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—ILEE+AEF R, Porter Bk oy oBEiE Flowering ]nda(f) @ the Modern Lihrary edition
D BT T “introduction” O—§i T, KO X SR TH 3,
For myself, and T was not alone, all the conscions and recollected years of my life have been lived
to this day under the heavy threat of world catastrophe, and most of the energies of my mind and
spirit have been spent in the effort to grsp the meaning of those threats, to trace them to their
sources and to understand the logic of thiz majestie and terrible failure of the life of man in the
Western world.  In the face of such shape and weight of present misfortune, the voice of the
individual artist may scom perhaps of no more consequence than the whirring of 2 cricket in the
grass; but the arts do live continuously, and they live literally by faith; their names and their
shapes and their uses ond their basic meanings survive unchanged in all that matters through times
of interruption, diminishment, negleet; they outlive governmemis and oreeds and the societies, even
the very civilizations that produced them.  They cannet be destroved altogether hecause they
represent the substance of faith and the only reolity. They are what we find again when the rnins
are cleared away. And even the smallest and most incomplete offering at this time can be a proud
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act in defense of that faith.
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She is not at home in the world.  Every duy she teaches children who remain strangers to her,

though she loves their tender round hmwds and their charming opportunist savagery. She knocks

at unfamibiar doors not knowing whether a friend or a stranger answer, and even if a known face
cmerges from the sour gloom of that wnknown interior, still it is the face of a stranger. No

-matter what this stranger says to her, nor what her message to hi, the very cells of her flesh

reject knowledge and kinship in oue monotonous word. No. No. No. She draws her strenglh

from this onc holy talismanic word which does not suffer her to be led into evil. Denying
syerything, she may walk anywhere in sefety, she looks al everything without umuzms\él%).
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Miss Porter has no genius but much talent. Her average level is high, and she docsn’t let you

down.  She is more Tunlamentally serions than Katherin Mansfield, less neuretic, closer to the

carth,  She is dry-cyved, even in tragedy: when she jukes, she does notl smile. You fecl you e

trust hee----  Having praised se much, I puuse and wonmder just what it s thal prevents me from
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uttering the final, whole-hearted hurrah.... She is grave, she is delicate, she is just—but she lacks
altogether, for me personally, the vulgar appeal. T canno! imagine that she would cver make me
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ery, or laugh aloud.

Porter DIEMiIL, Isherwood DIRHI+T 2, HEDIcd serious 7, HE Db grave FpEE
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(18) Christepher Tsherwood, New Repubic, April 19, 1929, pp.312-3, reprinted in A Library of Literarvy
Criticism- by Dorothy Nyren (Ungar, 1941), p.37% .

(17}  XKatherine Anne Porter; Pale fforse, Pule Rider {The Modern Library, 1939), “Old Mortality,” p,. a7
3 C OFEMT Porter 1 Mirands # LDV ERO L SKELHTWBDTH S, 'Oh What is
life, she asked herself in desperate seriousness, in those childish unanswerable words, and whit shill I de
with it? It is something of my own, she thought in a fury of jealous pessessivenecss, what shall I muke
of 1?7 (loe, citl)

(18) Palc Horse, Pale Rider (1939) QBB Z00MSR BB LR LD TE B0 (b, +TLRERS
@ «0ld Mortadity” (1938), “Noon Wine™ (1937), Fhic #4 F e A +— 10— @ “Pale Horse, Pale
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MBEFIL O short story ORENCET 3, ZOREBLUIROEA YD T WL 5, *They [three long
shart storics) are best described as short stories rather than comtes or nevelles or the “short navels” of
the title page.’ of Katherin Aune Porter: Pale florse, Pale Rider, The Times Litcrary Supplemnt
of May 27, 1939, reprinted in American Writing Today, by Allen Anpoff (New York University Press,
1957}, p.400

(19)  Porter i3 Miranda &1\ 3 B %chid v OmOHELORICBIR STl o UlB “01d Mortality” J
“Pale Horse, Pale Rider™ D hereine {3 Mirands TH Y, The Leaning Tower {(1944) O LoD
DG, Bl #The Seuee,”™ “The Witness,” “The Circus,” “The Old Order,” “The Last Leaf,” «The
Grave,” HHF T Micands DDLIFRE T ORBNBEEARD T 5o O 5 Mirands Story iz
€ Edmund Wilson (3R @D & 5128~ ThsBo *Bub perhaps the most int:resting s:etion of Katherine
Anne Porlec’s work is composed of her stori s about women—partticularly her heroine Miranda,” {Edmund
Wilson: Classics and Cemmercials, “Ratherine Anuc Porter,” p,221)

(20) Cf. *But she cannot help fe:ling that she has bren betrayed irreparably by the disunion between her way
of living and hor feeling of what life should b2, and at times she is almost centenled to rest in this
sens: of grievance as a private stere of conselution.  Sometimes she wishes to rum away, but shs stiys.’
{Katherice Annz Portsr: Flowering Judes and Other Staries, “ Flowering Judis.” p,142)
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- she was not going to stay in any place, with anvene, that threatened to forbid her making her
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own discovories, that said «No” to her.
TH D, AL “n” ZZbh X bfic, Bahb “n” ZZ0THXTRER L TRGIE,
HL®IWMMVHﬁbﬂ60Mmm#%&trﬁAK&éﬂj&H ATHEFZL S KIAD
T ETHDlc, Md Mortality 1%, Harry John Mooney Jr. 3 “one of the most Lloqucnt dircet and
meaningful passages in our contemporary prc:)s.(t:2 RS, HLLWEHETHROTWE, Bl —
What is the truth, she askel herself as intently as if the question had never heen asked, the
truth, even about the smallest, the least important of all the things I must {ind out? and where
shall T begin 1o look for it? Her mind closed stubbornly against remembering, not the past but the
legend of the past, other people’s memory of the past, at which she had spent her life peering in
womder like a child at a magic-lantern show. Alb, but there is my own life te c(;mc yot, she
thought, my own life now and bevond, I don’t want any promises, T won’t have false hopes, I
won’l be romantic about myself. I can’t live in their world any longer, she told herself, llist(:ning
to the voiews back of her.  Tet them tell their stories 10 cach other. Lot them go on c.s.c[ﬂa'ln'mg

how things happeued, 1 don’t care. At least T can know the truth ahout whal happens to me,

(21} Kutherinz Anne Porter: Pale forse, Pule Rider, ~<0ld Mortalily,” p, 4
{22) Ibid., p.85

(23} Loc, cit,

{4) Ibid., pp. 85-84

{25y Ibid., 9. 87
(24  Harry Yol Moeney, Ir.: The Fiction and Criticism of Kutherine dAnne Porter, p, 24
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she assuced herself siloutly, making a promise to herself, in ler hopefulness, her ignorance.
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{27) Katherin: Annz Poriir: ep. cit, pp.BB-89

(28] 1&id., p. 87

29} Virginia woolf: The Common Reader (st sar, 1925), “Modern Fiction,” p. 192
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+5hz lived in the naturalnzss of hir vocation. Ths world of the arts was her native toritery: she rangad
freely under her own sky, spaaking her mother {onguc fearlessly. She was at home in that plice as
anyone evir was, [Kuatherine Anne Porter: The Days Before, *Virginia Woolf,” p, 115) '

(20} Katherine Aune Pacter: Pale Horse, Pale Rider, “Puale Horse, Pale Rider,” p, 180

(31) of, ‘How [ hivz loved this heus: in the meruing b:fore we are all awake and tangled tagether like
hadly cast fishing lines. (Ibid., p, 179)

*Early marning is hzst for me becaus: tre-s are trzes in one streke, slones are stoncs s:t in shades

known to be grass, thzre arc no fals: shipes or surmis:s, the road is still asleep with th: grust of d:w
unbroken, {Ihid,, pp. 180-181) , -
ORI AR TR E Porter @ essamce ~OWIRAIETT 2T Ch Do ‘merning’ 2 shad:" it D
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Bo PlXIE, WO NYHT,

He might have been a pretty fellow once, but now his mouth drooped where he had lost his side

teeth, and his sad-rimmed eyes had given up eoquetry. A thin brown wave of hair was combed

out with brilliantine and curled against the rim of the r]e‘i-gl’fy).
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Lavl, ©OX 57 Miranda 3R CHMEL, HAor 0 EWCEOKT R0, B ilEs
NBHED T Fhik, Wi, BH&LT, 3LRERELT, ¥2lrER LT, ¥l
HE LT, Laxerikdte LT, SBEh b, Minnd oLodqitix, reality A0 B280 b
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Miranda turned over in the Sonthing(?);\;ater, and wished she might fall asleep thers, to wake up

only when it was time to sleep again.

CQﬁ@%bm%%ﬁﬁﬁ%&@E%Kﬁﬁéaé.$i§£ﬁ%f%bh1<ﬁ,ﬂiﬁ,

3
«1d like to run away.” ¥ 2, “Miranda wished to stop hearing and talking.” & s, «There’s too much

(22) Ibid. p, 252

[33) Thid., pp, 252-253

(34) [fbid, p. 212

35) =@k 5% ABHE L Porter OEIRICHT 5 RHAERLBEORETH o {0 T 2 O “ Pale Horse,
Pals Ridsr” —#RICIRE, Portsr O AMIBES B L2 THBRE—DOFRLIE 2T B,

{Z4)  Katherine Anne Perter: ep. cit, p, 295

(37)  Thid, p. 118

(38) fhid., p. 202

(39} Jbid, p. 207



of everything in this world just now. T like to sit down here on the curb,... and dic, and never
again see— | wish [ could lose my memory and forget my vwn 113!1(:3:9)--” Lo ,rlﬁ'czi:». Do Ll
mm«@mmmﬁﬁu,ﬁﬁ#ﬁﬁﬁ%mf%@gom&wmb.Kﬂﬁfﬁaoisbami.
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RELB RO TH D, : 7
UL, Miranda 12 & o0, $GTH G RE LOREETEO MG, D, HETAL BT~
5ﬁ5m%®b56 ENROELD ZBEERBNLRASH T, bt [REOHED Tk
OB LEFC, RIciibh s, Nb, BOTANEIATH 2, B, ftos 0Lt
OB X i, BElL Cha T FRLWTRRNAESRTRA Y, ThitHhAelEr s & E
WCHH, —2ORBNRTATE S, LOERTR, FELLARALORFE LT T,
Parter B 2RO TR 5 by, L oicis “not at home™ (L AT ) LAy, & ik, “uncasy”
(Bfiewv) Ewdc k3 —240v0ThH%, FRESRE kT 20/, ‘“’ééﬂ""’)f‘ﬁﬁ%‘ﬁ
HLD 2M—ORMEANEE LTFET 2, £ TR, [#EORER— ﬁ%imfﬁkbkbj@
Thb, bRPERETHLLE R L, BoTwb o bdEaLEZS50 b b T :Mmmuu
COFFVLHLETARECRLABEE2L5FREX D THT VTS, .
Mirands 2HBHEFROEAREEO Adm LEUE5H S, BEO Adm LU L 50—
P d Minnds ORCHE—ERECHRETH D, BIX, Minnds FlcELRD, vwb®a{EH#
FOEEZFHAOTRELT, e EFLv—AOTBALLTE Y §(Z>3 # ¢ Miranda v& Adam

(40) ~ Thid, p. 214

(41) FlLi “Noon Wiae™ (1937) 1HUEMTE A AR METHIT A L BROS CHRO T 50

(42) Kitherine Annce Perter: op, cir, p. 259

(43)  fbid, p. 264

(44) Thid., p, 259

(45) Ihid. p. 200
of. ¢Well, let’s bz strong mindzd and not have any of it Dve got four diys more siraight from the biue
and not a blad: of grass must grow under our feet,’ {7bid., p. 200)

Miranda 23004 & T - BRI AM LTV 2 HECHBE b b £ &, Ahm Aiid &0, F<E
LI HOMCIIE D L Sl B RNS HE BA IR UL BV EESIDTEH Do ,

(44) <of.  ¢Miranda, desperately silent, had thought, *“Suppos: I were not a coward, but siid what 1 really
thought?  Suppose [ said to hell with this filthy war?  Suppes [ ask-d that litil- thug, What's th:
maltze with you, Why aren’t you roiting in B-llzaw Waed? [ wish you were.”*  (Fhid.. p, 184)

BY L EEBFLOC Mikandy #i5Ee52 8, BOOHPLRLTHDLOLPERIC 2R A
L3O ERBLRWEWICETH S,

(47} Porter ik Adem ZH 7 bEWLWIHE L2 b 0 OTRY, myth QFALOEBFO L ST LT 5,
BB myth OHEFE Adim LB LTADTL B LC I > THERFT CRATROE Y, —RHC
Tk, ERLI3LWI3FROnE Lty ROWREREERLSWHEB+ 5 Mironds 2 HEHGIC Adom
OHEER L (HrNTHWE L 3B,

“He reafly did look, Miranda theught, Yike a fine hoalthy appl: this morning One time. or anether in their
talking, he had boasted that he had nzver had a pain in his life that he could remember....  As for
hers:if, sh: had had toe mwany pirins to mention, so shz did net mention them, After working for three
years on a morping newspaper she hid an illusion of maturity and experience; but it was fatigue merely,
she deczided, from keeping what she had heen brought up to believe were unnatural hours, eating casually
at dirty hittle restaurants, drinking bad coffee all night, and smoking toe much." (Katherine Anne Porter:

op. cit., pp. 198-199)
— 33 —



oW TID L DIeHL D,
No, there was ne resentment or tevolt in fim, Pure, she thought, all the way through, flawless,

148)

complete, as the sacrificial lamb must he,
Adam jToWTHr 5 & ki, %kmaof,«momwmummmHM@nmmJ@m@fg
Ho WEMEAEDCLS LY, Yhkk—pa (Eh] (futigue) 2ENRTHSH. & LTHEALCAD
T‘memmmﬁﬁkﬁg 2T, ASEBEOEYFFERS DT TEELE L Minnds
ﬁhAﬁmm%?awb.?&f%ﬁﬁbxﬁafémféécAE#“wmemmﬁ)mlﬁ
CEOEIN, TWRABLELELT, B2 Tl Wit hidhbln e o 5TH,
wwe? Ly SHEE, T L LEMH IR T3 Ceach other?, <both”, «share™, B MR
O L O eyt , Adam 2 Miranda 2m B L B 2 21k, “the simple and lovely
mmded}méﬁhﬁgoc%jbifkﬁfu (the world) )B4 % &5 & 0k, Mirands @@
%, sleep 3, L < 4o dream {ERICIE T % miracle T4 5, Miranda @ communion %y e 0 R
%®¢f,AMnﬁ@ﬁwt%ﬁ%.Wﬁ&ﬁme,m&&%%atfba ------ 0

Linl, SO 3BHnE Lwlgoded TR 252+ % 0 &y, Pale Horse, Pale
Rider B SR DR—ASIFETHIRMRRBAHR Lkfcd 0, O ERR
DT BB — R R ARORATE L, FROKBE, FHoEBREE,BEC, L bRE
e, Hebso el m5EChid, TOBERR, Adm L Miands Ot b, %k, FAL
T\ 5, A, Minanda & Addr;w;)b‘i%*tu B0 [HEFEESC afJPiI@“Fm@éﬁ):}Lbé'@J: 5
O TWLFOHTILO®EE] TH2, Uy Adm ik “Came to make my will.™ (%o
Do Tak) & Minna giEoTwn2 L3k, WHE LGN EWERCRL T ETH 5,
Alam BAEZBLIC 2o TEx, Mo pBRECC L2, “AOKHFRGFTHOHaWE
AOBIC LD Thiw, BT5 b, FRETTCREELELER L bhET5 o & 0iEhks
Miranda %88 5

48)  Ihid,, p, 224

{49) Thid, p. 194

(5O  Ibid., p. 220 .

{51) Ibid, p. 219

{52) fbid, p, 198 .

(5%} ef. ‘She ran wpstairs and looked bazk frem the tep. He was stil watching her, and raised his hand
without smiling,  Miranda hardly ever saw anyone look back after he had said good-hy, She could not

help turning sometimes for one glimpse more of the person she had heen lalking with, as if that would
save Loo rude and too sudden a snapping of even the lightest hond, Bat people hurried away, their faces
already changed, fixed, in their straining towards their next stopping plave, already absorbed in planning
their next act or cneounter,  Adam was waiting as if he expested her to turn, and under his brows fixedl
in a strained frown, his eyes were very black.” (Fbid,, p QDS)A
&0z 5] &5 —opBfFCERc o 0 BT, Fhizdb i b o Anfia L TOM
BCH Do A ¥ DBFICHVT, WhIFEOHT, XOBEIEER 55 kT 50O TH 5o

{54) Ilid., pp. 182-3

55y  Thid. p. 197



She liked him, she liked him, and there was more than -this but it was ne good even imagining,
becanse he was mot for her not for any woman, being beyond experience already, committed

(58]

without knowledge or act of his own to death.
Wit ano b v S, (ﬁa)VC.. TEMHCSZ R LR 2:[@*&0&(??. WE 7S
LEHSORLECR ARV ] End [@hLiv, BRI S5ABLVWER) koxdied
DTHD, FHEELHEIATHDH I S 2 5 B o T Mianda 2 npg, 1 don't want to
m£% o CHEER, BEAERCEWT, f—0oFEY, BREBHEEIDWERTHORLO
FCHREHEATCLE S, P, LR LAbrDBTEhexHbhdndizbiv,

2o THL AR WREEER, BRI BT TR A B HET LTBEL L 3 L XS
B ETHB, b, fshichiiofaoR{ff4ZFoilic b ldoTtass, £33+ 5 &
y BlEh, X%@%éh#ﬁ%@%&@%kﬁmtbfz%éﬁ%)aﬁfsémbfﬁao
Adam & Miranda @filicir, &5 [ ﬂwﬂ&mk%mébﬁﬁbj&b5u$#ﬁéaﬁb
i [ZAS—#icnws a®1§5ﬁﬂ®%0&?§amom&fj&wﬁ?ﬂ@#mﬁﬂf
OIFBE R FAT, BbicEo TR, ZAMN—MIEBy, AFx L, Bac LHEK, L LTEWE
WEXT T LHEFMES S EROTHO, TOFRIIEETH S, = cicd Miranda 33
BF LI LT BABRECEFR EE{HEARCLTCnB Z LABELITE S, K O & #
, W oM E AR EERE LTEERZG LY, T -0y [FHkk] c@s
SEEREESh AR L ATE, Thicii3E4R, EFrExdAoc tt LTwkORR
L, c o CHFEHLATVWERER [BE] &dhAb—HEYd, FophLkwChslitsh, B
WICHESE L X 3 ETHENEANSHOBMAHEHL TR, LW ERBIEWTWS, s L
QFECEL TR, BALEE, BRAYHELD LRAOCHF AR TWERET T & 5, L »
3, Bt arboh, A0 FoLoREECHEE LTES A LTS, 2EDTSH
Th, 20 [RE] —Foidr i cBlE— thshbote D ThD, &x?¢
WrEh, BEblicdh TLES, BlMATIEECELL, %hmﬁmwﬁ%F%K#<k5J
BEHNRIXDLDTHD, EVWEELAIC LR BLERCETELGA-IRBTH 2D L 5KC

B ARRKECHE B0 0 IR & BB L EIFOMRICZE LT <,

(34) Ibid, p. 205

{57) ef. ‘There was only wish 1o sce him and the fear, the present threat, of nat secing him again for evey
step they took towards cach olher seemed perilous, :llrnwing them apart instead of togeiher, as a swimmer
in spite of his mast determiued s'rokes is yei drawn slowly backward ly the tide. “I don’t wani 10 lave,”
she would thin' in spite of herself, “not Adam, there is no time and we are nol ready for it and yet this

is all we have —7 ' (Ibid,, p. 219)

{58)  Ibid, p. 217
59) Lec. cit.

(&0)  Thid., p. 219
{61y Thid. p. 205
(62) 1bid., p. 198
(63) Thid, p. 214



- it was enviable, enviable, that they could sit quictly together and have the same cxpression on
their faces while they looked into the hell they shared, no matter what kind of hell, it was theirs,
they were togiﬁtlmiisq}

FREWEELTWEAD, FAEXLOSTHRWESC &b TEAVWRED W LB % Miands 3
1 have pains in my chest and my head and my heart and they're real. T am in pain all ovéf.s’z L
B, WM HILS feeling & LU, b2 & bRIARER, MHal LT, 4K
ST LD THDHOTH 3,

Lal, cOX5RMELTHTEIN, STEI LA S, Miands QT AR b o LeTmECK
SFp o b, BENTETHRALED LD L LTEORREEFT 5, HBhMSH-OERTEL
BN UESD, BEOREHRAMSLLt® < 2 &, 72 4 ok, “only that pain, only thal room,
mdmwA@fﬁfiao%Aamkshtm;5&%m®&mwﬁbtﬁ&%,”hwdwam
I was hoping you would say that to me, toff.}?’:l g:f\-l.,\ﬁp-jhéc s IR WU I m AR
DEDEIMDLD, BLA, RTBHC &, W52 03l —FOFWHARING, HE3NK
WIS E LT— B T AN AET L b2 5~ &gk, R EBE L, tOc 2D
R IR ERE LT i H L B, Adam ~OER Adam OFRFB EFTHLEHET b,
Mirands g3 238 & &, TRIRAxAw, Lnl, UAGIMRECLRATEE LT, WM
f@%bﬁwﬁ;DH@ké%gaL%? BEDUfCH bR S, T EHLRPHCIZIRLE
EREABEIRE S, “I love you” HMBpEEoflick>C, MECHHESLT, Bnhbhi
GaEDVRESETHDTH D, '

1f ‘T could call you up from the grave 1 would, -

if T could sce your ghost [ would say, T bc[icvtz.m
coimd, BESTAERar bR B RS EsnE S Twh, LL, ThbER, “the
QMmemmuéwmﬁfac@£m<gﬁgﬁﬁfégoMmma®¢m%@5n5:@x5
EEBREBIOLEO L LCEDTHEE TS, P LB HERTH S TR RIHEND
ENoBErRLTW3 R Ci, B, BEBNTHS LEXEL D, Mianda O3 {3FE D Hi#f
HHO?D&ﬁ%ﬁ%@@%ﬁﬁbfh%ﬁﬁ%ﬁbTMéQ#%LﬁkboMmmﬂii§%<,
Edmund Wilon ®SIA {0 CE 575 E, “the sclting in which Miss Porter is most st home” 7g

DTHEHD,

{64) 1hid, p, 227

{65) bid,, p. 226

(66) Ibid,, p. 241

{(67) Loc, cir,

{8 Thid, p. 264

(69) Loc. cit,

{70y Loc, cie,

(71 Tbid. p, 255

(72) Edmund Wilsen: op. it p. 221



(H)

Pale Horse, Pale Rider it \wC, Porter REHEAZEHE LEFOMEix k3 o sico T,
%bnt-—ﬁ%ma5ﬁmf~ﬂ%1£ot~—ﬁb0®@m%ﬁatowﬁmﬁ%mi%:f
hpobld, LD, ﬁ%&k%&@ﬁ%%@ e LTHRIAL, H2 T AP mBmRReE -
ﬁﬁuamlOT5$DK%X%MLﬂW%LP&AmﬁﬁTm%Lf%méﬂé’&@&bk
MomBoEiciiik s 0%, m%ﬁ?5abfm6ﬁméz5oMmf#x%$&#%®mr
TPREDOLOLI DGR EEFRLTHSLI, b0 [Lo0KRH]) ThHoTHRIE, ERINBUA
D Ehd Ll Miranda it Ao T cno” Fuk S B ko T E B el Miranda
O EEHYER L, FolBnTRUEDT, kbbbl [4E] (nothing) Diificyr
Ot&ﬁf%kbﬁ%MWM”m&kbbmmﬁg%ﬁhfm%fétaﬁfgtwféoto
co kS AMBECEHCES TEMHESY, Porter ALK 0 EEHMEAMORFERO b
FdTH <, .
lMMrﬂ%E?émﬁﬁ%Q%—ﬁqﬁ5§?%ﬁ<;%kﬁ%%oﬁ%ﬁkbﬁﬁﬁf55o
wﬁnm%KE%m%@mﬁfﬁﬁéﬂkA%ﬁE®%@%%@¢K%E5&?50%CTH.%
@ME@@&%KEbnammDT&<.hﬁmméa#wo%Iﬂ?m BEhAh] 25,
EAG A, MBS EORBE 2o CEAT S, HERFBTH I ANCES & IN, Thck

T~ wm%mﬁA%w1L1m%3naaumummthmbmmhcmmy$ L5,
ﬂﬁ@_q:-f Miranda 3} 553, &7 Marie Concepcitn, Noon Wine w i b 5 AfTAL XL
W5 aric = DEEHIT S %, o

Maria Conepeitn 3 Porter 2319224F i #) 3 TR 5 2 {E&TH 5, F A% Marla Coneepeidn

i, L & DE‘?JJFJ’]T.;: Indian woman ﬂw:ght?h)f:}o D, LTk E K nstinetive F o clemental

'éKﬁ%Lfﬁb.%%.%E#5%%%%tﬂﬁ@%ﬁ%h(%@%ﬁ%%?éo
Marfa Concepeidn p AEHZ BT LTFOZTEOBRT—ABELEA L ERRLDHT,

At once she came to her senses completely, recognized the thing that troubled her so terribly, was

{76)

certain of what she wanted.

(73} Kathurine Avn: Perter: Flosering Judas and Other Siories, [nteodueiion,” p, ii

(74) Kath:ine Anne Porier: Pale Horse, Pale Rider, “1alz Horse, Pale Rider,” p, 250

(75) Donald Heiney {3 Maria Con:eprion OB AP RS CHETCRO L S LT b,
‘The key quality in Marfr Conceprifn’s charaster is that she always asts instinctively, in accordance wih
her elemental impulses, and is thevefore guililess and screne in everything she dovs, Hee reactions arc
basicaily savage (as opposed to eivilized) and ai the same time deeply feminine; e g. it is feminine of
her that her resentment is against her rival Maria Rosu rather thau against Juan, loward whom she feels
merely amerons and protective, Her “crime,”™ as civilizalion would regard it, is the natural and instinctive
ast of o woman who feels her home menaced by the seductions of a cival,  (Donald Heiney: Recent
American Literature, p, 320}

7 Kaiherine Anne Pocter: Flovering Judus evd Other Stories, “Murii Goncepeidun,” p. 21
3 g » I B



e R EE R ARE SRR R AR — e Tt 50THES, LirL, TO
L3 ntEosaEN e Hl ey, ACEBoErbREL, TOLk, TR a2 <MD &0 T
FTTaedici, BAYITHELIFREBELLELTHC LREIEFThH AV, TORGHE, Porter
DOERICRC S LEREERA LIELERPR 3O TH b, Hlw thk—HlOEE (stiffaess) &
LTRHLTWA X5 THED, TRIBOFHCAEE, ORI EHTEY, B drc
HLeEiv, REHPFRICAPL TS CMLEDTLES, EWHINRRES Lo, #la
d,Mmaumwmnﬁgﬁ%ﬁiLﬁwfgtmw,w%hhmR%umﬁbfﬁfaﬁig@
FAdy BT Eoim & h8—

Drawing her rebom over her head, she bowed her forchead on her wpdrawn knees, and sat there

{77

in deadly silence and immobility.
Ft, BOJAFTHYRORES DO Jvan AGRTEIEOWIC H, “For a scvond he could not move
s[makw”)&b 5 A OB B S b -

La L, Bmcds e LOBRER, [HECHK BB (hostile darkness) BRI % & T 1F &
A EOREARL, P Liksih 4, Marfa Conccpeidn i {bfE R MATMR & L 0 £ 1,
4o B S O FBNC & o TR A%  “wmeroly something she had to do in vrder to retain her peace
mdmwmgqabfmf.ab5i9m$%&$of®w6®f%5o%hn.&ﬁmbof,
a%@%®$%ﬁ%?5awﬁ,ﬁ®£%ﬁ&%Kﬁ0ﬁ~O®E%&ﬁ%T%5K??&mo%
OFAYERLLES, BAREOHHFAT SO THY, s I b L Hlbh+&T
uaam&@an&kzgjﬁﬁtﬁomiﬁ®Aﬁ instinctive B EOFRHTHHALELD
t®®ﬂnmuo@1$50Mmﬂﬁﬁm%@¢5®m%®tﬁfﬁb FRELEH T T
rﬁkj®l5m<nk<,rmkwdéﬁ%ﬁj@;5m$mmﬁm&®%uﬁﬁ%% )
@%.%@tbf%%oan.ummmtﬁ®¥ﬂ&%fbmtmotﬁﬁ.ﬁ%hﬁ%ma
O DEMO LD h—— CED RO S TC, WL ARH Y, Pk invaluble’ EET
WDt s LTCRF LD S5 5T, 25 LT, AL WIE M © ki Mara Concepoibn
REAHBORLRORL, Ebic, Lok —RULANTHEORE LT DL FTY, LOERK

{77} Loe, cit,

(78) fbid., p. 23

(79) Iéid, p. 25

@n) Harry John Maoney, Ir.: op, cit, p. 48

181} el Gy Marla ['.qn_qep:,ién returns 1o the clemental existenre of the eirth she loves und understands, and
the savage primitivism of whith she is herself an cxpression, She has denc so only al the vest of
ano her's Dloodshed, hewever, and we are thus brough: very clese once again te the forces that indi:aie
(ke S ieccible failure of the e of man in the Western World " Maria Concepeign illusiraies the plight

deiven to take the life of awoether, and one who can v su without raising any queslions

It is also a profound statément of how

of an individual
of merality, but simply as a means of gaining @ desired end,
disasirously private worlds may collide, (Harry John Mooney, Jr: op, cit, p, 49}

{82)  Katherine Anne Porter: op, eit. p. 95

83y lLoc, cit.

(84) Loc, crt.



#r sitnation @I L TW { —s
Marfa Concepeién suddenly felt herself guarded, surrounded, upborne by her faithiul friends.

They were around her, speaking for her, defending her, the forces of life were ranged invincihly

with her against the beaaten dead.  Maria Rosa had thrown away her share of strength in them,
she lay forfeited among them. Marfa Concepein lookéd from cne to the other of the circling,
(85)

intent faces. Their eyes gave back.reassutance, understanding, a secret and mighty sympathy.
Marfa Concepcidn DIRFTHMMO LA D b, BALBRR A LWL LES 2 H L T, 3
— ANELCERCHLEZES S L T5F R VRV, Jun oFERLERoBSLrRIFRe B2 T
i?Mmﬁ@mwﬁnm¥@t$ﬁ%®%mﬁ@iﬂ<w?§%:Kﬁiﬁ@%%&%iﬁﬂ%,
ﬁ%b@tkﬁ@ﬁ&#@Ub%Fc

Noon Wine ¥ “a harmless man” Wi &g &, MmleMr k3> Tsd0k, Thilis, &
L ETHIEIT 5 10 2%, Mr. Hatch 2 Mr. Thompson jo i FRHZE L, dramatic R RERR L&
VESTH %, CORED 7 T4 <Y 72k, Y%, H#HEOFRANALER &L UTRANED ZTR
Hﬁbmmcﬂmmmyi%hWMﬁmm”oibMLM@@@%ﬁT%%O&ﬁﬁ%ﬁﬂk%
FRPLTWE S5 &, HE, FALLCEEGFREDCEAS L, Thompson FEKE2T, F R
harmless man THA[E 0, WAL ETRER Sk, 8D Helton B xhatb L &, WHER
SR ATICEOMFE LR S RFRE LAV OTH 5,

H5H, %5k, Mr. Haeh 705 A#as Thompson @EGHELL RO L3R D,

“... Now, this Mr. Ilelton here, --- he’s a dangerous escaped loomatic, .- Fact is, I'm for law and
' (89}

order, I don’t like to see lawbreakers and loonatics at large. Tt ain’t the place far them....”

= @, Thompson 3 Mr Hawch o3f L, EfABELZRSIEL S,

He had never seen a man he hated more, the minute he laid eyes on him. He knew in his bones

(90)

the fellow was there for trouble.

P TH 5, Thompsor |z k27 “law and order” VLSRG X R e Tk U et AR A2 350k L,

(85) Ibid,, p. 74

(84) of. ‘Maria Concepeidn could hear Juan's breathing, The sound vapored from the low deorway, calmly;
ihe house scemed to be resling after a hurdensome day,  She breathed, teo, very slewly and quietly, each
inspiralien saturaling her with repose, 'The child’s light, faint breath was a miero shadewy moth of sound
in the silver air, The night, thz earth under her, scemed to swell and recede together with a limitless,
unhurried, benign breathing,  She dreoped and clesed her eyes, feeling the slow rise and fall within her
own hedy, She did net know what it was, but it eased her all threugh, Even as she was falling asleep,
head bowed ever the child, she was still aware of a strange, wakeful hapiness.’ (Thid., p. 35)

{87) Katherine Anne Parter: Pale flarse, Pale Rider, “Noon Wine," p, 175

(88) Mr. Helton & %#= Porter ()il < At 3 N RAZD—ATH Bo Mrs, Thampsan REDRRE KDL 5
s T ORHZEL TV o
“He just can’t scem to behave like other people,  You'd think he had a prudge against the world,” she

said,  “I sometimes don’t know what te make of it.” (Fbid, p. 120}
(89 Tbid, p. 147
{(90) TIhid, p. 170



FR LD G lawhreaker &2 loonatics o FjmEfn TS AW L iil— X o AMIRRHRITH o,
PV QR W A a3 S Ao dbic, M Hateh 2030 ;)%n Maria ConeepoiGn #5 B 530 bl #n 3k
%ﬁ%h@m‘WMWtMﬂ@mymemdnmm%)y\mhRma?ﬁLk®tﬁ<ﬁl”k
MTHD, TS, PEFR “he had done all he coul{zz”), “he had done the only thing he could S?j)
EREETOTH D, Wt Mrllatch 2 Lie 25 0 EAHETELC bbb Y, Thifln
UBHRERBATALLTRGF L2 0 hs0d, hi~go by, PebhLizsm
~®Lk%tbt®#&b HRD B THD S, Thompson OHEH BB S bE, Mr Hateh p3
s losorvad to de? 7eDTH B, LinL Thompson AR &> TOLTR & —foA & 16
ART, tOR2EATHOTI WA RTHKET 5. @K TE Noon Wine 2, Hib i
Harry John Mooney Jr. higff-+ 214pn< ,

another variation on the now familiar theme of the invasion of the private world by the reasonless
forces of society at lagg.’
THDHERDC LR TH LD, Helton 23, £ U5, OF XL T2 Neon Wine IR, Bil%
BUMIRIECOERE L, LBUDL LWRHAREEERLTWADTHS I, VL b, fF

HEHENEED S LA LMo TwA LIRELDEWEWSI L LG TRRTHEOTE DL Iy,

Porter 33 “the heavy threat of world cntastmplizz’) DTHAPRTAIDEHSE LESAL, BE
BAl S, BYRACER IR L, FORGARIE EHAOMBBEE S LD, TR T LB
NEBATHEYERD, BHNOBRELRL D AMELHEBE i L, B e A TH#H A
WHBETHY, FRDBETHD, LERROLL OERHHEATH D, WIn b LY OEE

{91} Mr. Thempsen i Z DR HOTEIC 20 TRO & BB BEHR LT e Mb—o
‘Before Almighty Ged, the great judge of all before who [ am about te appeir, I do hereby sclemnly
swear that [ did net take the life of Mr, Hemer T, Hatch on purpese, [t was done in clef’eusc of Mr.
Helten, [ did not aim te hit him with the ax but only to keep him of f Mi, Helton, He aimed 2 blow
at Mr, Helton who was net loaking for it, It was my belief at the time that Mr, Hatch weuld be taken
the life of Mr, Heltan if [ did not interfere, [ have tald all this to the judge and the jury and they et
me off but nobody believes it. This murderer like everybody seems to think, If [ had been in Mr,
felton’s place he would he done the same for we, [ still think T done the only thing there was ta
do-” (1bid,, pp. 174-5)

{92} Harry John Mooney, Ir. i op, cit, p. 49

(93) Katherine Anne Torter: op. ciz, p. 140

(94) Tbid., p. 170
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