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JuL‘éh TL & 5 J
L7 Comédie-Ballet (X Molidre &R0
u&ofmmmoﬂﬂm%ﬁéﬁbnmfﬁé
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GRSt T S ik ] 2L
HORTERCLEL O Y EKITFLOTH S,
Moligre % Charpentier &t LT - 0 Ffixld
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(16), (17) Romaind Rolland : op. ¢it,, p. 274.
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(21) Romand Rolland : ep. cif., p. 259.
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Fonour (1634), The Unforiunaie Lovers
(1638) 45~ 1637420 Den Jouson OFEFIT
B L CeriR s A sivie. URNBR (i
LIRS~ o 5 fvh e, ERBOE AT
ST 735 VvANLEETZ L, Queen Henrietta
OB T D A T - T, Cromwell
i, cEsiahioo b Lo (16514
WM E Ao gRI3TEE Gondibert 12 Z ORPTER
ahicdbothin) XhicFilanD &, 1656
a2 ik Rutland House =@ The Sizge of Rhodes
P — FESME] % B L4, D'Avenant 232
O—{Fhd > T F VA FRTOMBELE
ZbNTLHIEnbimMmbhH LT, h

London i
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BEF LGS DU ETHSA T L5,
DTH 27D LU, Z5FHENAEAPOTEEZ
Lo TR ER T h, £OWRLEF LT
fol o, Mt o iz iz Henry Lowes, Mathew
Locke BMEFT T2 L 5 ThDh, IHEHE
1, Represenlation by the art of Prospective
in Scenes aind lhe Slory sung in Rzcitalive
Mustc Tw 29 4 — 7 CHbh W0 >0
o, BETHALRAFRLRAD) Lo —
VR = K AT BOBFIIT S, i
BAvE A B LT, 2 9 L€ D'Avenant
it # 0 [Shakespeare RN (O
Shakespeare DA ATH D, KORNLE O
T <, Shakespeare 3, i D BREiE O
—ANTH-fobiBrohTo5) 205 B
S &L, B A & EE A UL (e pét oD
[GHEA B E (-0, TR RO R A e 0o L
T=DTH A,

L LB NI EWHENNL, ZOZ ADHD
TR EFCIRGF A DRED ks 21 C,. D
b6y i it 1660 52 11 A 5 H A
Fl, EEIEES O aier & v » 7z, Killigrew @ The
King's Men {1 Red Bull © (FA#% Gibbon's
Tennis Court (28 - 7). FAvenant @ The
Duke’s Men (1 Salishury Court T, Fh % i
WHERZLOTHD, L LNEIO L <
Red Bull (& Elizabeth U] o> 4y 55 80 35 o3,
Salisbury Court (£l © < Elizabeth wiley fLi%
WIS tH %, Gibbon’s Tennis Court 4,
Ate D LR A R du T o LT T E L
Lo “Plaiform stage” #5750 A THh-
fo. ot CheoEdir, VIhicl
L. Theatre Royal, & %\ 1% Duke's Theatre
OROBZTEY, 737 v A DO Killigrew
# P’Avenant AEE L, o5 oy
RIH LA L B0 R T Sl
EEARE G TH . T I THELAHL
VWERIED DR HOF LU A s kD L #
WL EWE S 04y, o5 A
RAz— oD THS.

# - IYAvenant @ BIRA Salisbury Court ¢

#® T

LRGER B A ki (TT 2 —75, Lisle’s Teanis Court
in Lincoln’s Inn Fields O ia ko,
Tk i 2 o S0 LB
W A 100 T BLIN LAz, 166146 A 29 F 8y,
i —o Duke's Theatre THA . FHioT
Killigrew QBIE 420 EE =0 F -0
S VORI E D& U, 0T 2, 400 4 v
F e i E R o VHE D & R B L
B4 Drury Lane ¥ < @ Bridges Street j= 4}t
L Uts. bk Gibbon's Tennis Court @k
ITF2fEokE2 U7 EFHLRD. 16635
517 {15143, #— Theatre Royal ThH b, -
47 Drury Lane Theatre D#H T4 %, #H
1743 London fh @) #1-0: 20 LA, oot
Samuel Peppys Lo &5 2 & THDS, 5
W8 Duke's Theatre 255 & )[4 D 2y
Dorset Gardens 245 X% 9,000 F v F4 L,
TP &, 167191 A 9 B L.
Royal 4,, 167281 F26F ok JEod 7z abifd:
T4 &, [ U ¢ Bridges Street t2, 2Rl
E L THPR ST TV Christpher Wren o
msli- k. 577 @ Theatre Royal (8 1 %
4.000:# v F, #fi— Theatre Royal I &%
LATRESDTH L2, BHHTD Duke’s
Theatre I iz REGoR - F42) & LTHoRE
D, 1674%E3 26 HBHYS Lo, ZoMtie s e
IZ1B9BIE I XL T D,

TOX 5 LTH L A B0 il
L TR AR & - THRIB NS DA T
HAED, HEE RO Y S HI2) -
o L, SRR B LT E e s Ao
T T s\ TR 7 W 2R LI BT
Witk s Th D, EFBEERERRIR, B
Ty 7 v AR (CIULES Lo
EHA DA Ch - 12D 1280 AR
Eh, ZHCEBOREAE LS ERO
MinEIRCBE o TREILT G o bR
fo, D oW ER AT i IWE Ll
500 EHEEE D, —HoBRERERC N S0
YL AT TN il W G /4 S 1 T B GV o 7 B Gl o 9

2.
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1T I i B S DI

—Ji, B 2 TRASKRAE R, Fe
+ =7 A (Proscenium) M hiA i, 85,
*"’cm:ohﬂ‘f‘mﬁ LEAER, TORIZESES

FME TS TR, FLTESETHAT
CETAWRABEAEND LS L
A LEGEC o Platform siage (270 U A RZ2HEE
L& <R L TV-FuE, Shakespeare i3 Ui
ET5, A ONMEROBHEFLED VA~ b Y
— Il 2 T MR OBIE & LT T
L s, Lo D’ Avenant O REF 7o AL 4 4
2T LTh, o Elizabeth WiE 8 o Wik nt
F S fThIET B TLE » izl Tkl h
—t:. #EEO Platform stage ORI H ~ 12
HEA D (AL T Proscenium @O
WA 3/t @ ¢, Proscenium-Doors X W
i) EFo Lo L ESREFETR, B2
|- %4 Balcony Stage #3WL 5 A5 AT 3 RE8T o
Foah s L LTI R, £l L1663 4 ©
Theatre Royal -Cit Z 0BT CroBlEOF

— AT o £y + (Orchestra Pit) @frEIC
b Tz, F e Elizabeth SBIH ¢ R TE

feiREEO A s T o s i8S (Outer Stage)
= 7w v (Apron} OFHTH-H -1z Zhid
W E AR D L & T, L L RITE O
WET I » TS frich e huii 6o s
o T BRI AE D G TH » 7o b Lo,
16744 Theatre Royal ¢t =255 Shakespeare
WE{C o 3 404 L, Proscenium-Doors 2344 L
(L7 L 2HUR 1696 F O UOE CHUTE Y Al b
W), ke = 7 e il 20, Elizabeth
MR EA 2y 7T HRED [BTNEFE) &
RN D EBEEERBS IR T D X S
LD TH-tDTHA, ITHROKEL D T
OIRBE L &L < DTH B AL, 168291 Duke's Men
P HO King's Men B IL LT, #LG
F I (United Men) A FHERL X0 5 &, HEED
A%\~ Duke’s Theatre (1A 2 F oAty 27
A, s 2 Theatre Royal 135 B R
ITREREGGTDhD L ofzb LU

iii #EZl—Heroic play
LB Mo =T B B0 Elizabeth Gl 4143

EAFNTRTIVARGIAR T — 7
ARBO [T EfHE] THato L HIT. &
OO MBS F AT R R LT
Elizabeth fHiEIO(RH & K4 Paris 2%
LT BBIOERDO L LIS LR A
A, LA LER B E s Merry Monach o5
At FosrhicZ L AHFHRT, TOEE
A Tk LT, Shakespeare (L4~ 5 BiTdl
fE&h, BRI H RS ET 2 E 5 L1 Heroic
play O AR, FHli Yo London 12k

%Lt RoRBEE % 47 L 2 Comedy
of Manners O2E* L6 L0 THS. &
B}z Heroic Play & Comedy of Manners (I
oW A SRS T AR T onERE
LTEE 2R,

Heroic Play & t1{ 3iie 58 Cheroic couplet)
5 BRI FE o Fo THEHEEY ] Cheroie verse)
OFFEID AN TH S, BOUER L
BlioFFELadcsh, PRz ARG
Al ot OB G S A L
itttz Shakespeare %2 Ben Jonson T
Lieb it s, Las Ll Heroie Play @471
ek B xh A o William [YAvenant @
Siege of Rhodes (1656) —— o a4yl bn
pentameter CHlAEFHED THE» N TV 2
—ThHBH. FLTC I Thitbhith 2 OE
#% Herolc Play @t L (ETH B LRI, TT
Wl ke, A F Y AGPOARTTHEL
S S igiA 4 5 — AR LiciF il re By
LATHD.

Stege of Ritodes i3 DA D Al
oMo IR T AREATECH D
Play : 47 & OENpFEELL, £ OFEHTIL,
F ool O ThH Tz d Litigu,
monwealth @ 4 & T slT 2o L7 il
WXt HHELLABE I LTH
%, L L Heroic Play #4135 L DO
ICioty, Heroic Play pMiBL TV 5 L 2 AD
rhymed verse 2% DFHAEH KO dTiRDT
3&?%“"}7&&%’}1%’%‘:01% b, BRI L A

SOEBAEIZIES 2 T2HFOLOTH o/ b

FHeroic

Com-
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5o&, FLTHIiOLENE LicEThH Y,
FIALFEN P xR LELGER
EHTLOTHB LS LS AMD,
Play 4 ¥7:%8A0EE L, VA HEAINE
B ot L RRRVEHETHES. O
£ Restoration 32 % &, FHXHEH B
RV, ERESHESOEBIENED
FA0AOCEBHE L TEDBRLL HIT»
7o, BB B 2B 0 1o 25 @ orchestra M35 B
L HFBIC SR BE b P ie{lamate. £ LT
playhouse {Z[F— O @K% w42 music-house
LD L Al o oD THh 5. Shakespeare
DA 25 {EHESL, John Dryden @ Ziz. Henry
Purcell @ L 5T Chilc HHFESHBEEZEL L
TEML T30 ABE TR L, 184D
DARFTHMLEHROEDITELST LD,
D’Avenant iz I - TE% Bivfz rhymed verse
OB~ F 0 John Dryden iz X »
TZiF#A3h, Heroic Play oFstizfic & »
THERER, AoFhfin k- THEXHA.
Dryden 2z heroic couplet & a8 7:
Di11663% D The Rival Ladies (a tragi-comdy)
MHHTHELE., T Tt ¥ 72 rhymed
part AETMCHIA ST D &V o Blc @l ¥
A%, 16644 @ Robert Howard & & & {E,
The Indiaiz Queen Vot b, FORIEGH
heroic couplet T B, #5502 Dryden
@ Heroic Play @51 fEL V52 LT 5,
LA, Dryden (1166540 The Indian Em-
perour, 166940 Tyrannic Love, 670D
The Conquest of Granada 7 fE T, 1675520>
Aureng-Zebe ¥ T, B ELFIUEMIT 5 &
Heroic Play ##%%, DRIz tk Dr. Johnsen
Itk -T U4y afiFD4 1 (he father of
English Criticimgg EMR Yoo s L
TOYEE AT L€, Heroic Play $E#5 4 (7
MEMIRT T A, 2% ) Drydenss Heroie Play
VPR LA DLL16634E A BT E TD, 1P
12603 &8, ekt ALBIEE Nathaniel
Lee (16537—92) ;. Thomas Otway (1652—
85) wERC AR TY, Lee @ The Tragedy

Heroic

of Nero #1674 4, Sophonisba #1675 4,
Otway @ Don Carlos 716767FE, v oich
&, ¥R, Heroic Play offTit EBE &M
OBRMOIEE FOBEILH -7 0ThHD, =
RILFE U ERESFEOBE €©4H 5 Comedy
of Manners »%18 i # # % @ Goldsmith =
Sheridan % 8T, 10EF o Wilde, £ LU TH
o Maugham % Coward % C{EHANI-TT
MArANTBORFL, HEHCLESTH-
fEEbhh il bl Zosicb o
f§%, Heroic Play oS FECHH, FFFH
BEHTH S Dryden T b, 54
LEE-Thic L ES,

John Dryden ¢1631—1700) : Dryden {1
Northamptonshire o 1 Aldwinkle © g ¥g ©
HEeEREORC, 16314F8 A0 R A h
foo WH & LB HREROFEFCIE T2 A 4
T# 72, John {1 Westminster school 35 L ¥
Cambridge =% ¢, 1657F (265 - London
~H. FORPLH 2T Cromwell 0 BEE%
T A fER e Sir Gilbert Pickerling @
FERCEFL Tuvio b X 5 TH DA, 16604
Restoration #¥ % A &, Gilbert 28ET 2 53
iR, Dryden 3x oMo %\, Hu%
&7 < ARF-, 1659 Heroic Stanzas n
Mesmory of Cromuwell - BT 5 5% MWK,
Cromwell ~OEEF L HBOTERLES S,
FOFAE, 16605t Astroea Redux, A Poewm
on the Huappy Restoration & Return of His
Sacred Majesty Charles the Second %
T, EZE Charles 11 o i & fli 0, fiv C
16614F, Charles 11 OERCEE L Tk To
His Sacred Majesty, a Panegyric on His
Corenation 2B ¥C, FiCHT 5 HHEEED T
WA BT, London opfss ucsr Ak L
TFea—L, LTI ayEnsL L
TUEHEFADELI AN AS, Dr
Johnson {4, Z @ Dryden @, i £38007A 5
FEHCIRA O LI L

(24) Samuel Johnson: Lives of the Poets, vol. 1,
p. 298,
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1T it B BR DT

The reproach of inconstancy was, on this occai-
ston, shared with such numbers, that it produced
neither hatred ner disgg;l)ce; if he changed, he
changed with the nation.
EFIL, ®/A, BT DTh D,
Tari gz Uds Dryden 11, 16627, Charles 11
BoaBeich, ToMT Lo THR S 1z
Royal Seciety (Lyrifg4:) o— B @it
16634 2 A, The Wild Gallant % Theatre
Royal T L7, BIECES, [, Earlof
Berkshire offi¢4 4, Robert Howard @4
i— Ht- 5 Elizabeth Howard & #5188, Dryden At
.Gl & 7o - 7= Robelt Howard & & 4,17, Heroic
Play @1 . The Indian Queen {Dryden
DRkl L LCIE S fERD) R RELLOG IO
REESOBE, 16641 HOZ EThHD. B
D fF L, Theatre Royal ==, F &2 U, o
MEXIESTEMES A, O 208U Dryden
(L O M ZE DR A AT RUE LT, BT
2 rhymed verse # . TSI A F v
= OF Montezum #ENDET% Hfin <
YATEBET, FhiFY ARKOFHREL L
T4 e Henry Purcell 3548 & TR ie S &%
BERETEMLAOTHAD, Thiie: - F
R EIFGHE ARy g ADREYILREL
fo. HBEOBEARO [FELFIR CHTLE
T EM s matioh s, Z Ok, John Dryden
& Henry Purcell & @ 4R #Fiix, The Ludian
Queen DG E LT, 1665 Ll E hic The
Tucdinn Emperowr, 16674 William I>'Avenant
EOFEIT & % Shakespeare OUTEDH I
The Tempest, or, Enchanted Island, 1675%)3
Eiin Herowe Play oo s Aureng-Zebe,
16RIAED TR The Spanish Friar or the Doubie
Driscorery, 685 IR DA~ 7, Albich and
Albanius, 169045 0 38 Amphitryen or the
fwo Sesias. 169197 Dramatic Opera & §8§7
otz King Arthr or the British Worlhy,
16924 R, R DFEE L THEG Cle
omenes, the Spartan Hero, 1 LU Dryden @
EHBoE & - 72 16045E D Love Triunphant,
or Natuve will preveil WWHE L T, X%30

SEMIC Aot - TV e D TH S . Henry Purcell
{& Dryden 78 = DR EDIEE RO Li# T »
OB, 16056 DF X TE A TEAYL
Dryden (x4 b5 FiE, 17705 A1 H.
80 b » TR diods. TOEBEO L &
LIZ Lo AT T OBfiA L
DfzHil Westminster (ZEE HhioOTH 5,

& = AT The Indian Ewperour {1665%)
© Heroic Play OBRA BT LT 4 7 <,
Dryden i1, 1665% 5 7 1666512 JIcHE 5,
FERODRTIT, London Ak, WELA &L
WSRO 7260, RIPE A PR L, #6452 Berkshire
o JIfE, Wiltshire o Charlion 28 9 {H.
Z- 2 CEEME Annus Mirabilis (pub. 1667) &
An Essay of Dramatic Poesy (pub. 1668) %
SERL LA, &0 b BRI LB LT
HETHH, 0 Heroic Play ~OE RI1 &5
s A Dryden o BRI+ 2 HEL T
Hrabhlilo: LTHEEERD,

2 & ® Heroic Plays o % #% 2 foEEIiT
BEZBHE Lo TEFRL ST,
Dryden 233200 LT\ A 3082405 Heroie Play
PEECF N TH D, vl % o Platonic
Dialogue #58 UTE b 5 Neander D72
X T Dryden ©IEEId & OFEEI~® rhymed
verse ORISR D R4 ko X iz
TAMBCLNTEADTHS.

... in serious plays where the subject and character

are great, and the plot unmixed with mirth, which

might allay or divert these concernments which
are produced, rhyme is there as natural and more
effectual than blank versé.

GEES WAL ERT, U b h 2 RNE Y
AL LoD R b 35 L 5 il ERO
Lhigu o ikglc, WiiRr7 57 -
VP LR L CHRATH D, ot RN
THbH )

1 answer you, therefore, by distinguishing betwixt
what is nearest to the nature of comedy, which

is the imitation of common persons and ordinary

(25) Samuel Johnson: Lives of the English Poets,
“ Dryden ”

(26) John Dryden: Essays, “ An Essay of Dramatic
Poesy, ” p. 50 (Everyman’s Library).
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speaking, and what is nearest the nature of a
serious play : this last is indeed the representation
of nature, but ’tis nature wrought up t0 a higher
pitch. The plot, the characters, the wit, the pas-
sions, the descriptions, are all exalted above the
level of common convesrse, as high as the
imitation of the poet can carry them, with
proportion to verisimility. Tragedy, we know,
is wont to image to us the minds and fortunes
of nohle persons, and to portray these exactly;
heroic rhyme is nearest nature, as being the

)
noblest kind of modern verse.

(ot dn, BHoBaRTRLD L0 E1RE
DEABCRLGASEO L 2REIL B 5, §i#
HPREOAHSEOSMcHH L, BEILL T
HROBRCEZHEH, b - L@v-kTics| & L
BREHARL. PR LETLHRLEEL, B
FhREOV-AED LTS E R TED,
FAOMGBNRAEL L S Kkbi 0 TABTES
Rbicks\ €, TEHETEDERTVS. bhib
hoMa L5, REVDE T AR OEEeEG A
bhbhOMECRE LRGSR L5 T 5 § D
L, ThuEEMCiEs 5 T2 bO8. REFRHR
HRBRAHFEORER OO LT, BRICHE K
V)
2% 0, Dryden iz I 3T,
blank verse ERL L SIZHMRERLD, Lok
5 RAT E T A0 AERIDS TEVWRTTC 3 L
FohiBHB] 2MEs L, FoTHE488E
AgLER] THH, TR Ao meiE
fir) B DB DTH D, N, JEHE
Ao i © Love and Honor "2 535 2 i,
VR L BRINK T R T e, RERE
oev AR CELNDINLTHE, B
LI L EFLERG LF~T Honor
B TES B, Honor Mk A LA Love
vY, Dryden 2% Indian Emperor 7w\ T

Loves the noblest Frailty of the rni.n(czfj
ERBLTBLHIT, fobatha, ARO
NETHETRD - Th, BLEHL DN
Thh, FLOATLRTATARILOMNTE
OEIZFENRLDTH D, -

Blame not an act, which did from love proceed.
DL,

My motive from a nobler cause does spring.

rhymed verse 7%

Love rules my heart, and is your monarch’s king ;
I more desire to know Almeria’s mind,

T

(30
Than all that heaven has for my state designed.’

Ento T ELTHD,

b 2 HTZD An Essay of Dramatic Poesie
PAHEER 2o DIN16684E, ¥ b T TIT 16624
Royal Society @4 Bz #ifsT\+% Dryden
A& b Sir William D’Avenant 9 3EXRIZ L
h DA CHEERA (Poet Laureat) iz
Fa¥ b, MRFT, 16665 James Howell st
(e o TUREDE Fizle » T EEBRE
(Historiographer Royal) @ &30k % 8T b
TETEA. TR L T Dryden (LS 100
Hv FEBBOHNE—BLZTHT Lo L
D, HEMICLEFERICLFERI AL » T
HOREXRILENIzDTH B, 1666F D
Annus Mirabilis v i % Charles [ 52 Charles
I B % Wil bR, 166743 A,
Charles 11 73 [ogkih ) £325F L&V 538
Bl Secret Love, or the Maiden Queen @
Theatre Royal T® _E§ (Z 41 1667475 B>68
FL T TE B E A1), 16674711/ Duke's
Theatre {Z 4511+ % D’Avenant & OFEHA,
Henry Purcell ##8iz I % Shakespeare &5 4,
Restoration B7c 8% {E & 52 B The Tempest, or
the Enchanted Island @ 145, # %\ L16674F
8 B Duke’s Theatre ¥ Sir Martin Mar.
all, or the Feign'd Inmnocence (Moliére o
L'Etourdi FHLZF] OERED 4 L 0716685 6
A Theatre Royul #1550 Ar Evening’s Love,
or the Mock Astrologer (Thomas Corneille &
Le Feint Astrologue T o\ BLTATD & Molidre
& Le Dépit Amounreux TAEOE] # 0 hH 384F
TiEo7c b D) D 2Rz ABhsiihics 7 7
Y ABREB ORI, T LTIEETIREIZ & 9 v
2 s Theatre Royal F AR 3 2o g4
PET D E v 5B (HEESEEE L Fcd -
12) ke &, An Essay Dramatic Poesie ||V
%> Dryden O RIVEITIN 2 BI0-& 5 7 w0f, £
CATHEMA B K D E IR~ 0 [ B % i
(27) Idid., p. 54
(28) John Dryden: fndian Emperor, Act. Sc. 2.

29y Ibid, Act. Sc. 2.
(30) Ibid., Act. Sc. 1,
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1T T T 2t B S O TR

HLENTED, Lavdh Dryden o [HO
FleaBhaHosz s EET o
LTHB] (.. my chief endeavours are to
delight the age in which T live.) &\~ % % &
MHEAHBEERHL LI LHTEERHE
BRDZEOFHIUL DA EE ] (Tis much
more hard to please himself than you(.ai) &
SR Ghe TERT B bIE, 2N
LHOBEOHELYERL Z LitgR®y, v
CEOLEDIBEEFEL TP BELLRS, L
Foht T T@IEEE) thoy Heroic Play H3G3
U THRIRSSR) wisoCH b LATREIT
W, FIEREIETOEF TREI L LIFAD
Heroic Plays (Zffi#z Dryden @ Genius @
FilEE VD L EECFERECIE#EL T L
THAADHBILRROBEL R b2 &b
LD THD. fok 2 166946 H
Royal ki Heroie Play, Tyrannic Love,
or the Royal Mariyr T3, = @Bl a% St
Catherine® (s & -+ % = — <3RBT Massinger
t Dakker m& 1 Virgin Martyr 1t ¥ 0 R
wEt s Lotk b ioals, Elizabethan Drama
DIEHEL b L7 7 v AHMRBIOERL IR LT
Bh, Bt s TS8Ok ) » B
L., o exposition & catastrophe iZ 4 TiZ

Theatre

Pierre Corneille 7% Discours du Poéme
dramatique THIZFi] CTREOH L L;MH FE&E’
o Tuvrd, Lol Zhickiy - THI6704F12
Duke’'s Theatre T piSidrie The Conguest
of Granada, or Almanzor and Almahida
Wied &, TS M 2IEL SIRLIET
HBIENLLEEIRB 5, 75 VA
HHREOBALTER D D E O &, T
heroic couplet @ EHTE A A ERiTiY, €40
B AT Marlowe DL3i o0 SEFR I
DIEH T LATETHD, £ LTI hd Db
ER BT, 2\ heroic couplet [ 2n D4R
MEfh A, Dryden @ e Heroic Play &g
ot Aureng-Zebe @ F 131675511 B (Theatre
Royal) TH 5. 2 FUITHEILD16655 D H16684E
=% 2 Howard-Dryden %, 3 512 Dryden

© Heroic Play P o4 REOHLEEEL Sh
% The Conguest Granada (L670) O {8 ¥
Lind, chkii BF TS5 HE
A & 30 b iv7: 2nd Duke of Backingham
DEER The Rehearsal (1671) O -3, %
Wi TG, heroic couplet 2%, 7 F v AR EL
WEL, T THRLAK 7 vAHRABO
Alexandrine ©4#% 4, 5 —FEEGIZ KD
YROEEAYPE L TIBREOC DT, A
SNk UCh, RIS, 350 A
FUYADY T VAT L BAERRELTY,
THA, B b v ADIEECEAIER
DFFTILHF DL T/E dhvofcb b X5
HEE A%, Heroie Play W&o micliiicis -
Tlfol LEWHETHS, F LT Dryden 1.2
HSLARSEE EFREWR TOMMTLSEY
Aureng-Zebe DFFRIZHGTHEAL,

Our Author by experience finds it true
'Tis much more hard to please himself than you:
And out of no feign’d modesty, this day,
Damns his laborious Trifle of a play:
Not that its worse than what before he writ,
But he has now another taste of Wit;
And to confess a truth, (though out of time)
Grows weary of his long-lov’d Mistris, Rhyme.
Passion’s too fierce to be in Fetters bound,
And Nature flies him like Enchanted Ground,
What Verse can do, he has perform'd in this,
Which he presumes the most correct of his:
But spite of all his pride a secret shame,
Invades his breast at Shakespear’s sacred name:
Aw’l when he hears his Godlike Romans rage,
He, in a just despair, would quit the Stapge.
(e BEOERCHME AL (L LD LY
SHERWMREEE Z L0 MIEHEAE L
FrEwRBAMLCL AR LG ELI. £2
C4HIE, RLTHED TV RGROSIEr D, &
OFEPLTECLETREY 2 ELRLOLEFEL
T, FRSUMREAE b D LS 2T B L
WEDTIRS D ERAL, L LS PRty
DS ER R o L Yo oo, IEHICH
LETd, BRABTEEh IR EJELE

(31) John Dryden: Essays, “Defence of an Essay
of Dramatic Poesy,” p. 64
(32), (333, {34) John Dryden: Prologue to Awreng-

Zebe, a Tragedy. .
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e ® #® T

t5%t, Rhyme B2 TL ¥ -h-ovd, BFLW
S5HDEHEDCLEL L, »RTH IO TR <
ZERTELRVWLOTHE Y, BRIEEOED L 5
THEL LMY ESTLEVET, Rhyme ©TED
RO EEBRIOERTe-TRELE. i
FRAEDTOLOTIREIHELFEHAAL TR D
¥ LALESLAEOEDIC L hdbhbT,
A2 ACTORBEYES L, OEHTIEH
OEPEOBCHLEFETL 200F, iz bl
For—w A\OERTOIFERME L E, T, ﬁ%
maﬁg@ﬁ%m.ﬁA%&éﬁﬁ?éﬂf?)
L, FhEcHHELTEAL Rhyme I‘»_f{'f-é\'
foZ &, FLT rufi"XTTZ)ﬁof_,@%J EL
T Shakespeare OB Y 4 &% HIF, 16764 LI
OEIOHAYBTELTW 5D TH A, W,
Dryden @ Shakespeare ~ @ El1 L4 T 1668
o TRITERY Pt
Shakespeare was the Homer, or father of our

dramatic poets; Jonson was the Virgil, the

pattern of elaborﬁﬁ writing; | admire him, but

1 love Shakespeare.

(v=A2 ALTEH—<THY, HEFAOK

THote, Pa VI URTT—DON, 0 OEEE

PR BRI, @ R HRT S, LaLiEdsn

ETHDLT =2 AETIL)
LWATBETERARTVADTHD, TS
DOFAQEELHEID & ROERO 8
MR T s RFLEEETHED A,
L LEBEESISEY BB Lo & &,
LN B DI AR L DR e s A~ o
Rhd 7 5 v ABEQSBR R b i - T
72, 168RIED A FH AT - T, 1678
Charles II @AM IE T2 2200, [H#
e s U CAMS BBl 5 & & 2 BB
i (Test Act) pSTlPe. 16794112 DG
X Ao o A EHER (Habeas Corpus
Act) MEEhn/s &, Charles 1T o#awt T
e gy, FoEBcl PPEREox T LR
b T, Dryden &30 AE IR B0 5,
FETE o~ 0§30 1 L BRI O Za 8 B0 L 2o M I 3 8
Aureng-Zebe 4 4, - T Heroie Play 3%
LV TR oD b Livey, FDHI1678
o BRLAFIT T A & Y A DB R F (7 R
R o ¢ » T T A, FoFin, 16854

3 H,Charles IT it g U, H#iEOTH James I
PEIRE LA, % LCE 70 168812 A A
# (Glorious Revolution) &7, James IT 1
7 7V ANCH, EORICTHHED Mary &
Fod Willlam Lm0 2 B, Charles
I B3k % B, James I o7 B T 16864E
APV ISR L, r-~HEITFEITAND
tuic John Dryden (216894 HiEHAED 4 &iT
THRIBEBTHLNEERHACATLER
BT OB % - o, T Aureng-Zebe k:’.g:;
W, “When I consider life, ’tis all a cheat.”
EW - FHAREE, DR TL Y Bl
DEFCHEETICELDtHE. BHETH
T rhymed verse 7 & blank verse ~ 5 U %
Dryden 3. All for Love, or The World Well
Lost (1677), Don Sebastian, King of Portugal
(1690), Cleomenes, the Spartan Hero (1692)
wd, 6 RmOERYELL,
iv E#|—Comedy of Manner
Dryden—FEtheredge—Wycherley—Congreve

John Dryden (1631—1700) : iz & A EFE B
o (660) & RIS T - - L, 17008
AT 2L0EE T, BIFOFELOEGE
Bizhbtoo TREEG w6y, Lo bibgl &
E“. 7]"\"—7_, ?JM'J?L %‘:%‘{E{f ﬁ’h‘qu_? %uuu ]
WAL, EhBdn 2 v varFid, £
OUERAEH L T% John Dr)(zg?n (27 SR
EEREARER DL YT, £ L Dryden
B, Chomfe M TN &
BrC, S 2 i BUgc I Lis i b, 3
LR SEFIRA, FiEED HIHEE~, 2E
EFIC R R, FodEicsoTir, 4T
R 5T, 1LELDER & LT rhymed
verse A BRI L 7oAV, 2240, blank verse -~
BITT2is, HECE LV TOMmEY T
T HEFE T L b Lo bl REL LA
(F 15 A (IS G R

Z 5 L7: Dryden @k, Z @A

(35) John Dryden: Essays, “ An Issay of Dramatic
Poesy,” p. 42
(36) John Dryden:

Tragedy.

Prologue to Awreng-Zebe, a
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(37) cf. Dryden's Life

1631 Iohn Dryden born at Aldwinkle All
Saints, Northamptonshire, on 9 August,

164 ? Elected a King’s Scholar at Westminster
School.

1650~4 Trinity College, Cambridge; B.A. January
1654. “Too roving and active... to confine
himself to a college life,” says a contemporary,
Dryden ‘went to london into gaver com-
pany, and set up for a poet.

1659 Heroique Stanza's in memory of Cromwell.

1660 Astreea Redux, A Poemt On the Huappy
Restoraiton & Return Of His Sacved Maj-
esty Charles the Second.

1662 Admitted a Fellow of the Royal Society.

1663 Production of Dryden’s first play, The
Wild Gallant: A Comedy (pub. 1669).

Marriage to Lady Elizabeth Howard, daugh-
ter of the Earl of Berkshire,

1665 The Indian Emperour (pub. 1667), Dryden’s
first heroic play.

The Plague; l.ondon theatres closed May
1665—December 1666,

1666 The Fire of London, Dryden writes Annus
Mirabilis {pub. 1667) at his father.in-law's
house in Wiltshire,

1667 The Tempest, Dryden’s first adaptation of
Shakespeare, written in collaboration with
Davenant,

Contract with the King's Theatre to {furnish
three plays a vear.

1668 Of Dramtic Poesie, An [Essay, Dryden's
first substantial piece of literary criticism
(revised 1G84).

Appointed Poet Laureate in succesion ta
Sir William Davenant.

1669 Tyrannick Love ... A Tragedy (pub, 1670),

1670 The Conquest of Granada, in two parts;
Dryden’s most ambitious heroic play {pub.
1672).

1672 Muarriage A-la-mode, the best of Dryden’s
comedies (pub. 1673).

1675 Aureng-Zebe: A Tragedy {pub. 1676).

1677 The State of Innocence... An Opera. ..
in Heroique Verse based on Paradise Lost,
It was not acted.

All for Love: or, The World Well Lost,
adapted from Shakespeare's Anfony and
Cleopatra and the richest of Dryden’s plays
{pub. 1678).

1678 Mac Flecknoe, a mock-heroic poem in
ridicule of Thomas Shadwell and implicitly
in defence of true ‘wit’, Printed without
authority, 16382,

1680 Ouwid’s Epistles, Translated (preface and
two epistles by Dryden).

The Spanish Fryar (pub. 1681}

1681 ABSALOM AND ACHITOPHEI. A
POEM.

1682 The Medall. A Saivre against Sedition and
particularly against Shaftesbury (March).

The Second Part of Absalom and Achity-
phel, mainly by Nahum Tate hut with
Dryden’s additions and revisions (November).

Keligio Laici or A Laymans Eaith. A Poem

defending the Anglican position in theology.

1683 ‘Life of Plutarch’ prefixed to Plufareh’s
Lives, Translated.

1684 Mishellany Poems, the fivst part of Tonson’s
miscellany to which Dryden cotributed much
original verse and translation.

1685 Sylvae: or, The Second part of Miscellany
Poems (preface and translations from Virgil,
Lucretius, and Theocritus, by Dryden).

Threnodia Augustalis: A Funeral-Pindari-
guee Poem 1n memory of Charles II {died 6
February),

1686 Dryden received into the Romam Church.

1687 The Hind and the Panther a defence of
Roman Catholic theology and Dryden’s
longest original poem.

A Song for Si. Cecilia's Day (November),
the first of Dryden’s two odes for the annual
celebration of this feast.

1688 Brilannia Rediviva: A Pocm on the Birih
of the Prince (the ¢ Old Pretender,” born 10
June),

Abdication of James II

1689 Succession of William and Mary. Dryden
loses his offices of Poet Laureat and Histo-
riographer Royal to the Whig Shadwell.

1690 Don Sebastian ... A Tragedy., Amphitrion
.o A Comedy,

1691 King Arthur ... A Dromatick Opera.

1692 Cleomencs, The Spartan Heroe. A Tragedy.

1693 The Satives of Juvensal and Persius, mainly
translated by Dryden, with a long ecritical
‘ Discourse concerning the Original and
Progress of Satire’.

Examen Poeticum: Being the Third Part
of Miscellany Poems (preface and translations
from Ovid and Hormer by Dryden).

1694 The Annual Miscellany (the fourth miscel-
lany volume, with pieces by Dryden).

Love Triswmphant @ A Tragi-Comedy, Dry-
den’s last play.

1695 ‘A Parallel betwixt Painting and Poetry’
prefixed to a translation of Du Fresnoy’s De
Arte Graphica,

1697 The Wokes of Vigil, translated by Dryden
over a period of three vears, and his most
sustained single work.

Alexander’s Feast; or The Power of
Musique. An Ode, In Honour of St. Cecilia's
Day.

1700 Fables Ancient and Modern translated
from Chaucer, Boccaccio, Homer and Ovide ;
Dryden’s most varied collection of verse, with
a preface impotant for its eritical discussion
of Chaucer.

The Sccular Masgue, an alter-piece for
Vanburgh’s version of Fletcher’'s Pilgrim.

Dryden dies, 1 May; buried in West
minster Abbey, 13 May.

(John Dryden: Absalm and Achitophel
Edited by James and Helen Kinsley,
Oxford U. Press,” Appendix: Dryden’s
Life ”, pp. 63-65)
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Ha A il LT 4 O Tl o\, 16636%
DF o —MBIE93EDL R * ¢, $ X F 304
M (2%h, Vs EEERRORBS,S
M ¥ 0 Dryden 255 L1z &3;7‘3:6) fl
bico TG L EFERLRE, %@Mmmﬁwm
fEh EHLT20CHE, L 0T CRmER
&L, Bl ELFERI O S EE T C ORFR O
L RZORBIFETHD . EHOZEIT L
T, Marriage & la Mode (1671) 7¢ ¥ {5}
PRCTLC-LRADHELAETHL. wish
4o B Dryden $A45 H5E & SLEEETM & (X2 D
CETELDRFET b, BEAA LT
DTREZCAMERERTIL 5 THS.
REREBEHHE G OFHRLBL DD T, FED
FEEDTITATRICE > THEERFAL LT, H
WD B AT LIS i 5 (23
B EEFB T —DOBBTH oK
D Lo,
F 5 Lo B ik A Heroie Play %
mwt@% &mMI%y%wﬁbtw%.é
itdE O MECRCERNLEY, HESS
E 5 < L T L’CL\?’&L*%"\? T {E o fod
L, 7T, Y075 v AR OBE LI
T ThotcbbEL RS, Flfilct 5
T 5T EWNERADRE L A0 R E IR
LHLHHERTL H7DTHESH S,
ORI s IR R DA LT % 4, 7\ [66RA:
& Defence of an Essay of Dramalic poesy
Wt T, Dryden i3I+ Cimkd I 2L
TVWHDTHED.

For T confess my chief endeavours are to delight
If the humour of this

[Londan

the age in which T live.
be for low comedy, small accidents, and raillery,
1 will force my genius to obey it... I know I am
not so fitted by nature to write comedy: 1 want
that gaiety of humour which is required to it.
My conversation is slow and dull, my humour
saturnine and reserved: in short, | am none of
_those who endea(\;g)ur toe break jests in company,
or make repartees,

(k5 DR OB IMHO G U T
Rz Z e THDEENTL, L COORT
PUERTRRC, SRR R A R TV B D7
i, HERDK O TRICE L TR LS ...

#® F
Ea gt e 2 RS E v EL T
VW EFM STV, BB LER, HORG
DR EERTGS, Lotk ehd, B
B2, BOKTSEETHY, HRNE. 2FD
FULARTCZ LR LA ), S5 VST
CEZINTEENEES X 5 AT &
BT ERD
ZTOBLEOFROF M « 2 5 Licifii#
BERDE LTS, WS, Drydenit, O
PR Y, AEROERRFA TR oL, Th
T ORI 3> ¥ 5 Restoration
Comedy DR Tihich oo Liviol s
@ Marriage ¢ la Mode (1671) X Commedy
of Muanners OR{En i MEAREIXR LI L
it b, L LikoE R, Elizabeth 5
DEE A, & b idzit Shakespeare 2% L, Ben
Jonson (=% { w4 2o Dryden 235
DR EFA L TRL S, TTHEREY TORE
THoleDTD D E\i. HOLFHIE LT
% »5 Shakespeare W 7t Romance, & 5 1T
Ben Jonson #i@ Comedy of humours O hg4
WA EETFIhhafclsict B %
1668 I iz - H An Evem'ng’fm{,oue
DO ril, “my disgust of law Comedy ” &
L aﬁifﬁi%’\@ﬁf%?ﬁb L,
And » true poet often misses of applause, because

he cannot debase himself 1o write so il as to
t41)

please hix audience.
oA 2By TR E bOoTHD, o
te b E R A T e T RS ST
HaaaoRiaiEt Lol i cERymLT
HBHD
EEGT VR, BT a b, i
YR, “a true poet” OEHMEEALR LA o

(38) Dryden 02/ B+4 8T 5 L,
L5 THD

BXERS

EEHEB SR
i) &5
B R BT
g 35
F T 3%

(39 John Dryden: Essays, “ Defence of an Essay of
Dramatic Poesy”, p. 64.

(40) Thid., “ The Preface to An Evening's Love; or
The Most Astrologer”, p. 77.

(41) Thid., p. T8.
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Dryden DEL ;;,uoy‘f LR Y 2 ~{E The
Wild Gallant TH%. 16634F 2 1,
Royal =3 %, =@ Comedy of humours @
bRt T H kiR D, LA
L3k o 58 s - Heroie Play 287 Li-
#, B ) 5 o E R IR 2 (F Sir Martin
Mar-all, or the Feign'd Innocence (16674F 8
B . Duke’s Theatre) (245 EE 2L ZE
R, BRI E s i L5 TH
4. Samuel Peppys ”stfﬂf%ﬂ&)i%@?))i‘sﬁ@ﬁ@ﬁ
WO L STHRELTVD,

17 is the most entire piece of mirth, a complete

Theatre

farce from one end to the other, that certainly

ever was writ, [ never laughed so in all my life,

I lavghed till my head [ached] all the eveing and

night with the laughing; and at very good wit

therein, not fooling. The house fu(ll

LA LZoBEEN SR EMErSbeik
LT 4, Fhit, - ofENgE T Moligre @
L Elourdi THZF] % Duke of Newcastle 7
R U, Dryden MEEELIICTERLOT
HoTEHE, By biEBACTT & ZITH
BIEETERLVCIYRRLTE, HROE
{EB. The Evening’s Love, or The Mock
Astrologeriy, 21FHRE. 75 v AEROH
HICHFTL2LDTHD, T HiLI66E8FE6 A
Theatre Royal T L& hin, HF b T
L7 »ic b Llnfm Dryden A4y, = @ %
“a fifth-rate play " LFEIY, F OB CILER
HT A WEMNRMYE<TW2DTHD. &K
W TL6695 5 & DN16704F & 243 4 LT Herole
Play D #@HF% 33 Li- Dryden 13 FOER
SIhFE A, Deyden o E#vhoiElE Marriage
& Ia Mede % 1671%., Theatre Royal - §f L
jo. S it —##iT Shakespeare M7 Romance
it BA B Congreve 2 8 - THKF RS
Comedy of Manners ~ {7+ 2884 fvE
T AR & L‘C?}’J%‘?ﬁéitft L4LDTH
5. B Sicly owiE, lute OfFEEC SR
T 5 Doralice & X 5 7Tk THA
<.

Why should a foolish marriage vow.
which long ago was made,
Oblige us to each other now,
when passion is decayed ?
We loved, and we loved, as long as we could,
"Till our love was loved out in us both;
But our marriage is dead, when the pleasure is fled.
"Twas pleasure first made it an oa:if)
COWMOFHEI G 0WEI AT
HFEFEBRRTHD. ik, 1 B Wilsonqz) =
5 [ZRE L ASHE L BE S o B 1D
FE— Lz, WY Rt fRomERE
NEHEREDTHE, AOHE Doralice 1=
B wEd 2 SRR D ©OECHEE Palamede,
Palamede @ #E#:% Melantha % A4 KECH
1= %t % Doralice @3J:, Rhodophil, £4v-5
AR, BEETCS AN, WTEE, T
SVATRETLCL, SFHCAEDL wit D
U biE, % a, T Comedy of Manners
~ADBHOEILERLNE, Cof. O
EElE LTit1672411 A Theatre Royal T E#H
= iz The Assignation, or Love in a Nunnery
BHETF LR LA, THiT A low comedy 2
T ¥k, FDOE, Dryden 1216754, Awreng-
Zebe B REHC rhymea verse L prHl. 16774
it All for Love %4, o T blank vrese |7 L
LHAFRIA TS L, X BI216925 0 Cleomenes
T 5 BOER A BTV B, 16800 LIHICE
Blir2Bs504THS, HHb Elizabeth ifio
tragi-comedy O LB+ 5 The Spanish
Frigr or The Double Discovry (1680) 3 L U
Amphitryon, or The Two Socias (1690) T#
5. L5 Dryden o#iMicix, B L THHET,
HEEE, BER KoM BT A EEA o X
5CThHD.
{42) Samuel Pepys (1633—1703) iz 7w |- CIIRE
WAFELTHA, HORTZIG0FEIN 1 B
B, ST T A 3 5 7 16694E 5 JIBLRICE S,
IR LD THS.
(43) Pepys om the Restoration Stage by Helen
McAfee, pp. 152-3.
(44) Cf. Thid., pp. 1478
(45} John Dryden: Marriage d la Mode, Act. 1, Sc. 1.
{48) John Burgess Wilson; English Literature [ 4 %
VAR ] (RIMEEAD - SRAARD, p 147,
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Ok B oAy, AL R,
W, A 2FCELHET, BLPLEOHE
SE e, ZEEFAOPIEL NI D
IO EANRLDOTH -7, Ziuet Dryden 23
Shakespeare @» & 5 7z “ born dramatist ” -TlL
etz Th A 5, Fivé 1 Restoration
v A E D LK T T BT
W Tzt THH S M.

Flond, BiFEo oA Lo bRlliiciic-T, #
L BtRE S, BEORELESL L0
ALLDEHRL TERARITHD. L E PRI
EHELTO TEE | mimr ALl RERTLE
ot Po THEBOEN L shiFEB U O LR
B, i v htL ot BB O
Wafdn o entah st MEDLIIEH
TLE ok, WEACHEHVBFTIHERY L
FiTbbm o T ARn—FRE - Z
DL ihkdL AL BT E Y EEY GED
MRS D TR, ERErI AR ERL
LinL b o E 5%, »’chI 5 Fn BT
BH, Holnbs 'D%L‘C*EBZJ
Etheredge (¢. 1634—91) : Etheredge {38 &
FOFE3EOR (Fp 2 MR LT
ML) LB GTudo, Wi, —4D
minor writer TH %5, 124 mhiz BT, it
A OO ER T A FEVEL LR
POFELER T LV DR - OO
Bl ik 7eTé, Hlt Comdy of Manners @ gl
BHRE-BEEZLRATULINLTHD.
Dryden % Shadwell (1 Shakespeare <> Jonson
EROEFRTH O, L d 5 RAHEEM SR
HHEEIA~OHBORET IR L TEV-5
DD, BEMEHBCE - T 5D L,
Etheredge 13 X 5 = < FH A4/ Comedy
of Manners i T 7O TH S,
Etheredge [L16345EH, LIEREOTRE L
TN, HOGFMA &YW T 23 T
LA bR T BT, Cambridge i ASEL, 7=
Inns of court D— K ThHH7=A 5 &1 9D LT
MO PO LT,
Ll Parisicf {EifEL o2 &K
AEAAi DM TH 2L S ‘f‘éﬁb .

16644F- 3 J (Dryden 75 i X585 L 7= B 49),

PA

Etheredge 2% London ) T #) & T Duke's
Theatre T3¢5% L 1= 2§ The Comical Revenge.
or Love in a Tub (XHIHC 2l bic RS 5
Fah, —BISLC, BADTFLHANATL
EFTLF o7, Peppys 9 HIZICHL

o “Love in a Tubb,” which is very merry, but

only so by gesture, not wit at all, which methinks
(48)
is beneath the [Duke’s] House.

LTl %, 0%, Etheredge (3 Sir
Daniel Harvey @ffi# & L T Constantinople
~Ebofs, 3EDSHEANG A BE U London iz
o e, W LIEDFEEN Sk 4 4% A 16684F
2 1, ML 2T Ske Would if She Could
# [ 15 ¢ Duke’s Theatre T L#i L7z, = A
BEESFADREE TILE LIC 802N
n5 . FOEC Heroie Play 112820 7o ab
BFOEBE M, Wycherley (345 DB 4 55
h-Hin 3 B & -c-%:&qz‘gﬁéé;{_fl, 7=, “indolent

44
and procrastinating ' (EFC, B #EEE
) Etheredge iz, =0 8 Fh, Fad 2D,

167136113 9 B, Doset Garden i -7z
Duke’s Theatre GBYEHIE LT LpH S i
Pryden @ Sir M’artm Mar-all w F il % 2>
T Ll ewliiE HE L dEL
Tus7py,  Etheredge O XE{E The Man of
Mode, or Sir Fopling Flutter ($116767E3 H.
Duke's Theatre OBESICD -7z, AL L
W RO EGA A OB G AR E s
Zi, GHTLThCLREERB LGS S
EC#HL, LaL Rk » T Etheredge O
WAL D, m%$#om%$i(i NG
+ LT Ratisbon iz % 1690FEE Pans TIE
ATEL L HTHD,

William Wycherley (1640—1716); Wycherley
. R ETL T, LB Mo LR
B ER O TCh ~»fo. BOigrF o
(47) PMLA, 1907, p. 123.

(48) Pepy's on the Restoration Stage, p, 157,
{49y The Cambridge History of English Literature.
vol. 3 “The Age of Dryden”, p. 136, (Cambridge

University Press).

50y = oo Tt Etheredge D fEMARTAL,
DB & Ao Letterbooks ik D 'msitd,
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1T o1 B BA O

oA BB LRT bt Eh, #o
RN ORBE R LM RRTZ 22T
WENLEDTHD.

Wycherley ORI R EMBEM L 5 2 o Lo
(L1655 7 H1660MIZE D 5 Tl 7 7 v 2 F
FThD, 15EC7 7 vANE LB E DT
bRz FuTiB A L, EDdbiF Y 7 v AEE
Mo ¥me v - U FEE A Marquise de
Montausier {2 ¥ Ak b, O v
BERAF T &5 o T, Efic kL HIT 215
X 5t fe o 7o, 196093, Charles 11 @ RE

(SH2HY T aTAFVANE-
Wycherley 11 Oxford @ Queen’s College @
W B2 (fellow commoner) & 75 - 7275,
MHEINA, FRELBATIREYED, ERE
WO ~» 7 London i T,
Aotz

Wrycherley 7% London @BIFEEEikd -
foORIETO R TH D, & L £ ST Merry
Monach OEEEFEVEIL & - EHTHD,
D’Avenant 5= Killigrew SHaAMHOEHR, #|
WO BT ER Le0E RO By 32T T,
Restoration Drama #33EH], EHOEIEIZE
VTR LEEYES LR TA S, Comedy of
Manners D 52%F Congreve OZFEAT - &
B {NTIBWFELREE VO RELE LG b
#r tiF, Etheredge 7+ % Congreve ¥ TOBH
L& Wycherley O#EIZDuCk & A
LOTHotemhilEREh L Y.

Wycherley @ SIS 8116714 3 H, Theatre
Royal iz k17 % Love in a Wood, or Si. James's
Park O L% 4 »TTCHB. EHEHD “Lovein
a Wood” 7% “perplexed love™ & % (%
“confused love” BT 52 EMmBLELL
NB X5, FEIMRALCBLO8MELLS
WG RMGR, SBEEIEORT L S, Ly
WAL DR AT B T H o 72 St James's
Park, I AZ%3 8B/ F + 1 Dapperwit Tk
B, EOMOEHAL Gripe [1E ¢ B, Lady
Flippant [JR#E# |, Mrs. Crossbite [JFE D |,
Sir Simon Addleplot [#ifEl, &V ntz T & <

Inner Temple iz

AN OoBERA TS &, SEHER O /5
DHEDTD. WEPCILED S H 5N,
simile-hunting % 3 L85 & A s b7
#LGEER LisEhbh T iy, BB AHo
EEp 0T O AT Lady Flippant @ “ Fye,
Madame, do you think me so ill bred. as to
love a hasband (?51), (e Ctds, Hicts, kr
FTaicd, BE LA 2ELAEVHELLEE
BATeoTTNT) EVHEHE. BV (R
DB | Gripe @ “’Tis cheaper keeping a wife
than a Wench” (ZROHMIEL D5 LD 2.
ELH f—?%ﬁ]; # 5tk Ranger @ “ The end of
Marriage, now is liberty, And two are bound
—to set each other freg:a’)’ (EWo Bt Bk
2, FECIZBHEC RS ic—RE 0L )L
VS BRGNS ER TV B, B LY HRE
A% Comedy of Manners @ BBIG(EdR &S0
HESTSELLVLOERAY THAHEEALL
5. =@ Love in a Wood @ LiRir T8
KB TH ik ¥ 67, BROT SR,
150 (B % B F D8 3E Duchess of Cleveland
2B & i€, OTid Charles IT o &mE s
B85 b5 SR ¥ Tl F-, Love in @ Wood
DOHEEEE L T, Wycherley i35 @ %
Cleveland 2 A BT CWA0THSB, L
LERBELOFBTELD L 5o fcdtze R
T, ®%H0O%EF Lady Drogheda &y, ZOfS
#5 (I679EFE 2 BOFEHEE) 454, & ¢ Charles I1
OAMEEEDZ LD TH»THRE, &
BUVIEIAHEDIBE D TH-tod b Loy,
Love in @ Wood ©lIhic B {5 % B
Wycherley 117222 B 8 2 (RO HBWC IR D 22 /s
iz, AT AAST VB (B #ic ik Calderon
DOER) El Maestro de Danzer TEERFETL @
B E e The Gentleman Dancing Master
ML, ik, AifEF#E, Theatre Royal
ICRML L5 & L2dr L4, Theatre Royal X
EOBENESTOTHSH. 16725 1 F26RA T,
Wycherley: Love in a Waood, or Si.
James’s Park, Act. 3, Sc. 2.

(52) Ibid., Act. 5, Sc. 6.
(53) Ibid., Act. 5. Sc. 6.
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WA od, ERTE UL Lo, ER
HEOBIE TN TELATLE . b1
COFED 1L B, Duke’s Theatre #% Lincoln’s
Inn Field - & Dorset Garden @3S~ -
FoiE D T h - fofoeh, Theatre Royal o —J
e D B FLTOERICIR-TCRHEIZAS
oo L L0 5 ipREECIHFD LW
MehHy, eia z T Wycherley A4k %
Theatre Royal & t3#i44HF @ Duke’s Theatre
CRELCLE ST 23 LaBfLnabAT
e FEORFTIBFE DAL Cledodz k
S5CH L. B plot LEBHAWOBEGELATEER
EEHELTRST, HPMMI—BroEL ¥
D, B—DENI{FETL»2 L5 THDL A2
A YL ORELIED DT, AT v OREE
B EF » - Efs - James Formal,
o 4ED Hippolita, Formal &> ¥ ¢ 4% b,
Hippolita ®HBETHE, BE7 7 v A LE
~7: Monsieur de Paris » 3D, 75 v AR
BERGIZRE - TW58, 20X 5k
Apio b OB BRI T T A
L, HRE X < 48 Hippolita #F2 A5 Mr.
Gerard, * - 7cHiffiic Ao B Ci LR
A TR D, 251 wit O THITRZIEN
HEEDOBRZE L,
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