23

Fi B8R OER
—— il BRAEE —

PR

i hitElOHRES

AMEYEEOHEAEL LTE T3 BROEE
CEDRBEEEFEL T SBERTAMOL &
L, [—EHl 22D0EREL, Haick
hbh TP EMTHD. TOLECEELE
BRTOBRAFCARARLZLOTHS S, £2
TILEBOEE { /8L LD L Efc—
RLUHEFENTRROER L35 X b 3Bk
—REORIORED L S Bbhs. BE,
PRI 9 ¥t e~ < IRBIASH RO
BerLoMB LR, SIETEOEA (C
DR RERBHORAMB LI UF ) A v &
DHBBEE TN B L LTRLET LA
for it R O BRIz &\ D KBS A LT w
5) RRTT, HRBLTEOLCERRORE
NHBLEDLEOTHD. PitBORES L
B LA DR it L L EREEED
L\ factor ThHoto.

F ¥ Allardyce Nicoll i3 it o S o
VTR D THERCRD L 5t~ Tuw 5,

It is now recognized ‘that after all the waelth of

Greek endeavour and of imitation of the Greek in

Rome, the theatre in the tenth century made & fresh

start in the form of a tiny, four-line playlet inserted

into the Easter service, The cue is taken from the

Bible.<?

DF Y EORERLOCOEMEBKL, B
BAYEELLY0E ) R P RENPHBRED
B E e oichi T ChD. £ gz il
e £y v ERO BB Rohick 3k
FaALIXXTORBSMAD LD TREH
fo. WAL ORF A= v AREREL

#® 7

VA MEOEREE OB AN CHRIEV T E
Dl Bl ok BRACHBY, oL BRRD
RFHETRESLDTVS, LoLFY Y
BIEAY 2D ARFBCG»bE2 D
DR Va4 DBRTTETH, —IH
g h it RO L D ROSAHUERE,
ORAE AL, FitoRERIC LD TILE—-DR
FE L LBANBEE D o F VA MHED
BUDERRTLSL Fhic & v b F TR
HELHENORBENARBERERL T2 &
VWA, Lt e TEtoFEEBOBR L o
FrBOBMENED bhitv bt T,
) v v BIHNREACILS 1 = 2 v AR
O EDIEEFRTALEL S, FEBL ¥
VA MEBLOCLOHSDOEHEN L EEND
BENBZERIOTHEBLIADISRREL
AL, FOMOESCERLTLEILE
L EFOESYALLZ LB DTEHED,

(LINE - S P

T F VA P RETORENEEMCEDL
S LTHEBORIBRE LV BLOTEA 55,
F#3'8—iz E. K. Chambers #%,

The dramatic tendencies of Christian worship
declared themselves at an early period. At least
from the fourth century, the central and most
solemn rite of that worship was the Mass, an essen-
tially dramatic commemoration of one of the most
critical moments in the life of the Founder

EBECTHBETELS, FURAFEDIFESED
I T TR BN ER, BV R LD
(1) Allardyce Nicoll: World Drama. pp. 1423

(2) E.K.Chambers: The Mediaeval Stage, Vol. IT
p3
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LORBRAL O ENEDOTELREIEE L
THTLh2, Lrb@iis ) 2 r 8EESE
ELTHVAMOEEYHES - LB LT
etz z &, & & U Gospels 22 A&/
parable I8/ THY, FVUAIOTALSE
ERBIMLBIOL S CEEFEYHARCHER
LW BEL TWAREL S E2 Shd bk
B, MUEORFEOARRET ORI
HEENTBACES I 0L, EBTF IR
DEEYBHLT, AMOHRE, BECHFLD
gD L FRCHEE RS, EK
Chambers % 3+ 51T 5 Blaykigic i T,
It is his very acts and words that day by day
throughout the year the officiating priest resumes
in the face of the people. And when the conception
of the Mass developed until instead of a mere
symbolical commemoration it was looked upon as
an actual repetition of the initial sacrifice, the
dramatic character was only intensified. So far as
the Canon of the Mass goes, this point needs no
pressing.‘f’
L8\ T b, Robert Pignarre i [#L0H)
T, B20o@H L LTOHRY BRBOBRINCAE
EFRAREELOTRE Lishoilebil, & b
Yy 7 OEBLIEEL, R EOTAERD
RO THHS LT TRE LTV,
FICHESHORE Vb D LOBNEREC
ED L 5RO TH2IMCERT B BT,
it Mark 16 OS5 8L TH T

And entering the tomb, they saw a young man
sitting on the right side, dressed in a white robe;
and they were amazed,

And he said to them, “Do not be amazed ; you
seek Jesus of Nazareth, who was crucified. He
has risen, he is not here; see the place where they
laid him,

But go, tell his disciples and Peter that he is
going before you to Galilee; there you will see
him, as he told you,

% plot £ T2 T8 4 TOMER (Antiphon)
TH2l, CORERIVHIEF 14 =2V A
BERF 14 =2V AOKEYIRD B MES
BAYEAREALL 3B TLEOx ) A b
BEROEDE LV S REFHREOTHEIL0HK

DB HSBEONBIC AR EZHDOF L
RBTHOL, 2% ) hiREOMILFED
TC, FERO—FFL LT, BirsBAOF
Fl2WECI>C, BR57VETLERSR
5 Tbh28) TH21-DTHD. Thil—
i Quem quaeritis (Whom do you seek.) -
LT&bhad St Gall o fldc Rlidh3 &
ZADWAIARFED tropus® TEROTELEZ LD
ThHD,

Quem guaeritis in ‘sepulchro, o Christicolae?

Jesum Nazarenum crucifixum, o caelicolae.

Non est hic, surrexit sicut praedixerat.
Ite, nuntiate quia surrexit de sepulchro.®

2O L 5 LTHFLE (the liturgical drama)
EF Y A MEANREE L LTRE T o
BlOEIE, B, EEHEHHEOFERLEL
THRALALIATHE 2, YRL AR
DfFfshbbE o h, FLTHEY v 270F4
DELYITERBDECHTHBEBIEa— 2
A, EIANTLENDCHT2R. LhdED
{E#EE L Allardyce Nicoll O E32 K H TL»
5 s b,

(3) Ibid, pp.3—4

(4) Robert Pignarre: Histoire du thédtre { [t Ris
M) HEER, p.47)

(5) ‘tropus’ LiXRADC EXKESEhL, BIEA
REASILETEI, Sh0EROE, A4
AOEEE St Gall (v =2y 7 880 ERY £
ATHWBZ LTABCER) O Tuctilo 2Nl
AL BHETLTARLZLD0 L EBRNCELD
RTuad, LdLEL—RHtid £hlnbizel7
FYARKHEs Tt b v bAB LM TR,

(6) zoHAR4TD MERINHERE : yOhcr
DX TBbiiiod % Allardyce Nicoll itk &k 5
EHALTHS, '

One priest, clad in a white robe, sits near the
altar, where a cloth has been laid over a cross:
three other priests advance towards him, and he
adresses them : “Quem quaeritis in sepulchro, O
Christicolae? ” (“Whom do ye seek in the sepul-
chre, O Christian women?”} At this the others
reply in unison: “Jesum Nazarenum crucifixum,
O caelicolae!” {Jesus of Nazareth who was cru-
cified, O Heavenly One!”) Raising the cloth,
the first replies: “Non est hic: surrexit sicut
praedixerat, Ite, nuntiate quia surrexit de sepul-
chro.,” (He is not here: He has risen even as
He said. Go, ammounce that He has arisen from
the sepulchre.”) (Allardyce Nicoll: World Drama,
p. 143)
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the last of the true internationalists—those clerks
who acknowledged themselves the servants of no
particular country, and whose universal Latin
tongue made them as much at home in Paris or
Winchester as in Rome itself ("

TH2f., LI DBENFOHFTERILL
BREIAFRCE T OLRTE ) A P OB
% “more real and more vivid "® {2 5
ZrEBokbidThes, TOMHRILMEES
OTFHL ke, TR ChTh
AFORER,LSFO B4 BRILEST L
W B IsHHC D R fr Mystére T ¥ THEET
B0THDL. tOREMHLBHOERTIZ M
foAs BI0HATIC it C Ot R —LTE B0
Wit EidWn A 00, LWELEEDRY & #EE
Y2 RALMc 0, OB LY SEA
Lt hw HREERATH D, R LEOTIE
B E~ND L ORFEDORBTH LS
HFENE LT Edv S Tl e,
UEEORFLD L IBEOBRECHA T
DTHY, BEORETHEDTNI LRk
TLRVGEEVHEL, BoxhEARCHTH
FiDThHd, o BT RILEIE £33
“things not only of devotion but also of
delight”® Thot:. JALBD EFEALHTH
TR, EERK, BRE, Lok A
I RTD—EPDELSOBREREFRELSD
LUWHAD L O BATCHRbhD L 5ETh?
DITLRTH2H S, BoOKE 4, mime DE
4y %= episode 7o E & Nz T & EL S R, scene
LWL T, Blitfrr X 0 EELLDOER2T
@<, Lo LighibRe oMLl Quem quae-
ritis KR AR BEHNEO B LV 5 KT
Brrnwlz 2BRROEN, BRETHH 0T
BiAEEL LTHETAENE 3 To0HEER
xR U T DRI ADRIAF IR TEL
HThHY, DLAZDSOBEROHER LHE
OO i Bl Ao R Lich B Al
W ETRACHBOBEYET, FUA MK
FREOEST LORBEATEOLS, ¥
T B HEOKLARABD D &, SELH
ZOLORBROEOCEZETHLRREDOIA~

Ao THaiED, RROBRREL L ILEOE

BEWRERLIDTHS,

Ok 5ichitBEIBRBO YR e ARV T—
AT ET 0N Adam® TH5,. Zhityw
HITERABE LREENELOT, RARLLT
BECEL, TOBBYHEENDLEL, BEL
TOEEE D EFDL, ERAOBK L ILERRIT
PSLLTHUGRD X Hi2 T, A
LAFEE L Z OB TR, SR OPIEEL HHY
T, #EDARLEOEREXERE LTERE
ant, FhxilEgEodciro—KioLL
TRBICE b fricbh B o fglBic kA~ 5%
BT EBRBROBHVHREIRTEDY, £
OEEL T TR BEHD o0 episode X FF
ErbDBANTF VETHE EIETNT
Anglo-Norman 45 C#EMiT 7. FFEELE
BIZR oY, BENMOMOIBARECLDBIZS
DTHUBRAEDLLL, T BRTLIEEN
LOABE, ) BRNERLRETH O
I 5CHs. Adam OBEEA R LTRET
BLTREOREVLEIRTHED, FHTI
DTAFTFRFRVBEIATBH, EXK
Chambers i35 X # 12§32, Anglo-Norman %
DB L 2T2 BhitDTHA D Lt
LTS, L b Adam (1ZEF3D
~ADEROEIEV S BAH BED TEE L
B LI h T, EBWEE Gospel-
story A5 Old Testament ~DBTERT L
D& LT, FEHARL RRTTL<,
BEAFHROBERE LT, iRy RT3
ECHER IS TERTHS.

(7)Y Allardyce Nicoll: op. cif., p. 145

(8) Ibid., p.146 :

(9) Loc, cit.

(10) Adam Mir320BA2bRe, ET (744
LA 7OHE] 6 [BEK] ET0, BXE00FT
BroR AnLD, OO BRAYIT XA AL
47, o (Figura) BXTEBRETHS, KT
[atvr7~na] OEGEELD, SHERBO
FERELCLOBFHEY, BB KEED vision &7
LT#Ho Ty 5.

(Cf. E. K. Chambers: The Medigeval Stage, Vol,

II, pp. 70—82
(11) Cf. E, K. Chambers: op. cit,, pp. 70—71
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P CHEEIE R il Gospel-story ps
5 0ld Testament ~, X LIZEZOHELD
HTEHED HE (AT BB~V 7O R
B i THRHBAYERTA I ic L oTH
B, HHACEEOLRRCHT SHBER
TEE»LEES, BELLFL FOBA~NL
RBEEH LIV EELA7 £ 24 (K
#Ho e Rt AR EBLERELTPLD
TH5.

LU= 1 [ AR5 | R

U b b B 7 J L factor 225 1) A b
HOMET X oL Lichikdlhi, Adam @
ERE BT LT O FREFIBRSRT
LWEZEL, ThYAXLMBACHEH LS
& b vE At A SR 0 SR A E— 0 DT fEIZ £ T
Fo3hic TEREDME] & LThDh{l
HHEOEREBED B OIEA-BIiEf I b
LEORABORLEDOFTFCTHHRROBMA
HEDEMTH oM. L oTHLRABE
REl~N, SBHTIGHEORBEE BRI~ L
WHHEBBRMOBBAE L BT RVbiEX
DREAOBGF LI HARREAKORES T TE
Bahihudicbinn-thshr b,

FH ORI R HAN T BTEL, M
X OFEEEDH—D L ECEEA -2 DIH
FEL LT LEhTuktoAindd, -0
F 1) A PERAFARKFEEORBTBERNED
e BFHELECCHRTETH D, = OEENHE
BMEX2 5L DRHBHETH 2. Labt
DEERENBRBEFEN BB TE OB
W, —BERILOIZL ENBRICE ST
dH bR T iebil Tha, L 2THED
FEOXE LD, $HZFIET2 2 L 2mdl
ERTRCRETELTCIOARRLBLTAD,
Lz 2 THEBOOE#T S HABOBEL
DERELCHLTH2L. HOREFXIETIES
h, ERPELAEEEDO AT F VEXER
L, fgLERCELLTH, HEIRLE

MO BRHYELR TV ADR KSR BT,

BEYZFTIRMNTRELEINCEITIE R

TV L ZADHERBTHDRS S, Li Lk
CT10H4E 2 H13HCER 2 COMH H O AFILE
THCHBESOTRATH Y, By
LhAERLLDTH2R. £ 5 2O/,
EoiifFshioc ERBESORBT IR L TH
izl 23 2 & ThofctBbh, BLTHEEA
A B ST bbb D EE L
Lhb, L LS EEO LEBELT
MRS T /AR EHED D L
FYARELOTTRSOTHIBMEEHSE L
THOLMCEBLEDD &, TORENRREY
HLTRIO Lz LB L8 ki 2D THS,

IR HL3AE R A TR 7 @i
BEoTUiiftbhic FEOFREL O -3 & NEE
HERCHALRAL D, B2 fEDRRIZ B2
FEEIZH LT, 22 TORBERBELUEDORHE -
R A 5 2. 2009R1C § d X 5E O BhELL
VBN LOBMOME L S ERAER
DT F Y A L FHIEH RSk L 22
THEOEEDTEEN A FHHEEROBEHRTH
DR EE LT, BN it B A Bk
ERBELIGT, —KEEE o, TFEE
DBFLEL L5 <X AR EORIE, #
HOZHE, BERHTOMBHE 5> FHEYO4:
ERIUFIEOEEHLOHNE, Fa, T
TiL static 7grpfibAs B dynamic JppiE~DFE
BB YELFETHOL. COKR, £
RABNOEG bR B Sh CERLHR L&
LREBHCEED, ThERBAFL FOF

- TEBPIOBFENF A FEBRT S - LA

ERDIDTHL, BEACLDATRIETED
BRI S B EDORE, HEMS (133740
B4 AT CRAMC bR L) KX Bk
EofcDER, 14T BT Lz
A ML B ATOBBCES < AH BB
HERIO2THRERITRYED, Eobit
ELAWETIFRCRE Y RET LHD %
TREDNN, 25 LR I-gRELO
HOMBOEB 2GR L, BMKOREY S
T LD kot RriEBRED L OO FEEA
M2 TDORREE LUSETA R0 FRIgR: %



97

fritic i} 5 BEOHE,

A, BALLTEL, ELEEINLEHE
ERPEEFOREELLEER L22h 20
Evzrh,

& AT B14tHE, RBORE SV
HBAL BV HIAER E L R e 5 ~NERN
R DRREL, B, B8, BN L EE By
BTAEBOF LY v AR, SER
(Miracle) 2’ h k5. +Ck Adam L&,
EREFEONLLB LD LD RD TR
ORI 2 REOFTERT IRROTLS
BV—BECED o, FLTEFDOSEC L
DTEbRICGCEVIF DI AR T AR LYY
RUNBEELLCLDEBbRD,

AEBICBT D Bh o B 12 g,
Dunstable {Z &t % Si. Catherine © L{gC ¥
THAN, —BWCEECLD T# | #1EL
TH—HOAEBINE AN LD DI
L o 1stti A bl fRI TR S, BT
LEDREALZLIRFI_IOTL2E LT R
RHERBO—2E LTHEALDORT FAHED
meEREA Jean Bodel (2 ~1210) @ Le jeu de
Saint Nicolas TH 3. Zhitl2065E12A 5 H
DEN, BAORENCERINDIHIZ LE
2htzbL o, Saint Nicolas @45 & v Al
W+ HFERHCTRY, +tTERTERIA
WEEOMAHES LT TR IR EL00H
L., RN ERLERNERLORAMNEN D,
BENLT 7 BT, TNT7 5 VARET
BErhTkD, fRCEAF0 34D 10 ERD
feoTHEELLOFE/MERMIN T2 L,
AR B THD, Linh 2 ZIEH
ORI, FHBEDPEOVHE D T
NBBIOE, S LT BA LTk b, Adam
CRCEEFE VLD,

BHEFOFBEOBICE > TREEE
DEIAHERRERIC 2 &, URHI > THERAIC
STET L~ Y 7REOHEL 50T, B
bk h, BRORECEH, BECLERY
e L TREBEEG <) 7T2BE I, 20O
W IDTEYH T FRTHECITEY
Wt L OOBHE LT 2hd [BRAR

\

Bl (Les miracles de Notre-Dame) #££ A 72,
ZDOREOB DRI A Paris DA Rute-
beuf (1230~1285) © Le miracle de Théophile
(1261) THB. Zhizbo £EO DR
ffi Salatin \Z3i% 7 % {8 Théophile © FEa
To>T b, KL Théophile pifkiE L, B
B2 ELDBFC LI oTHPbND &5
T @D, i Marlowe %= Goethe i@ &> TH
h EiF b s Dr. Faust o FE80 FRIE LT
LHERTHD,

iv 2 ® B#

TTRREARITEL, ddsE okt 250
AHIEx L EHEOBRTAREL, BREESD
AR S, REROFELRBE o250
o FLTHERF LR LB OB ik
LHHERROF Y A LA AR LA
BT e T, MR, shit@d, 20 X
SICBEROFRCHTAEY e, BEERCIAD
57 V&L L > Tk,
tionalists 7" - % {2 L ’D‘Cﬁtﬁ 2haio
DORACHEL, FEECIOTHESh, *
NEROEFKCERL, RENLREDLFEDE
TOMRNOFCTERSNES LD~ L BH LK
TETWiz, L THREBEROGHE & Ll
A1ttt A EIREROBRE LN 20 TH
5.

Adam LIFED bt BIC R X e B ot
BT ADERILLE VS Z ETHOR. ZOME
A — i s\ Cs Bl (La Farce de Maitre
Pierre Pathelin &2 2 &) % ¥EM LIS, 52
HBEDO L 0D b B XU, Mo RHEl
DREELDFHEPOF A FOBRATL AL
WICEDORHEEL B2 5 By REYL
HTHz, Tihbb i@l cir o XK
DBML L BER S A SB[ BR
FWFI IR LEEARBOFENENTD B.
oG IR HEY RRER & LTENTHE
FThHH, UFENCEIELEHRL L DR

“the true interna-

(12) Allardyce Nicoll : op. cit,, p. 145
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CRVEBREBEEYE L4080 THB.
Robert Pignarre @ [SZiBETED g I
B RVEY LSS, FTORERIL I OKR
DEWBPBRLI-HAEREDRE L Zic LoTEH S
NEThV. LA, HBINHEETR L REEH
DGy BIE2>Tv iz 2 DRSS EE °H
B 5 HAgx bt BI4 5R0, &
TEYD IS BbhE, 2 TREERKEL
TOBREM L2 TR ZEDTELVEAES
CHOBEEHHHRHBIAE L 5 —ELHY i 2T
Ztc RS, ' '

" Brander Mattheus #

Those who began to act out the sacred story in
the church had no thought of scenery, _which,
indeed was a thing to them not only unknown, but
wholly inconceivable.('"

EBCTWBIEL, hitBloRREEC S
THIRBEOREYHT - ELHEE L pitllo
RELMTNUX 27 MBR Vb FHTHD
fe. Tedin HIE—YDES Lo TRz B0 g%
EioHBETIE L, BRLBCAD TV,
HTHS. ThiiHohrcBORE~DETD
BEHCBUTHRAICKE2TETEY, F035H]
VR L2 TRIA SR ORI &P/~
Wi, ThbbTo RECEBUAOEESD
Db B2 L 5ol —3L, i
FR2MAEHTHA 5 EFEL R TV 5, Yo
FEOBITOWAEL S 2 T hBDE126
iz Adam T, 20O P BIIHRERER LD
TS, FRIT X 570 biE Adam BT E S0 %
ERETOWEC L L =208 5247
Ml CTHTLEL OB IhE, KO
EOEXNRDTHBEREA2OB %, BOEDH O
Lu b ot —B X &y [KE], Adam
DA L b, Eve 2V & DEEATT, %
BEEECHbe Mo, %+ LT Mgy
LTHD. TORE, BSFILHAHT 5 EED
FEEREOTALLDOERC ST, B8
ABLIR LD EDF L HTEL Tk, B
Bl7cwv LIRIEABRTR2TEY, BFRLTH
BOBOLELETEBH~BoTR LL5F
EAEbhic, 25 LzgaD®, Sk piEE

DEBSEETh LR “mansion”, ¥ 74k “lo-
gette” LERThiz, H0TOF Y o vBH
FTEIrhLBEREM—-2RAREY, a0
DR EFERRRBERLAEF Y Y EICES
VCTEELMRE Y KM R LB DR T,
FHAYIIL Bible 3B F 0 i) LR
HMEEDL, BADRZOMMITYIZEALERER
UABBERECE SR T it Bl R b
DFEORTENDRBROERYEEIH—1I
b BRI “mansion” oFoMinc B L
febkl2 b, BE 75y ATIRETIMCEE
LTHEE~5bR7: mansion OENTORLE
L, A%V AT >® mansion D {L b T
“pageant” % 7f:4% “wagon” FMEIThD 2 429
BTOEBROOVCLBHECEAR TR 57
HEOBEAREZLLOTHEN, 2hi 1
TERRME LT, BENLTELEEIHSL
D THD. mE, BRIV U T
<, BE, RE, ¥R XE EBEELIOHL
PHLERMAEOEE I D DLwTEESR,

B LY Lo TRIFIR AT A il
Wﬁﬁﬁ%&%bt.ﬁﬁd<b@ﬁmﬁﬁﬁ_
b ok, BEIEEO-SHOEHOERM L
FANeHEBEE LCATLABEIR, 15
ATR1311FEZ B E&D # A (Corpus Christi
festival) AIE 2 TL®, FLBWASTALF
RO ORBEAERACSLD, 75 VAT
it confrérie JIRYh ZEBIFIFRO #2127
AAEA Lo, 1402%, Charles VI ogi#iz ko
THWEh, Paris itk ¥ 17: Confrérie de la
Passion (FHBAE) TRGOABBFE LT
AHTES., 25 LTRER-LOBIEND (D
EFBEREH G TRMAIRE ) 5 bIREgO%
) CELETHEOH LD EMELR, *
VALOEAEEYRLADOTHS. Arnould
Greban (1450 F Ri#) ©F %3 (la passion,
passion play) 137G 5 FAOETEY 42T
bh, TOEMIT4ABM*BR L LEL R
(13) Robert Pignarre: op. cif, p. 46

(14) Brander Matthews: The Development of the
Drama, p. 131
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& Crpitt R £ & LERETTOFFTEIR
FCRE L 2o R e TR eHINC
HE LT, LOLMHCRRERTDOLDO—
HRIR o RS T, AT o TTa, AR
—— B P BAT L SR XD
BITAH B R S EXFBERXETDL
BT B DITLRTHD. TOBE, 777
A CHEROPE & LT EA Xkt Confrérie
de la Passion 2315485, %) BEFbEs HE
BRI FEABESNBTED, 15 Y AT

BN —E, BHEMES SR LT, Renaissance
BB sk L5~ x Moralities 7ol L
i3 Enterlude W BAT 2L VO BUER L LE
Wi

BB A SESBI~F D it B0 B AL
it Vb @ HE|E &L 5 HEN L ERNICIZ
LA TV RAEIERLLVEEDERMA r—
AR L, BoFBEc BB L VS BAIT
R E R E LRV AR Se T AP S e 2
FoE V2B EATHD.



