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V. Woof & “Mr. Bennett and Mrs.
Brown” (192455 A18H, # » 7Y » Y KEH
TOHEE) OHT

------ We range Edwardians and Georgians
into two camps: Mr. Wells, Mr. Bennett,
and Mr, Galsworthy I will call the Edwar-
dians; Mr. Forster, Mr. Lawrence, Mr.
Strachey, Mr. Joyce, and Mr. Eliot I will
call the Georgians.” (Mr. Bennett and Mrs.
Brown, in “The Captain’s Death Bed”,

p.91)
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‘I Will hazard a second assertion, which
is more disputable perhaps, to the effect
that in or about December, 1910, Human
character changed.” (Mr. Bennett and Mrs.
Brown, in “The Captain’s Death Bed",

p. 91)
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19014, Queen Victoria BHID & & W
72 Edwerd VI (FE1t1901~1910) @B,
FEEMCRIGHC L 20T A S 1 SR TS »
#2o BHHE, George Meredith (1828~1909) &
» A. C. Swinburne (1837~19209) % &, 19
DAV ELREL TEY, 19HEH%
LGOI NBEETH » 12, E. M. Forster
(1879 ~), D. H. Lawrence (1888 ~1935),
James Joyce (1882~1941), Wyndham Lewis
(1886~1957), T. E. Hulme (1883~1917), T.
S. Eliot (1888~) #1&, AriB20tticMfER X
19008, ¢ CTREAESHZEBERTIH, ®S
HEICEJARERE KT 5 O H1910FERS S
THd, TOBEERTHIWIERL VIO,
LOWhDEH VWD EHHEEIIADREDIEHS
b, WEL—EOFEHIKELERE - TR L
A& 9. Edward iXFEE b - L b KR
HTBEREA 5N B H G Wells {1866~
1946), Arnold Benneti (1867~1931), John
Galsworthy (1867~1933) # &, WIh &k
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EDONTVE, MoSRLEFARME FoEE
KOWT, REMNSBIREEV T ok
L, Wells SERBT LA, ABORRICHEHE
& A, FEL T Wiz, Galsworthy @ The Forsyte
Saga (1922) WHFEF & OBEL2RET2E
ERLPED O W o DBROEE AN
HHogBRE+BELTBEL TS, TR,
1910 LB I BN AR & i - 2 D KExH
LA TH 5, 1910FELIE—RIC1010FH A
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G. S. Fraser O F >N o3, ok
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RLVEEEEM L, o s T 2818
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b TREV, HE FEHo[ERFK LK
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19134, Marcel Proust * (1871 ~1922) {2
A la Recherche du Temps Perdu £ 8409
L, @owo2&dzefiticLTtesy, BLoa
Dorothy Miller Richardson (1842~1957) &
Pilgrimage \7CHLD fofs > TV, —J7 James
Joyce®* (1882~1941) &, A Portrait of the
Artist as a young Man 219042 F, 1914
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S1R1FR bl TEI O LDTH B, O
S, VERICBT 2mDTHELNHETH
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AL ORERE E AILICRYE BIFEMTH 5.7

Fraser 5 “HLVEREH", 2%

Proust, Dorothy Richardson, James Joyce,
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7 A ADTER MRKE OHFRTH &R
hbD—thi3ih bubEd, “HBEBOK
" FHic ks ARD reality DBETH -
7o Leon Edel %, The Modern Psvcholo-
gical Novel DEIAT, (RO L Hiclf<TWh 5,

1913F A 519158 o flic, o OB/
RELE LA, Thi AF)AXETE
“EEoh " (stream of consciousness)
DS, “ER " (the silent) D/DEd, &
Lih “HIEY " (internal monologue)
DINREERT W, 73 v AXETI, HALHE
APRERESRCE - bOT, FasEE
DFNED S DEHE VT RBE LT,
DELLLOBRAELSANLDOTH S,

"Thus, between 1913 and 1915, was born
the modern psychological novel —what we
have come to call, in English letters, the
stream-of-conscicusness novel or the novel
of the silent, the internal monologue, and
in French letters, the modern analytic
novel, which, if not written as flowing
thought, caught the very atmosphere of the
mind. ( " The Psychological Novel 1900-

1950, p.11)
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THWOh, TOHRMBIIHEIC Sterne (1713~
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DT, LhbRATERLTVE, bhibh
BERARIRE 2, T8 HEBRBROMER UM
BicERNZERL, 3 0ICREENEHE
Fiadpotih, BARYG, HRLZOLTVS
tEIGND, —oOEESDICHERES A
2EE, ThFLAIERE-CB—THHIE
B, BRIH: - THEOFEE, RUZO
BEOF LoXiREFE2, bhbhd—BIL
BRI E(LTWE, TGN SHY
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REHEBY, tOBHIAZEE TS5, L
L, £l idptkoBdRmto “#EE" @R
g R A OLOREREEESNE L TH
ByzowiRule, LOEBRENB&E LD
KHEIRE S &1 5, BldBES SHEN,
H5VERHEL SREN, AN OB
MEHducEEaH, Bhh TV AEKIIHEY
BHATW iohT, £ OREBREE I, [
RIS - TW, §NTRLE, B0t
RAMSHELRAMBEOEERAETSH D,
fEbic plot 2T AEONB VB LT HEULDL
FENRHETH B, HEVGLoNMEE,

GohtRAFERTWHIRTINELOLWOT
Hb, BACOLHIBMEER, ERHTEET
13 Y BRRIINRE " EFERC EETENL
b LW, Huxley 3EBNiCEEFET
55 L, Woof RERBORALE-HHE
LA&zdL<, D H Lawrence 3 “HFE
DIEENFHD 25, FLVWEANSEROT
EE" ThHhaAs, Lbdh, HEROFEMNL
ATRNE G L ol ER, &5121920
HEREHELT—E, BBL, TOBmIET D
Thod. 1910FROEDbL, 19194, £ DORF
REIDHT Weof RRO KD TiE<TW S,

“HL, EEHBEHBABTS D, IRTE
WL, bL, BBiES T, B0k
W-THEREBS CEHTEENLE, FC 2
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OEEHEELFERELVWETH B, £ %
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SRPODETRAEDDATVLEEHOE W
LOTHEZ, O ICBLW L, TOXREN,
BT LB EMAI LT AEMERABI L
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19204EX (The Age of Experiment)
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RAAONEICE D - LR, Bitkbh:
AfEEOL D, BEVEGEDS I LT
EEoldat, Fhib b, b LHEMNL
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H{ 0 H (the contemporary situa-
tion) Vi #AOTIREN D SRR CFEO
T WREL hopeless muddle” THY, Lidi-
TA% $HA OEFFEOFFRK 15 Bk B o h
HEEHATAENSTES L LME S ERkn i,
THOLEER LELEREsthEEs
hedonism % - {EV cynecism AfEX s, Ak
i - T\ sentimentalism C®i L7, L&
L, COo—ArolkiZbic20ER% « BEELE
MR, BEAREENZE DT iE -
TV exhibitionism DEpfL” D& K
7 2DRBETH 5, L DRIATHERSREE
KRT2ALH, LBV EIAT, BRO
TR, FhERMLTWE, THb B,
A DRI Z, BAEEN 2 REL & D id{i—
DEVWEWOIREE, T ciREsh TV
el koL I UEBEVL, RELIRH
LTLABETREL TV, T LK
ROPTIEF I, Fraser 0T LT %2HENTE
HRLEBOVHEAGOEE—HOAE, iF
A, E, 2BEHEoL LR BEL - ADT
hd,"
his sensibility—his anxieties, his curiosities,

(---the writer was flung back on

his pleasures and his dreams.) *
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6_

“HESTINVERCE T SO
s 4 QLR TAEM S0 RERD 5
NRETCRUL, QLA TIRELL it
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120FE 0/ NHRZE,LAOHELELT D
OTRE, CLARIHMIESOHE LA
OFEHTVEDTH B, HiRi3HEsD THE
WCAZ L0 HRIBIEDITHOISHL,”

In the best novels of the 1920s, what
we must look for therefore, is not a broad
and comprehensive picture of society but
rather an individual attempt at preserving
personal coherence of attitede against a

social background that is fragmentary and
confused. The novelist of the 1920s, we
might say, is not looking through a window
at the world, he is seeing his own faces
and the faces of others in a mirror; the
foreground is very clear to him, the back-

ground blurs away.
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Joyce MIQFEIC “ Ulysses” (1922) T
Hic L2 AR FET, BBoRSBEBERL
7-fFFic Virginia Woolf (1882~1941) AL
B, WIIZI019ERFR L - “ BV eSS " oX
BEHLbEI~E “Mrs. Dalloway " #1925
FRE, (BsBPOo—HiZ1922Fd Tic “ ¥
ATHEE" IKEHETVE,) ChilERICEE
ORBVTHE TN, LA "HHELHE
HoMiciksghs, TLTHEELD LIz LAD
he, LhbbL- o EEELL— DL,
LORDO—>OMEATH D, THid, Wb
H—20URINABAAILE T L, D
WO LVLHORBEEL BV, RELEZTON
i Sk, LELTOESEFESELEOT
HHo LEBOWMRE S I FrUMELEE
BHALSRL THEHFRZTORRIILBL G,
BRTZ2CE60TTACEH LAV, XIER
B3R RS- b CHRBA
fo BEOREEAELLTEESEHAIIRAEN
% represented speech MEL HL G B LD
B, &EICIETEROMRM &L, JEREN
CEERSHE VOB ELREIC L - TE
BUU LD THRATHLOTH B,

DIV TI92THE “ To the Lignthouse ™ %
HEk, Chiz Woolf DIEREBTS, bEL
(,BAFEAH260, EEhhTva, W
ThOEROMNEERT 2NHEHOWE TS 5,

TH, ZOX3ic Woolf 2E#OMmN & &
HROBESRIGEOMRICMLP -2 6DIR{TT
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Hbh, FBREELE-f, EFHAICREE ST
W B~ ORBERNER SEER, RolEE
HETh-1259, FLTELZSNRRLOHT
AT “Is like like this?" &V 2T 3
tension OEH/ED LDD D Bz, iDL
WHEZ 1 OTRIEH»S S Ho D. Daiches &
“Is like like this? This is her criterion.”
Lk ZDRRTWE, oo EREEL
T, RV TOMBEEREZRDTYW E T A
IEZDEROEIRE X E ORRUFEL 0TS
DH¥EHSRBENBZLEEAL L D,

"Bl Joyce ® Woolf ZHLTAT X
<, ZHdey C BBOERT 3, —Ak
B TR RIS B I 3 A EEICE S
Wi “EElowmh T B, #ET AR O,
LDEESNEFE LA L, Ml Aldos
Huxley itk - TRERS N2 FEMEXRNIEL %
bEOHL TV, PERLZIKShTE
FABHE~ORERAMOEM ZRECH L
BHESHIDTH D,

Aldous Huxley RE D9 S Hiz/PHOKYE
EHEoEE, b, 19208ER0 9 bicth bt
WBEERTH 3, “Antic
Hay” “Those “Point
Counter Point” %, CH S22V T Fraser
BRERDESITHBTWVE,

“ Grome Yellow”,

Barren Leaves”,

Choo/pmsiEd R iEs 5B THRY
HHRT, EFEds ) 2080, Fidido
FvoXLER: L0 BHEMEHATSH 2,
RETNTORBAYOBIERHFEOS
BAN%, BEPEETHD, EEEF -1
HEBO®HE 5 LVAMHL, —Abnizwn, #
bk & TR D - T, BRIRS < HRd 5.
H-oTohoohgil, B v X
BRULATPHROM R 2ETL LS T
H5,

The world they depict is in one sense
a narrow one, the world partly of English
country houses, and partly of London's
literary Bohemia. Nearly all the characters

are people with large unearned incomes, or
artists, or writers; nibody appears to have
a routine job to do, and thus everybidy
has leisure for endless discussions that
make many pages of these novels read less
like ordinary fiction than fragments from

16}

a philosophical debate.
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BRfEIC L - T, & 5EHTRER ICHEMC
—HOHRBLAIEL T, AlELTYL B
KHT IR, 53, thick-T8Bsh 3
ERALEFE— RS 7ot20—YafERD
LEBT 5. CCTRIFEASI=SII, FE
EOUBT LD ESE, HoNERRO S HHIHE
LS, MNEREROL S, BIBA
MO L-TEVWI XD RIHLABRD
Hick->THENTYW L, FEE Fraser Wt
e am, TBEEEUCTALY ZEBIRT 55,
& EETHSEECEE EdEen s o
HENAFERLABEENDESIEEICES &
BACENLZEOAMTH 5,7

BEER st oA REORBIC X 51
{bx@mEs 5, AlfomtaesEl, gmL,
LM, F—RABEOHSOIEELE
HEHTEICERET S,

David Herbeit Lawrence 13, Huxley &8
B, BHEENERR OREREMIE S VT, MR
AHRTAEVIEHT, THEEOEREE
A3, Bofeiid, hREVIEDEE LS,
—EOFHMEROERTE 5,

Lawrence {$191 1442 “ The White Peacock”
T FESL, PDOER T TIC “Sons &
Lovers” (1913), “The Rainbow” (1915) %
DEEEBVWT VWS, Lidi-T, £ b
DA BBV E RIS S O~ 0 K E,
RUEOEENBETHEC LREIETHMIL,
HE, i, 19T SIS L, 19
R E S LR Lo MIEZEREO 7L
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DFEEZE S5 H L1, Scott-dJames iz L hiT,
— [ -2 0EH L TECL BN,
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Y BITAICHYVTEITO LI ITKEREPAS,
> TIHOB Hid, HOBHPALEOEHEN
HEOT CARRBRLALECPMA, BheBEHhIC
Lo TED SN BEOREOUDO X S 1H
FrHZt| OTH S,

It almost seems as if the only fully
consciously directed effort he made was in
the initial act of releasing himself from
the inhibitions
men, so that what he wrote came like an

which restrain ordinary

instinctive cry wrung from him by the jov,
the anguish, the fear or the doubt which
his spirit experienced under the varying

impact of life.”®

Linl, &5 LB, 20 L0 KF]
$2135)E LT, Lawrence BADREEEHBEL
TEEACAUVWHEO LD THE I LIRED
£ THM W, Lawrence 35 BN EIRBI D
BLVWHRKOETTH 3, BHI0FEMRERE
45 Woolf % Hupley % FEMEOHETH
ZORL, iEyory vl TcoFRE
F-THzh, FEBEREHEEOTREL
fro HOAEZHD 2 AHIRFEHEDOENTH
5, OB L Ok, BRRRITHERE 2, Scott-
James KW EHiF, WOHBEFRMIICS<FH
TwWa “FEotdsER", L “#
i sl - BSRATEH S5, X, Fraser
Etd, T LRERERE B0 THEE
BOET LS B, HOSRPHRBEHROLS T
CEZENERE"ELT Lo TENED
ZRILTOIDEENT, L0BLEEMA
DTH B,

Eedh, #Hi3 Scott-James L EHE “F
HOAB” THY, BEEFCESVWTL—H
SEETEY, B RO TY Y ) -, &
Aoy, $eF, —a—+FvaGiigrds
Koty WAL LHAI DI Fraser @I &

BEPDTESHOE (b8 “HEEHN" K
BAEI L] Thotko, BETAZUOW, iRk
CEAEIEA L, primitive % & O~ D113,
THICHBL B LEANLELEGNTZ b0
~OERTFEDTYLDOTH B, FTICRED
VWb SEERTE A A LM U R RE
HRHEZN D, Scott-James & Lawrence i
TBEOLDICREEREOL S CREES C
LERBHUSN o v ERETH - -]
{He was romanticist whom ecircumstances
compelled to behave like a realist.) &FHW
TWa,

HE Lawrence |, RBFHEEDOHICHN
¥, oBEOMREK humanism OHEYE
VT, WHSREEG . HOBRC
B, ERIHB A o oRMEE
KLETHEEH L, BHOERXHE~OHEENS
FHEMERHE VI bO%  BERSE-T
‘EfEbET, CMETSS RS AELSICN
EMESSCMEL T, Bish, E8x 4
SN EBLEAENAEEBICEDLTVS L
HBHLTARDY, Fickiud MEAEDC
SVNIWET, EREMEADIER, 0 REK
LIE, FHEE—BUC MR I RRERE &S VW 72
FTiEd, 2AREORGEE-— %8k L /-
DTHD, 5L THIZHED humanism
~EETLELE, BETINSHED self-
realization ~DEZ " R K FEOGEK
WU TEAEREIL, BEUHAFTERSNE
AENAEFEOTIES LEFFRLL S EVIE
il " O3 bz BiErkwi, £LTIOD
eI A 6T, HidEa O MRRI R
BOTw{DTH S,

9 LT, kit libido iEET S, libido
i1, Wicd - THEIHANzx LY —c & &F
59, £dy@ £ 2 ¥ — life’'s energy THY,
— P OAER] T L % F — creative energy ©
FRCHD, TOHRRETHRELILL-T,
i, HeodTtibhtTns XD
ZEHLEI ERT R, £LTEORMESER
SN DBREC MR ~BITL, £
Lawrence O%, MEGORYIERMSINE,
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ThHy, BEWAIC [REER2EEshCEE

¥] THB, “The Lost Girl™ (1920, (k2
AiED “Women in Love” (1921, fZET 3

Z7-5]), Aaron’s Rod (1922 [7—o v O]
(1923, TH»#HA—1]), *T
he Plumed Serpent ™ (1926, [H& 54¢ 1),
“Lady Chatherley's Lover " (1928, [ ¥ +
FL—RADETAD &, #NTHEULIT—
< RERL, tOWMNLEEOY B LIk
Hxh L@ LERMMEEDEEILT
EWah, BEEL LA sexless THH, 12K
R E A ERE ML, ®iMET 22 &
td» TEbONAEABMBOFEEERAS T
TELY, bbb, 1920FK, T0BHE &
bitiEH &N, RENERE L THER BT
DTHD, LT,

IO10EDREHVSEMEBERT( L & bichh
- REBREBRH ELROEED, L LAl
R TR A0S D, H. Lawrence O
FEEbiEbhiY,

), “Kangaroo”

EEARZADBOTH A, Scott-James 1,
Lawrence i 2WTIRO LI IKEH LTV A,

BOMERBEREXETEEVY, ZOFH
BOMER AT, BROXEHRRO —
NERELTVWALIR, TOEREMEH S,
A FYRIEE, ToMEE, D EB—A
@D D. H Lawrence 24 &Rt hiIa
U2 DTH B,

His work is not great literature, but
it has importance beyond its intrinsic merit
in expreessing some essential characteristics

of hisage. English literature had to produce

at that time at least one D. H. Lawrence.™
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1920t T, Axldkbhi: ABRO
HEoiwic, BCESOMBI# LG, S,
HEHLOFHE> T,

PR D HER % 2 4 1 &' < BRIBRR

RBOVTELAZ LI LBREOETICHA M,
BEPNCITEAF Virginia Woolf, BEZHIC#
a0 SEEEA I BV TV - f2 Huxley,
FREREOUERNE 5 VICRKFE L, sex DK
Dic I ERIE L - D, H. Lawrence %4
—HEoBELTSAST LT, EOHMHAA
#J75 perspective it & » T, #i<, HVEEH
ORI RD - T T T -1, 03
CETH B, Thid, dipgssdbn, HE
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T&H=to Woolf ® Huxley, Lawrence #,
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RofFEE LToIcEESE Y BN 30
QUKD ETH B,
ETABINIERIIAS L, FhETANHE
EA~ORE0 M4 ONEHFICHEL Y, &
LTNTHAEAIICR B L TH - L FEK i BiC
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ST T E T, WERIC BT AEANEE NG,
FUoBICEANMERICE 23 RY, YR
EOFENEMEOLDOTHE -5, i
KbE LT, RSO ITPEADH
MCPAL b > TWA T E&2FST, A4ldb-
ERVWHERLE—b L hEBEN T —RE
OPICTTEEBEBUL -1, 0FER G
WHRTHZLEN, ABTHD, £FTEATH B
LEMEhHTEL, BRI THE-1,
T, CO&DUFRRINEBEEHRICOLS L
AR L RVWHRIBATH - Iohe B—IR
KB THiiahfa—oy NOEENE—IG
19258 ic IkAT o7k IC B, EERABI{bot
frefficmmichEEn gL, 19295 T
HERMERAE N, L b I OERDOTE
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10A241, 2 # — iy (New York BXIEI
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TAVHERCH->TO, F4Y, A—X b
) TR EREBEOTTEAR RSN - 2, EE
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SRR S 5 LR L BREYE
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AT, 19338, b o b I —HF A VEESE
Wr—B&i -t BOBERBER N YA
icfEEHE 52 L, 3 -0y 0ENEHHBTE
EhTHRL L, 7y v X b ARER
(people front) OFMIRIUIL AN, T &I
1950 DA 4 Y TR FAETEED,
19365 7T A I HLb Ut ToRAL ¥ O
AELE, FRPABAOBIEER =P & T,
ESEPHTHKLE~E, REFEEH7 7 v X &
OFE it B (19394E~1945%E 8 H15H)
ANDREERBLFE > T o, “ OB
ORI OREMLEE EARRZ LRI L hodh
fo A&, SRE, MBI E L 208 A
fhib b, Lo LHECHSE, EEROFE
2RO, FOB BWoREL oM, Lok
FHNAGEELT, LhHES LRSI
<7 AOEE (BEY) Thof, BIEHE
FHRIIBMALSEVHRIER 7 » v XA EET
AERANUHZHF L TV - o, 52 T19306F

fRiT BRI T 10ETH Y, £ C KL
+4 " (Pink Decade) &7 5, Fraser &

Fuid TE&I 72 ] 193044, (The “Serious” 1930s)
Thbdhd, Lbhh, TOERICET MR
CEHELICAR, TRTHRIHT 2BV
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