'll die your maid: to be your fellow
You may deny me, but I'll be your servant,
Whether you will or no.

Ferdinand. [kBneeling). My mistress, - dearestf
And I thus_humble ever. '

Miranda. My husband then?
Fredinand. Ay, with a heart as willing
As bondage e’er of freedom: here’s my hand.
Miranda. And mine, with my heart in’t; _
(III, i. 81-90)

= ) S AFHOR YR T S AD R, modesty, obedi-
ence, gentleness KWHosn T\ b, £D 5 2kt bFHERLTY
WLTERT LEFEETII Ve ABBRO L& » v v ABEOBHE T
BVt LT, ABTANTR—& VG EHC (BHCHBTESY
ARD DFELREIZEVE LI, TRELILT, Imogen FHEH
STOBLMEE G FERDOEL order ¥FEH T 5, '

So man and man should be;”
But clay and clay differs in dignity, '
Whose dust is doth alike. ‘ (IV. ii. 3-5)

{21) Roland Mushat Frye: op. cit., p. 199. ‘
BERoOoREBRHAOBEI 2 —OERLARL, L x-%5HTE,
*“ Men-servants, maids, and everybody ought to interest themselves
in this high honor and say: ‘I am a human being; this certainly a
higher title than being a price, for God did not make a prince;
men made him. But that I am a human being is the .work of God
alone.’”
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Lirl, AMAERCHEEZBCHNLTESETCHEDZ - EPBLARLT
W5, Perdita iR —HOFRELE L 2L 4, Bl & PO T
AUCEVEEL ST,

for once or twice
I was about to speak and tell him plainly,
The selfsame sun that shines upon his court
Hides not his visage from our cottage, but
Looks on alike.... (V. iv. 439-43)

F. Pyle® 1 “She shows the quiet confidence in his own
judgement * FiEf L, Bfeagic ¥ the democratic conclusion” &
RS e MMM BE~DEE, mv v AREL LIRANESZOHK
FRMEREER, BRO—ATHD Perdita WHEBR DAL BEEY
i 5BEELoTVS, Miranda it Ferdinand ©%@ic & 5ER
HLOEYZ T, FRNCEC X DFERA DT 5, MR CRENT
BT, HRALEPHORELRSOHEHEMOERZ 2R U 5,
Miranda ©f7#i2, BROMBEMERAEL LTOE (MoRcfiei
AROBEER) 2EBFLTVWEBEHELBRS,

I MWicic 45 Chastity, Virginity, Purity o 5§
A Chastity & Virginity

= ) S AHFHAEEOREN D, RES, HENZEILL Lbh,
“Every play is a moral proposition” ™ r#E3zx b, BEHER

(22) Fitzroy Pyle: The Winter's Tale: A Commentary on the Structure
(Routledge & Kegan Paul, Lendon), 1969, pp. 83-4.

{23) R. M. Frye: op. cit., p. 200.

“Man’s basic worth and dignity, then, consists in the fact of his

humanity, bearing the image of God.”

]I[ .

(1) Atlan Hobson: Full Circle: Shakespeare and Moral Development
(Chatto & Windus, London), 1972, p. 95.
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YERTS LK, BHESOBERELTH T Hib T o
PEE a— ) 2 vEHEOBMCBENE RS T, SHFEDO KR
T, BEFEHERLERYECOD S L0, HLLOREE TH
Ho WMEBEIIAESBLRAEH, DV LHEEEH T I RVTHS
5@ Ui LEBNARIC Y - TEET 5 MER - ERiENSHZ L1k
‘bl P AT I A® RIhE, FOBREEEERED
EHAML LA ETANERF ST AEETH-T, 2DLd kBHE
#TEE (virtus) | & ZiERB, B M) #E AR BECEGALD
LibBo QEVALESDIL, PRLORBHENHA~LELEFSTS
HBCL, OBHCTBDT L LBDo ARMTRTH—2VD €

-V & VEHDER DA, Ay AGARREEE E OERDRY
bibL, XOREYBBAPCEYTHORLBRIELLRD, B
DR, BB E O ROBRE X ERICET LT SbiT T
IRE, FhEhOER, BE, BECEELooACEMYRE T
Witk #EZ bR D, EoT TEE] & [HE) oW ToWEN, &
B L 9 ORI, BREYOENCERS® L L5, ZHECR

(2> Alan Hobson: ibid., p. 84.
“ Eternity embraces time and morality but itself unchanging and
incorruptible ;”
(3) MERATt=A+7 2432 ] (BHERE, 3, 1979, pp. 188-89.
pp. 190-91.
[Emic o7, [coERTofiz, EX ME B8 B GBE#Evirtus
cardinalis) MABMETH S LHHEL T35,
(4) A. 77 v 2—n, BEALSR MHEASZES] K-8 (=v7Frr{
W, EF), 1975, pp. 153.
EmgE E rmyke) SSEB-B 0567, Haur [EE] & [EH] o
B loTERETRTVS, BLEBNTHIBUENTELEE, <BHE>
e EEONESNBERANMKEREENOE, FHEC L TB I bhALER (F2)
BECHY o THROFEEEEE Lo TERERCHIAT V- 3, Lizsis
<, BT TofmoRH, H® B 82 EBHHiRdhs, < EH>
FEMc RS TAaAXERL, ¥EHEL, ®#&T58] LLT, T<TtohERHE
RO RTH D,
p. 428.
B (astitas) [#dpke | STHBEZE B4, + 9~ rEMHEMCR
F;éhf:ELL\ﬂﬁﬁﬁﬁﬂﬁtofﬁ&%uﬁE?‘6%55&5‘)ﬁﬂf@ TdH 5,
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Bz, BiY, SESNCeX, BRLVHBEYECL L0k
RIFRIEE A BT 5o (FRE DIEEIE S MR - T, BEMEL FHED
DT A AMERER LT O TH Do

B Imogen, Hermione ¢ Chastity & Identity

Bt~ DR —EHDBEYERT S IO LTHED, Imo-
gen i LTIk DK TH b, Hermione itk OBRIRC L 5%
FREHELBRORTHSB, FE LT ‘holy duty’ (L 1. 87) OF#
= %%, Imogen ISR foMi—DE~DHEE D, Cymbeline 38
HDFAELIC HEL BT, ABC I3 00EELRb . BRD
BROTFHNBES Y H E LD,

I would have broke mine eye-strings, cracked them but
To leock upon him, till the diminution

Of space had pointed him sharp as my needle;

Nay, followed him tiil he had melted from

The smallness of a gnat to air; and then

Have turned mine eye, and wept. (L iii. 7-12)
Imogen =2 AfFELol L, HarBeLis RN

MBSk s A ABEOEA AN T s REBEMTH 3,

[&EE (pudicitia) 1, #EHKFOLOo2RWETHo T i {, i
RTEH L EMREEALANHT AR CH L, HELHEO—-BS THR
EEFSHHRE,

(p. 422. L. BTLEHRTOE RN, RECHEXITIOLEIL
2, [HROCREBHOEORTMMES Tz, MHOGYFIRCT (T3
ELEERICR L TED—MET A S, ) TAERE | HIHETHI44.0

(5) Robert Speaight: Shakespeare: The Man and His Achicvement (],
M. Dent & Sons Ltd., London), 1977, p. 340.
“The jealousy of Posthumus, the importunity ot Cloten, and the
Machiavellian trickery of Jachimo belong to a harsher world than
Arden, of Illyria, or Belmont.”
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o * Posthumus OFEiCH+ 5HEERFEWTA.© Jachimo DEFESH
LI, Cloten OBEBRLEER® v %, Hermione 31 Polixenes
OWMEEMCEY Lo &C, BEDFE Leontes OIFRELETETET
R E T o 120® = 5 OHE A Testimony” OV & BET 5 Hic

(6) EoARYEHOLD, Klod&ic T3 LoMElEYRT.
Jachimo. I will bring from thence that honour
) of hers which you imagine so reserved.
Posthumus. 1 will wage against your gold, gold to it.
My ring I hold dear as my finger; "tis part of it.
(1. iv. 120-32.)
(7) Posthumus MHECEFHFETL5LBEL, LEBEECEBMATSL
FE5 LT EEORE,
Imogen. Revenged ?
How should I be revenged ? If this be true —
As I have such a heart that both mine ears
Must not in haste abuse - if it be true,
How should I be revenged?
Jachimo, Should he make me
Live like Dlana s priest betwixt cold sheets,
Whiles he is vaulting variable ramps,
In your despite, upen your purse — revenge it.
I dedicate myself to your sweet pleasure,
More noble than that runagate to your bed,
-And will continue fast to your affection,
Still close as sure.
Imogen. What ho, Pisaniol )
Jachimo. Let me my service tender on vour lips. (L. vi. 127-39)

(8) Cloten iz Imogen MFEML AR TH I L ELEHL TV, HOEDR
fiOBG ALK, BHEOHABTIRZELRF TV LRELORE
Vo
If vou can penetrate her with your
fingering, so; we'll try with tongue too. If none will do,
“let her remain; but I'll never give o’er. First, a very
excellent good-conceited thing; after, a wonderful sweet
air, with ‘admirable rich words to it; and then let her

consider. {11, iii. 13-18)
(9) Leontes. Is he won yet?
Hermione. [turns]. He'll stay, my lord.
Leontes, At my request he would not...
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X
R
PLL
el &

T, B HLORMITE AL <, BEERWRRE Y IEERNCHEDD
Eitd, '
ik -CY Imogen @ E Posthumus o - T, H#LTER
LT ERMBIVHEBRETH D,
0, that husbhand,
My supreme crown of grief, and those repeated
Vexations of it ! Had I been thief-stol’n,
As my two brothers, happy: but most miserable
Is the desire that’s glorious. Blest be those,
How mean soe’er, that have their honest wills,
Which seasons comfort. (L vi. 3-9)

BroBErEs oD, Jachimo 3BRLFROHBEAZRL, —2
OHELH, BEAELS BEYALCLEN W L3I 2Z 05 5,
THIO—EOBRILBERLEVENDIS, ReF~DOEFELEN
b BT O S ¥ ED T L, Imogen i1 Jachimo DEEBH{TALED
BLLHE LD S,

(10).

If thou wert honourable,
Thou wouldst have told this tale for virtue, not
For such an end thou seek’st, as base as strange.
Thou wrong'st a gentleman who is as iar

Ffom thy report as thou from honour, and

[aloud] Hermione, my dearest, thou never spok’st
To better purpose.™"

Hermione. Never ?
Leontes. Never, but once.
Hermione. What? have I twice said well? when was’t before ?

(L. ii. 86-90)

R. A. Foakes: op. cif., p. 108. pp. 120-21.

R. A. Foakes %, ‘a complete stranger’s testimony' % Posthumus
BERGE U, Leontes HBERHRE L - T, Polixenes *5|¥ &HHhi
F ‘testimony’ THBHE, ROBELLRASEYHET 5,
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Solicits here a lady that disdains
Thee and the devil alike. (1. vi. 141-47)

PEHBF LA BRI, —OREALTVWIIER G S e
Do HOARICE R Jachimo 1, &AF ¥R Lixs b3 Posthumus
COWTDHEESTESD, Imogen O FEAXEZTEH- Tz tEZ
Bh b, Posthumus i3, RO #ZFT T CLHEB\LAANNCERML
Li-ABEHE2bRB 0L TH B, L LB 513 FICHEH L7 Imogen
OFF Lg%, Posthumus 13FE#MCIRFE X5~ & Jachimo %I
TEECHEORKF L WET L, BRRALVLO~D BN FE T
%, Leontes OHTH 2% &D~OTELTE LILHRITS 5,
Posthumus 11 HOESEEIL, ZOHEVEFERBCHERL,"Y EOH
BEDLODTH T REVER 5,

Me of my lawful pleasure she restrained,

And prayed me oft forbearance; did it with

A pudency so rosy, the sweet view on’t

Might well have warmed old Saturn; that I thought her

As chaste as unsunned snow. (IL. v. 9-13)

J. Dusinberre ® 13 In Laude and Prayse of Martymony %5|H

(11) Jachimo. He sits 'mongst men like a descended god;
He hath a kind of honour sets him off,
More than a mortal seeming. (1. vi. 168-70)
{12 The vow of women
Of no more bondage be to where they are made
Than they are to their virtues, which is nothing.
0, above measure falsel (IL. iv. 110-13)
{13} . Dusinberre: op. cit., p. 118.
In Laude and Prayse of Mariymeony, sig. Cvi; A Mery Dialogue, declar-
tnge the Propertyves of Shrowde Shrewes, and Honest Wyves, sig. Bvi.
“Be wyse of this especyall that thou never gyve hym foule wordes
in the chambre, or in bed, but be sure that all thynges there bee full
of pastyme and pleasure. For yf that place which is ordeined to
make amendes for all fautes and so to renew love, be polluted,

L]
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L, Posthumus 1o @i sikic> Tk LT THE 2 &,
F7c Imogen REDH L HFELLF-»T W5 L&HT 5, Posthu-
mus O FERELRBRELS, BB lmogen RFRHATHD & OFHME
M —REfroTnbibHFrbhd, CREELT, FHENELE
252 OB L VHESRY Imogen ¥ HEHCBA T, BRE
THOARMATH D T &b EL AN RBT L5 Posthumus ©
MmOBte & 5t~ oM S C £, BHMCERE #E L S
® D, Iﬁnogen WEREE, HE, HETHAN-RCHNLEDIFEER Y
AL B, MORMCTH LB ETHDo

She’s punished for her truth, and undergoes,

More goddess~like than wife-like, such assaults

As would take in some virtue. (IIL ii. 7-9)

Imogen # Pisanio #»bHenfEr M Ehiiiz s, BRBELEALE
Chr i3t Chhd, FEXETEEINDZLDEEEL TS L

eyther with strife or grugynges, then fayre wel al hope of love daies,
or atonementes, yet there be some beastes so wayward and mische-
vous, that when theyr husbandes hath them in their armes & bed,
they scholde and chyde.” ‘ :
(14) . Could I find out . .

The woman’s part in me — for there’s no motion

That tends to vice in man but I affirm

It is the woman’s part; be it lying, note it,

The woman’s; flattering, hers; deceiving, hers;

Lust and rank thoughts, hers, hers; revenges, hers;

Ambitions, covetings, change of prides, disdain,

- Nice longing, slanders, mutability,

All faults that man may name, nay, that hell knows,

Why, hers, in part or all, but rather all;

-For even to vice

They are not constant, but are changing still

One vice but of a minute old for one

Not half so old as that. I’ll write against them,

Detest them, curse them; yet ‘tis greater skill

In a true hate, to pray they have their will:

. I v, 19-34)
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' Men s vows are women’s traitors ! All good seeming,
' By the revolt O husband, shall be thought
Put on for v111amy, not bom where’t grows,
But worn a bait’ for ladles (IIL. iv. 54-7)

hmwnD%Lﬁ?é%ﬁmn%ﬁﬁﬁ@;5Lﬁhf<6%®@
TIERWLHACEREI SV LA LBREOLENIE S5 LBHR
ErRLbhb, RO MR e BER%Y, Imogen -+ 5 1EH
LR L@REEDEDEE <,
. though those that are betrayed

Do feel the treason sharply, yet the traitor

Stands in worse case of woe, And thou, Posthumus,

That didst set up

My disobedience ’gainst the king my father,

And make me put into contempt the suits

Of princely fellows, shalt hereafter find

It is no act of common passage, but

A strain of rareness; and I grieve myself

To think, when thou shalt be disedged by her

That now thou tirest on, how thy memory

Will be panged by me. (IIL iv. 85-96)

T AROREY BE 553, Imogen OAR - OB EBRHERCHDL
RRTETIRA o ROFEL EOBRMCH 2, ®MLBEL, 2L
TRET 5 BLLTAMELTOELETADERE = £ Imogen
7D TH D, ‘Hardness ever of hardness is mother’ (11l vi. 21-2)
&, AEOBECHE» XA TLHTEHBTS Z Loy A ENARSHED
BEETHD, |

Imogen FHEFEOHMALO LB OFHELRAHNTHELA £ F & »
B, IhEERLABBEZED T ot AHOF AP ERTE Y- 1-K
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Posthumus, O IEEIEHE4T5H LERSH3E L1 Jachimo BEHFES
FiDik, Imogen DETHB, ThLov-rirsHRCLEAL
#ots Chastity iitie & 704>, Posthumus '3 Imogen OBRE D EM
EHD

The temple

Of virtue was she; yea, and she herself.
(V. v. 220-21)

ROLOFHHS KU BRI Jachimo TEXWMEBLTHELERL, A
DEDEFE A HD,

I was taught

Of your chaste daughter the wide difference
"Twixt amorous and villianious. (V. v. 193-95)

H.' Felperin ¥ 2R+ 5= b 2 RWBEHOHME © F T,
Imogen Wit % B, WENREY, HRALE, BE, KEvL -
CTRALELEEAYH G TUL T ERL TS,

“A good wife protects a man’s virtue rather than destroying
it” & J. Dusinberre® 13, Hermione ® [ #&M&lke LTOERY
XBHETH, EOBEEYTFLLEL L T, EhbE~LEEZR LA
HEE LTORBARIEY BRI IIERZ Vv FRRYREL B

T - et B ;_n&’lnbfz—l-'-mﬁm-} 2 Hh Ay R =
[ SRR =0 o B J/\ L "’H(if“d-?(’!)\”l.r L.V ano \-4‘1'“'1)&0 o

Leontes i1 ‘ Affection ! thy intention stabs the center’ (I. ii.
138) & AMBEMOEAD 5 ® & T, T grace, chastity »H55 &
Lz, A LTHGOEAY ORI L THRLEYY ARAFCHTS

(15) Howard Felperin : Shakespearcan Romance (Princetan Universty
Press, Princeton, New Jersey), 1972, p. 179.

1. There is the sexual or “romance” plot. 2. On the familial
and dynastic level,... 3. At the level of internatioal politics,... #ic
137, Imogen & Posthumus OB IRbIND,

(16) 1. Dusinberre ;- ap. citl, p. 51.
an There have been
(Or 1 am much deceived) cuckolds ere now, .
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BLEAS S ‘She is an adultress’ (IL i. 78) i1, B OFELEY
FETLLOTCHD, LirL Hermione ixBLA WL, ZDOREKELX
STHDERATHZ L blev, FREEDTERTHLLEKDOH R & &
o, BEOECIED, L LEL L TOBDICHE Y b 2%k, RO
U EBL HE THORHEREVX Do

* You, my lord, best know
(Who-least will seem to do so) my past life

Hath been as continent, as chaste, as true,

As I am now unhappy; (II. ii. 32-5)

Hermione (REHEN, BuchH - T, #iFT25 2 &7 <, Leontes
DRE, BEED L, BEIMEELIEIL, BEFDH0EMUER
EREET D - THANBECHAD X0, HkE LTOLTAL
DI HEY, EOEROLDOLELBHECELRS,

. For life, I prize it
As I weigh grief (which I would spare): for honour,
"Tis a derivative from me to mine,
And only that I stand for... (111, ii. 42-5)

- TEHEEMNRACH 20z 5 L TH2HCBEENZOR D, HELL
B0 mE - 2 itiows, F. Pyle @ 3 Hermione ® =%

‘And many a man there is (even at this present,

Now, while I speak this) holds his wife by th’arm,

That little thinks she has been sluiced in’s absence,

And his pond fished by his next neighbour (by

Sir Smile, his neighbour): nay, there’s comfort in't,

Whiles other men have gates, and these gates opened,

As mine, against their will. (1. it. 190-98)
as) Since what I am to say must be but that

‘Which contradicts my accusation, and

The testimony on my part no other

But what comes from myself, it shall scarce boot me

To say ' not guilty’: (I, ii. 22-8)
{19) F. Pyle: op. cit., p. 33. ' : ‘
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ERMEED TN L LT 5, FERNEBERE ~OERR, ':L\EE"J&C%JﬁfD
E~LMEHRLE AR &b BhbE LD,

Hermione 75 i fz[a B 7s 1k H@ﬁﬁ“”J%Jﬁf&i&ﬁmﬁl Dt
2, FHALREOBAR I L s tHELEI R E#BRE,
Hermione @ g4 A#EYe honour & E—{b L, & o fCiEL
VEOFBR L > TREhD, & LTI6ESE (2 DR\ i, Leontes
d S TR, AAMNOCRLVERLESOCSOEMOEH T -
1) DEEC X - THE, TR, BECERLT 5. '

E. E. Stoll®" Imogen @2 % “the finest achievement among
Shakespeare’s virtuous women” L BEHET 5o L OMBHZ
BT, LENCER, BERAVWEEYRLTVv5, Imogen
@ identity 2845 affliction @ L CHBAd2AEL TS &
ChHDOEEDL fo CHRENEGEL R LoD, TEXERT LH
teiy, HERENERLYRE TS, il Imogen O chastity 2348k
RS2 T wEhbEELLR D, Ficd TN /FED chastity i1,
EREEAERL, BB TR ToERCEFET I LRI - T4
EhH- LOEFEERELMATL TS, “Imogen is both a beautiful and
chaste woman”® k, F. A Yates IR SE0NE D —F% Imo-
me’s bearing resembles that of a saint and martyr. On

account of that likeness her plight is not tragic. Her tragedy is
resolved in religious certainty. To make this point clear we may

call to mind Christ’s last words on the cross as reported by the

evangelists. ”

Robert Grams Hunter ! Shakespeare and the Comedy of Forgiveness
(Columbia University Press, New York and London}, 1965, p. 191.

“Hermione’s love is more, or represents more, than romantic love,
for like Helena’s and Imogen’s, Hermione’s love is a manifestation
of God’s love for Humanum genus.”

(200 E. E. Stoll: op. cit., pp. 878,

" ...she is better morally, but that she is the most interesting and
charming, the most complex and various, that most equal to what-
ever happens, good or evil.” “The enchantment of her, the very
identity of her is,... realized in her utterance.”

(21) F. A. Yates: op. cit., p. 55.
“Imogen, by far the most .attractive and interesting character in
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gen iCHB%, B “a pure reformed church” K~ ARDOapd
8, FLTHRBPIERLYEHAT S, lmogen OF +- I, Thifiio
identity Th 5 &L\ 2 %,

Hermione X5\ 328 H b 73:75%@@7‘& BEExLb-TENnLZ L%
L7ty ZHhiL ‘powers diving’ #E U TV A6 THA 5,0

But thus, if powers divine
Behold our human actions (as they do), '
I doubt not then but innocence shall make
False accusation blugh, and tyranny’ .
Tremble at patience.... ' (I11. ii. 28-32)

Hermione ORI HTHBICAS = L2k, é)\%ﬂ@k%%@ﬁ%
Ehote THILABER LI LD Wi o chastity D%T;%Eﬁ
TEbvrb. HERY, BAKLESTHI LTV AL /?:Y;’E
EHEELRMI 25,2 Hermione @ chastity X identlty )
—%# “Hermione can offer no defence of her innocence because

she has no identity apart from the chastity which ‘haé been

Cymbeline, has been described by Wilson Knight as representing
‘Britain’s soul integrity’, a description which might have been
strengthened by the recognition of her British name, Innogen, wife of
Brut, the founder of the British-Trojan legend. We should expect a
heroine with such a name to represesnt something like Britain’s
soul integrity, and the religlous associations surrounding Irnogen are
brought out in the imagery.
(22} R. A. Foaks: op. cit., pp. 127-8. ,

Hermione #* ‘powers divine’ #8L 5 &t X b, Ei ‘bettr grace’
I, i. 121) ~DEEZT T LT LEHT,

" What faces her will strengthen her inwardly, by strammg her
patience and steadfastness, and so reinforeing her humility in relation
to an inscrutable prdovidence.”

(23) H. Felperin: op. cit., p. 216.

“1f Hermione is endowed with a psychic life and past which enahle
her to remember the kindness of her father, *“ The Emperor of Rus-
sia,” during her trial, she also functions in that scene, in.the play
as a whole, much as long line of personified virtues had functioned
in theirs-something to which she actually draws our attenton:”
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discredited” @ L ], Dusinberre 123537 %, Chastity #&EEX
n5z ki, Hermione HEOHELEEETH - T, ELIHEDRERE
% L BT %, Imogen & BRELEINEHEE, X hBEEHENED
WEYEXRICT S, FLCAERE Y, BcARER~LEHE LS
2, B EARS5RENEMT B F 25,

C Perdita, Miranda @ Purity & Maidenhood

Perdita 0L EBICH > THREBEIRRVEDTH Tz, L L
FORBEBE L FEE L HRORRCRKT H G2 HF A > TY

i}-‘:o(25)

This child was prisoner to the womb, and is

By law and process of great nature thence

Freed and enfranchised - not a party to

The anger of the king, nor guilty of

(If any be) the trespass of the queen. (II. ii. 59-63)

Miranda 34r Prospero & #I=F o0, WL TRELSLS
BEhotie SAELVHIEEREL L TOE B TH- T, BICHE
BlogimtE v R E® 5%,

Perdita ©#1, @B Ihicc S &R LT 5T purity
Th Y EHRME nature ® T H D, WA Florizel #ET L
hooZh® s BTy, BB X TRATHIRLOFLHEOML, L LT
Fiz ABO LD E ~DREX ATV D,

(24) ). Dusinberre: op. ¢it., p. 53.

(25) MEHRLBB, [The Winter's Tale © [ 551 GLEREE, &B
it 4 2), 1967. Perdita oWk E SBARHELYHEEL L,

(26) Michael Goldman: Shakespeare and the Encrgies of Drama (Prince-
ton University Press, Princeton New lersey), 1972, p. 131.
Perdita o k1 & Nature O —EHAIERET 5,
“She also is Nature to the degree that she shares with Nature at

this moment a superabundance of vital charm.”
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L e " 0 but, sir, =+’
.Your resolutlon cannot hold, when !tis
" Opposed (as it must be) by th' power of the kmg
One of these two must be necessities,
Which then will speak, that you must change this. purpose,
Or I my life ’ (IV. iv, 35-40)

Perdita @ purity 3 Florizel %5112 L, @0 BBl A E % 2B
% Camillo OHfCRZBELNREXEE LT\ Do ML-HELFEAD,
BB ZeprD TR T, BREHOAKEEDCEET RIS
LD purity ©H 5 v b, Florizel i3 Perdita @ = © purity
& nature OSFHEEETHY, FOELIPELET LI Loy, FhEC
LE ST, Wi LVEBE S Florizel it

but that your youth,
And the true blood which peepeth fairly through’t,
Do plainly give you out'an unstained -shepherd,
With wisdom I might fear, my Doricles,
You wooed me the false way. (IV. iv. 147-51)

P. Edwards 3, “The emphasis on.purity in a scene so
fertile in its flower imagery is rather disconcerting”® kJEmD
Flora w{b& Lic Perdita 23, BEREER b» T purity #5F53%
Ui, MO0REL EFORERNS S LuHT 5, F. Pyle it
%o “the strongest romantic impulses " %R %, FAIHE
fodic, RRGFEANEEFERINT0E I LD D DRAEE b

27 By th’ pattern of mine own thoughts I cut out
The purity of his. : (IV. iv, 379-80) :
(28) Philp Edwards: Shakespeare and the Canfmes ef Art (Methuen &
Co. Ltd., London), 1968, p. 147.
.. P. Edwards, 1" “ Shakespeare ‘wants to hold the beauty of this
moment ¥ & NEZOHFELIEH T 5,
(29) F. Pyle: op. cit., pp. 83-84.
“She shows the quiet confidence in her own Judgement ” ok Perd:ta
DHBLMBEOWM S 2#FMT 2,
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W% %, Perdita & Miranda DR EAHEEASD ETHIEZ D AT
HoT, BLTHALS innocent Titinlyy BLVGEE—BE L5
& purity A4 @ identity TH-T, FoCHELERTSIZED
B2, “an ideal expression of maidenhood” % %z, %, - DL E
Ak, EEELLTIELVEEY BENTEELE 4705, Polixenes 2t
WEOWMBEAYH LICK, Perdita 3MEROYBICABED LI &
Erbhb, Art T 5 BEOETINO S, BEMERBERLbRD S
FREDV 2,9 L LEhiEefieo purity 2{Bkbhd 2 &

(30) F. Pyle: ibid., p. 85.
(31) Perdita. For I have heard it said

There is an art which in their piedness shares
With great creating Nature.

Polixenes. Say, there be;
Yet nature is made better by no mean,
But nature makes that mean: so, over that art
Which you say adds to nature, is an art
That nature makes...You see, sweet maid, we marry
A gentler scion to the wildest stock,
And make conceive a bark of baser kind
By bud of nobler race. This is an art
Which does mend nature...change it rather, but
The art itself, is nature,

Perdita [her eyve on Florizel]. So it is.

Polixenes. Then make your garden rich in gillyvors,
And do not c¢all them hastards,

Perdita, ' Pll not put
The dibble in earth to set one slip of them:
No more than, were I painied, I would wish
This youth should say *twere well; and only therefore
Desire to breed by me.... (IV, iv. 86-103)

H. Felperin: op. cit., pp. 237-8.

“She (Perdita) mistrusts artifice of any kind, from the art of
one’s face to the art or hybridization, which she ironically eguates
with bastardization.”

Sidney R. Homan: * The Tempest and Shakespeare’s Last plays: The
Apesthetic Dimensions’ in SHAKESPEARE QUARTERLY, Vol. XXIV

{The Folger Shakespeare Library, Washington), 1973, p. 73.
“More than one commentator has pointed out that Perdita’s distinc-
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Perdita biEEfDﬁE&’C@ﬁZEOHQ, imagination @#Roh
~OHEKBHEIL L s TRT o b Ly, 2OlRAYAMEFEE LoD,
reality O#RABICESTH, LT, ZoMiBu - hiE
RUEEYE, *EEMCHEAT2EME R T L5 b, Flora ~o#®
I imagination DR ~TH ofont, Camillo DHIEC X % Art ~
OEHC LML > 2FES LD, '

I see the play so lies -
That I must bear a part. (V. iv. 650-51)

BHMTY 7 AMBRHOAREL VL X 5, L
P. Edwards |3 Miranda % “the image of innocent virgini-
ty” O LIgWT 5, WARBCERTARAY A TELA, TLT
BEhUSICHENEL S LFNEE S22 5, Perdita % i AOE
BEPWULLERDLHTH D, Prospero ZAMDOEE» LBE A A
BT %BaLTw507T, ™ FoFRTHRATIELEBESR
B kOIS S EM— D L Uize ‘Thy mother was a piece

tion between what is natural and what is mere artfice is tao restric-
tive. Polixenes rightly expands her childish definition by telling her
that art, far from being antithetical to nature, is actually a part
of nature, a way of adding to rather than competing with nature
(IV. iv.89-92), Perdita’s innocence, like her concept of art, falls short
of wisdom;” '
J. Dusinberre : op. cit., p. 70.
“Her chastity dictates a fastidious rejection of art,...”" &, HFX & i
HpREtE T %,
(32) P. Edwards: op. cif., p. 150.

“Miranda is, like Marina and Perdita, the image of innocent
virginity ¥ & virginity ©— ﬁ*ﬁ"z?ﬁfﬁ?éﬁx DO FRET T A
BHzEYREBTED,

(33) and my trust,

Like a good parent, did beget of him

A falsehood in its contrary, as great

As my trust was, which had indeed no limit,

A confidence sans bound.... (1. ii. 93-96)
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of virtue’ (L ii. 56), virtue OFZ T H -7, Miranda o
BHEEOHEIE L LD LARETH - 1

&% @ innocence VLI EF Tixix {, MR CEARHMEEE “Be-
atific Vision” @ ZiRELNFT 2L DL BHBIRZEBETH D, o7
Miranda #' ‘the third man that e’er I saw’® (1. ii. 450) & AT
DFELXCEE “wonder” @Y T30, HMEkDOERY purity D%
Bl b,

What is’t? a spirit?
Lord, how it looks about... Believe me, sir,
It carries a brave form.... But ’tis a spirit.
(I. ii. 414-16)

RSB IE SN EERTE LS, ECEEO AR EW L 22RO
e ORRENY, AROBEEE~DOREN, EMERE I LS, Zhid
Miranda OfiBEOCHRALTREOEL 3 &2 M D,

0, wonder !

How many goodly creatures are there here !
How beauteous mankind is 1 O brave new world,
That has such people in’ t ! (V. i. 182-85)

Prospero MHRL, ZLTCHA T AU LOBRELE DL O~ERL
T\-%*ﬁ%\—- — ‘v%ﬂz)o
Miranda SRR ICHB LTV T Tty BEHESE

(34) R. Speaight: op. cit., p. 358.

R. Speaight %, Miranda ¢ Ferdinand AE R4 58, “A thing
divine ® (1. 11.422), “ the goddess” (428) &b T EHER “the religious
images abound ” L3+ 3, Fic “In her perfectly instructed inno-
cence, Miranda stands for the Beatific Vision” & @f&ro GHfiitu o~
o

(35) M. Goldman : op. cit. p, 138.
“ The Tempest has a word for this type of response ‘ wonder™ ™ X
#8451, Ferdinand, Miranda, Prospero Hii ‘wonder' oXt$MIEfET
The Tempest OEE L Z S,
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DEBTRT TS Vi BIRELHE Eh st oL dmsiny
‘1l do not know One of my ‘sex; no woman’s face remembher,
Save,: from my glass, mine own:’ (IIL. i. 48-50) L» L, %8+
HZTFRELITAC M- TA (L1l 118-120), X hic#EF L €
LB ShitWRMOFLE Caliban KER LY RTZ 2415,

Abhorred slave,
Which any print of goodness will not take,
Being capable of all ill: I pitied thee,
Took pains to make thee speak, taught thee each hour
One thing or other: when thou didst not-savage!l -
Know thine own meaning, but wouldst gabble like
A thing most brutish, I endowed thy purposes
With words that made them known. But try vile race,
Though thou didst learn, had that in’t which good natures
Could not abide to be with; = - : (L. ii. 352-61)

o DEFETEE o -Caliban 11, FEHBEEC/RIT CV% 4 Miranda o
purity #EHML CVH, BH LA VWRBON M EL L ORI T TH
WL TvB, +D5 % Prospero (2 ‘nonpareil’ = TR OFHR T
BT, W LWTHESE L - T\ b, Florizel 535 A & LT, Perdita ©
purity OSFEETHL I L L DAEHRMEELSE 1T H D, Prospero @
R D T B S b i B9 FIAAY, Miranda @ purity & maid-
enhood % ZA TV %, Reality ORICH vicris, imagina-
tion 2414 X Rt purity &R L3RR & 7 - T\ %, Prospero
it Ferdinand W iliriisEd o aliarTa (V. 1 15-23), L
CH AP E DM 25, = IR Z & @ purity & maidenhood
i, CADERESLCERBRLTNDEV 2 X 5, Miranda i1
Prospero O S#EMMBHBO L L0h - T, - SHEGREE,LHEO A
BEElnoTlh, .

E.E.Stoll % o Perdita & Miranda D Iki, EFTEH 55

(36) E. E. Stoll. op. cit., p. 101.
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F BB LT LTV B SO ADENERT S Purity &
Maidenhood ZHETMIERAX L, EEMPREzEL VS, XLT
Perdita i @EH0B 228k L, Miranda il MENSEME VL 5 D
DTH Do

N ¥ % b

— HBEHE—FIEENLDISO—

SEEOL ORI, @ BEET A D CEnED. M

LE, P, BoEAREORIIZE, BRTHREEAL Y AR
AN & i3 o0 b B EAE A i < B 4T T\ B Imogen, Perdi-
ta, Miranda =4t O A REHETE L LT, S8 Jupiter, Apollo,
Juno DEIEHMH B, N, Frye® ixfEfh® symbolic 74, ® T imagery

¥

“On Perdita and Miranda we cannot dwell long. The one is more
flexible and various, more blooming and irresistibly engaging; the
other, more ignorant, innocent, ethereal. The one finds nature and
life about her more interesting: the other knows little of either
and to her the isle really is a ‘desert’, The one has a sense of humour;
the other is among conditions and surroundings that have provoked
and require none. The one is less self-forgetful and self-denying—
that quality in the play is represented by Hermione, her mother ;
the other is lost in devotion to her father and then to her lover when

1 e oz WY
ne appeais.

(1) Northrop Frye : ‘Romances as Masque’ in Shakespeare’s Romances

Reconsidered, op. cit., pp. 29-30,

N. Frye ! Jupiter, Apollo, Juno #%&#f® patron &HEL, B
BOSGBMER: LTSEOFRIL LAV LEBTS .

“Here the two worlds have an approximate relation to the worlds
of wish—fulfillment dream and of waking consciousness, the former
being strong enough to mold the latter into something like its own
shape, and hence ultimately more real.”

H. Felperin: op. cit., p. 241,
. H. Felperin L EWIEOWRN reality & 522 LHET 5,

“The imaginative settings of the Welsh hill in Cymbeline, pastoral
Bohemia in The Winter's Tale, and Prospero’s island in The Tempest
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Migdor L, chbalb realistic T 5 EIEHET 5, JEH
BN ER SR~ OBR Ot BT 2 BEY TR T, & AR
CSEH DY SR b X - TERE, OFEOS b hRb b
HEH~DRBEHIHLTTHLHRALE LTS,

B eI LAY &bt Posthumus @D b, Jupiter i1
Imogen » 0EE, T LCESIZI - T+ 23RBEILLHELDELT
hhHoromyprsFs, Imogen @ chastity 0@ HFE L LI/ET
LHD,

QOur Jovial star reigned at his birth, and in
QOur temple was he married. Rise, and fade.
He shall be lord of lady Imogen,
And happier much by his affliction made.
(V. iv. 105-8)

TORAYF 4 & Florizel v, Flora ioi{b5 L7z Perdita &@E- T
FILDE~DOESYFED,

) and the fire-robed god,
Golden Apollo, a poor humble swain,
As I seem now... (IV. iv. 20-31)

MADBOKNMZD T Lix<, Perdita © maidenhood D=FFTHIZ
B L THDB, BEMAL SO/, SEMNHR~ORBL V2 2L
M LE L Lo Bt iy, Perdita @} Hermione %
Antigbnus D DG ‘in pure white robes, Like very sanctity’
(AL dii 22-3) o¥ETHbhb, ThiilBERs imagery 5%,
% LT Perdita OiR~OFREHUACE LI ¥ 5,

Juno i3 Miranda OEFEHMHRL, BELEELHETL, Bho
ReBERRAMOMR 44 5 Prospero OFHETH - T, ZFHED
ZH~ORBEE DRI D B,

embody in all but impossible purity the values finally incorporated

into the societies which leave those idealized landscapes for a more
livable reality.” ' :
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Honour, riches, marriage-blessing,

Long continuance, and increasing,

Hourly joys be still upon you |

Juno sings blessings on you. (IV. i. 106-9)

HELLHECEER, AEsEFEshtiribitv, ELVHE
i d ESnc AREE, BVvBe iR dE hic AHB OSSR LR
BTUB, FhEROSEME, BEMILSEY 4 - T Prospero Ol
REERLTWDEELbRS,
- Imogen, Hermione @ Chastity &, Perdita, Miranda © Maid-
enhood WENBENMDTHAILEE DL, 7IATFLVARLE
PRELTVWAZ EXBHBL, BHEOMF7HLERT 5, #, B
‘Ebﬁﬁé‘hfbé B, BB, 5%, BEXZEOFHEEA LR
$o® Hiath, WRMIFEH L LT Shakespeare (2FUADK # O % %
EBETLLETHVTWE, S0, HEMIC chastity THD
virginity F0 LD TH b Fhi k b % { ik Shakespeare B
B BEBRECT - THES Sh. B GENLERSEI N T,
=V FSAMENC I A - T, “so be there two beauties,
the one sensibie, the intelligible” @ WL a0k L. REMN

(2) HrpgisE M7 ) A b F v AOSEER] GL%E, HF). 1969, p. 451.
p. 417. THFOEHE S
p. 428. [IREE D BHF S |
p. 458, (RFOBHHEL | BERXThAZ TN CoRFOEBATE ML, £
CEREREFTT Lo LEELE G, (BRAESES AN 1#)

Fa-adqAaey, ARFPESR M%) (GK#, #F). 1959, p. 25.
MEngF e sohcETs] (Poctica VID [SERHL I DV ERLD
D |

(3) ‘Of Universal Proportion® from The Courtiers Academy, translated by
J. Kepers 15988, in The Frame of Order : An Outline of Elizabethan
Belief taken from Treatises of the Late Sixteenth Century, edited by
James Winny (George Allen & Unwin Ltd., Ruskin House, London},
1957, p. 202. '

. " We wil then averre, that both the beautie of heaven, and of
compounded bodies of partes unlike consisteth only in colours, for
though the beautie of things compounded of partes different, consisteth
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RIS EDTAEE ThDH Do TOENDERIT, AP REY
EORAG © ~THY, ﬁ%%kﬁ0<%ﬁf£%&%b&5o_%ﬁ
s\ ke i OB R AR, T ﬁﬁi‘fﬁﬂ:ﬁbfiﬂﬁuéi)@«
DESENE SR D, MACHEIGEREEEED image ZERLTL:
o WOBERLTED 2 TR B,

in proportion and colours; yet of some the heautie consisteth prin-
cipally in colours, as likewise of other some'in proportion. The beauty
therefore wherewith heaven is adorned, is no other but his most
" bright and shining colour, which doth not onely make heaven beau-
tifull, but further, is an occasion, that al other sensible beautie is
faire and apparant.”
pp. 2034
“ Now passing over to that Beautie which onely with the eyes of
the soule is comprehended (being Beautie inteiligible) begmmng
from the lowest, and is that which is found in the soule of man. I
saye, that as the Beauty of humane bodie (as we wil shew) is placed
principally in the superiour part, which regardeth heavenly light;
so the Beautie of mans soule is found in the more eminent pafté
of -the same, the which is exposed to divine light. This is called
-»understanding, by which our soule conceiveth. and knoweth, not only
the being of things corporeall & sensible, but also by meane of
thinges visible, raiseth it selfe to the knowledge of those mv:sﬂ:le,
s0 that as we observe the soule of man to be compounded of
parts and divers parcells, so the same soule from the consent of
partes and colours, receiveth his excellencie: colours are -no other
than intelligible kinds, placed in the understanding, which ~with
-colours have the like similitude, as the visible colours.themselves,
and these may be termed intelligible; for as colours are not actually
visible, neither.can.their beauty by .bodily ele be seene, if first that
"eie, and those colours, be not by some light, and especially. by‘ the
light of the first visible (which is the Sunne) illuminated, s0 the
forms and intelligible kindes of our understanding (which is the
eie of the soule) cannot be comprehended, if first that understanding
and those intelligibles,-bee not by the light of superlor understand—
ing cleered and illumined.”.
(4) J. Kepers, trans.: ibid., p. 207,
*So the Beauty of this worldy Frame, and al the parts thereof
dependeth on Ideal form, -in minde divine comprehended, and
- -therefore that is teéarmed. Beautie participated of : »
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(Chastity) & {Purity. Maiden-
H#F hood) it F

Chastity, Maidenhood ®HF#H LT, @EHEEROER =M
EDEE: CHBC T, EELBTEHRINDY A Hobson™
i1 ‘our little life Is rounded with a sleep’ (The Tempest, 1V,
i. 157-8) % “a reminder of the fragility of beauty and majesty
in human life and works; but his vision itselt is majestic and
harmonious™ & & 52 53, ABOBLEETH» THRVHFEL LTO
%, FOREMIEEREYRML L THRE S T 5, THOHF

{5) Sidney R, Homan : The Tempest and Shakespeare’s Last Plays: The
Aesthetic Dimensions in SHAKESPEARE QUARTERLY XXIV, op.
cit., p. 73.

“The aesthetic commentary in these three plays might best be
described as both paradoxical and all-inclusive,...”

Barbara A. Mowat : The Dramaturgy of Shakespeare’s Romances
(The University of Georgia Press, Athens), 1976, p. 119.

“Few of us can see life consistently as tragic or as comic; few
of us consistently suspend our disbelief in the face of created
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- AHCE T, AECERMBIGOMMC X2 B L0 Ry
LD TwBEEVE D, FF~OhTOAR K7 ~DERS, “to define
the aesthetic and moral relevance of his art to reality® @ p
DT EW LT, HRRGES PRIt 5 Shakespeare DLl
ARIBOBOLITHEE IR T 5,

illusion; few can consistently give credence to a single knowable
foree which shapes our lives. We are thus in need of such plays as
Shakespeare’s Romances - plays which speak to our condition by ac-
lenowledging the contrarieties of mood, of belief and disbelief, of the
nature of the human story. All of Shakespeare’s plays akcnowledge -
at least in passing - the contrarieties and mysteries of life.”

(6) A. Hobson: op. cit., p. 84.

“Its tone is serene and its imagery of air and earth, wide-ranging,
large-scale and shadowy, inspires calm acceptance of the mystery
rather than world-weariness, an awed humility rather than despair
or cynicism.

A, D, Nuttall : Two Concepts of Allegory: A Study ofShakespeare’s
The Tempest and the Logic of Allegorical Expression (Routledge &
Kegan Paul, London), 1967, p. 160.

“The suggestiveness of The Tempest is metaphysical in tendency.”

John Arthos: Shakspeare's Use of Dream and Vision (Bowes & Bowes,
London), 1977, p. 182.

BHOMBHE T T reality EONETE b5, “But it is not the
abstractions of thought, or the appeal of metaphysics that are finally
holding us through these words of Prospero’s but rather the sense
they establish of persons searching the abyss, or waking from sleep,
images of particular persons taking the form of life. Miranda, of
course, and Prospero, or ourselves, what it is that gives particularity
to persons treating with each other and with reality.

(7) Robdrt Egan: Drama Within Drama: Shakespeare’s Sense of His
Art in King Lear, The Winter's Tale and The Tempest (Columbia
University Press, New York and London), 1975, p. 52.



Images of Women in the Last Three Plays
(Cymbeline, The Winter's Tale and The Tempest)

Shozo TAKAHASHI

I Preface
II Real and ethical world shown in father and his daughter
A Some phases and conflicts seen between father and his
daughter
B Freedom, regularity and marriage and betrothal
II The world of chastity, virginity and purity in four women
A Chastity and virginity
B Chastity and identity of Imogen and Hermione
C Purity and maidenhood of Perdita and Miranda
IV Conclusion

— Common motifl and ethical beauty in the three plays —

There is a common theme in the last three plays. Women
in these plays are themselves the central characters, and more-
over have important roles for the play. Here their characters

)

are studied through the [our phases meniioned above, and then
the images of the women, through which Shakespeare tried to
portray Christian morality, are outlined. Through the maiden-
hood and purity of Perdita and Miranda, and the chastity of
Imogen and Hermione as a wife, ethical heauty is realistically
found.
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