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Antony and Cleopatra —Z83, v—< I BEL L 3 E T3
Antony D% Cleopatra OO I HIZFIEHD LI E T3 4D
seduction scene Ths, Th TOME VL EREL D, Tk Bz
ML, BhIFL VBB EEDAZLOTHE, il F O
FHEAASHEFEIIBL A THBREZHELI LA THRIIL T 3,
Cleopatra MFHICARAEL, BEhTWALDEMBHL T4 52 L1,
Cleopatra dENFE &, ML TRTHBOEMAOHELOTEEL 5 ¢
B, BlZ, #{DWmIEFHFHB80D 2 Shakespeare AT IBE &4

i

(1) ROMFERL 2 BMIIE 0,
MEfFDERE — Measure for Measure % DEEN, HEMNEMIZHT D
L — o GLEREAY, ILRRHENSE), 1974 THEOTENL — Richard
The Third & Julius Caesar ICHVTHBBLE 5 HRAME 20 &M — |
(bR ERAE, JLEREISS), 1978,

(2} Kenneth Muir: Shakespeare's Tragic Sequence {Hutchinson Univer-
sity Library, London), 1972, p.158. K. Muir ({EQOGHHE koI
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BL-ERLAMEOME LA L2845,
I #%&1252% 5% Cleopatra M4 X — VK

Antony |3 ‘She is cunning past man’s thought’ (I, ii, 146)
&, Cleopatra V12711 /:3575% Enobarbus 238¢, —HH1% L
MRl A, SHoEBE)ICHL TLRBO I IRl R &¥ 5. L
AL, Antony #° Cleopatra #MEIDHIIFEL T 2 2TFHICD
WTIZERI A5, LAaL, u—<iREE v IBEN, TBMOLEE,
B RCTEEL A S PREFERLES &L+ 5 Antony 25T, —
e 25 bEEFSEA TV LI TN LV,

B %), Cleopatra M4 A~ VEMERYET, Philo D
Fh ‘a gipsy’s lust' (1, i, 10) ¥L, Antony % “this dotage
of our general's’ {1, i, i) X &x¥H23 T3, G.R.Hibbard'"
12 Philo ¢ Z# » 5, ‘two magnificent images’ % visual form
2 LTWaEiRgT 3, —%—HiImnT, Philo 134712 E 5 Cleopatra
T ARSRENA A — VEIE, BEICERORE & 08N, FREACH

SHUBML Ty 3,

“What then are we to make of the rival interpretation -— that the
play is the expression of transcendental humanism {Wilson Knight);
that it is Shakespeare’s ‘hymnto man’ { Dover Wilson); that it contains
‘the greatest affirmation’ in the world's literature of ‘the supreme value'
of human love {Harold Wilson); and that Shakespeare ‘asserts, without
either moral censure or romantic compromise, his belief in the resur-
rection of the flesh” (Robert Speaight)? 7

i

{1) G. R. Hibbard: Feliciter Audax: Antony and Cleopaira [, 1,1-24.

Shakespeare’s Styles: Essays in honour of Kenneth Muir (Cambridge
University Press, Cambridge), 1979, p. 97.
“But this initial statement, inadequate in its brevity to convey a depth
and complexity of feeling which, like Antony's ‘dotage’, itself ‘Oer-
flows the measure ', is then exemplified and further defined through twe
magnificent images, each rising on a wave of hyperbolical inflation that
eventually breaks in the same kind of devastatingly reductive scorn: ‘a
tawny front’ and ‘a gipsy's lust’.”
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A5 ZHRLYE 5T B, BRI Antony A0 — v ZEFED MY
SKETBZEELTMREL s, T, LhIEY TEORANER, Y
B THoTE, Antony kCleopatra OEIEFRBICIZIAFA A& EL
Ee3, 2L, MELZ--RBEHMEEAOEMERE LTORE
57T 4,

Aniony. Let Rome in Tiber melt, and the wide arch
Of the ranged empire fall! Here is my space.
Kingdoms are clay: our dungy earth alike

Feeds beast as man: the nobleness of life

Is to do thus; when such a mutual pair [embracing
And such a twain can de’t, in which I bind,

On pain of punishment, the world to weet

We stand up peerless.

Cleopalra. Excellent falsehood!

Why did he marry Fulvia, and not love her?

']l seem the fool I am not; Anteny

Will be himself. (I, i, 33—43)

AR & BIET 5813, Antony & Cleopatra FAE O IFELE
FlioTHAERDIZENFSHTEH, HHMRFEHEL TRIEEND
TREMEIZ LA < 5T <, Philo OEIEMNTIE & 247 L > Antony
ADOPEIE, Antony DX TIUTET TR L MR & $HT51E FIHE

{2) Derick R. C. Marsh: Passion Lends Them Power: A Study of

Shakespeare’s Love Tragedies (Manchester University Press, New
York), 1976, p.143.
“Because they are experienced lovers, and not at the beginning of
their love affair, the quality of their love seems different, they are
more conscious of love's pleasures, well accustomed to each other’s
company.

(3) K. Muir: Shakespeare’s Tragic Sequence, op. cit., p. 170. Anteny
DEEREEE LT K Muir OESIEHEIIE L 2iRE LTV 30

“We see Antony’s vacillation between his desire for power and the
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Philo. Sir, sometimes, when he is not Antony,

He comes too short of that great property
Which still should go with Antony.

Demetrius. I am full sorry
That he approves the common liar, who
Thus speaks of him at Rome: (1, i, 57—61)

 Antony FHEI X BWISOME L, REMRRO B CERAI HE
1B 4B BTHE EHTI A 6T £hLTL 5,

These strong Fgyptian fetters I must break,
Or lose myself in dotage. (1. i, 117—8)

i 2 ORCE T, BEARHIET O RYE %, 580 Cleopatra (I3
% irony ~EHEE, BMIE{LsE T, LAL Antony OZHD
FMRIGESLWFREIFZGND, PHEETA 0 —0OH T, Anteny
& Cleopatra (I Z 28U BRI UATOBBIHZTIIRL T 5,
Z hi, Antony DLEEIFHE, Cleopatra OAIRIRKKDERE 2TEEL &
CAOETOHAEFTETECEFTICBELEETL 5,

Antony AU —=A5OFEHEFOES EHERT 28512, Cleopatra
AEOREZRDOCHLT, BEESZLOIREEFEDTVEL
o THDH, FRIZLHLT, FORE, BEL MR ICkET S
BEELZ L~ TRETIE L LA L BA S, J. Holloway (4, Antony (Z
‘The nobleness of life ' DIFH &#EW L, Clecpatra DFDHE &
BOMEZRT,

enchantment of Egypt.... Antony’s tragedy is due more to vacillation
than to lust, He desires power as well as Cleopatra; ”

(4} John Holloway: Antony and Cleopalra. Twentith Century Interpre-
tations of Anlony and Cleopatra, ed. by Mark Rose { Prentice-Hall,
Inc., Englewood Cliffs, N. J. }, 1977, p. 63.

“Whether the bond in guestion is love, or passion, or both, it is
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Cleopatra. Tf it be love indeed, tell me how much.

Antony. There's beggary in the love that can be
reckoned. )

Cleopatra. T'll set a bourn how far to be beloved.

Antony. Then must thou needs find out new heaven,
new earth. (1, i, 14—7)

FHOLA Romeo & Juliet AFEIZ, MOHEIIML L, 2K H 5
WEFUEOHERERE ) LT IMECL AMENTH S, L AHEY

neither of these which the lovers themselves mainly bring to light
when they speak of each other or of what is between them. It is &
certain third thing, which will prove to operate in association with
these, although in essence it remains quite distinet from them. This
“third thing™ transpires from the very start. Cleopatra's first
words, admittedly, were, “if it be love in deed, tell me how much.”
But insofar as Antony does tell her, it is a particular kind of “how
much” that he stresses:l, i, 36—40."

(5} Rom. Ah, Juliet, if the measure of thy joy

Be heap’d like mine, and that thy skill be more
To blazon it, then sweeten with thy breath
This neighbour air, and let rich music’s tongue
Unfold the imagined happiness that both
Receive in either by this dear encounter,

Jul. Conceit, more rich in matter than in words,
Brags of his substance, not of ornament:
They are but beggars that can count the.r worth:
But my true love is grown to such excess,
! cannot sum up half my sum of wealth.

Romeo and Juliet, ([, vi, 24—34)

6) LHILBEEE BARE ZANAE. ik, 23T, BFCLE
AENBTHABI, AviEsLAN, WTHAR, i3 TI2RE £L
LT, AP0 251 ANTNBTHEY, L0 E0
BOT, BRACLEYAZENETHS I P 6.

“Give, and it shall be given unto you; good measure, presseddown,
and shaken together, and running over, shall men give into your

bosom. For with the same measure that ye mete withal it shall be
measured to you again.”
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DO# 2 % Antony & Cleopatra AE#BT AT LAWY, BOEL&
FAROIIKRD, ORI ILIX, BOMEBSE 0L TEMSET.,
ZNEOESR, HIRORFELKDHA Cleopatra DFDHE 5 2 HIC,
W. Sanders & H. Jacobson |3 “She it is that most knows its
lightness and insists upon its limits "7}k, Bl$payiRig A 5 = &
BT 5, HEZOMLRDHIE, B8, BEREOVThIIE L, B
A ARSEORD & A, EAEENLZLOTIE S v, FRIBHFER,
Bl$mey, B OefEs E R ERoEL x5 Fbh L, Cleopatra HED
FWET IS LT EL DL A S, "

BO220L04B22 0k, BiEr 77 ¢ 883,
Cleopatra #AREMEE 2 2HTHEFEES5|IRT AL Antony 2HD 3
S, HEOBELEIRLLAZLIRETH S, WL EAREL
Twr 3 Cleopatra OFHME T4 0~ 2B U425 ThHDHE, U—7
AOOERE, u—v O FE BT, HENTHEEL
TH VTN O ORI ORI &, ARIHLEIE) Bl —& &
ML T3, Cleopatra 272 < S BA T A3F Fulvia I+ 2
Antony O LHEfEtER &, U OKEREY, ERNE L VO BRED
LR #WER LT o, ECleopatraidi8ikL T %, D.R.C. Marsh(9}d*
Cleopatra O fFH 2§23 HBEZOML, T hML L TOBRE
ZREEB UL BEER TS50 L HRE R 5, Cleopatra DHTHL
IEHIDIIFLLZE0ORRIE, ETEF L0 A-VEHEIIHLT
B{EFEEL T DIZHETLDEEL A,

Cleopatra #1B-» THdL 28 vv /2 Antony (I3 2 DEHEIIT
HitE x4 LN 3,

{7} Wilbur Sanders and Howard Jacobsen: Shakespeare’s Magnanimity

Four Tragic Heroes, Their Friends and Families {Chatto & Windus,
London}, 1978, p. 96.

{8) W. Sanders and H. Jacobson: ibid., p. 96.
“The one thing not present in this exchange, not in her, not in him,

not as howsoever subtly given off between them, is lust.”

(99 D. R. C. Marsh: Passion Lends Them Power, op. cil., p.162, “She
teases, cajoles, mocks, plays on his vanity to get him to dismiss
the messengers from Rome, for she sees the whole of his life there,
rather than just for the claims of his wife Fulvia, as her rival.”
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C!eopalm./ O my lord, my lord,
Forgive my fearful sails! I little thought

You would have followed.

Antony. Egypt, thou knew’st too well
My heart was to thy rudder tied by th’strings,
And thou shouldst tow me after: (I, xi, 54—8&)

Bi%, Cleopatra RO ENH (kL PHCENFHLIIH T, F0O
BN IZIR R @D TTEET 28V, SRR (T a8, ®BRIZE
AT IM) ZRATIENOEENHINT VD, BIZ, #CBICEY
# & Cleopatra 2HB L, BFMEL 2 Antony ~AOEEHE 3,

To th’monument!
Mardian, go tell him [ have slain myself;
Say that the last | spoke was ‘Antony,’
And word it, prithee, piteously. (IV, xiii, 6—9)

AT A -HERETH S, TDIESE I’ Antony 124 5T,
Cleopatra OHEIZALBLERILNIZTELID, BLUWEEDE
LB DRELSE 25,

R. Ornstein |3 “Only he({Shakespeare) could have dreamed of
a Cleopatra who is, despite her lies and pretendings, always
emoticnally honest”"™ & & 1358+ 5, Cleopatra M EEEMNITE — %
DI — I T AREBEHIT/A 0 -2l g4 TV, $HLTE
sk, EESLEWT 3O TIEL T, Cleopatra ®EEHLH — B
HOFCLEIHBaNBEDORREASZZ L FH S, Cleopatra d
Antony (Z3fT {55, PIREY, DEABIS T, LRI IIEA
TiEkTA5L2AEULRENTV A,

(10 Robert Ornstein: The Ethic of the Imagination: Love and Art in
‘Antony and Cleopatra', Later Shakespeare, Stratford-upon-Avon
Studies & (Edward Arncld LTD, London), 1966, p. 43.
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Cleopalre. Give me some music; music, moody food
Of us that trade in love.
All. The music, ho!
Enter MARDIAN the Funuch
Cleopaira. Let it alone, let’s to billiards:
come, Charmian.
Charmian. My arm is sore; best play with Mardian.
Cleopatra. As well a woman with an eunuch played
As with a woman. Come, you'll play with me, sir?
Mardian. As well as I can, madam.
Cleopatra. And when good will is showed, though't
come too short,
The actor may plead pardon. I'!l none now,
Give me mine angle, we'll to th’river: there,
My music playing far off, I will betray
Tawny-finned fishes; my bended hook shall pierce
Their slimy jaws, and as | draw them up,
T'I¥ think them every one an Antony,
And say ‘Ah, ha! you're caught.’ (0, v, 1—15)

HEPMOEATH Y, HIE Antony, $981% Cleopatra NDED artT
HL, 2iE—HORETHY, Philo P—RETHR T 3% image
L cunning REMREL L > TRBILL T, fE- T—HIBICH
A% 17, BEICKH LT ‘all the charms of love’ (I, 1, 20) %
Fx a7 ‘strumpt’ (1, i.13) T ‘salt Cleopatra’ (o, i, 21)
N4 & — FHn HBRE), HENCESL 50TV S,

(1l Roy W. Battenhouse: Shakespearcan Tragedy: Its Art and Its
Christian Premises (lndiana University Press, London), 1966, pp.
177-8.

Battenhouse @ T3/ FOBRFLE) S1-E&FIBIZ LS Cleopatra B,
EOHEE L —BHEC T 30 HRmEEL B,

“A Cleopatra who has been mistress to three kings — Julius Caesar,
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I —#Z=# — Cleopatra D iFDILI54%:

Enobarbus #* Cleopatra OB DR AS SRR X 2 #HEVL T
BEBSIZH T, Antony T TCIUREISHREFL TV 3, OREIIE
HRTIEH 3 L00, GHREAKHEANEL T 3, Cleopatra 2{NE
TEEEIELBRSTaEII>u T}, P2HS TFEMARL TL 512
Kaond, LAL, Antony &Bd Bt @ TH 2 &,
Cleopatra OHSEO M T H 3 & A2, % HED honour &
pride OERR & FHRIZ 24273, LERHL T3 ELISNE, —F
IR ARSI L BT 5,

A Cleopatra [2& 2 THDLOE IMTFEE LE Z 5N 3 Charmian
W, HELDPHE S I RLNAFIMEREERSLOEED 3,
Charmian. Madam, methinks, if you did love
him dearly,

You do not hold the method to enforce
The like from him

Cleopatra. What should 1 de, 1 do not?
Charmian. In each thing him way, eross him
in nothing. (I, iii, 6—17)

Pompey, and Antony — could certainly have reminded Shakespeare’s
audience of the Apocalyptic harlot, especially when Antony refers
to her as " Triple-turned whore”. Moreover, in using Plitarch’s
description of her barge on the Cydnus, Shakespeare has added the
statement that it “ Burned on the water, ” like a burnished throne.
This burning throne implies a demonic queenship. ”
[
1) Enobarbus. Alack, sir, no; her passions are made of
nothing but the finest part of pure love. We canrot call
her winds and waters sighs and tears; they are greater
storms and tempests than almanacs can report. This
cannot be cunning in her; if it be, she makes a shower
of rain as well as Jove. (I, i, 147-152}
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# |2 ‘Patience is sottish’ (IV, xv, 79) &, wHoRi&EEL
Twa%E Cleopatra 1IxfL T, EMANIER L EZ 503, RENS
BMLELTAESEY LALBRGELOFRIBRGELEHLT LI
I & % Cleopatra [XFAEIL T3, %3, Charmian ~OHEL %
ORI LA EEIZ LS 5, RKEMIIHEEYLIES
i¥, A.L.French 24+ 3L 10 & L (EBMND L b v 2 3BE
BETHD, BEILL - T, BEMNTHMES ARBEROMIILED
FAOTZ— SEBMICERL DD, Cleopatra BIFE A 2D SHEH
Ezehi-Z &z 3, .

B Antony !I, Cleopatra OV roRehd XMEOHIGET
TICREL T3, LA LEIEIngks ‘What's the matter (18)& %8
It 3300, 45TH £ TIEMA ST s i/ Antony &4 5T W
%, Cleopatra |4, ‘the married woman’ (20), FulviaZ 2# D
Antony CIELOMEIHBVWATNTSH LI L, £HiE Antony DY
FRTEFRL - LthE ok, RIEBOMBRETIEZ 3,

I know, by that same eye, there’s some good news.
What, says the married woman you may go?

Would she had never given you leave to come!

Let her not say ’tis I that keep you here.

[ have no power upon you; hers you are. (15—23}

ZOEMIZIE, Cleopatra HHIIEATHY, Fulvia OREHEE
TLATVWIE —BEFETROWIENDT AR5, B

(2) Chermian. Tempt him not so toe far; iwis, forbear:
In time we hate that which we often fear. (1, i, 11-2}

(3) A. L. French: Shakespeare and the Critics (Cambridge at the
University, Cambridge), 1972, p. 209.
“The encounter between him and Cleopatra is superbly comic:
Cleopatra tries on everything she knows to stop him, and Antony,
even though he has his way in the end, mostly dances to her tune,
Of course, there are lines which, out of context, look as though
they are claiming something very large; ”
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OFEE L TOEBIEET D7 %0 Cleopatra OLEMHESEDN
THY, FOE, BROREBNO— RN T TU-FORETLH 5,
‘Husband, I come: Now to that name my courage prove my
title!” (V, ii, 286—7) &, JSEOBMIE-> T2 HWCROLTVS
Antony ADEREIL, FETHLHI L ADELVEVHEETN TV S,
Agrippa # Octavia L OEESE 2 R L /-, Antony (EEFIL T
am not married’ (O, i, 123) * & 7. Antony DS \CBAE A
A5N 3500, Cleopatra & DME&HSIREIZHE > THEEL T
%, Cleopatra Mt - BN TV 3HAEEVZ o

R.Ornstein ! ‘Her desire to be worthy of Hercalean Roman’ (+)
cHDo k., b ‘a Roman wife' 124 3726~ D Cleopatra Off
T5M &35+ 5, BZE 1213 T T2 Fulvia O3EIEA 5 & T 57,
Cleopatra IZi3506 &R T AV, ZORFENEL, ERDITHEED
sEpc L, MErROMEL L DMIEIZT 5, £ LT Cleopatra
OFEIIL BT EORIGEABRE ML T ES IR ARBREL S,

4 E Cleopatra {3, & L7/ Antony OLIZEFT LR -Tv T
EEAY, Sl THREERL, 85 xL D,

0, never was there queen
So mightily betrayed! yet at the first
I saw the treasons planted. (24—6)

Cleopatra H&1% ‘no power’ (23)TH DI ‘betrayed (25)a N/
WEHETH o, Antony LERORE—ETEEEMOFETSH 12

L ATHE S, Antony ZFEIIHL 7{83% ‘false to Fulvia’ (29)T
Hotr ok EAeT, Cleopatra & Fulvia Z&MIZIHT 2 _HOA

ERRLAEEMLTY, BOEE ‘mouth-made vows (ONIIHFE,
HERL, BETEBIBLTVAIL ADHEVIH LS > T 5,
Fulvia, Cleopatra “AANDE L REL VI ZARER 29I AL,
AFOHADEALEFEBFT3¢T 2 Cleopatra DWHETH do

(4) R.Ornstein: The Ethic of the Imagination, op. cit., p. 43.
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ZNEKE, ‘Eternity’ (35)& ‘Bliss’ (36)~OEMEAH<

Eternity was in our lips and eves,
Bliss in our brows’ bent; none our parts so poor

But was a race of heaven: {35—7)

L. C. Knights'®)#" ‘an immense energy, a sense of life’ & 154
¥ 317, Cleopatra 128 5 Tld Antony OF, # L T Mg ifan
TWAILIENEABHEDLTTHAIZLEEL T3, FOETER
& nature ZIRIEMIITEET AL D4MBR BB TVLD, B
FEOFKEBEDMT, €L THLZOBENZHEL Antony D5
CHRA, LHMNEBLZ EF T EII A LI LA 5, 20 Cleopatra
OHEREEEL, FELZ v Antony 2% BiE DA% E ‘the greatest
lier' (39)LBETHDLERITE >TIL BRDIPEEL % 5, Antony %
BET S LIk T Cleopatra HEDHE*H 4L, Antony @
FHEEROD T ZEORELAIIT W3,

C  4177LIE 13 Cleopatra M 212k 9 %< Antony FEHEOR &
L5z, BEAOHRZIES, 20L, F Fulvia DFEZHMDHTHS »
2L T, Cleopatra "DAHOELE ), ZLTHLIIMLTHED
HEFHERA B, LA L Cleopatra 3FEHIMAOLEH, THIZL&T
AR A EOBE AR, HRMICEEL ThHE S, AT
LT AIALEITUETH S,

Though age from folly could not give me freedom,
It does from childishness: can Fulvia die? (57—8§)

Cleopatra {3 Fulvia @FE&MI6 2N LI1I0E 5T, #HL WEHM

{6) L. C. Knights;: Some Shakespearean Themes (Chatto & Windus,
London), 1966, p. 145,

“This energy communicates itself to all that comes within the field
of force that radiates from the lovers, and within which their
relationship is defined.



OUBELETELND T L0 5. F Fulvia OFEIZK+ 23 Antony D
ftx %, Cleopatra HEOMBICEHNEREYT 52 L2457, Antony
DHPFPEX*BRL TH¢ 5, false love' (62) DL VIHAD S
NE, ZOFREBILEE ~EHOEIL Cleopatra (2 - TEFHRETH S
ZEEM<FEhT, False $EEFETAAMOEBLEE T 2. 20 —ALHHE
BEAVT, BHEMIE Antony D4 A - VDREABR T 31544
B A5 7 5, Antony A7 Fulvia MF¥E & Cleopatra OBEZH T,
BAOREEHEI ELAZEIIREN S e v 3. TO T 2,
Cleopatra 12k » TiEL®ERE% £V EHMN, 2L TREMIZLFRIE
BUFCERELE 2T,
FEORGEE S ZORBERSTI2OIL0RNITH S,

O most false love!

Where be the sacred vials thou shouldst fill

With sorrowful water? Now I see, 1 see,

In Fulvia's death, how mine received shall be.

(62—5)

Cleopatra OEMAE L bt 2RI HBROME L EIZE L v BTk
OB E~OER LM E &Y B 200D, KEEBL 2 Antony
1z, ‘Omy lord, my lord, Forgive my fearful sails!’ (I, x,
54—5}¢, Cleopatra 3D LEFHEHLEL2BIIEL R 2, Antony I
FOBENEDETERL, FREC, £h-nEbPnb&THW I 3 L,
FOLIIELEIBEDREEE AL 27,

Cleopatra. Pardon, pardon!
Antony. Fall not a tear, I say; one of them rates
All that is won and lost: give me a kiss;

Even this repays me. (01, xi, 68—71)

(6) D. R. C. Marsh: Passion Lends Them Power, op. cil., p. 163.
“Much less admirable is his attempt to placate the now furious
Cleopatra with the news of Fulvia's death, so that he may win her
consent to his leaving. ”
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Cleopatra |4, MbhN5XE& ‘false love’ ~OEEORKFEEL, WL
SRUVLULEERLUEEZ ‘sorrowful water’ (84) & %3tkbl, LT
LY, REABAABETHELSRBUIINECLIERKAZ, LA L
ZOMNIIHINARELR, ZOBED Antony 11 & o TR ORI
DEETL AL oty

Antony i Cleopatra @2 'honourable trial  (75)%3[3 & K%
Y22, 202 k13 E Fulvia ~ D false love 2 HFE L, #0O LT
Anteny #ERAT S Cleopatra ~® love & % 3, Cleopatra I2& -
T ZEHOBEELBYD UMD 2280 TH-T, »THIZLTY false-
tove & %25, ANV ZOFHELBHELBEDOLDILYRTH S,

I prithee, turn aside and weep for her,
Then bid adieu to me, and say the tears
Belong to Egypt: good now, play ene scene
Of excellent dissembling, and let it look
Like perfect honour. (76—80)

Z DR L IEME, Antony #° Cleopatra DB L HEBD HRIZA D -
EEREvi k). fE- T Antony A% ‘perfect honour’ #%ILHIF 3
HITE, HEROERCHABLEGNTES 20w, LAL Cleopatra {l
H &AL, TTIC honour THEZ EHSWEEL TV AFEEE LT
W5, FHEORERER & L T3, Cleopatra (2 B4 it OB A4
ShdLIzg b,

D Antony #BUFE, Hif HRELIHOLA 5, o—v 0E
EELLVWEELTEREMIZ Cleopatra [2{E- T3, iz “Courte-
ous lord, one word’ (86) &t BIBOBHEEAL, HENMMRTH -/
LV IEEAOEE, comMBEHEOHETE, REMIZLTERER
EML, 32T Antony OEBULALARHNTHSE, Tino—
FIOTHEFETS,

Sir, you and I must part, but that’s not it:

Sir, you and I have loved, but there’s not it:
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That you know well: something it is I would:
O, my oblivion is a very Antony,
And T am all forgotten, {87—91)

LAaLl, 2CHZETTICEVESZWREIL, ZAOBOREIZ a3
ahitEEhTwa, H {\ Mason ‘"’ »* ‘the dissembling scene’
LIERT DB LRTHS S, Antony DEBREIGFINZRW, 2L T
Cleopatra DIFHIZF CHAHITORE LR L LW 3, Antony O
A%, BEIHT SEEM reality L4 dream ORMEL M= 4, L
R MEEEOH R 22 Y 5 Clecpatra DRAIRIIL L b ol
ZEILZ B,

Antony O EF Tl VWEEL WA LA ®iz, Cleopatra |3HER 435
AREHLIREE NI XD, —LHMEEALIH LSS Antony DT —
2T 2l 5,

Antonly. But that your royalty
Holds idleness your subject, I should take you
For idleness itself.
Cleopatra. 'Tis sweating labour
To bEE\II‘ such idleness so near the heart
As Cltlaopatra this. But, sir, forgive me,
Since 'my becomings kill me when they do not
Eve w‘ell to you. Your honour calls you hence;
Therefore be deaf to my unpitied folly,

- And all the gods go with you! Upon your sword

(7) H. A. Mason: Shekespeare’s Tragedies of Leve {Chatto & Windus,
London), 1970, pp. 237-8.
“Nothing is clean to me in the fallowing. dissembling scene between
Anthony and Cleopatra. The two characters themselves do not quite
know where they stand. Anthony may speak as+if Cleopatra could
command him, but somehow, from somewhere, he is free enough to
get away to deal with the emergency. But neither he nor she can

ever speak out honestly. ”
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Sit laurel victory! and smooth success
Be strewed before your feet! (91—101)

Antony 13PRtE 454G, £ L TR EBBO—ETR 2, HHINOF
Ay, BIMAMELO—HEAE TN L, (B2 T E¥OBREHEMAHET
HoThH, TOHGOBHRIZE EF 228134, BRELRELTRT
DEEHRTH D, THiE Antony OREFFHESCERLTWRIER
DEHLRZ WV, T—7AMiEIZ Cleopatra LB RTH/I & \
1% %, '

Cleopatra WHCOBHZZ Yy ThEén—-vOFERIII VWA HESL
B L2247, #558-TEFOMFICTE L SFHITHEIL 72,
B. Evans‘?' i} Cleopatra ®#154% ‘her final artlessness’ k&
T35, L&L, ELXHEOHIDEZIIW 3 4™F, Cleopatra li?&'ﬁ(”\@ﬁ.
BErRo 2By — B9t — 2WTIEE2L LV, £5 T Antony #°
¥ T Cleopatra OHIG%&BHBRF 20T URTEEL, T/, 1
#iZ Cleopatra BEFHENFEI2 L) AfE s AL LIZL L S,

Antony X H» 5P honour #3K®H T, —BFAIZ ¥ & Cleopatra

(8) vYaATOFH, H—E +MES.
TASFEBRIIEANL, F2iFh, skiEglrh, X3 bh3d5ThHS, 4
(9] Bertrand Evans: Shakespeare’s Tragic Practice (Clarendon Press,
Oxford}, 1979, p. 254,
“Yet Antony, attuned only to her artifice, fails utterly to under-
stand her final artlessness and charges her harshly with being
‘idleness itself". Again her reply is from the heart:
'Tis sweating labour
To bear such idleness so near the heart
As Cleopatra this. But, sir, forgive me,
Since my becomings kill me when they do not
Eye well to you. (1. iii, 93-7)
Confessing artlessly that she has used her best ‘arts for him and
that they have failed, she might he thirteen- vear-old Juliet speaking
from her window, unaware of Romeo’s presence; but Antony sees no
more in her confession than another of her tricks, and his parting
words are perfunctory and empty. "
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PoBENS, BFORKICEZZORMEE VIRERIZE OMBEEL
oo BELE, F5I54000HI5, EFofk, BROCK, IHTHML
BIR — IhoADOFE, B, HENE, SRES4TH5,

I DERIGGE T, false & honourable, frail ¢ sincere #7 [N

HEY, M A - TVHRELTHUSATYS, BEIIHL T,
Cleopatra M EN), FRERHIFIE & 5005, Antony ORNIEE,
EMZABE SR II3h 54, Cleopatra & Antony FHE O g 1
L BHOENDEFR|, EROLELFERLE TSI, 4 A - VHHRELT
ik, WAFREVIC Antony (Cxtd B EIEEZHEE & RIRRIC—fRELAETAD
Z=HEEINTVE, 0L, Cleopatra EEHRO I HICHTHSIC
HLUT, FA8F I T, SN2 S8 2R T L WigE
HILHINIACH LML AL RBOHIIELZL Tw 5,
Cleopatra O EAHZ GRERRER, WHAHM, B, HBEMEZEIsLhA
PIFOHITERI, BN EEAERUESZ SRR, PEAREROL M
Hh JIERTVS, BHIHIEARTRELALBLERRAN Z212h -1
Lolui ki,

IV Clecpatra =& 5. ADFR

TP ryNIO—ZIZO0WT, A Z— 7L yii T 00— ALHEOE,
MICESAMDE, 2L THCHLOE EMMAMT RS, = — 7L
YFTORAETIREILGET 5, F LTI by Oz o AT TR
FIaELIIEOZEL Ly LT THENS LW ARATACOED
Bk BB, AL idea ORFIZEL LI &5 THSHLOF,
BIOALERBL TV S,

I‘\T
(1) Anders Nygren, BT - KPELEMER M7 -t zo—A, F—% *
WA MHOROWEOME) (IR, 50, 1977, pp. 147-157.
TTg—A L GIBFEN EMHBE L FEED SV A LS, HIs R
fBara—2A, & TERZHBATHEREORRARZLH0RGEE L THY S
iz, FhizH oM 5%, Bb TROTo—-2 ) I58LTw3,
(2) A, =— 7>, ibid., p. 152,
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Cleopatra MOFEICH, FXIRO TR IBROEED FE~B U »r 4
£ TAHEFES, Ll ELCEELOHENEETHIHILE
A1 0LOREITIE B v, EBIEH, BREMIZES5 2 TH, Antony &
VO R, BENFEE~OREMNERIIASZ, 2L TEORBNTO
BEE, FARHCHLOZENERTLIrEnIEEEINS, BT
BIEOHEALON, B2 3EOHKE, 2L TEOHFEENDE X
Ao WEEBETES,

M C ¥—2—B3 -7V yHsTmEL, TEEMADOEORILD
HATEBERETS) JLAREBOHNTSLS TAPLRIEIL, TV
FRF4IMTAY S A BOTHEANE, & 2 IMmItEHEL 5. Cleopatra
OEx§F— T —RMICEMT 23RN HENTHZ, £ D
DA, EEOEE, REGICHEETSILIIEIRELTHETSZ
LB TH DL, - TETA2BIFAECDERBIIGEZLBVEET
# 5, Cleopatra & Antony OFIHFaHasht, FHHTTS
bHok, FLTHERICE, SH10E o TORERED 2D LW M
AEJILLILESHEATHE,

Ty o RBE, OFZ, TYR LR AOYEEY — BRWEE
PEpa it s, @eAAEO TEHF, 25855 Ty
NABUETRELEERE LI LY, ZHFNIIEROREEE 2oL

(3) M. C. ¥—73, #mE SHEXFER "Boorie/thA, (R4,
wH), MEHIS7TE, p. 126,
THENE — BYESER, TNTHFCLET 2O, BFEAFHII222E,
Hohk515 k. EELBEZLEET B0y
4) a0y P ANDE—OFE, BA=8 WE— AR
“4. Charity suffereth long, and is kind; charity envieth not; charity
vaunteth not itself, is not puffed up,
5. Doth not behave itself unseemly, seeketh not her own, is nat
easily proveked, thinketh no evil;
6. Rejoiceth not in iniquity, but rejoiceth in the truth;
7. Beareth all things, believeth all things, hopeth all things, en-
dureth all things.
8. Charity never faileth: but whether there be prophecies, they shall
fail; whether there be tongues, they shall cease; whether there be
knowledge, it shall vanish away. ”

(8] T7% b w285, FE o V2] SACHRHE - BER 5 K IR O BB IS, R5T), 1974,
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tEZXSNS, ZLT, HE TEHF, AERL, EeiEREL 23
LEFRT B, RoTEFIADF, Ta—AlL idea ~ADERTHS
#, ZOrO— A TERE, BEMIEESIRL 32 LOHEL WTEIF
EROAZ IR ERE RE T2 L1085 5, Cleopatrathi|g, Biz4kiz
KITn330%Kk 5 (HFL2LIO0AEBHELTETS) BLunik
nix, INiEY, HENBRHA H -7, D.R.C.Marsh 47 {5{% +2 Cleopatra
DFES — TESEICL MG TP EES ) THEM ELT
aHe, — 2 LTRBE423EBNLLORFITHEDH», EHIT
TERF, S 8&EZ 583 Antony ~ORE, Bl Antony ~0 HIZME
—f{ENDBBAIFBRSAFEEL T b tELLGNS,
HEELTIRE L 2%, Enobarbus (& Anteny ODIJERBMEMLITHREED
5. # L T# 5 /- passion ' reason EEBR LU LTEEE, AWOPIET

(6) D. R. C. Marsh: Psssion Lends Them Power, op. cil., pp. 180-1.

“The first, and that which governs all the rest, is that everything
she does can be explained by her love for Antony and, after his death,
by her sense of the disaster of his loss, Her reply to Charmian’'s
well-meaning advice... makes the point early on that all her
changes of mood, taunting, teasing, railling, feigned anger, sickness,
are not a wanton demonstration of her power over Antony, but her
attempt to keep him for her own. The second quality about her pre-
sentation is that, paradoxically, she is an honest person: I have
already commented that even Enobarbus seems to agree that far from
being hypocritical, she becomes all things in turn, that her emotions
direct her whole life. She reacts in word and deed in the way many
of us would like to do, if notions of propriety and decorum did not
hold us back. Moreover, she is honest with herself, she demands
love, admiration, sympathy, but she does not attempt to deceive her-
self into thinking that all will be well simply because she wants it
so. Thirdly, there is a tremendous sense of enjoyment in everything
she does, she can relive in memory the moments of her greatest
triumphs, she can jest with her women about her old conquests,
appraise her own charms without illusion;... And finally, like Antony,
she has the power to inspire absolute devotion. She can be cruel
(she is particularly so to poor Mardian, the eunuch, “and we can
see why), conceited, self-pitying, cowardly, overbearing and un-
doubtedly of loose sexual merals, but she can inspire absolute devo-
tion. Those who love her will die for her, as men will for Antony.
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HOTFEME Antony DRIZH B,

I see men’s judgements are
A parcel of their fortunes, and things outward
Do draw the inward quality after them,

To suffer all alike. - (T, xiii, 31—4)

Cleopatra 3 ZOFFHMEHEML Tuv, ik 5, Zhiigcagorn
HHMTHY, TRAOENTELS S5 5 ThH3, Mardian TTH
& A Antony 1L LTI O AECE ~LEROT WA & 2H >
Tw3,

My mistress loved thee and her fortunes mingled

With thine entirely.

Antony. Hence, saucy eunuch, peace!
(TV, xiv, 24—F5)

Cleopatra @ 2 £ TN Antony ~OF L \E & B, S aiaE,
FAR EMAIL 2R EHEADOWNE, — £TIN513 Antony 1215
LTwa, Bt Cleopatra ¥ Z s Kb 2 il B DO TEENDH
SEl—{k, TEIE, ~OEFIFL NS,

Cleopatra. His face was as the heavens, and
therein stuck

A sun and moon, which kept their course and lighted
The little O, the earth.

Dolabella. Most sovereign creature —
Cleopatra. His legs bestrid the ocean, his rearedaim
Crested the world: his voice was propertied
As all the tunéd spheres, and that to friends;

Bui when he meant to quail and shake the orb,
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He was as rattling thunder. For his bounty,

There was no winter in't; an autumn 'twas

That grew the more by reaping: his delights

Were dolphin-like, they showed his back above

The element they lived in: in his livery

Walked crowns and crownets: realms and islands were

As plates dropped from his pocket. (V, i, 79—92)

LAaL, oozt TS, Tth-T, A5 NER, 2MEGT
SEBOERE P, BEHKOEETRL Ty, fEoT Cleopatra @

Tty ~o#RiE, ACPLME HOCHEORMZER Y 2200,
ENHEMEENEWVE 3,

DL Vet THEER I —20REFOL0, THH Tzo—
AHAREEARSLE, & T 5, Cleopatra FEIMOFERLEVED
Bk, —REmECEE L > TIHFIERDTWEILIZAT( LALT
T—gOBHOBIE I Ve DV ASECHE — 0 A —OTFENKHLNTS
3, Antony {317 ‘for the love of Love' (I, i, 44) EHE
LTw3a, ‘Antony will use his affection where it is’ (I, vi,
129) & Encbarbus |3 Antony O EOHHEME, HEMRZHEL CHBIL
Twad, Cleopatra £ £ ETOREM TS DL I Hor the
love of Love' 2%, ikt R ABTIELETERTSLD
DEDTH-Foe

(1) TYANOFHE, SHE 20 i,
“24. Therefore as the church is subject unto Christ, so let the wives
be to their own husbands in every thing,
25.Husbands, love vour wives, even as Christ also loved the church,
and gave himself for it;”
8) A, =— 7L, T7AR=—xa—A  0p cit., p. 195.
FEVAMHRHACEEF YA MM DL ED By, - HOE T RAR
Laitndz s fnAliThs. BOETAMEM, S5 28T, ZHITMIC
Y5, TRALHTIHCHRE ACHADEELE (o
(9) ALTREE, TEREEOFE, R, 300, B -AE, pp.32-3,
JEHREL Y~ FFIAL 22 KOBIZDANT VS,
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TIZINORBEZ— L VIEROBIIAINT A0 THiiAL L
M % &0 TSR & B AEN TS 2, "TEBELZEDE2EL, 3R
LT Xvy, Cleopatra 13312k - T ‘a better life” (V, ii, 2)
~OREL RS, L L Cleopatra oHET.LEILE (BCE) %,
EiE (BEE) ~OLREHRIT 5L HRBTH S, T i,
B L EILHCERY, MEBERMNEZLOTH AL B2 OMEE
PRALCIBIGRIANELABEAZLATHENE S TH S,
FEIX OB 2 EER, HHEaREH» 5, BCOBEK ETFA Db oaa0
HRADOHEE L2 5, BIL, Cleopatra (3 honour & safety®
BT THLZ L A ERMIIEML TYwAa3r5TH 3,

Ths—ilb-T TH,) ARICHEREERE T, HCREZVWLADEREE
BTa2Ed, CIRMSEAEE-TVRE, TARMUEMEIOLELNO I Bl
Tt, HCBROFIL L -T, ACHEGOLOERH 3, in ipso Deo per
amorem concupiscentie querit homo, que sua sunt. {ib., 156,) W% —
{2 & > Tl concupiscentia & VW IHIMELPHOBEIIETZFTHEEREZCE
WA ERIIT B E o, FHOMFIIEOTIE ZOEIIAKE W LIEER
FEWLA, LALLY—122oTRENE TECOLOERDEZ L) T4
HLEHCEREERL 2 - M TS ARITECO LD ERD, —HIC
FELTHCETALSORBEL2LEBL2VALTHSE, Zhit—tIGH
DEIETH A, o Quia homo non potest, nisi que sua sunt, quaerere
et se super omnia diligere. Que est summa omnium vitiorum. (ib.,
75.) IITHACBRFEZ-20E THE) L THIEERTVRS, e &
AOEETHLZS LOARENFERAFHSADETH WAL, BE~OFK
R S L AM—omB R HC RO L E S5 855 F 0,y

i A =Z—7Ly, "7HN—pra—2,, ep cit., p. 148,

(1) Sidney Shanker: Shakespeare and The Uses of Ideology { Mouton,
The Hague, Paris), 1975, pp. 210-11
“Antony and Cleopatra wish to live in their world. Thus, while
they desire only the good that flows from such ecomplete sensual
being, it turns into its opposite, into death because such is the
nature of reality, the constituent ethos of the cosmos itself., And
the simple reason for the epic imagery of the play, the continual
analogy of the lovers to universal forces, is that it is the cosmic
order that, by defining their lives, sets limits and gives it shape.
In more prosaic terms, we could say that only the threat of Caesar’s
humiliation produces the splendid drama of their deaths. ”
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Antony. One word, sweet gueen.

Of Caesar seek your honour, with your safety. O!

Cleopaira. They do not go together. (IV, xv, 45—7)

Z? honour & safety DFFLAH - THOH T, Cleopatra [ZHBOE
AL E S 2L EMML TV Aad 6 TH B, ‘Not new life’ ™
BUBRDIRREE Lo E24BEE 3,

Cleopatra (FEZFHEL, 2DEL 22HERNMFIIL LD S . HR
ADEBRTH-T, RELZI3LDERDTVEHITTIE % v, Anteny
L Octavia OFSEOSHEIERRL 7 Cleopatra (4, B2 Octavia O%}
x2S, ZOMWRTIZE, EaOBELARERTVwIL0
O, EOWRESCHIETEIENFFETT NS,

Cleopatra. Is she as tall as me?

Messenger. She is not, madam.

Cleopatra. Didst hear her speak? is she shrill-tongued
or low?

Messenger. Madam, I heard her speak; she is
low-voiced.

Cleopatra. That’s not so good: he cannot like her long.

Charmian. Like her! O Isis! ’tis impossible.

Cleopatra. 1 think so, Charmian dull of tongue
and dwarfish.

What majesty is in her gait? Remember,

If e’er thou look’dst on majesty.

Messenger. She creeps:

Her motion and her station are as one;

{12 D. R. Marsh: Passion Lends Them Power, op.cil., p.l44.

“The love of Antony and Cleopatra has been so firmly founded in
the physical, the sensual, that we are made fully aware that this love,
no matter how strong, dies with the lovers; the final irony of Cleopatra
with death, not new life, at her breast makes that conclusion

inescapable. ™
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She shows a body rather than a life,

A statue than.a breather.

Cleopatra. - Is this certain?
Messenger. Or I have no observance.

Charmian. .- Three in Egypt
Cannot make better note.

Cleopaira. He's very knowing;

I do perceive’t: there’s nothing in her yet:

The fellow has good judgement.

Charmian. Excellent.
Cleopatra. Guess at her years, [ prithee.
Messenger Madam,
She was a widow—

Cleopatra. Widow ! Charmian, hark.
Messenger. And I do think she’s thirty.
Cleopaira. Bear’st thou her face in mind? is’t

long or round?
Messenger. Round, even to faultiness.
Cleopatra. For the most part, too, they are foolish
that are so.

Her hair, What colour?

Messenger. Brown, madam: and her forehead
As low as she would wish it.
Cleopalra. There’s gold for thee.

(M, iii, 11—33)
—EOME I, BE, FHEAEREEADA A - TEDESLLENL S,
Enobarbus {2 Cleopatra % ‘Venus’ (I, ii, 200) IZflZ THH
7o Cleopatra FEIZELBOBEETLH >/,

Age cannot wither her, nor custom stale

Her infinite variety: other women cloy
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The appetites they feed, but she makes hungry
Where most she satisfies: for vilest things
Become themselves in her, that the holy priests
Bless her when she is riggish. (I, ii, 235—40)

Enobarbus D#EIZ, EFIE Cleopatra DEZ A I LD H WERE
RALTRELVTHS I, LAL, ZhsIBERN BER, HEsH
EDRRWEEETH -7, WEAEZFELL TV AL,

Cleopatra 3£ MBRY, TOA0OF0EKRE, HOH.LHEDIE
RK#, 2L T TERF) ~NOHABE—LADKNE BERECHZ, 2D
H@it, Cleopatra #'fE&? real ZHFITHWT, ¥ 2 F AT
EOEFLERTELEOTREL, KHMCTI oo 2ARED
BRETLTVAIZFTEL W, - THILLR, BHEAToAORE S
Cleopatra A5 Z,AMFEARLEL 3,



The Seduction Theme

—— Antony and Cleopatra, I, iii,and

the Afterimage of Eros in Cleopatra

Shozo TAKAHASHI

Preface
Clecpatra’s image for audience in the preceding Act

The artful seduction by Cleopatra in Act I scene iii

22k

. The afterimage of Eros in Cleopatra

Act 1 Scene iii is the seduction scene in which Cleopatra
tries to keep Antony from going back to Rome. Cleopatra
uses her cunning arts for seducing Antony, which show some
aspects of human inside and outside for love. The purpose is
to analyze the artful skill of Cleopatra’s seduction in Act I,
ii, and to study how the image of Eros, which Aristophanes
tells quoting the tale of Androgyny in‘Banquet’ by Flato, may
be reflected on Cleopatra in her seduction; Cleopatra may be
said to identify herself with Antony such as the half of

Androgyny is eager to pursue the other half for its identification.





