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e F ) RO ——

H ® &' T
iR Telfihi B Ll bERE § oo iR
ii “The Theatre” BBY (1576 4 LAAT : {2 A Bk oh T Bfe e b
G S L R B, MRS TGRS,

iv WBOHT—The University Wits
v BT K —~—Shakespeare
vi EEKRES (Court Masque)— KRS

i H =4

1560 SERI D 4 # Y Rizid, W ¥ 42 Ariosto
OE R Mackiavelli RGN 5 L 5
o BRI AT BEV LRl — 22k F 3T e 72, Re-
naissance 01 Y AFEI L 0L, Vdod D
GRE(G EFRX NS Elizabeth S8 o 41 {54
LRIFRDBEREHEET S ol TOBTER
B0 FELIETHA LS L, BBioRER» HHM
T &V S GEGEDREY) b N 57 b,
WAREC 1576 6 16425 F T, L5 2 &
7t %, LEArE Tudor #ied Elizabeth B{%{1558-
1603) A5 Stuart §0 James [ Bp{% (1603-
1625) % %7, Charles T Bt (1625-1649) #
TERUE L, ThENOEHERE LRI T

—BE T, BRIA TR o TER LD

FHEIETLRVWEL S ATHY, LOER
I h ERLLDHIR, & ORI EH AN
Elizabethan stage, Jacobean theatre, Caroline
stage LWHSODETCHERTRLHIELHD.

F =i o DERC {2 £ Shakespeare O
Blr T4 &€, Elizabethan Shakespeare #
L TF Jacobean Shakespeare & 37c%. LinlL
Chir, —RfTibh 0B X 3D, 1)
AV 35k % Renaissance 538 o B 5 53R
Er—ookEhFhE LTBETAHI G L
HRMO L BhD, T TEFIOEAR

Renaissance DEBIO A F 0 2~ b
LCkEikintrofo, 9 1499 1213 Re-
naissnce o=z — v » SO RO E 4 humanist
OFEF S LW Ehicd 7 v A0 ASLEFE Desi-
derius Erasmus (1466-1536) 4% Paris 2
b A of A F Y A0HE Mountjoy D
RIS TA F Y 2% L, Oxford @
HFEich, LDl A ¥3 A0 humanist DR
L & 7t -7 Thomas More (1478-1535)
EBLERFATCD, 2 hI 490 iy, F
oA F Y ROFHTENA XY 7EHEL LA
H LT, Hioiligod Ly gRd AR
f& %, Renaissance ¥§aiodhfl e Fp2ETy
MeEFHC P+ 5 bumanism %3 F LignC
Wiz e d, St Paul o4& John Colet
(1467 ?-1519) v Henry VIII @ By (1509)
HELIL, 25 L LRI RS <,
HHREBOHF LR & Lk O Grammar-
school #F%v), FhliRo BEE L v Grammar-
school DLFEMRE L RFOBEE OB L >
<afe, TDf, ZDH, 120 THEREEL
foEA N EEFr,  Willlam Groeyn  (1446-
1516), Thomas Linacre (1460-1524) Hdds
h, e+ % Oxford @ Christ Church
College ¢ Cambridge @ Trinity College {3
Wi % “New Learning ” gk Ech, &
DREEGRECENEZEALT 2D T H
5. k#1508 4Eiit, Erasmus © FEREIL
220 Encomium moviae, Eloge de la Folie 73
London & More ETH & LITHH, &\T



68 B

1515 A & 16 R Arirt Tk Thomas More
F=—r 7l Ulopia iErh B E, R W,
Chambers ©F 5, e
the Erasmian reformers” #5335k %, 25 LT
IR D 5 L E BB ORI A I R S
i, UM, FHREA~ORLLFEL, BES
K., Grammar-school (is\ Ty 8Ll (&b
5t Latin Play) @ {0 ASCiTicbi b &
S o7l ELE 9 ¥ Chfny . Elizabeth ]
Wk 5 & B BB BEIE L 2 OIRE) % @ H
“ University Wits 7 i b 2 RFHHF L5
BT ALCBCAI L EZI DL TS LA
PN LEF LT LS.

oL LUENBER R ST+ Y Al
i Eh T ie—F, Renaissance jI, X HiC
A FY ALk o, Viod B Church of Eng-
land o @5z (1635) @ X ¥ LV #E—EHEO L
HABRT 2 L0 ThD ok, HBRID1 Y
AV 35V B SRR, A0 I L, —ADH
B3 Henry VIII (FE(7 1509-47) iz &
2T, BEROCDEGD INE—DOBERE L
TER IR LOT, TOWMEL LA, FHW
EAEL D IEETECE Lo b
Heney VI pEEMEERL, B ML
—REDHR]
earth” (Act of Supremacy, 1535) TH 5 = &
HERSITIRRE IR D T EE Lo i bin S
F Y AHBRICO L BT (o F) AT
RS G 7 T v Riith T LcE, KiEo i
Bl o Tuiz), Fitic bEEY 5 — = » <3
HoscEx, &obite—=HE0%)ith
n, BILME A b Y v S HIEOE AR v LR
MR SR s L, oD
B ERIL A~ v O AEREER o B (1588 41) 4
PR ) A & o THFCBIBL, [TA~
A4 VvOERR] AERET R L F Y 2,
FlgR—FIE-T, Wi~ RCET LM
TXainh, 2R TAF Y 2aD L, Venice
s Genova OPEENA £Y 7OWH & & LT
FOFEORELLEATLHETEE-4. L
Fodies T4 F ) 2450 Chureh of England o i)

“the year of triumph of

“the only supreme head in

£ F

Sk o T L s s foliar &
Myr oL B NI & ERAcRa T
RHE2< 0B, T T Tudor PHRD
Henry VIL (fEf 1485-1509) DBFIC i B
Tk EHEOMILC Y 5 HEMH—0grgia
SESIERCES Y il D TH
% . Shakespeare O gk o &ANC a5 EE
GEREFROEALVCHEILZ 5 LcX4RHo
HEMETRCHLEK-TVDEEAD.

X bimbhhindd Elizabeth o gifla & 2
D ECELTRE LB 5 —20ERNS
% FhlL, LA New Learning 23EZRFE
DA Z S, BEAE br o hREiEL
M EB/AWET-T5 2 LT X » CTERC P
R L, & bt BRMY EASEYRLT,
ERICE b TR v E bt a0k
BiE, b oo LS. L LGS ibdsh,
MR L BEBOREAH 2L AD
Wgo London i HERS O R T H
5. CoMEEoEAE, Tudor BH{NOA ¥
Y AV g B R L IR ik SRR O — 0 LT
SNELDTLH

R EERS R e T B T o sl gt v [ 46 =
Tt Ch e, HEBEOTILCE S H
FEHE O EYE £ 153663 X 0% b LA Henry
VI DT - foEiib o s i | o

© A TN e LA eE S, R o EHT LY

T E AT s E b D, LD EED
Mk, LSRR R G &\ s AT OB R (L
Lt Lang oo Ly -EFTEH 0% Lt
DAt SOOI A TR 2 k& o LHOflif
i b Lm0 RFHE Licicd, BROFHE
iR, SR OEINOLH TH - TR
Yo EEN A B s, Y B L, 25
cHCEER AR o BEEE L FE o ~E TH
A& (enclosure) FEBTLZEE 4, Fh
ek, RS, B, BEORRLFR
FOWPAGERE Lblciod, BRI EZL
enclosure # - OiLREA RN LT FOMilc>
EBH, FOHEMTE L, HORIHIHET 6
mmbers: T/wnms‘ More, p. 121,
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it bThd, Z5LTTH FU Rt
2 b BN EEROB~EERYE
F, BERHEOomEcby, FETER LIV
DA OEHEEET (& Dbl London) @
HITEECL Y, ROCEBLT, St
HWEHERICER L Cv i, F0Ok, »—<#
SLEBATTORMEHYI LI TAZEDT
FlARS w75 v AOETLbLERRD,
- =P ER L TN DY BT H oA
) 2 ETESBREIRE D TE & LTEDERED
B MR ORFHENELLFR IS 2 7
D R [ ¥ 8 o R LEPR AN R B 4 LN 4
AELORBAYITAEREM 1. LvhE
DRI LB TMEL, 1 ¥y A iR
RIELEINEEELEE L OBRE MG E
FhicoThy, FasrD i London o fH
TR SEEOHE T eSS ] E T,
BIESh T L€ 2D TH 5. Shakespeare
DA OL AT B O 3 EEEE S —h
REDEFL o5 Lo &hiEn ol
THRICELTELLOTHAES LBbLRS,

ii *““The Theatre " BH42 (1576 &) LIAG
PRI U T, M L — i R R
L CR AN R e LA ik v dod B epfi o |

WA “mansion™ & 70 LAEFIL, H Dk .

“wagon ” (F i pageant V) & 48 BiA 5, 57
BHLBOIB L Tiiebitio bV 5 BRsh /b
LESHCELORE Y. ZOZEML, S
rr A A 5 Renaissance e h, —fyEf
DETEEES—E, i deoh T, ¥
FTEEL—FTh-7z, Ll, £0O D
WUT, @AM bfEET, EH Ll
el ONLINT PR 5 41T\ 2o pESRE O il B2 %
OFAREMERES LR K LT Vb b
Elizabeth §I3HI D N F 4 £ 2L THomiig, £
ZOEYH ESELRECH T LITH B
T CEThhbhniARoMEi N e 51
Wi, ¥ MNECRRONLLLDE LT
London Fiehr#fRi>TLRTOERE—B LT
FOYING R IR o (R

16 WAZHNER, 1 2 v 7 A FHROFEC LD,
Plautus, Terentius, Seneca # & > Latin Play
D3 F Y A LEAZI N, Thb Yo
“New Learning” OBETH - - (()’J)(ford,
Cambridge /¢ &K% Inns of Court s L
1¥ Grammar-school iC#s\~C, AT/ EEE
DEFEOB LN, TRBES 7 vEOEEOH
Bi& LT, Blbit T EHERD LS
ot ZOFEARES, 5V irHE e 7o
-, ¥47c< Latin Play R % B L1
FU AEWOREH A (egitimate drama,
¥ /il regular play o KL RS) Rk D

L BDTHD!

= legitimate drama 2T +5% & &,
FR BT BB DA Nicholas Udall © Ralph
Roister Doister (155354 ; printed 1556) T2
% . Udall (1505-56) i% Oxford &> 4¢ Eton
X Westminster O E® Lichi s, ZTO4£E
febOfcic = @ Plautus Mo, REGECLS
EERB G0 TH D, Fofh, Thersites, Jacob
and Esaw (1557), Jack Juggler (1562), Eze-
chias (1564) 72 &, i Udall off b3
b Tk b, AEHT, “The Father of
English Comedy ” @& T T3,
Ralph Roister Doister v CRERER]
it Gammer Guriow's Needle (c. 1550-53;
printed 1575) T&H %, {FHEMr. S, Mr. of
Art & B EOHTHEETHVAS, F. S Boas @
i L auy Wllham Stevenson T\ A
&m@énfuz, o OBt 1566 4 Cam-
bridge @ Christ’s College T LR X Txk b,
Vi@ DRE RHBIR, BETOIRGEOLO&
LTHEATHES. BFr Latin Play ik - T
VBA, AR Y AOBREFRYES Tk
B, Wbt F ) AHED morality DIEHOH
A D B L LTV B THER IS,
(23 Inns of Court (3%pz) :il Londun O %
S R AR IBE T, %iF Inner Temple, Middle
Temple, Lincoln’s Inn, Gray’s Inn ©Ei-2Ai% -
#z. #td, Toner Temple : Gray’s Inn S

MEBRALTE 2,
(3) F.S. Boas: Shakespeare and his Predecessors,
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XORMZErER T 5 oL, KFE
TEANERYOFEHEEEH E Ehb L0
Gorboduc or Fervex and Porrex (1562) »%
B, ChixNe, E¥ROPETH - Tho-
mas Norton (1532-1584) & Thomas Sackville
(1536-1680) o 4:fEizfe A 4 o, 1561 4D 7
) 2 = ADE Inner Temple T I h, X
LizBEO—Hizit Whitehall - Elizabeth 4¢
FoEBEYMechFEEhi. Seneca FLOR
g, el Bgse, REREs LTl
¥, FEoEEEnaRBoREcKks
VA HUSTF AR LTIV 58, AL F
Yy AWD “a healtl'(lz independence and native
power of invention” Z{RFFL Tk b, HED
Ui ER (dumb-show) A@Emitiz b,
M=—HOEM ]| AFonTuine &, b
RO FY v en —=DLOCEARL, Geof
frey of Monmouth DERMEE 12V 2, —
A FV AR B ERTHWEIY, =2—7
AR IR TS, o BT
o THEEETE blank verse 23V BRIAo D & C
LERBES & e - TV 5. 1565 AR R &
f, SEsoRifFe R ERBEETRIELILOT
H%.EOM 16 HigE I EO I BAEREEN
Mo 48 » Ca B o biE, 1666 4, Oxford s
VT HEORBMAERE LT, Udall © Ezechias
¢ Richard Edwards @ Palamon and Arcyie
P L ShAcRgs s e, FfEd e LBAEL
LTuels. —7, Gray's Inne L F4E, George

Gascoigne (1525 ?-77) Lo SR 7o HIEE Jo-.

casta (4 # 1 7 {5 Lodovico Dolee @/NHD
MZE) 35 I OUE U ¢ Gascoigne @IEEE THE AL
P IO 8 Supposes (Ariosto @ [ Sup-
positi DFRE) A b & 7o, 1567 Rk Inner
Temple © Robert Wilmot ¢ Tancred and
Gismund (Bocaccio 2s B4 854 0) M
EDfebE i UbhTwvwh, 16750 4Rt Gas-
coigne OFEE, The Glass of Government (2
B pECHRAT L O\ o G B FED 2 L b
bBhb.

Ll EfHCTH & B2, 15 AR LSk o sk

e ® o& T

{LOERICFEF LT, F%P Inns of Court,
Grammar-school ¥ F W TUERCE TS
I oo T B O Lk L U E O S
VILEREIC R E B A F Y 2 Bao A ErEd o
S OREEYS TE b Ch DM, T
bhbhN I BInE -3¢ o El—~Hiex ofE
ERVTROHHROEFEL T I 2T L RER
Inns of Court DRAFEFETHH, Lo
FOAEED L < il Grammar-school D4fE %
THY, BREFOBFLEERL VS 2 &8
Einoty, ECIMERS D, LB T,
(R BEECREYEC e eRVv2x, W
BB A B L C S BORRARA L, Plavtus,
Terentius, Seneca B R\ CHiE Licd B b,
HHRECEHPERICHM IR LR, T
LAFOHEM e AT TE—HOEMND =
MPT B oL nTThh, Foo plot 2
L4 F ) AREM A TTATERIARTHS,
oo EHBNEEATERERATCD EV)
CETHL. CONTHRIERD, hilEsT
£ F Y AME DIELEEFHRARTF LTk
B Elizabeth g o B4 & B8  fi
srab, ERTOREL, &L T REHM
eSS, RN o1 B (i o [E & O RIey 3R
i LT, kv HiBioKx, LD,

. & b REEABIMEY LIRS, L

LEEO s him btz S EL LY
ik ORGP T (N

i BiR& LUBIHORE

KN BIEER O S A di i Ly Ao, IR
T b DR O RIR G B R0 B B REE N
S & ISR TR BIR o0 (B BL % o T e

London i\ visid B 2R o o 3b 02 B (public
theatres) # 4 L7z @ik 1576 442 Londen Jk
P B X 37z The Theatre AR#TH 5,
F4F The Curtain 23 Chbi, FOfEFdix
¢ The Newington Butts A ¢&n <, =
NHAABBBOE=HEOLOEIhCV D,
#\- T, The Rose (1587), The Swan (1594
(4) Allardyce Nicoli: World Drama. p. 250,
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or 957), The Globe (1599), The Fortune
(1600), The Red Bull (16067), The Hope
(1613), The Porter’s Hall (16157) /¢ A3 «
LErE x4 - o fhic FLEE SIS (private theatre)
ERML B E, 1620 1T DEETLO
FEotbEhhTw5, LanbEETN&CE
oA SO S Elizabeth 8353 &
L\ 0 L oTh » T, HBigDHl
frizpi ikl T v s Lo L
B 2 s B ks A 20 T HAOBS
BT T A T ETHRD,. LA 2

V7Y S VAR RIS, EEREKOYE
BORGMOERSE LTRELLLLOTYH, F
fotifle — < B BE-¢ 2 ERPF R LR & L
THELALOTLEL, HbER——L0b
SRR BT ER LTRSS - R
@ Iy London i@ o, TORLERL
PR LTEABR S WD TH A,
F LAY AR BRI ORI A BRET S
feiit O BREROREY CFA LT
Italr e b,

RO TESL, PRS0 g & BT LT,
enclosure Do tHhd Bt fo B BR, B
i E Rl FoRic L - T, 16 {HakiE
P e R A O REAS BN L, £ i Londoen
TR LB L s AR DL Th B,
COSEPIEEALFE-RHEh, TORDEE
DORGE L, LD bIFHEEC b SR
MCE X h B RO RS o, T
R oEs LREOBRESE LTAR
BT h, 8T, guild AEOLEHLYH
STHTAS IO TETEFTRACK-
TET b ehah, 2O L5 adenh
BFLERyPBELL, feDEHA 8%
BrxFEHELESTHENOELMEPED A HEIF
L CHloh 2 0BRTH o o, HHILHETS
B8, FH, BE, A8E, HBrVINEACRSE
T XA BT CL WA TERY B
L, e AT MEEDFEE (Inn-Yard) ] & & 4
HFHEL LD THD, T b
Btacd, ToRESPMMEAOHEYETL

BHCH oL, FRLOHEHOEENRIAR
DEME L L O E LTHESPRAeIE b T
WhEIANBEDREE DL L, X0 BE
DXALBAOTREE H X T2 h i ReicEl
Ltt&m,ﬁﬁut%i%—%pﬁﬁﬂ%m
& 21, Ui b Inn-Theatre 3 London i
hit v~ ¢ DT T AILE » 72, Bl'e Bishops-
gate Street @ The Bull Inn, Gracechurch
Street @ The Bell Inn & The Cross-Keys
Inn, Ludgate Hili @ The Bel Savage Inn, 7
AT s Bt Stepney @ The Red Lion
Inn 7 &, wF¥h il YEoHA Inn-Theatre
Th ot

B CHBREERY ORI B, ke X URERTRY
BLLEERRTFEET L T~ o, oh
LAX LIHMHLOF ML E DR OBEIE
B 4 e & Inn-Theatre i34 % RER & 7o 4t
M BOEE e Lt X - TImc {2 s h
PDTHD,

PO b WL T, 1631 4E, Henry
VI e Rfishic BRIZBROIBE 4 M
¥, BB AR X 42, Elizabeth Hiic
AT h s fEDF A F L7 London i
YR HHEARRE L2 L, TOo—FKiL
FRBCOL LeL ook s kHAR LD,
b s A T L, BRI HEBE M D X 250,
—BH L h, —BERELIA Ty &
D LV MEFEOARIC & - THEBS D005
ST OREXLHEL L O L LTHEIREL
RETHDL, BB, 1554 FEoiE4c, B E
Do F DB YLEE L, £OETE
AfcX 4,0 (masterless one) ] (1LEEE (va-
gabond) & LCEHBRCELRS 2L &0 D

(5) Inn-Theatre L i3HE O HE (Inn-Yard) w3t
LRAERHBO s L Thd, MHETHELE
=R oYy oBEE (gallery) 12 k> CHEivk, B
FOF=A 2~ PREDATEIOFHEO—FD
W, WO EBECEZE<LEELCRYOES
iehus, EO:HBIUmELEDE E RE
i, BREoBBpOo—S RO HORBCRE
bhTaru3 00T, LEEXEKR
A G, TERGEOLHIE - TREL
ELyB o EXCHEREHMLENDTESD,
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L B2 S S Bk R BB LT, i
ORLELAEBEFRCB LR ECREC
TEdE %k, B2 M Iacikin 2 HEAH Ui,
ZHLTHEITRTELDD, Lidd [&hh
2—HEE]THL, Lavbh 572 40a k40, BIF
DEEFEAF X ZTEL L RBL Lofke v
3 EREDBIRDE. TR LEHEIE
% H 9L London \o il & ok B Fl IR 2
. TOFE RBcHEBoBLESEL, R
DL T A L5l -7c. 2O LA L
TEAg LA A B Farl of Leicester’s
Men, Queen Elizabeth’s Men, Earl of Derby’s
(Lord Strange’s) Men, Lord Admiral’s Men,
Lord Chamberlain’s Men (= OBz X Hic
1603 4F King James # ¥ # % & LT King's
Men &7c2) feddih5,

—77, lon-Theatre 3+ 5 A7 0BT & NE
Thote, HELER LOBERELDLDT
Botohl, X 5T 1663 A 5 1610 iR & T
Fo X 5T LcEE R bR o BRsEnE R
HteaEERE L F LTRIC 1574412 1,
M SO AR T - T sl
w0 dr 0t London midhan Baftiu TR
LI kRN Ehis R TCT AXTADR
F O ERERORESEo LM TH -
fo L. ¥rex OB OBENERE D OERO
FERF AL D ELEb DT a0 BRER
OIFETH o7z, BET A7 6if, Inn-Theatre
236 Burbage @ “The Theatre ” w0 BT
B b FHOIHE A Bl b e HEHN T
MRIAE LD THD, cOL3ELT
#: ¥ pt- Elizabeth 8l B2 gk & LTHA
FEEMAEFEN A BEYET L0 LASART
@okbﬁf.chﬂwﬁ@%4¥9xﬂﬂ%
fx Elizabeth IR0 EEXEAL LD TS
4. Lol dhhif=ENo, L
7 4 AT A B s K b TR R IR LA
ST D, 2O & AN EEE G A R L
BIER ORI R CEEHR LA EEEIET
4, Aol

k B # T

iv ##lOmEIT—The University Wits

AR B« R S, R b o
HWREAIERE LT A E, WEVCEMEE
AT REREh MO LoTHAS. &
L4 T 7 London i 313 3 SISO BB
Bab L B?ﬁ\?‘.ﬁ.\’:& ¢, Elizabeth Ei7iRom
KEHRLFOZ AT HN, Lim{BED
BREMLZERMEAETLI0, BEOKICA
BhELD, EAZETH-T. LicdiaoT
A F ) At 2 Q=N O cE T SRR
VAR DI & I BT O i g B BIPELE
X ¥ hHBESLEREOFHELLSVC
BolcbBE2D, FITHRIEERY L~ TEH
By A Opvie X % 1580 5hs B 1592 i k) T
WK DIE LRI 238,  Shakespeare (2 3¢ 4
O AT Y 5 % 4o University Wits T H
5, '

S daitia il A # U A O A FIE D
Oxford D —FEC X - TErh, DY
DAIEHER L F ok FERO T A0SR Lo

(6) Elizabeth @i o4 vk ad0Th -
ey, ¥TEofofwslL T, =
DEFHBRDS EEE L3z rahiTFeR
5, B, s rA8E L(R)BRO=EDT
%5, HiES ik Outer Stage ¥ 2ot Platform
EEVEND L OTHEBICKE L, LMOBEEN (S
X600 AR ETS) o g oRsliL
b, LadloTHR, SERET2EEC L
STHVEERZZ & D, FELEE L O
CREAERIA - oot sk Lacb o
LEbR3, W, HEBLBLEYRET S X
5YcfEd F oicit i o s, WS (Inner Stage
¥ Aid The Study) iz #HE& DO IR0 EE B C,
HELLHEBEOMCE HLioEi~Fl 25 T
LOTELRPABIAT 2, IHEHRED
HE, ZHERERLMUBICHEIGRTLSON
I (#) #4 (Balcony Stage ¥ %2t Chamber)
T, BB R L C—# 2 iE Romeo and Juliet @
EAEOE, LoHVRMPomReE, &, fmobkH
Wi o — A sk, #ELARGEIRR
CLELEATERTV . 2D X 5ic Elizabeth
HMBOoRSr =20 Ry ookt ¢,
FERfw g T ogatsrfe
EhRBR, ALY VENKES TR
oyt ey, HEMLHRBruD, v
7c % Shakespeare #l b & L £ 2SR 3 BiC,
pighEE AT vHETEHERA TG L 3 Th B,
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THEIALEAYHDTELY, Tk iR
KA DR 23R A 5 FHER . London i@
it BRI CIERB OB EAERC A D
wohT—Eb3h, LETEOHR L
W BIFR SO T TE -, FOoREM
1, O —f# W University Wits 2 FEIT L5 —B
DYEE BT 0 F ik Oxford fi4r @ John
Lyly (1554 7-1608), George Peele (1558 7-
1597 ), Thomas Lodge (1558 ?-1625), Oxford
EHLTE 5 Cambridge = MA. ®226F
% & o} Robert Greene (1560 ?-1592), Camb-
ridge 2o Thomas Nashe (1567-1601),
Christopher Marlowe (1564-1593), 7okt
el RN OFEROBA 2R b - THRTC
O—B s & bicfditd Thomas Kyd (1558~
1594) fo&Edvotz, L 22, 3o R
London i H, F OiEFIT NG o Ty 3
H1—i John Lyly i3] L b L ¥4 ¥ ¥ A F
oG Euphues (prid. 1578) +  Euphues
and his England (Prid, 1580) o0& & 1. T,
F {2150 London @ B 5 A 4020 B
SECR D ARV Ef- o L Hbh B Eu-
_ phuism 73 2 WBIER 7o kOB FE L LTH
BTH LS TS i FOEcEE s form
& style #BAME LC 8 BooBIfERFH|ITTVv5.
it Elizabeth 4T~ 08B+ L0~ 5 N &
Campaspe (1584), Sapho and Phao (1584),
Endimion, the Man in the Moon (1591), *
DERIERY 4 £y AECERE I hic A vV
F Felipe T %385 L7z Midas (1592), £
¥kl Gallathea (15873, The Woman in
the Moon (1587, 38 Mother Bombie (1587~
O e ETHD, fek T ITHR Lin v
BV OIL I OB TS TEA R Lik
E B S g Uctik] (pastoral) & 5 Widbidk
WO FE N (masque) TH D, TR—BKRD
fodiTinin ¢, FOM% Elizabeth £E 4
HOBHEIRLHZLLHELEEHE LTHEDS
i3 22 CHS, Fhit John Lyly 7
University Wits D3k Adct & Bifr - THI
ER Ll » ChRFEOR L2, St Paul's (B

VERBRBKIC 7 T vEAHL DHMCh oA s
WHORBIRMCHERT AL OTH Y, MRED
iz o St Paul's 0 ELBIC L »C, BE
AL L EAEAB o NS Blackiriars i s
WT LR DI OAAE S hi-0ThH
4. FOMRb T John Lyly oThit: s
BORBRLIIEFZTH), COZERBLTH
& %D London 7[R & FAS L, Shakespeare
) (1952 7F) LA BUSIA 2055 0 By L
#z Thomas Kyd % Christopher Marlowe &
g E R L0 L R hutis Bt
WTHES D, L LIEMBECE R 52 o8
EvsflipicyobE, Lyly b gty A
Midsummer-Night's Dream == As You Like
It # &\ f- Shakespeare ©EEFTtHY. ©
NOREVHELTFELRZDTH S,

George Peele 3 b F Ciigar Lk
Lyly 2 H/ b, 1579 4 Oxford 2 ¥,
B LCEEEBORGCE LT L CEE L
b, BIFFICREINT 2 X 5t -7z, 1887 D4
Wit O b [ FEAL—E | (Lord Admiral’s,
Lord Howard’s) oo—{kfF: LT -5,
BIfEgR & LTD Peele B4R OIFEHAOT %
gL, Swee(tgess of versification and grace-
ful pastoralism ™ w g# Ui EM @A, 24
W Renaissance OB ANTIEE » T Y & v S
Hik Ltz The Arraignment of Paris (1581)
tLomasque #IRH ARAEERT, [EsELE
0 SERIA ] (The Children of the Chapel) @
fewmiz, Bl Paris 23S DO M2 Elizabeth
LECHBT DL eTREN TS, [BHRSH
@ David F & A% Bethsabe @ i - 2
The Love of King David and Fair Bethsabe
(prid. 1599) I Marlowe 1= i, VUi % i JE 8
e blank verse It L TR TS, F0
B, ¥ @i The Old Wives” Tale(1590),
8 The Battle of Alcazar (1594) 1 5 $H
%, John Lyly pivvisd % high Comedy o
Bl TH ST by, Peele { Greene & - 1,

(7) Arnold Wynne: The Growth of English Dra-
ma, p- 169.
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IZ popular comedy DIFBICHFS LI-ELB L
5.

Robert Greene (ZBITE% k-3 2 LI, &
st i NS Mamillia (1683 0 X » THBE %
B LT ), BORI A ST Pandosto (1588)
R Menaphon (1589) ¢ & REH 2 HRBIFHR &
LT » Ficie» Cufa. Lin LKA DRI
L AREEBAIREC ST S L T, BIA
32 o T 1687 AR L b BIfECAEF Lo A%
Marlowe @ Tamburlaine »% 1587 0 b,
HHNE BB FEDOFDICHI SIS &, BEHS
T AUA R LT Greene 11 TORIEER A,
Alphonsus King of Aragon %38 oD TH S,
F ot Lodge & D&TE A Looking Glass for
London and England (about 1590), 1532 4%
2 H 7= Sir John Harington ¢ Ariosto O #L
= Orlando Furioso (1516) OFRER%E LA TH
b i & B n Orlando (prid. 1594),
fREfE L SR % Frier Bacon and Friar
Bungay (possibly 1591), James IV (earlier
than 1594) 7¢ & masque OB IS5 M L7540 T
BORBERYRLTWE, LHLHEIES
TET Lics o o B L Greene 13 Marlowe
%2 Shakespeare {75 & 2, Shake%])eqre e
(4ot O CHi D LTl f‘o@"_l LR T,
2RO X CEBRELFF O TH L, H
DEI~OBLET R L5 2 5 LD S FITE
SHXP L Foy, FELL romance OHHICH
h, Shakespeare DFH~DEELRLLELD
NHD

Thomas Nashe X The Tragedy of Dido %
Marlowe &&7E Laah L& S8R BRIt
E, VRS & LT Swmmer's Last Will and
Testament (1600) —fELnHEB T Th
LT D EEEE O R DS B E R &
WH R TBH0, COHOEHBAHD
— A#iE 5 *“'Tis no play neither, but a show.”
EVH BT T IR SR BE, Th
h OBEREOLLEMTHS.

Lyly, Peele, Greene, Nashe 7% Shakespeare
CRToBEMORBCEL Lic s+ 57 bl

7 T

Kyd & Marlowe it#ERIOG o i\ T X h &
FoFc A S Lo, Arnold Wynne 2% “ Indeed
it may almost be said that they created Tra-
gedy as we know i(tl.q)’ FELTLWEITEL,
T DT AN T EAER O K H w51 E L
Shakespeare DFIEHE[ LD TH D, itk
¥ 7 University Wits ®— A, Thomas Lodge
CEBIESE & LC 0B v o niER A E T
VB AT L it Kyd, Marlowe & & hici
bid. [t The Wounds of Civil War or
The Most Lamentable and True Tragedies of
Marius and Sylla (1594) 25+ T, T Off
Lodge oRBIfF > ExifLicHifc Peele &D
HEfE A Looking Glass for London and Eng-
land #33 B T A 5. F LT 1589 4Eiziz (I
RS @ Ll bl flIr d 5 b
W] FEELCHEEsBEOWTLS, LAL
fbo v vt 0GR Shakespeare @
As yon Like it OFfiA L ie » 18 A7 dEs Ros-
alyndo (35900, S, Gosson @ B L TEBL7
HRIgEE A Defence of Stage Plays (1580)
T hizbodhbhs.

Thomas Kyd o8l L 8] & gi o (B &
BA LT\ %5 The Spanish Tragedy (about 1588)
& Cornelia (1594 prid) 45 X OSE O MES
FE2BNTVE Jeronimo & Soliman and
Perseda & 153 % . HEEo i & LTIL Jeronimo
i, The Spanish Tragedy ~§E{ DToh
SR —fegD &0 LM S h, Soliman and
Perseda v=. 4, The Spanish Tragedy » Hii¥
HEAEAEC R ERS, L L Kyd & —4
AGEE L, e KRR R S e Dl
The Spanish Tragedy ©» 5. LEILBT
Horatio #% f#% X # 7= 22 3 Hieronimo @ 77 %%
Revenge T %, F I ER, B 14,
i, £ LT2BEBADOREC L - THLH
(8) Pandosto it @ % iz Shakespeare @ Winter's

Tale DR iz L TEHATHSD,
(9) Robert Greene: A Groatworth of Wit, bought

with a million of repentance.
{16) Arnold Wynne: op. cif., p. 193.



Renaissance ¥ Jatt 5 B E OB

Lo 5 vibod MRS O I s < 2 —
vihh, Flha—3 &, BlhR, MEOIHRE
o YofEE T, blank verse I & A2HREE
7o &, Shakespeare (T E 5 ¥ T4 o { UKo
BIfpR T XG0 BERARA LD ThH D,
Shakespeare o Hamlet OFER : Bih 5
Ur-Hamlet (B L) $ 8% 6 Kyd ofF
THHHECIORERTH 2.

Christopher Marlowe 3 University Wits
. P TRDEAUBOT R T, B
bR HIERCH B, L Shakespeare b
FlIEOL ENTH LA, Shakespeare OFEIY
DR E QIR I, Ll 20 ERC
olc - TEOLFEAFE Shioc g L, Mar
lowe OWANLKEL, 4% 1587 RO Y 23 5
-¢ London yZ T #s B 1593 5 5 B Deptford @
B O EBRTHRENHABESD DV OROR
TOFLAEVHbhEbRIFIPEI LT 29
ﬁ@iﬁ%mbaif®bfm6¢mkm%g
RRLLDOTH 6 (Mdrlowe # LIE LY Re-
naissance i@ Shelley & IR a ).

# 4 Marlowe 7% 1587 4F London W21 C%
L7, MFECHE D 55 B ER 1588 450 %
D D H—1E Tamburlain the Greal 757
A, SO OREFFEMERL
Z LA EmC R ¥R, BRI
T ¢, FHaoEoT b4 Tamburlain iLH
W BT SETIEE R, A LEN
i R TR SR T hEho Ao iR
T8 S DT OFEMNHE S D DHTH
F)7cmhiE, DE, ERITERTH L. Ll
FAUT S s HFZ DIEREE ALIZPEED
EHOEM XY > C—hDFERBE VB
AL, fﬁi!\—kf':']@_]’flﬁi%{nﬁ% L, [
sroHg (Fortune's wheel)_l * B OF TR
F 5 FIMEERR LT LT LK - T Renaissance A
DA X, inspiration (i bl Mg O LR
fE—2k fc» T\ %, Tamburlaine 23H % 52
ILTEHENRTERL, METLITHUEES
OBz, BIROESN, BILERC L
THEBEIADHLC KT IREON~NDEEY

FTTOERCBEAFIACEA L CHRD
BIERE > CoIo A~ v O SRR & B
(1588 5%) L. st oSECEEIL - T
7z Elizabeth SO R fUF & & T OERMIRIE
izl T\ ol T2 15,

Tamburlaine @

Nature, that fram’d us of four elements

Warring within our breasts for regiment,

Doth teach us all to have aspiring minds:

Quar souls, whose faculties can comprehend

The wondrous architecture of the world,

And measure every wandering planet’s course,

Still climbing after knowledge infinite,

And always moving as the restless spheres,

Will us to wear ourselves, and never rest,

Until we reach the ripest fruit of all,

That perfect bliss and sole felicity,

The sweet fruition of an earthly crown.¢®

e AR T O RFEC L AR SBE OIS
AROLN TR D, BREFOH LA ALLD
T e BIE—h LR DRE S, BAL
BRI R g s el IR L. |k
LIsETaEEnEgsrirsh T3, £ L
TDETPE L R 55 “knowledge in
finite” ~OFEFR L — B TEC K (E The Tragical
History of Dr. Faustus "\ T HD
ThHbD.

Marlowe @ Dr. Faustus it Goethe O EE
Faust (57 L 7 1808 48, &1 277 1831 ) Ak
AR 2004 L, R L Vg 2o Faust
EHEEEZCEI R CHITH S, 0 REERIL
W BT, 1588 L 4, IBO2RL L hn
T b, MRS 5 L O BERALGD
BEMic1588-94F 2 H 28 R (¢ A Ballad of
the life and death of Doctor Faustus the Great
Cunngerer L\ dHAFTWE A T2 & 005
WHETHD, HEFIL Marlowe NEECK -7

(11) L#% Marlowe @\ 129 5 MAIEE Tambur-
lain the Great, The Tragical History of Dr. Fau-
stus, Jew of Mualta, Edward Il (1% X & 1587 5
261530 E0 SRt DB L,

(12) Christopher Marlowe: Tamburlain te Great,
L 1.

(13) J1bid., First Part, IL vii.

75



76

B EL b TSP F k5BinlnsE
bh D Faust (£31 ORI The Hisory of the
Damnable Life and Death of Dr. fohn Faustus
DOBETD fFE o 4 o2 1592 45z Thomas
Orwin iz X > CTHIEZ W T B &2 A0 5 Dr.
Faustus @ FfE Lt 7 1592 £ ¢H5H 5 &
WHEHETETAS, Thicd & Marlowe {1+
DA PEE & DS RGBT (AR D
BHRELOFTWEAEL-OTHE, FILE
CTRERTE T L X540 THY, ERD
e st T o ARMEE o W0 TH
5,

H—BEIEIC T 5 Faustus D&

Divinity adieu!

These metaphysics of magicions,

And necromatic books are heavenly ;

l.ines, circles, scenes, letters, and characters;

Ay, these are those that Faustus most desires.

0, what a world of profit and delight,

Of power, of honour, of omnipotence,

Is promis’d to the studious artisan!

All things that move between the quiet poles

Shall be at my command : emperors and kings

Are but obeyed in their several provinces,

Nor can they raise the wind, or rend the clouds;

But his dominion that exceeds in this,

Stretcheth as far as doth the mind of man;

A sound magician is a mighty god:

Here, Faustus, try thy brains to gain a deity.t'®
KIS T B E B S 5 &
ARG EADICETHEELE - TL5 Renals-
sance ADEHAEEEY TS, ¥:b0H
135® Faustus #7334 Helen #FH T,

Sweet Helen, make me immortal with a kiss —

[Kisses her

Her lips suck forth my soul: see, where it flies!

Come, Helen, come, give me my soul again.

Here will I dwell, for heaven is in these lips,

And all is dross that is not Helent®

LA L, BETLPEMAFFRIC T
Vh, L PERBELERCh - EELZ LR
% immortal &7 heaven &\~ 7 HGEAIIEH
i ARERY e context THEAIHTVBD % A
HOTHD. Marlowe BHER T divine 7o 3

@ L secular fr 4, God & man DENF

B B & T

TET 5 B e B B R IR AR D BE O R S Ts
H, fRTEEMEO T A ol o BB A AR
D IAEE 4 & BT LR TR
AHDTHH.

The Jew of Malta (1589 47 90 S HTD
ok RS - T FLCER LD
Oﬁot4¥uxqgﬁm&§bt<.rm#
BRI B ST L E()ﬁjy Lzann MMEROIT
(“ infinite riches ™) #3B:kTH=F¥ A Ba
rabas OFERTHH. Tk —RWLTEAR
O LRGeS T HEECRS, TR ES
P AT A B & BT AR T R
5. BOFHETILYMA 20 7 bEHI AR
D » 7o Machiave!l % prologue-speaker & I
TEB ¥, Marlowe {2y Machiavelism¥,

Might first made kings, and laws were then most
sure

. s .. s

When, like the Draco’s, they were writ in blood.

LWL T 5, ZoBi ARSI L, Hens
lowe @ HE LAt 1596 ¥ -0l 36 [/ F
fahTwa, EAMich s+ ARENE
kT AT kRS, RO L DR ST
Mtk s Tuiod g I SR ES, 2
Fy & DR E T v o e T AR LT A
TeEERPA L Tl WA D LS DTS
BEGH, FLTEFDHR- bz ], Marlowe @
The Jew of Malta % Kyd @ The Spanish
Tragedy 7t &, BESEHLERPREZR
B, i B EEIRES 4 ik T o H A
BLDTRIID 5,

Edward IT (? 1591-92) 11 Marlowe &5
THbH, Bod £ A0 RFHOBIETLH
L, CREAEL, B LEE AERO:
BICRIEF LA SO A DEH DI
o PR LT R EH>FTL AL
B, ES L BIcE o T i & W iFRH
Bo—oi k@ afimo T bl & FEi i D

(14 Christophei‘ Marlowe: Doctor Faustus, 1. 1.
(15) Ihid., V. 1.

(16) Christopher Marlowe: The few of Maita, 1. 1.
(7)) Ibid, 1. i

(18) Jbid., Prologue.



Renaissance iz 113 2 5 OER

14 g B 15 it bl T E B L
MicECSCERTH o LTHLARBRATI
fols, O g, KBES B LTHEB IS,
A O b B LT (1588), {iLAD
MlEPRY, BRYPT 2252714 F U A
o EE OB R T BBOR AT DM RT
Hote L, —HREEL ¥ ERCENE BRY
728 Lz Tudor EFexi+ 28 LA LS
MNEFOFEMC R AR VB TH
A, FowmsvTEEEIR T VAR —FKOW
FEOMEE LTRFCEEL, o0 EELG
MOFEE LTRBMREERRT o L7
et ot F0O L5 it TER Shake-
speare 35 I UVF D FIMLIESEIC L » THAKC
FIR RS L Aicisn A, Marlowe o Edward
Hippvhi+o R g0 L ThHY,
Shakespeare DFMAO GG, Richard I X
Richard H o dic-nThHdEELD
HAEREOTH S,

Edward IT 3+ ciefhic =50 b
G, T O TR R Ve TR BT DL 4E
By A SO NN & BRgiEo REIC Lo &
AT B R O FE AR E R T B, Mar
lowe A # AT - T & 7o BT R, Edwara’

I e, Eithz b 2T ihao (Gaveston.

% Spencer % FHET 5 &V 5 AREEHEONE
b, o4 Machiavel iy A & B b
young Mortimer & T4 %3 3 fiid 3% —H,
R ST B E, ERLIFE SERT
e ¢, FOBRTHMEEHCERIISART S
LEx R LA, C o TiERofmc
D& L AR b AIERO G D i,
LobhAl, <THREeTCANOBIOEE
DEHGEVIRD ERTABDOTIESH D T
BEFI X bk Bk A i, A X 0 HENERE
i, BO BT LR B LY T ARTD
HED L doRH 25 L5

o,

LA B VU {E® i3 2 Marlowe v i Sk iy 1578 45
120 75 v AR KT D HERERD T &E
Guise %AD& Lic The Massacre at Paris

(1591-92), Nashe LD EHfETw - = D A
Virgil & AEneid » eE4 Lt Dido, Queen
of Carthago, T<¢hiFEE LT, F)ovyvo
FEA Musaeus v~ OFA Ovid 133 &
= AD Hero and Leander e E255 5.

v HA D5k —Shakespeare

Shakespeare #% London i 2H—% D
Effm Tt 1585 48 (om0 2 A2 B
oW 1B Hamnet & Judith @ el o &A%
@6acawh¢m<&%:®%ﬁvmiﬁ)
Stratford-on-Avon {2\ o & FH . BhTV3)
LT b, Ho 1592 4 (ogiiaoRg
Henry VI 3@iii&hic EHEE S H1E) LA
EVh Z ERGT. FOMOBARAN DT
B HP— OB T TR < 0 DS
MBL, W orOBIEAFEL, W IALD
BIfESR, 7od AT Marlowe %if Uh e 5
University Wits O—FEDER =BT~ &
o hinh o Tte, £ 2Tk & M5
HEECLME LRI % o &8
TELIHE, ML LTAEG TR LR L &
X b, MMOBHCIE > TEEOHFICIE L
BFeR AL Z ELBHETH - LB bRD,
EuvH DY, Renaissance il X ~ THE S
HHRMOER AL LD E LT, 1 2) THEOR
i hiob Licd 40 70/ Rl HoL
VBB EST § o URE S it Edward Hall
<= Raphael Holinshed @ #{{iz/k &, Bl
L O RS EC M- Tk 0, /b7

(19) Worcester {Stratford-on-Avon 6T <o
K &IgHr) @XBric Shakespeare (2 ﬂi’i‘% &Ko
L3 hasitrah v s,

1564, Ap. 26, William, Son of John Shake-
speare, baptised at Stratford.

1582, Nov. 27 and 28 Entries in the Bishop
of Worcester’s Register relating to the marriage
of William Shakespeare to Anne Hathway of
Stratford, a woman eight years his senior.

1583, May 26. Susanna, daughter to William
Shakespeare, baptised at Stratford,

1585, Feb. 2. Hamnet and Judith, twin child-
ren to William Shakespeare baptised at Strat-
ford.
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University Wits OER L F0ESCE L,
DENB D, BEHEOBILO R R &
o TR FE (B14T blank verse) i
FLETIRAIAT A BIZIEMA B,
E 5z Elizabeth #4137 ¥ A= A0HASELE
OB > — X v & LT iR v 2
L, FREkTTA CRMBIEORIE . —
BTz, Wi London IR B B
Dt kA fEE LT,
ford” il BHUFA®: . I 5% il
B AEARADRPEROMAYIRLO0H -
F LT O X LT S’JGDUM}’L)_‘ £
&+, “Myriad-minded Slmkcspmre E [
HFELTOTHED,

L L, TTiRREe X5 1680 EhH 5,
1592 4EEE T o R, B REEN A B
SIERC ETRELZRT S 0oic, HELALLS
DAA, HbREROE L2 —~==A ok
OINE & A TN TR L hudis b
Molok W ORBEEOFRTHL, Lich-

“the man of Strat-

TRFHTL A L850 ¢ Shakespeare 2%

University Wits & LTH bR AEIfEE-BD
MagmpHL LT bhahE vy &
HEET L E S TeTHETCERVCETH S,

Robert Greene A% Shakespeare @ ) 5 5 %
“...there is an upstart Crow, beautified with
our feat_hersq}) LEE LI ELTYL, BdTY
BROZETH-725H5, L L& L Hh Shake-
speare 41 1592 4287, 28 5T London @ ST
LT, PR EEEARNE 2T, F4E Greene
PN O MBI A AR, B 1698 ST
Marlowe 23REDTERE, i\ T 1684 4R
i3 Kyd MFET-L#c. Lodge b 1589 412LIEE,
T AfE TS L Tk b, Lyly k5E, Peele
REENABE L TET > TLE - TED,

Nashe LBITE X h & 5% 7 v v FHEE 0 i
M oAFE B LTy, 2 B Ben Jon-
son(1572-1673) @ Every Man in His Humour
o A 1598 48, Thomas Dekker (1570-1632)
oy The Shoemaker's Holiday @ -fi#s 1599 37
¥ e e Bl E TR, THE,

e W #® T

1592 SEEE A B> 1598 428 ¥ -¢o» London BIFL
Shakespeare OMWIFM LI EDTH S,
Shakespeare (1564-1616) & l.ondon {2 sl

BEIEE & LT oERET 1502 EFHp B 1611 4R

T, R L 20EMI bbbl ol ZORCHE

it LR BodgT, 37T HoRMERE

Fro. Fh b oL oL, T

CHoti—->oBiA, H+ 15694 i Shakespeare

BB - T 40 A William Kempe %°

Richard Burhage & 2 #EH L7 l.ord Cham-

berlains Men o LT, Lsndhifi—2DKl

iy, I4 159948, Burbage MBI LT

Shakespearc % Kempe &, 5 AOHEEN ﬁﬁ}

A L& - THEY L 350 W H The Globe

T X TV B . Shakespeare @G

LT TRBOKRFAL Hovit THAD

Shakespeare | @ % . TiL7: £, London & —J

Hefigd s, —HoBgEorhts D,

VEFS TR & fn - fe B - T MO HEE R B

HT A PR AR AR D &0 ) BRI RE -

FTO g Liticl, fioBkdiT sy,

L L Hn T BD0L, REFAO LGN -

L7, BEO R THHE s A O B

THY, WELLTEMRCES Elizabeth

BB s re e B e BE LT, R L THE

e oL e B AL LAy

St B0 SRAEMCHEFRIERCBIZL -

THEELHFCHENLHAY A HEE 2

BENLTERTHD. CORSBANTH L,

{20) T. Coleridge: Brographia Lileraria, chap. xv.

{21) Robert Greene: op. cit,

{22) ‘The Globe (#h % E) t1 Richard and Cuthbert
Burbage, William Shakespeare, John Heminges,
Augustine Phillips, Thomas Pope, William
Kempe @ 7 A5 bR % syndicate i& X » TEFX
Lt B8y, #% Globe Theatre X 1599 Gic gt T

‘ BhTH b 1613 4FiC Shakespeare @ Hevry VIIT
BB 6K &R L THEATSEC, Sha
kespeare® A B+ % 8 Lord Chamberlain’s Men
Dk L b, ML, Shakespeare D% { DM
VroBEBoSERTERS LAk H 2 {% Globe
Theatre ¢3 18 U HBFTIC 1614 EFR S o, 1644
£, BBHAMCE, RS I s, Shaftesbury

Avenue 1©Bl7E% 3 Globe Theatre 13 1906 4FiC
HBEIhhtOThHS,



Renaissance Hiic st % 8 O

—Hic s\ € “Johannes fagta())tum” (the Jack-
of-all-trades) LEMERBRMAE MEMS L
b, Fhi-BRRORY L5158,

Dryden ®& 5 “a universal mind whi({:}})
comprehended all characters and passion”
Aot A C?zlsridge DEH “Myriad-minded
Shakespeare ” Bl Lsh 2N & 7 »
b DT AEdh e THA 5 H. I Dover
Wilson @ “the first thing we ought to know
about Shakespeare, némeiy, that he belongs
primarily to the theatrg?’)’ EE5 S THEE
$&fgss Shakespeare ~DIERF A4 THECK D
BT NEC Lo XhicBbhd, £5T5%

LAt 18 LR 2T ELEFOFD
Shakespeare, A HIEHLPROXHLE LT
HMEEE L 5 —EEED Shakespeare, Bl
EABoEECLRL I, BRIBLY
R RT LT, Shakespeare ~O LA S
LT8R TH10LTHD.

Shakespeare D¥s X% 20 3725, 37
BOBET Y+ vATREG T B o Sy, Fist
Folio (1623) LAk, #8i (10 ED, S8 17 8D,
W QOB Efe b, o EEENEYEST
Bic it Edward Dowden DI04 MR
-, #H1H) (¢ 1591-¢. 1596), 5 211 (e
1597-¢. 1600), £ 3 # (c. 1600-c. 1609), i#f
43 (c. 1609-c. 1613) L RizwM->DIEREE
Mz kBlEhs. o TS O Shakespeare
Evsr pwalcBEion s, EEEARC
F OB AL TR ERS.

ML (e 1691-¢. 1896) 1k, F¥h i<,
CofpRoEERRTH D, HE, BR, Rl
DTNTOY + YL hiiaT, H HP BN,
HH@ A, & LTHBDLIENFHRICRK
HZbhtun, Ll Henry VI, Richard
HI, Richard II, King john, BBzt The
Comedy of Ervrors, The Taming of the Shrew,
The Two Gentlemen of Verona, Love’s Labour’s
Lost, A Midsummer Night's Dream, Mer-
~ chant of Venice, AFBc.is Titus Andronicus,

Romeo and Julict s EHps. FLTEbb
i A SR fER T Shakespeare B OE
AP AEL, d68 5 BRI IRb LTV
& B s University Wits o0 Be8iaiAie i
s, iz ef, Richard IIT 13 Shakespeare’s
Tamburlaine, Rickard II 1 Shakespeare’s
Edward II 7 ¥ /¥ 513 i Marlowe @
BENE L, The Merchant of Venice 11
Marlowe i A ST b oBHOMEE LT, B
The Jew of Malta %tibEn s, AEIKTE
W Love's Labour's Lost oS8 ATI0
Fizix John Lyly ofgEEngRs b, Titus
Andronicus ¥ DFREGs Kyd OFETHA
5 b EhhbinE, Kyd gyiebimikglos
Bl-chd. Fi. Romeo and Juliet i3 Ui b
LT, The Comedy of Ervors, A Midsummer
Night's Dream v £ % ¢ O ¢ Shakespeare
(% Greene OF L —F AR BBER OMLS
&4 7ThHERLEL LR, BRI bCT
L OFBIMFMR & 15 I+ R IF
BIXHLLCHIEEETE LA THERLTE
b, o The Two Gentlemen of Verona ©
BRI R EZR L Greene OFh & OEQA
BHIh TV 5B, Fofis —~BHORLER
TefERC i The Comedy of Errvors (& OE
vi Plautus @ [T AD 2+ =2 &AL Menge-
chimi DFE» THRHELBHTE, R =—5
Ol | % Shakespeare } LT3 LL5F- T
WD), A 2 TEMOR A REc(EicE The
Taming of the Shrew (Z nik Ariosto @ [
% W20 I Suppositi 7x ¥=->0 plot DFEEIT X
Hhm), 4 2) 7O HELER L BRI
Romeo and Juliet (Z @ source ¥ Matteo
Bandello @/ 7o Epih 0, FOEFMECH
7o BIEBEONARIE F X Greene D F 5 “ Jo-
hannes factotum™ T 57, Livigys, L
(23) Robert Greene : op, cil.

(24) John Dryden: “ Preface” to Troilus gnd Cres-

sida,
(25) T. Coleridge: op. cit.

{26) ]. Dover Wilson: “Introduction” to Six Trag-
edies of Shakespeare, .
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L CCoMOfEiL “ sunny and bright ” 7¢
W FHHE <, “ The Tragedy” L @8FT7ch T
% Romeo and Juliel iz L-C 4, #52 “a pair
of star-cross’d lovers{g’T’) ThH D, HieAGEAR S
AR Lo THRENRD VA C X BITE, BH
O scene 3% <, . Romeo &+ D L m
D L 5 7 Juliet © R0 vk B B IE R 2RSS
TLAKMLTOHDOTHS, LobIERIRC
DZACHET BHRRA DO INC L - THE
LSRR TS TtinwbEe We
mic, FSHlo—HOdH L E e RT3
DEFbiThE R bl Tth s 5.
Wilson 11 Romeo and Juliet 12> CTHRO X
SEFRLTGS,

«.. Romeo and Juliet, though a tragedy, is not

tragic in the latet Shakespearean sense, the sense
in which the hero is brought to grief or disaster

Dover

by some defect in his own character. Romeo and
Juliet do not come to grief. Death catches them
at the supreme moment of their lives, and makes

that moment immortal. Romeo is never to know

Hamlet’s disillusionment, Juliet never to experi-
ence the dreadful fate of Ophelia or Desdemo-

na."

SRR (oo 1597—c. 1600) 1180 1 oo sy
R LT bl Th o, HI3D
Wi B Ytragic period s LTHEEE L
e TEHNTEROEL TRV L
(Dover Wilson (2 = D 1 52 & 2 % mE+
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