83

v o E & E2 oLl

)
I 3

x »

4D

T v v Y VA 188656 D4
EBrxPALE, #aoTRcBshiBLWE
DERL, BRLAECELEOI Y =i
EDTLERAEECTH Ol T 71 =YOIK
W 27— A EED #H % A Mrs,
Mabel Todd L zAp i —H&EIEDT
% L OE R L Atlantic monthly ©F
% Higginson KOFICX>T, 150 8 idh 9
DEFY O CEGCFES, 180ECHEZ
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D HDEBRLE ML E L Bh oDk
1920 L TH L. % LT Thomas H. John”
son L2 TE3ENLRZITTECEL
DEfL 3 BOBIWENELN I N7 DIX19584
THY, MEOWERDREYRET D THS,
Z® Johnson Ko kEOREE HLRREHNT
HOoEMERLRER D, BOLoR
AEXEEDLRAF O TS L LEREAL
B CH OB RO AN kB Wi
DTHALDTHS. 1862F 4 H ik “Letter to
a Young Contributor” @ — 3r % &7 Hi.
gginson 2, ik 4 MOFLRD, BOHF
%ﬁﬁ?%%ﬁﬂtt.u%ﬁtoiﬁmﬁk
OHCED X TRIT OO TH S, i ER
oM<, FREHEFEORETLH2oris
ZOBREOHE RO D, Fekvy v
OFLAARELATLE 2O TRV AL
Bbhhs#, AELAHTHA.
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D, TR, 1860FFE 06488, 18614ED 1155 &
WEBICHAT, £ OFEELEALT5 L5
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h, BBALEEERO3IFO 21 Do L O
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EWIE LA HFEP L B, s hu, fan
professional Poet % Amateur O\ 3hT
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"We play at Paste—

(1) Conrad Aiken it 1924 £ & “Selected Poems of

Emily Dickinson” oF Wi IF4* B UL RBTH
TERCEBAOLMBMAL LB,

(2) R. P. Blackmr; “Emily Dickinson” Notes on
Prejudice and Fact.

(3) “The Poems of Emily Dickinson” Ed. by T.
H. Johnson, Harvard Univertity Press No. 320
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Till qualified, for Pearl—
Then, drop the Paste—

And deem ocurself a fool—

The Shapes—though—were similar—
And our new Hands
Learned Gem Tactics—
Practicing Sands—
BEIE LY ZhTERET
HEHoRicfe X5 :
Fhh b5 #ELT
BairgirtteBsoct

W, RUhbahEwi

Fhi, a5 Thic
HohidbhlBEOFR
ERAEMESBLELE Th—

HEOHELYEL - D—20F YR TL, Hk
% Private Poet JiET 201 B 4& 2k
5CHEL. TOHALLOTEBIELELVA
BaHhEDHEERIEL, BXARDIFORET
Hb, AL, FA0H+LEY T, Fhi
Lei-b & BT 5 LB HAERS L O
BERDOTHDL, £LT, BEVIUIFHEAD
Fit, BHrBxoIoTA«EHxhisth
Wi bieworEs, fbbhicELXL2TLT
LEAHEROE L 2oXRE I CHET A L
fL AL,
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TR ED L 5 LTFEERFHZL, A
BEGDOHKAEIBE L0 THS S, ARHD
B S 2 BAEELICE, VWhDaEREGS
NELOBEIRCERVL, XHELE T
B, Linl, BhhizbBoAx b L
LR K DFEFKOPITIL, FLOBRHER I
ZRAPZEEL TV B, L lhhTEieo
F&Ihht- Higginson 7235, o0& BoEEsy
FEEBEROLFHICIZ. Y T3 LEA XL H®
AT, EFRDEOLEHKTHLED LR
7o Lich, TRAFHE LR 3. £h
DR R T 5ok, e bk

i

BHYETH] ECORRLBELDOEENE
T L, XY TLFRDO® [— %
LTTF2 LRz >T, REBEO LORROK,
BB OF I BT F A ROLERbLLE
Ui, B2 or, LUThTRELL L 3
C, #2537 verse 4%, { 2¥ Y FUHTHLT#
F LAl s =ik T, WO &
Bx5. HEoFHREAREFEFCEENTH
b, L ECEHEA - AT ¢ VI BT L O,
£ O MR 7: metaphor AR L T T BEE
FRCDOL S CHEYEE bR L, T

FRELEET, LTHELELTHEOLLL

L —®An affection of nineteen years for the most
ungrateful of brothers jogs now and then at my
elhow, and calls for paper and pen. Permit me
to tie your shoe, to run like a dog behind you
I can bark’ see here! Bow wow 1-eerrereiens Herein.
I “deign to condescend to stoop so low,” what a
high hill between me, and thee, a hill, upon my
word, it iz a mountain, T dare not climb.----- I have
P! you shall be “Jove” a sitting on great
Olympus’, a whittling the lightings out, and hur-
ling at your relations. _
Pl THE, KEZOL S5 KHTFTHD,
ZOFIFICL AT D, FHaEN Wit i
IO TEBENLHH S EREOBEFTHRINT
Wh, oo Wit OIETHGEM»SEIL
Tz, UBEOH, FERRA TV HRBCH
TC, HApOE Y oBr =Bl [liof#Es)
BEiBARCBE L LB20-0Ct, FL
LB D, BROTRI, OAOFHLUE
BT EBotthb L, #H
FRuHES o EETHEHTLES] EB2 T
3. WA ED b E & OB T D B
Bl EIVEIC Bl B3R BB D X 5 7n b DAY
ELTwicX 5 THDB, TOED LREEFHO
23y 2 RREORBETD - BT, LN

(4) “The Years and Hours of Emily Dickinson”
by Jay Leyda book II p. 151

(5) “The Letters of Emily Dickinson” Ed, by T.
H. Johoson Harvard University Press book II
p. 408 No. 265 )
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LN X I —TREST, BHT Yy
YE A FREL, HECHIIEROBE
TRAXZCRERBLISELTVS, ZORAL
ik, LhL, YmomEcHEKIhiz74 02
Ve ax7 —-OEFEOHUES, HEEEOM
THRIT LTIy LY £4 Y L & — D
BoOTLEDE, Haor ORSAXARTE
KIE0ROE Y TR, FOHOFEIL S
NLAEDLHFOLOTHD, 1858FEF T
BRI LB AM—DFL, ARITER
THHLEON, P Le#liTrhciivo
ik bhlzBE v, LrLEExE, ch
HOFEEE LT, FhINFEFAL DS
W, RETHELLVS I LYHERTT, BE
iH, X OlBCE-S>TLDTHRL, B
Bz T Wit i k5o
Bt FETBLhTIT 2%, BohidBoA
2 DEHXBTRALSE o0 Wit 1551
~ Vi) XA UPhicasfikiEriibA
LoTthsra, #Hio Wit v Z L.
2000FHL, BxffLorifT, BALLT
DEBANEHEDLOTHA D, FsEGHH
WE2T, BXOFHRCLO>TIHRLEE B
T3E7: Wit (L, paradox & tension l\»5#
WERL, fLoFohCERT Lo Lo
7oDTHB, 2O paradox & tension =L
LWOFFONE, BEOEEATHESHS. XEthbh
it T. S. Eliot 23300 E e B & LT
“element of surprise” CL 3B E Fx HDT
e A, B ossi20tEoRE £
Ebhanb i DALBbRS,

&)

& T paradox OFREAW>i Pk FOF
T, 1860FEF TOHOIIIBTERY, &0
BEEIhQBTTRERTV 5108 F,
MWater, is tanght by thirst.

Land—by the Qcean passed.

Transport—by throe—

Peace—by it’s battle told—

Love, by Memorial Mold—
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Bird, by the Snow.

KRBFmIoTHELLR

BEHBIE, BELBEOR A

Higd, Har ot

TR, ToBNEEShTo:

i, BvHoEY

PR, B>t

D6 fTDOFOPT, BEEIIHE—, BW0
1o is taught THH, ToKc >3 EET
Fhohbhiz57TE, WShifETsE
HE L OANOATERTIL T, BHOTOL
TREZIHELTVS, FEHCRTETTS
BEL, ETRERERDOLOTHBH, £0
REILBEFCRLAAICL, ThicedH
RT5L 00BBRYERTHIE bR, 4fT
H® it’s battle @ it T PHITH Y, 2DFEfE
PHRDBCLBESLEROoBLE, BAL
SHEIVHI IR THS T, BEEMOHT,
ERPMROZEOISCELTWBERLL,
SEROMEIELC & BR3 v 5 Bk DT,
Z® told 1%k TO mold & OHEOPFECE
NzEM b Tk, AFOETLEEILL
LEHLTVS, Moo mold kid pictorial
representation (M E) OB TH D, HLD
FRBIFFEFTICOT, FAKL D L, #i
BAZESR R T b, HLOFRELYRDAL
L\ Higginson ¥4 €€ 405N TH
SrbfhisnnEZCET. FLTHE, RE
o mold ##oCv 4%, #o mold iz
1 LB FERA] EE2T 5,
ZOFRCALRD RER R LTl

KGR A LA AL, BROBELELOT
7, FLEMEoias, RO
BLT, HEOBYEIHLS LHFCERL
LEBNOERELS>THA.
®Going to Him! Happy leiter!

Tell Him—I only said the Syntax—
And left the Verb and the Pronoun out—

(8) ibid. book T p.100 No.37
(1) *“The Poems” No. 135
(8) ibid. No.492 (18624EF)
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DX 5L, BTN EST
LWAREBTHD, TEAXZPHEIHLbRLE
BB ELL Y, YHEIhEBEOES
. ORER, —EphElns bl s
BREAPOIHTTELH 50, XILB M
B bhRigomc N E T 5 BL
3OO ENPLRTUAL IS IXZEIRTLD
2z,

C))

HAE—DOEF L3 0%, L HHEERT
HEE, ThIRITTV3 want ORABH
2Bz Li3imo (No. 135) HOMH S
T, HaASELRVEL TRE>TB
THDH LT hboMET 52 KOEE
REGREGEVCERD DLIREEEZh, ThE
RERLAHCHRLUVCKIEE 5.
(HExultation is the going

Of an inland soul to sea,

Past the houses—past the headlands—

Into deep Eternity— )

Bred as we, among the mountains,

Can the sailor understand

The divine intoXiecation

Of the first league out from land ?

BE Lo
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EE¥RE MroT

W FGEDOF~E
LURFLOBADL S

RAZE b

et i i Ao D — R O
CORELLVCIREDGBIES 5 b

BTCDKIER I DB LT B 5L, Hg
DIAROf, BFEROTBI XML+
DR T bisy. BRC AN EE LR
BOBECE, HRrRBC I CES LR LD
THD. :

D] never hear the ward “escape”

Without a quicker blood,

A sudden expectation,

A flying attitude!

I never hear of pri.sons broad

s

By soldieres battered down,

But T tug childish at my bars

Only to fail again!

[HT-] &5 FELE B
BRomMimtsotd

EROWEE

HFLs L5588

FAPE - o h g PP F- 3¢
AZOATFEERO- - ¥MEERA
ThHTFHROL 5 iERPToTHET
HERT 51 ok ]

(¥, &+, 8] +\5—F D metaphor
AELOHEEFLIRELOTH S, #
ik, HFAOPCRECX-T, 3FEEOHIL
WPLRLEORDTHS 5h, RIBERY
BT HOBELOMLLBRLOTHS DD,
Riofy, EBREYLTIRLOEI ODILER
TR L2k, £ LTAADEL R T2 Fit
DL, BREOELY L THELYPTOTA
5. ZORDTEINBER L, BLArEE
RLizboThy, Hidho paradex &, 7
OEEL, TRTEOBRCHAYV-GhitFERD
ThHB,

RERIHELEOPTYE, WAVWHLOHE
D 5 BE, BULThPTITEAFED
AXCHA LTS, Toho{EH
UBSurgeons must be vevy caveful

When they take the knife!

Underneath their fine incisions

Stirs the Culprit—Life!

SHRHERL 2 A % #h DR

R CERER L Lithide b iy
FORELVHAPOTFici
RREI—E BT B

T THEMERREEFLOE, EMO2 A
DM O>RRNTH B LA/, £9%0h
DOFLEN, o TcREHERLEIRNLOT
BEZLEBRLTC5, Bl XEERMD 2
ADEP LB X ERESER TR BEOR

(9) #if JtME%NE HXF BE P TT
(10) “The Poems” No.76 (18594 fF)

(110 ibid. No.77 (18¢%4E#F)

(12) ibid. No.108 (18594 )
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X, T0E¥, ARMHCTFLERZOHOES
EFDLDDOH ARV ATHED, HhOAGELE
SERANOB: #ELT, BAL, HoDHT
TET, EROTFERCOWT Er 2@ Th
5. :
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1A, ok aBRERY, Saog X
iR, ALBBLCHRHERR, Wik, ¥
BOEEYEL THIZT5 Amherst OECE
270 E T A EWIHRE, SERRCE S

haLDTi ey, o TYRIEFROETLL

VLHNEEONDORBETT, OB
AFax2—Ta vEFRETDHI LD, Th
HIIRICIL, HLOBWO Wit KX oT=—
EFANRE L5252 B ERLELIRTV-55
&40 x T Shakespeare P01 2 — o E
HEes, FEBENEBLTELZL LD
5.9 o, ExoBghLEELTY
BIERTHSFTLECS, FThaBET ARG
<X T bid, No. 207 o3& Lo
HIUETRHES.

——EARCEBLIRALI LD, BAKCE I
EVWHEFDZ L CHRbRLIEAS—, KBS
FL, —WEbREL B X0 v AT
B, B0/ v 2 &G ELES, ORI
ENoEBic Lo T LH I BRI BT
kW 5 DS, —— Sk
BEATRH2 EMRA B L, NEVEITEREY
¥FFLLETOCHESEOMELL, EAMEE
W &RV, REDORF S O, Bic
MEELELS &, B 5T CHRERL DM
FEL I — LSO ENRRIC— AR
EEL THOT- 5. 1851426 A, Z oY #
Wi TEIFRICHELE R A — A F 4 VIERT
-F#kT [BHOESLE, Fodhif@om)
FLHOERA, BUBLARLOL KT
OEH YKo, BRI YT A, F
# Sve ¥hh, 2 AT E. Fowler ML
TIRICIRY & Liz, BRBFEREVV BN
Wehvhvigh, HREYRTOTILRyd

ATEL

s FuFvVvoRT

E, BREBRL Y =R EBLELE e
SHBIETENEY, KA bR
Ligh < oM, RRELBMCED
hEL, TLHCRARALONA, BiH
ARk SeBUET. EOTHEL AL BRER
CROLDOTTNLE 4] LBOTLE, 20
FHEDLOMBEL—2oD fiction & B b
2, ReAZoRtRs e LLRED S
T3, H\v Emily RA—-FHB - FoBFHRodt
Hod, HEROBIZRDE- O YRTES
5. WAORO, ERAHOREEVG, O
wKih & vy, #2THcoRB Lot 0T
by, BROAFTREIBLV - LicktT
ERTHIOLRTCHS. Thihk, KL
DLOFTILRE LIV ESR, BT TE
etfRD, ¥ 5 CHROFFOMH T Sh
T, DM EHERE 4 & Ui reality %3
DTHLTERBOTHD., ZORDHBVTH
LRERL, F—EHOBORBAXFOREOR
HTHDHZLIIHBTH LA, B _#cH
2T, FEORESBEECES-BRME, £ 2
Ric, TOBUORBEHATFHEORE L1
HoHBELTLED, 2F W X0 BREFTIL
FLBrvRECR T Hh oRML:, BRoitR
KRBT BEEORC P ET LT i E LR
hBEATC20T, BRECTEH2>THDTHR
HRECATREEOREEDLINEDTH

R

KA, RO, TOFHAEHC LS
bbT, o stoic e THEEH) HIHHL S
BELONDD.

O] can wade Grief—

Whole Pools of it—

I'm used to that—

But the least push of joy

Bresks up my feet—

And 1 tip—drunken—

Let no Pebble—smile—

*Twas the new Liquor—

(13) ibid. No, 213 (1860%:fE)
(14) ibid. No.121 (18594 ¢E)
(15) “The Poems” No.252 (18614 fE)
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That was all!

Power is only Pain—
Stranded, thro’ Discipline,

- Till weights—will hang—
Give Balm—to Giants—
And they'll wilt, like Men—

Give Himmaleh—
They’'ll Carry—Him!

BATARL AR M5 & LAk ET
FOETOTE

it ott
THIADPLOBOH

BoRY ebodi
FLC—EoTL Dot
IEEE TR TT A
FLOWEE>oTT

ERERE Okt

T EIER L RIET

B LoT BEEILL

A3E BXicbhizdo

EARIC BWEELTIHATIG
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v vEErTlhARIN

B TRYESTCLLS
MR LZOWYELEDL - bt
F1 B\, BRc oty ST
=3 rBOBHEYTASTHL &V 5HED
HEEHIL, =a—qd V77 v FRHCHEED N
Bx s XD TCHEERO I Y 1+ = XARY
BETths FEEBCRTL colfFoE:
WERFEOFLL LT, FPACEBLLC LA,
o bF, ik, AcEtRLVWIEY, &
e b gy icEBckb s, ko
R OEME R X o CE - SGHRY RNy
XRTCAOLLDEBLRS. H—EEOHL
% kAl x4 New hiquor o\ Tit—If
Love Affair & $# 2 Hh 325, 186286 AD
[BEOPFRILLHB IR ERLATLE.
HZDEIHE-F 2BEYHR2TCED 200,
Fivaii—EBLRrED ERARA] L23<

&

Higginson ~OXE» D 5 LT, H{ELD
ingpiration » LI hEER AV B 5.

(6)

SCHl Eofie, 8L LFEL S
BoRI s s. BlicxficELiL, Bk
BuadnEe bR~ 5 @3 520k
2, i ERMCEVEERORBECHDL
&t ——Tell all the Truth but tell it slant
—¢EDTHWABIETLEMNTHE, No.126
D To fight aloud, is very brave—TC1f
BRIETERT, FodRiE BELOT
TREROTHTRLA £ —POHUERERELD
—@lTehs. XABCOHTE, Lt
BxTWwaLoo0 A K20 bopidl,
No.90 Tk, R®HEHZo0WH, K—HOE
TFNRES L EL 3%, AR sk
{EE, FhEYBETACELT, 22oTEKE
ERALLOSRO2E D EFHERI>TLE2L
o3, T Wren (A 523\) ©
I orPpIL, Bk, EBBL TSI A
DD -~ J —F ) L Higginson B X %D
HESDL, HLHLFATVOLLANDD
DRETHA 5.

bl Dfﬂ_’.—-, B 4 metaphor L LTHVGRZ D
OO, FrdfEbh T TARCEDbCR
2RLONRE D, — OO F R KU R
EAB D EHA—TBBHIE, TORMBE
SER RS, ALK E KBrBHTu 548
BPafolRils, BRY L5 AOH
CHEERRET 5+ 08, B¥E»Pompeii 5
EDLERR> TR EBEXETF A
EEATVL, EEORBR OV DD “some
loving Antiquary” b BEEB &\ 5, @b R
Fio, REOBRRBELLOTF IV LBER
HTEEY Lo TR LIk k2T, Pompeii
OkilcBEH e EYHELHTRE AR CE
T, (REShTESD.

PEOFTLRUNOL LI, FidEc

(16) ibid. No. 175 (IBS0LEHE)



BAM BB X oT, Hiocizkl THEC
IR E0EVDH D L oY KA
TWh, ThEMOEXWALI> LTHE A
V2 vRIEMTHABD L RBEALHD. — Y7 E,
AREE O CREI——TRIFTLFB L5
W, b7 AV A ERBET B — 2 AR
DEAEDTTLLER, co~—Y RDOF517
TOHED, PHEVNOFO— I've known a
Heaven — o CH 5. LaL, s
DOREFATHE L BE—BlxL Tk
SCHD. BHEFABIRLLLOE, BELES
e, BEBLALBOCLARLAFLEL
TROEDTHLLD, ¥LTEOUEIED
EDPHLDELITHS.

<P

Fhik, Hiok, BRI OALVBOTREERD
DicgEM NS, No.101 ¢Gi3E®EL T2 Day
by, BoESD Moming 23k®, [BHE
ET3 X550 PBNEL S, Follayl
OFERBELLD, UhbLERARRLBE
AHEh, PlilkEC L s ErHEs, MEOX
SPERYEOTWADREL, BOMbL iy
EhbBEI R TERLIOLME, BREE L,
BFED X, 2hbBP2TESL Wise man [,
£S5 F— AOEILic#EA~T, M # L ®ith
LZETHSLOME ]| EMATHS,

FabELL T LM, BL—Ad
M CETIE2TERV.

U93ome thing that fly there be—

Birds—Hours—the Bumblebee—

Of these no Elegy.

Some things that stay there be—
Grief—Hills—Eternity—
Nor this behooveth me,

There are that resting, rise.
Can I expound the skies?
How still the Riddle lies!

MELOTITL A DIRFELET
B R TH] -
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ChoriiERLd b A

EHEL T3S OREEL T
FEL A §: K
Chifci L ek

SHRACHBLOL MEDET
e HEHRSTLL S0
ST L Bl o T EDTCL LS

iric Lo Tk, Wsh, FWHT B, W3

TR RSB L TV A O T RISV

BE+ 4BV ELREL R B0 TE
V, FRIIEHLTC5 XI5 B2 5B 8T
b, —RORER T &y 2B TR
e by, Brtociinvhe, e
TERLCIERNGBL L5 bEoREBE
ELTHERS>TEADTH S,

CORZBALOREL LS LTHHADR
BRLEE Y, RECELTIAC, HOBK
CEIC—BOTRRAETHRS,
UOMany a phrase has the English language—

I have heard but one—

Low as the laughter of the Cricket,

Loud, as the Thunder’s Tongue—

Murmuring, like old Caspian Choirs,
When the Tide's a’'lull—

Saying itself in new inflection—
Like a Whippowil

Breaking in bright Orthography
On my simple sleep—
Thundering it’s Prospective—
Till 1 stir, and weep—

Not for the Sorrow, done me—
But the push o Joy—

Say it again, Saxon!
Hush—Only to me!

Q17) ibid. No.243 (186145
(18) ibid. No.89 (18594£tH)
(19) ibid, No. 276 (18614 )
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2@ elusion A3, FHOETLTHS ETHuT,
R VERA Y DRHEE T b h b
Ve,

Charles R. Anderson {1 “evanescence” (I}
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QFL, ThCoBEULEZLOYELd0TH
h, 1861ELIRDFRHIRBOF RIS < AR
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&5 7, RO RS bSO B BRI
E\ . BEOFoPhTREVEIZEHTWE
DX, HUYDETEOBROBETHE. TOR
RirHEHCRB I D i, B0, -
¥ ) AEHROBEC LFF RO TH S,
vision & fact AT 2 Biiy, WEBOBEM
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