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Sarto T3, VAW AOHBRCBITAEED DT, Sarto LAY
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THH, Lirs Wordsworth @ 2 & < “sad music of humanity” [FEL
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OELrEORBOBELRLTREL TR EE 25, “abeast” (1. 80) [H )
DL EEE»S, Lippi DR BERSH < EI»N LI Lick 3,

Why, soul and sense of him grow sharp alike,
He learns the look of things, and none the less
For admonition from the hunger-pinch. (1. 124-6)
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%, #lZ, BT Lippl B BEOHH ICEE 2 53, “Whatever rat, there,
haps on his wrong hole, And nip each softling of a wee white mouse”
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Faces, arms, legs and bodies like the true

As much as pea and pea! it's devil's-game !

Your business is not to catch men with show,

With homage to the perishable clay,

But life them over it, ignore it all,

Make them forget there’s such a thing as flesh.

Your business is to paint the souls of men—{(l. 177-83)
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Why can’t a painter lift each foot in turn,
Left foot and right foot, go a double step,
Make his flesh liker and his soul more like,
Both in their order ? (1. 205-8}
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I always see the Garden and God there

A-making man’s wife: and, my lesson learned,
The value and significance of flesh,

[ can’t unlearn ten minutes afterwards. (1I. 266-9)
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" Hear the voice of the Bard!

Who present, past, and future, sees;

Whose ears have heard

The Holy word

That walked among the ancient trees,
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+ DML T, “Browning was through life an ardent and
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THEELOCHERINLI LD TH S, FOTELTHL K, BEHA,
“God's works” (1. 293) (D ELEY | hDTH 5,

-, you've seen the world
——The beauty and the wonder and the power,
The shapes of things, their colours, lights and shades,
Changes, surprises,—and God made it all! (Il 282-5)
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from heaven” (xxii. [309-10) [#OEOE { OB & £, FiotE 217,
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[f you get simple beauty and nought else,
You get about the best thing God invents: (11. 217-8)
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This world's no blot for us,
Nor blank ; it means intensely, and means good ;
To find its meaning is my meat and drink. (ll. 313-15)
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------ , don’t you mark? we're made so that we love
First when we see them painted, things we have passed
Perhaps a hundred times nor cared to see;

And so they are better, painted—better to us,
Which is the same thing. Art was given for that ;
God uses us to help each other so,

Lending our minds out. {11. 300-6)
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ZNEEIC BT, BERICTE AL "a wee white mouse” (1. 10) [/]v
AR rEA-Hans U THE LB A L, WL, “"Who went
and danced and got men’s heads cut off” (1. 197) [H»iF T, - T,
BELOEEY) ST, Tat a2 f#5 T 5, “Herodias”
(L196) ~e2 7 ¢ 7 | 2HE»H S5, 2F Y, fld, ELLERELT
BTHENATEOC T EHEEEL TR TH L, LirL, Lippi
Yo THAIE, ROES & EiHT45F 5 “patron-saint” (1. 209} [SFREDOH
AN 5#DTHD, SO L, ~HHAZERLTW20THSEI 2, &
O, BERERRLATRWRELTAY, B0 - 2EET 5201,
Vasari @i < Lippl b BT 24OV —FEEE LML TAL
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43, Proto ¢ Santa Margherita O{E#EBE D B 7- 5 D7 IR S
AT, SEELSH T E, BEL2 50 H 075 Lucrezia Buti &
HhZ2ELWEBRLERDWU, i, EXE~FrFDEFTLELT
FLTEe 3, BEECEAAS, Hudhi-T, BLrET
NELTHWR, LoLBXE2EET2L50ab, BEEPXEHD
FExtic bbb &, Hier@EAHLAELLZRZonTwd, TA
Oz, H& % B £ & - 1z Filippino Lippi 34 2 h/7:OTH 5 Fra
Lippo Lippi & BTk 2L~ Fm;/jL id, Wi Lucrezia # € 7 i
Licb D Tho7zLEbTnd,

2% A Browning |, Z® Lippi—Lucrezia @& D& 4, “that white
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HERILE L 5, Lippi A3+ 2 o — A0 AA)I, Bittki
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iz, Browning G ELERBER SN TR FEL T D — A2 F —
7THDLELE LD, BALL, “the development of a soul” [BOFEE ]
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THURNE I EIh S,

&2 AT, Lippl DL OFEBRDOBEHEANCERE L L8HRIE, BARO
YOLRAZEOLDORDTHS I, WA, BHOELHCHEL TR
kDT B,

Can’t [ take breath and try to add life’s flesh,
And then add soul and heighten them threefold ? (11. 213-4)

* Donald S. Hair it, “breath” “life’s flash” “soul" KB X FEL TIKD
L ARHEEEIIZ Tnnd, 2% 9, “breath”i, “physical existence[
&1 #F% L, “life’s flash”i3, “to make it (=material) lifelike” [H
FicE AW EAT T & |, “soul”it, “the essence of life itself, something
universal and unchanging” [&ds Q& OAEH, FHATTE X200
EERTLEE D, J2, HaER, BRLHRIBOSE—KEES S
ek LB AL, BEoESORE R, “beauty with no soul” (1.
25)[ WD WEITE L, BENTTENLEELRECERELRT
DT FRER S, BROMRICH - T, “soul”[F % 2FER
BHHIENLH oD T, AR, i Lippi 08+ 2 E8REOE
DEFCE, “soul’ (Bl | #BFEnTnd, ERIE, REOELELT,
HICNESTZERB®RL, FHT ALK L-T, BETHALKED
5 % BRI R 9, Andrea del Sarto it, KB AZFEADEREN T
T—AEE L TWizOTH %4, Lippl &, RROEOHRDIBRIZ LY,
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KIEMzo— i TET 5 I EAHEROTH 2, Wordsworth 23,
HARDEIHALTES 21y Tz Tihid, Browning i, Ao “soul”
(B8] iz, HAL D L{ESFEVWTWLEBZ30TEH S,
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Lippi#t, GHETHG Tz, 7HRA—t 1 o0—-A0EF— 7 2 F—F
BaEEIGEE, Ry R 2BERLRLEDTHEASH, 7O~V
> 7 ¢ Academia delle Belle Artiiz & % “Coronation of the Virgin” 28
BOBHE|NFENTH 2, 42 08% B7-Browningld, #35RE %
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FEL- O, HBECIEL, 0P BgOYRAY DT &%D
BIEONIERTwE, I nFRE7 T o—A, EHri#t s
FTETH, FREFAEIL TV S, 20X, FESE,, Zhs
DFREL A2 H, LN FS 3 Twa, IOMELGEHA, £<
Bub kombic, FBrs, BEXEOOERSE - T, XKL BEH LR
LESLELEOT 2MOE~EbI D, T 2 whippiz o A
THbo

------ a dark stair into a great light
Music and talking,----- (1. 362-3)

fid, TOXBOEIHELHR S, B458%28MRE20TH S,
COWMRZEZ, HORD 2VHOBANRD L BESZORED Y 4 V5
YD Th5,

F.2id, “dark stair"icE BT A0ERE S, “dark"EET L8
i, WHLAEZSRZPNEDL, BFO2F27AMR50LT,
Y YANADSTHOBETHY, BEKCEEOBLAL SnE
EMATH D, LippidERADERORRTEH L5, 24, HED
2 H i ERTIRER T EOMFICERE T 2 ABT R TAORR & IR
H#260DTH D, “dark” s ¥stair” [BEER | 280, REOWREE2
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Li-, T3 b o')d);—?:*ﬁc;t “a nature of wonderous beauty” [ ¥ 1
SLEEDEYE| TH tj “beauty absolute, separate, simple, and
everlastmg"[%ﬁigf, L, Hi—T, RKEEZBEI|TH-HOTES,
J. Keats % L T, “Beauty is truth, truth beauty” [ IEA L, BEid
Eho) rFbdtnd, P.B Shelley £ L7, WD E {#E xR0
DH, COTHEOMELEOWMRTH T LEFEL S,

* but the pure spirit shall flow
Back to the burning fountain whence it came
A portion of the Eternal, which must glow
Through time and change, unquenchably the same.

&2 AT, Lippi OFEWE & GBEEE 2 288, ROBEERO L0
LWHABOMAOMRE, REFCHiEIhELaniov s Va v 2E
BLTHE I, BCERENI L2320 Th b, Keats 5 Shelley D
i, ﬁ%t&%@ﬁﬁﬂ‘ BEOBECODLHHLLOMNHAEL TS
Lippi it, tEOHHRE A 57, “Mazed, motionless and moon-struck”
(L3 ah, SEETEF, [MES ok 5 | —BIRIREE 2 4
BT 5, MOT 7RI vy —IiZ, ECHERDIEBRNLZSNEIDTHD,
i:vyﬁ,tﬁnaAmim%ﬁﬁ,%mﬁk@w BELEDLID
DTHLZLEERBWETDOTH S,

Lippi it, thiZEEIEDH B L b o, BEFRICEMNLDTH S, b
SEEE L, BAENT TR TEL LS I1T, “a soft palm” (1.371) [
HemnaFE] &1L 7-“a sweet angelic slip of a thing” (1. 370) [RK#HE®D &
SurA) bid, BROEAOTHS, #S, HLomBroa— 208
tF#T, horizontal 2ot O HER A 5, vertical 2K F R ASZ A
Hi:Z EHASL L&, kI FHEORFE L EEIBFR D the rescuer”

WAl Tholtb B A5, Mhikid, MOEHM - HBEELBEOE
A ETEHWT {5 "mediator” [{F3T6 | 24 THEELDTHE, FO
728142, 1 % “the celestial presence” (. 372) [KEO A% | ~BHT %
DHELTHDL, HOROFEXEBNDINDEHETTHZ, BiL, L
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DENE L ERCEHEL, I FL LD, KEOCREDRICL I NEDT
BB, TiTid, B Lippl DMFHERMS L RENTHE KDL,
BTOLIC, RELABRES 2 5BEMLOTH S, BERICE T H,
iz, 4 2 “the little lily thing” (1. 385) [AEFLLWESO L 3 G Al
OFREEER LT, BWEOBREILTE-TWS,

“Coronation of the Virgin” [ERO®&] w®- 7, Lippi &, #O
WETHBTH2— EXBHOMR L 2RO 50— 2 L OMER—%,
FEAABAOBEL IO 54T, KET 3 LBRRLOTH
ba '

6. BHNIC

Lippi DEEE%12i&, “the love of God” [MDEF | THE 7 H -
+“the love of the world” THEMOE | Thsd zu—2h, 1R EH
LT3, EEOHRETHAMBLHOET -, BHEARER
~FEBL, EREEL X SEFERT IHAOFLo-RII M IN
T, REOREALFRLTITLOTH 2, O, ERE, EOLH
OELER T THRLTITLOTH S H, EBEROEEIC, TEALE
TELLMELLODY 4P avk, HoE&D LBATHEIDTHS,
CORER L HEER, BRLEVEOHRCBWLT, BEMICL TEH
B, L bS8 52 & AR EN» ORENL L5 ZUOHR
BAMET D EEA D EDRDICH, THR—L IO - ADBEI T LFH
LHAORR L E SIS, 235 LEHH L LB A S, Lippi 4%, BEOH
FHFICE - L EFR YR OGE T EDELHL D, “There's the
grey beginning.”] % » % 2W8H I 12, ) L7380, Lippiik, REECEL IO
THd, T, FLLLOOARE, FEEBRL TS B3RO
TH4,

iE
{1) Samuel S. Southwel], Quest for Evos {The University Press of Kentucky,
1980}, p. 216.

{(2) Denis de Rougemont, Love In The Western World (Pantheon, 1956), p. 68.
God—the real God—has been made man—a real man. Darkness as
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‘comprehended’ the light in the person of Jesus Christ. And evéry man
born of woman who befieves this is born again of the spirit here and now
—dead to himself and dead to the world in so far as self and the world are
sinful, but restored to himself and to the world in so far as the Spirit wants
to save them.

Thereupon to love is no longer to flee and persistently to reject the act
of love. Love now still begins beyond death, but from that beyond it
returns to life. And, in being thus converted, love brings forth our
neighbour.

3) Ibid., pp. 61-2.
Eros is complete Desire, luminous Aspiration, the primitive religious
soaring carried to its loftiest pitch, to the extreme exigency of purity which
is also the extreme exigency of Unity. But absolute unity must be the
negation of the present human being in his suffering multiplicity, The
supreme socaring of desire ends in non-desire. The erctic process
introduces into life an element foreign to the diastole and systole of sexual
attraction—a desire that never relapses, that nothing can satisfy, that even
rgjects and flees the temptation to obtain its fulfilment in the world,
because its demand is to embrace no less than the All. It is infinite
transcendence, man’s rise into his god. And this rise is without return.

(4) M. Arnold, Culture and Anarchy (Tokyo Kenkyusha, 1968), p. 164,

(5) #85 [R. Browning > “Andrea del Sarto” i 8 2 S — o] L B & =
o Axduc—] 2ER, (LEREEITS)

{6) C.H. Herford, Robert Browning (William Blackwood and Sons), p. 102.

{7) Helen Archibald Clark, Browning Italy (Haskell House Publishers Ltd.,
1973, p. 246.

(8) Ad de Vrvies, Dictionary of Symbols and Imagery (North-Holland
Publishing Company, 1974), see “hole”, p. 254. .

{9) Ibid. See “mouse”, pp. 330-1.

10 Donald S.Hair, Browning’s Fxperiments with Genre (University of
Toronto Press, 1972), p. 109.

(I W.Blake, Sengs of Innocence and Experience, “Introduction”, 11. 1-5,

12 Ibid., Milton, Preface.

(13 Griffin and Minchin, The Life of Kobert Browning (Archon Books, 1966),
p. 294.

{14 Letters of Elizabeth Barrett Browning, Vol, 1. p. 133.
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45, ot p. 270,

BREEEE [7 4« vy al, PRFBIE, p.20.

Helen Archibald Clark, Browning [faly, pp. 247-8.

“It is said that Fra Lippo Lippi was much addicted to the pleasures of
sense, insomuch that he would give all he possessed to secure the gratifica-
tion of whatever inclination might at the moment be predominant, but if he
could by no means accomplish his wishes, he would then depict the object
which had attracted his attention, It was known that, while occupied in
the pursuit of his pleasures, the works undertaken by him received little or
none of his attention; for which reason Cosimo de’Medici wishing him to
execute a work in his own palace, shut him up that he might not waste his
time in running about, but having endured this confinement for two days,
he then made ropes with the sheets of his bed, which he cut to pieces for
that purpose, and so having let himself down from the window, escaped,
and for several days gave himself up to his amusements. When Cosimo
found that the painter had disappeared he caused him to be sought, and Fra
Lippo at last returned to work, but from that time forth Cosimo gave him
liberty to go in and out at his pleasure, repenting greatly of having shut him
up, when he considered the danger that Lippo had run by his folly in
descending from the window ; and ever afterwards laboring to keep him to
his work by kindness only, he was by this means much more promptly and
effectually served by the painter and was wont to say that excellencies of
rare genius were as forms of light and not beasts of burden”.

8 Zazrivk [45Y7«72%r20xkl, p 270

1% Ibid. p. 528.

% Ibid. p.578.

@?) Helen Archibald Clark, Browning Italy, pp. 247-8.

¢ Donald S. Hair, Browning’s Experiments with Cenre, p. 109,

) Plato, Symposium transtated by B. Jowett (D. van Nostoand Company.

Inc. 1942), p. 202,

4 TIbid. p, 202.

o5 J. Keats, Ode to a Grecian Urn, 1. 49,
¢ P.B. Shelley, Adonars, 38 338-41.

(M Tennyson, fn Memoriam, XCV, ix-xi.

— 351 —



R. Browning's painting poem:
Fra Lippo Lippt
—Religious and Artistic [deas through Agape and Eros—

Tadac NOGUCHI

. Preface

. On the framework of the poem

. The artistic awakening and agonies of Lippi
. Lippi's belief in Agape and search for Eros
. The unity of religious and artistic ideas

[ PR o B o R e

. Conclusion

“Fra Lippo Lippi” is said to be one of Browning’s more successful
dramatic monologues and written in blank verse, including sfornelli,
or flower-songs. On reading the poem, we may consider that Lippi,
who has a cheerfu] character, is going to challenge to reconcile both
artistic and religious opinions. Therefore he tries to cultivate his
human soul as wel} as his artistic skill throughout the mental agonies
of his life.

The present writer attempts in this paper to search for Browning’s
artistic and religious opinions from the points of Agape and Eros. In
the closing lines of the poem of Lippi's “Coronation of the Virgin”,
Lippi can recognize his identity which is the artistic and religious
unity in the core of his soul.
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