Bottom @ "%

— What my dream was

i)
S
[1]

=n
=

[ Bottom |
—The best in this kind are but shadows
II #HaFESH L Bottom
—If I had wit enough to get out of this wood
IiI Bottom &> identity & KO LT
— What visions have I seen !
IV Bottom & H
—A most rare vision

HEL BT 5 clown Oy t-%%ﬁ?% b, Bottom & #OEFF L0 %
5, ZOBOERR% P. Swindenid Bk L T L 72, Bottom (ZIf; &

I
(1) Patrick Swinden, An Introduction Oberon & Titania
s 125 /ft’”-! ! f‘\‘“\'{\
to  Shakespeare’s Comedies (The ///, Treeis & Hipmlsta S,
Macmillan Press Ltd., Lendon), s 1 N AN
; L iy Puck | 11 ] ) puek \\\
1973, p. 53. “This is a flattened-out / 1 ¥

&
Lysasder!| / Demetrius 3 \
Hertia l.” Helena [

representation of the main lines of P \
Puck uLTitania | xR
o

force in A Midsummer Night's ¥ 1\

Dream. Al I want to do is to make A"d”""\\\ S
clear the way in which the activities \\ & Thisbe ) Vs

of the faries cut across and get en- IR S

tangled with thuse of the mortals....” epilogue
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L T 1t minor BEAE T L &7 hi, immortal 4 mortal R ~RA L
foWE—D ARITH 5, B OTETE S 55181C & - TFIR L7z Touchstone &1
ZE S, ABHEROSEHEEZEL 2 2 & ixH¥E o7, Bottom D&%,
gD E, B, HEESOEBENEROBTR S 585HEY
2TwvE, AME AR, ABIEEBOMEICH T, AERETZO
REEC &> TRABLETY $ 5, Bottom 0 B EFEE~OFEH L, H.
IE - IEOAKE (WEER) $HFOHS L, LHETOBES L TIRER
2T %, Lind TORABIE, K, 8K, BAOZHERTEDLLTL
SRR, TRGRT, BAFRAC, b S ERIRC R, @miﬁﬂ’ﬂﬁ{t% b

EROWROEICEET L JLic k-7, EIMNERES—H, TRY
BEICT L2 T L TWwAE I AT NG, WOBEEETHRT
TEMHELS,

Theseus

Bottom Oberon
‘ il

Hippelyta Titania

(Puck)

(Four lovers)

{ Mechanicals )

{2} John Palmer, Comic Characters of Shakespeare (Macmillan Press Ltd.,

London), 1959, p. xiv. Palmer i3 Bottom ¢» Comic character 55 % kD
BT 5,
“Sympathy, then, and not satire, is the inspiration of Shakespeare's
comedy. The appeal of his comic characters, even as we laugh at them, is
to the touch of nature which makes the whole world kin. A delicate
balance is constantly sustained in the persons of the play between the folly
which makes them taughable and the simplicity which makes them lovahle,
between the frailties or faults which lay them open to rebuke and a
common humanity with ourselves which calls for charity and secures for
them an immediate understanding.”
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Bottom 23%55 3 % 0 7 15, Pyramus fﬁ%‘%&)'cmg TOEATH D,
o nature’ & ‘representation of his actlon ’Z’@ﬁ@'ﬁ‘ LEmEFELT
EEOHR, TOHROEED, %LT§J43§|J’C*AF)%’>O IhHDNT, K
HEE, BEL L ERNICEDTREC Li EHEADEHL T3
SEMCI S, A Midsmmer Night's Dream O &' dream’ s
T5FE, ik, #REl, SR, BAYE S reality OF & MITT 5
unreality (fairy-dream) OEROP TRIEESRS L 5T 5,

Hippolyta if romance, imagination &S HEL OFEEE LT, BA
# % ‘the silliest stuff' L BEFF+ 2, #iZ X L T Theseus i3 AES S
HEICHEEL T3 EENSEERE, HEE» SFREE G R
Bo

Theseus. The best in this kind are but shadows: and
the worst are no worse, if imagination amend them.
Hippolyta. It must be your imagination then; and
not theirs.
Theseus. If we imagine no worse of them than they of

themselves, they may pass for excellent men.
(V. 1. 210-5)

(3) Ralph Berry, Shakespeare’s Comedies ; Explovations in Form (Princeton
University Press, Princeton, N. J.}, 1972, p. 101.
“The Bottom scenes amount to a commanding demonstration of Shake-
speare’s comic methods. First, they are funny in themselves ; second, they
parody the principals, and their behavior, in the major action; third, they
enable a matter of some intellctual substance to be analyzed.”

(4) William ]J. Martz, Shakespeare’s Universe of Comedy (David Lewis, New
York), 1971, p. 62.
“What Shakespeare does to provide Bottom with the sheer interestingness
of a character of stature such as Petruchio or Rosalind is ,... to "translate”
him into a sublimety good representation of the supreme power of the
imagination, dream becoming “most rare vision”, the play-within-the-play
becoming a transcendent and transcendently funny act of the imagination.”
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B AE, Fio Bottom iz £ - T, shadow i3 # 1 »3F & substance, 75
1F existance ¥ D LD TH-H TR TEF D H DTz, Puck #9If we
shadows have offended’ (V.1 422)} fairies G& £350EL, [hag&iyic
mortal DEMEKICH T 2 EEOME %< L 72 shabow & (38742, J.D.
Huston i3 Shakespeare iz control & 21, 2 controlled %1 7 vy A5
LT Bottom OB FEEFIERL, Bottom is a parody of
Petruchlo EEBZ L, Ll W. ] Marts i3a view of life' % 7k 44558
ZROGET, ZOMBERNFHMER, Bottom AANE T 2 EE - B EEBE
EBERLTWE EEZ LS, :

Bottom i Pyramus O3B GIEAZEOBIEICS 2 2 BB AHE -
LBEF 5o ‘Our interlude’d i & L 7288 A i3 ‘our company' T & -
Tactors TH L, BIFBIEERTH O ERTLEET LWL, Ll &
D-BOEEEIERE*EECLL, EEELTHELTZ o0 R
AZBEHBLTVLEOTHE S, 2D & ix, Bottom IR DB &
TOactor i 3 2 &R, BN S MEHO I BIBL L 2T WHOTH
A9, ﬁEo T Bottom M {&#|i34 % vs, R. Berry i3 Bottom % ‘dramatic
theonst & L TR T % ,Bottom %% imagination = L - 7 art # %7 5
0, reality & o T fiction #3222 R I EA BB AR L
<5x_'ﬂ>% T0I AEEFERME L aj@EEtrE LS w2,

{5) W.J. Marte, ibid., p.61.
J. Dennis Huston, Shakespeare's Comedy of Play (Columbia University

Press, New York), 1981, p. 95.
“Bottom is a parody of Petruchio: he is the fairy tale hero of humble
origins who never transcends those origins : heis a player with Petruchio’s
all-consuming appetite for assimilation but without Petruchio’s capacity
to turn what he assimilates to effect. As a player Bottom is a creature all
of appetite. He may greedily assume the roles of tyrant, lover, lion,
Thisbe, and Pyramus, but every part he plays he absorbs completely,
turning them all to Bottom.”

{6) R.Berry, Shakespeare’s Comedies, op. cit., pp. 102-4.

{(7) C.L.Barber, Shakespeare’s Festive Comedy : A Study of Dramatic Form
and 1fs Relation to Social Custom (Princeton University Press, Princeton,
N.J), 1972, p. 150.
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Bottom # &8 AE L, —HAXNC ZA0OFESEHTH D, HEEMIRE
FBETHE.0E-> THDOTRCH L TRWREDOFEEC L - T inter-
lude EHA TV B lFEZ Shicvy, Lo L Bottom O#EEAIES &
LT, W.IL Marts‘%) “Bottom, in other words, has a beautifully right
insight but lacks proportion, lacks the talent to apply his insight”®
SR IR B, AR & > T Bottom BEETH - THTRZL
L,Bottom 2 & - THEAZHTIZH Y L0, 0 - TEPENC fact %
Hz k544 Bottom i, % L_LEEGDﬂE?%gAT%:i&’& LT
5O h b HIY s, Bottom B Fid'the world be- Bottomed’?: awareness

I b OO fact ~OE M perception FH 5 L #EZ b,

B3 3 characters A3 2 ¥ iAok ic b 2 o &, Bottom @fT
HBrEHGEECE - T-HLLRERARU 285, BEOEERC
FEHEMNFREES TS I LI L TEL KE~DOEIK %, Bottom &
WL EERROF DR TEHREEETWwENS THS S, Bottom 5 &

ZOREE WA ECERL X, FRETD R, BAOMNE
EEOHE, ABEFCEAEOHRE, TLTAMELIYIDTRUZ

Barber i3 Bottom &> & # EBIFFEEMS { 2E 0wk LT%EE’JEWE@ BiE
fat 5.

“Bottom's proposal to open a casement reduces the desire for realism to the
absurdity of producing the genuine article. Translated out of irony, it
suggests, that “if you want real moonlight, you put yourself in Bottom's
class.”

(8) W.]J. Martz, Shakespeare's Universe of Comedy, op. cit., pp. 63-70.

(99 Theodore Weiss, The Breath of Clowns and Kz'ngs : Shakespeare’s Early
Comedies and Histories (Chatto & Windus, London), 1971, p. 93.
“Practiced in all the human and semi-human roles, Bottom is not a man to
be caught rapping. Such cheerful readiness and such art are bound to
prove most salubrious, bound to do any man's heart good. Nor can they
be confined ; so much himself, he must be more than himself to be himself.
The postive or affirmative capability, he is bursting to be all things, but
mainly as an enlargement and intensification of himself, the world be-
Bottomed.”
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AR OHR A L TEE I L THERRICTL T,
I

As You Like It OEH%2 the forest of Arden & Duke Fredrick ¢
RET 2EEE, HRERE, FENMETH, BrEEOREHETHES
25, A Midsummer Night's Dream D75 the palace wood, a league
from Athens 21 = @%?xi‘j‘ﬂﬂ&i;ﬁtim Athens 2H#E %, {HFEIF Lo
7/1%%ﬁbfm&w L LEFOEAESTE B L, HR%
kohaimThh, BAVREREO) A —HL 2T EROBTHS, LI
ARIOFRETEHEOEDIL TS H 5,

What hempen home-spuns have we swagg'ring here,
So near the cradle of the Fairy Queen? (1. 3. 72-3)

A TR HEL, AMOBEECL> TEEHERIHRTRR WS
EAEERRD,

Oberon XDk & (F R 720, B2 R, BR* X TE2HEEOET
# 2, Puck {3‘that merry wanderer of the night’ (IL1. 43)TH-TE
ORI BEEL RV, L L IORCECREED, BHTERLE

0 John Palmer, Comic Characters of Shakespeare, op. cit., p. 93.
“To effect this miracle Shakespeare needs a magician who is none other
than Bully Bottom. For Bottom impersonates the quality which puts the
poet at the centre of his creation. To Bottom, as to Shakespeare, all these
beings, fairy, heroic or human, are equally congenial.” -

11

(1) John Wain, The Living World of Shakespeare: A Playgoer’s Guide (The
Macmillan Press Ltd.,, London), 1980, pp. 81-2.
] Wain O, B0 DB EMR FREIC LS 2 TETWR LI TELS
15, “The Forest of Arden... is lovely and haunted as the ‘Wood near
Athens’."
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ERERL L T8, AMSHAD TS 21, HECL > TRME
FHWTULAAESKELE, BOFRELIEIRVE-THEHO
O, FECRILESRCHADTI2EHEF> TV, BrBsiE2
RTOZATH S,

I know a bank where the wild thyme blows,

Where oxlips and the nodding violet grows,

Quite over-canopied with luscious woodbine,

With sweet musk-roses, and with eglantine :

There sleeps Titania sometime of the night,

Lulled in these flowers with dances and delight ;

And there the snake throws her enamelled skin,

Weed wide enough to wrap a fairy in. {I1. 1. 249-256)

—fE0 Love-in-idleness' TikFF D4 F Titania HELHE T+ 2 M HRiE, &F
W ETr B lion, bear, or wolf, or bull, meddling monkey or busy ape’
(L1 180-1)THh 25, BiE, &, BiizEEs ¥, 250thThol
MHEHT L HORENERTHE T, BLTRMTENREESSZ 2

(2) Alexander Leggatt, Shakespeare's Comedy of Love (Methuen & Co Ltd,,
London), 1973, p. 103. .
“The fairies, on the other hand, seem to have the range of vision and the
freedom of action that the other characters lack. At their first appear-
ance, they are sharply juxtaposed with the plodding, prosaic minds of the
mechanicals, and our initial impression is of lightness, speed and freedom :
Puck. How now, spirit! whither wander you?
Fairy, Over hill, over dale,
Thorough bush, thorough brier,
Over park, over pale,
Thorough flood, thorough fire,
I do wander every where
Swifter than the moon’s sphere ;
And I serve the Fairy Queen,
To dew her orbs upon the green, (IL. i.1-9)"
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LT, ‘Beetle’, ‘rere-mice’, ‘crowZFid'dark and ominous’ %
7-i3'their appearances presage disaster and deatl:i;'}a%i ERTV 3
L3z, AERFECHL THTHRSFOET L L TRRFEhTHE,
Lo, BRSPS L5805k image # COFEERTEL TH 3 600,
ﬁ%%ﬁ&ﬁ%@%%w&ﬁbfuétu%%y<MOMB(hmau
MBI G S L T, ZOFH%EEden like': 32, ULipLiss,
EL L, LM 2HO image 13, BERRESE 2 To paradox & LT
HELLZWRYD, BABEEA VDT Rn,

Faries I, HELRD 285y, &F Titania 20080 B ¢
TRELLLEBEVLWRTA»DL5TH3, LHLOBEIHLA, &
CED LD LOBREFRELLLOTIEA (, B 20 2/ 811~ 0%
ETTHH 5B,

You spotted snakes, with double tongue,
Thorny hedgehogs, be not seen ;
Newts and blind-worms do no wrong,
Come not near our Fairy Queen.
Philomele, with melody,
Sing in our sweet lullahy,
Lulla, lulla, lullaby,
Lulla, [ulla, Tullaby,
Never harm,
Nor spell, nor charm,
Come our lovely lady nigh.

(3) Edward A. Armstrong, Shakespeare’s Imagination : A Study of the Psy-
chology of Association and Inspiration (University of Nebraska Press,
Lincoln), 1963, pp. 18-27. )

{(4) Marjorie B. Garber, Dream in Shakespeare : From Melaphor to Metamor-
phosts (Yale University Press, New Haven and London), 1974, p. 72.
“Here we have a harmonious composition, suggestively Edenlike: the
garden, the flowers, the unsuspecting lady, significantly asleep, and the
amiable snake, herself engaged in benevolent natural transformation.”
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So good nights, with lullahy.
Weaving spiders come not here:
Hence vou long-legged spinners, hence :
Beetles black approach not near:
Worm nor snail do no offence. (I1.ii. 19-24)

BETEELATFEEOY, THHRAMETIBRE513L94
O, AHEHR LV LVATENERESERLUSH5, LarL, A
BOBERO BICHOEEOERS, 2O8A8L 0 "ROROBEIICBA
BNLEERSTEESESSNTHIEEREEL S, FD 5 £, Titania
HIEL 22T ERENE L RE, RONEWENS 2 5 H0RER, BRI,
LI OROLIENL & EBRLREEATL Thd, FOEAED,
Bottom ZF ARBHICHAN 725 20K (the wood, a league without
the town) OFEEE, BATERT 2EKEOFE Oberon THH LT
Titania TH 2. -> T OHRBHEE_AOEBROEENRE L L LT
Wwa,

A Midsummer Night's Dream = 513 2 #i, BleEkelgm+ 288
BB H B, TLTHESTTREEE, Sy RLBET 25C2HE
OBRBICHT 2 EMERLZETRL TV BEHENAOND, P2y b
i r&ﬁuﬁﬁfﬁ@?ﬂéﬂf TaF Ay 7&?&%& TARTEENLES L

WETCABOMIE L 2L < ﬁtté‘ﬁél tﬁ%ﬂ’]ﬁﬁ%%%ﬁﬁb Fo
rp) %J D reality #iBRT 2, FEGBHE B 2 - HESBEENEAIC BT S
BLWHIE TH 2, FHEBRCE T2 AHHN, HS0ElREs 0
HmCERHLL-DEEZLRD,

Bottom 12 # < #¥5% 11, i1y Peaseblossom, Mustardseed &, BH
Cobweb, Moth oA “fEIC ST o b, ENGRFLEELRR
BERT IOFOF T, Bottom (IR AGE L OHE L@ SE 6 0 HED

(B5) -2y b, BEBELR [ 4 27207 kbASRBEAL (BAH,
HED), 1968, pp. 227-8.
[HEGHAREDOTILE L, bibhOthi s s F6E0 - EREODN, *
LTHREEEHREFDLDERLU LI CE-T 5, |
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HRICFEEL, EFOHEZRII IoLw, SBRcEL T, #EL
BHAOHEOHETHY, HC~ORENEBEOTRE IR T T3,
Bottom 22N THEEERE LT, RAMLEDLHEDHL ZOHFITT
HMERL, FRBERLTVwS, 3P b I0HD» 6 DR,
MbEELTORGATOHCTFE~NDORELrWEWTwE e on
%,
but if I had wit enough to get
out of this wood, I have enough to serve mine own turn.
(IT1. i. 141-2)

Bottom I} anass TH 2 J L2 EHHEL TWwWo b Tidhv, ERELL
WEDBO ass P &, TR - ass 0 Bottom i, BlFIc L > T, 85 %
DLHONFEE - THREINTL B, HF L Bottom #iﬁ'g@ﬁ%e&@ﬁ
BiL TR, BFWAAEOFO L HE @ﬁ%%#%%bk?% Bottom
Fass AR T L E-» T, BEDO LD LEEL, AMDBH» S ~0
IESRMESTEIRD TH > TRIET 2,

But, I pray you, let none of your people stir me;
I have an exposition of sleep come upon me. (IV. 1. 37-8)

11

Bottom atmonstrous’ ‘strange’d® ass [CEF L - BEIOEG K, Tl
were fair, Thisby, | were only thine' {II1. 1. 98) - B OER &L &
Wi X, REOEMELOHE > T 3 BMAZEOKRLL, 2, BET 50
ZHE#ic LT & %% This is a knavery of them to make me afear’d’
(107-8) ¥ ‘changed L7z B3R T T B, L L Bottom & gt
Bloy n—srh, BEERCHIEOEERBRL TV RO TRV

6) 2V ANOE—DFH, FHIEM. [Lrvbl Ly, ACOEED
M7 b OSELEE-TH, bUEHSTNE, bLid, T LLECE
MLLWESERICTH S, ]
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59, REOHRE, HETHES LI3CBNTEUVSOFED sl
EE»H Lok, FHBEI E - TELE vision TH 5,
Bottom. “Thisby, the flowers ha’ odious savours sweet,’ -
Quince. [prompts). ‘Odious’? — odorous! (IIL i. 77-8)

Lol, AMICE -7, EOMRIESHIC G TE T, BHE
FICERLTCAD 2o witRTh L, BET, BE, x4 BB
TAETREREOER—TE &, HEMICELSTESETLHE—FB & HUEN
bR Ty 2RO E Bottom 3B A 2 h 3, HFuBEiE e e
WAELRLTREVODOTREVETTH S,

O grim-looked night ! O night with hue so black!
O night, which ever art when day is not: (V. 1. 169-170)

Lo L ass @ Bottom @G FEHEE, BORLEHR» L EOBRERICA -
Th, BEERE L2ERL TR, EEAEHET 2 _EBEDT &
RIGWER*BECER S YL, BOEL~OEBEIX, MEOHR
BELSIDROLAHOUFNECTEREZOTES I,

gD F Titania bfﬁﬁ&b, ER¥E 7 o /v Bottom 12— BY¥2h ¥ 3
cue RFEOTFELRETH S, 20 Titaria o EEE LM 5 FE L EEYE

[1

(1) John Palmer, Comic Characters of Shakespeare, op. cit., p. 102
“The song which awakens the Queen of the Fairies is not unworthy :
The ousel cock, so black of hue,
With orange-tawny bill,
The throstle with his note so true,
The wren with little quill.

Bottom is neither to be flustered nor flattered. He has an unerring
sense of the fitness of things which never deserts him—a quality which no
self-centred, conceited person—as he is so unfairly charged with being—
coald possibly have exhibited in such a situation”
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i, BOEAZCBRRMLEZRTH I, BER Lo CIRIBHOZ S R EE
BHIE S, 0L ARG A ARALND I LETEE 32 5,
Bottom (BB E X 6 AT ERGED, FECEEL T By
v, AROMES CEELAMAZELINBENTHL, ThEZDR
ﬁm%ﬁfuﬁua% SHOBCADEELLZTEF DL MO LD
T+ 2 b 2, Bottom (3387, EHEAIC MR T 5 Titania 28T L 2K E
Ja

to say the truth, reason and love keep

little company together now-a-days. The more the pity,
that some honest neighbours will not make them friends.
(I11. i. 136-8)

Bottom i outward form %, Titania i inward form # Fh FHE
Faueh, identity »HEAED S HiCHBRL T3, €-> T Bottom &
#3Ey, Titania OF L L PEE LRV ALWTHES 5, Lr LEERY
LRFI £ T RBECEBOMN TORER L 2IS 2 { T,
ZACEo TRBENGAETDHS S5, JOI e, EROFEELE
WESTLE, HEOREBEEIBATKRIELIMEL VDL, £
L 7, Bottom (& ¥ 7§, mortal + immortal OHiERF E;})ﬁ’) TWhL Ik
wRTha0EE, ROBENTEEE LIRTRL TS,

(2) C. L. Barber, Shakespearc’s Festive Comedy, op. cit., p. 154.
“The meeting in the woods of Bottom and Titania is the climax of the
polyphonic interpiay ; it comes in the middte of the dream, when the humor
has the most work to do.”

(3) Alexander Leggatt, Shakespeare’s Comed;v of Love, op. cif., pn. 90.

“It is all very well for Bottom to chatter away about reason and love; he
has the detachment of the totally immune. But Titania is caught up in the
experience of which Bottomn is only adetached ¢bserver, and, ironically, his
cool philosophy only gives her one more reason for adering him.”

(4) G.K. Hunter, ‘4 MIDSUMMER-NIGHT'S DREAM' in Shakespeare
Modern Essays in Criticism, ed. Leonard F. Dean (Oxford University Press,
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TROTTiass DO RTEEHEL, F BT EOREL T, B
DEEOFE~OFEF LB L - Ty,

For she his hairy temples then had rounded
With coronet of fresh and fragrant flowers; (IV.i.50-1)

A & o728 L nIE 2By o -3 sleek smooth head' I i b 727 L 5 &
T 2, Oberon iF hairy & &, Titania i3 sleek smooth =& U % = & 12,
FOMBHHE &, I8, FEOEE, GRCRGRHELHSE TV 5,
EPEV 7 v 'amiable cheeks' #&4E L, ‘fair large ears’{[0-Ji & ¢
L, ABRTHY, FUTAITELL S, o

Titania (3K% 5 E 5 © Bottom 2w L L5 & L4, "l am such
a tender ass” (IV.i. 25)F Bottom MY 5, LAL#EILa dull
ass 7 aninnocent ass EFRL TH LWL TH B, FHLEBAZROHRIC
WHEFE R UREHEE, HREE - EL 556 TH D, 20 Bottom ~
DEF I, Theseus ¥ F L L2 EOLOTEHED, FUAAZEDHD
BELTLLEZOELWVEBRLXEELTwd,

So doth the woodbine the sweet honeysuckle

Gently entwist : the female ivy so

Enrings the barky fingers of the elm.

O, how I love thee! how I dote on thee! (IV.i. 41-4)

New York), 1967, p. 96.
“Just as Bottom is the only mortal to see the fairies, so here he is the only
one in the moonlit wood to see the daylight truth about Tove. But in both
cases the knowledge is useless to him, since he supposes that “man is but
an ass, if he go about to expound this.”

(5} J. Dennis Huston, Shakespeare’s Comedy of Play (Columbia University
Press, New York), 1981, p. 106.
“When she later dotes upon Bottom, she is still trying to enclose her lover
and reduce him to a passive object for her to take pleasure upon.”
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HaOBIC ko Ttanla DER T, B TF I X7 Lt H e B4 el
Déﬁf“%o::E@%%E@ﬁ%%@%%ﬁé%,ﬂﬁ%&ﬂvy
AEBUSHLZLOHR

Titania {3 Bottom & sexuahty, FEEBTRT LMD LS ICSS

The moon, methinks, looks with a wat'ry eye:
And when she weeps, weeps every little flower,
Lamenting some enforcéd chastity. (III. i, 189-191)

ZOEEL, Bottom 2R U —-EEFAL D £ b Uit HERAENEL
FRTHHETS I & b, HEFEOELHEENTH 2,

Quince. Yea, and the best person too—and he is a very
paramour for a sweet voice.

Flute. You must say ‘paragon’. A paramour is, God
bless us ! a thing of naught. (IV.il. 11-4)

L4 L Bottom i3 kL THIWE Lo IRE IR 2 K RCHAE L T
e, EHMOMBICEFERE LRSS EFCS S 50 TH <, BAMECS
) identit?g,%ﬁﬁ# L, BRWLFECEAE LA S LMEEL TV L
L i35Ev 4 v, Bottom & Titania ((J%_H‘EQ LOTHEME L, By i
KO EEFH Tz reason b passionDIE %, BE T L TESMTE

(6) 1.D. Huston, fbid., pp. 106-7.
Huston i+ > « 2o  ORETFHEEE L 4674 &, Bottom @ 1dentlty i
innocence #EHtc LA —8MEEr L& LD,

*And perhaps, as Jan Kott argues, his metamorphosis into an ass suggests
sexual potency. But his identity in this scene is, like his identity in the
play as a whole, much more infantile than sexual. In Titania’s bower he
is much more changeling child than fairy king.”

(7} Hugh M. Richmond, Shakespeare’s Sexual Comedy : A Mirvor for Lovers

(The Bobbs-Merrill Company Inc., Indianapolis, New York), 1971, pp. 105-
6.
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wd BENERR S L TEENCME S Y, BT 2RoTEMER S
5o

e w bz Bottom @) hairy ass 28 A EF ST B VS B HRGE
L EEEEE S {E L7, animal eroticism tfﬁé" # LT Bottom
v Titania OIFR 4 [ 808 & RE, DM & SRER] OEeEL U, KES
TRELHENRELEL L THELEY L, BE, ﬁﬁ@’fﬁﬁbi, B L]
e RS Y, B E A ERL TS, ZLTHORY

“Though his basic flaw is egotism rather than passion, Bottom’s trans-
formation into an ass when he becomes Titania’s beloved is thus a proper
figure for Shakespeare’s vision of native sexuality. Shakespeare shows us
how undisciplined passion can turn humans into beasts whose sexual
reflexes are totally irrational and arbitrary.”
8) ¥ Twb, [vYAZAETiRONASEMRLAL op cl, p. 222,

E. A. M. Colman, The Dramatic Use of Bawdy tn Shakespeare, op. cit .. p.
30.
Colman x4 > - 2T+ b @'the strongest sexual potency' @R TH
b
“If we were to accept such guidance as this, we could cbviously travel a
long way from, say, Dover Wilson's picture of *Titania’s delicate courtship’
or Frank Kermode's of a quasi-regal Bottom who has known the love of
the triple goddess in a vision. But with Kott's image of Bottom wholly
metamorphosed into priapic quadruped, and of Moth, Cobweb, Pease-
Mlossom and Mustardseed creeping from their acorn cups as decrepit
panders, Shakespeare too is being left behind.”

(9) William J. Martz, Shakespeare’s Universe of Comedy, op. cit., p. 73.

“But I do not think that Bottom has possessed Titania in a literal sexual
way. [ think, rather, that part of Shakespeare’s joke on and about sex is
that Bottom’s vision, his awareness of an ecstatic experience, refers to the
immortal aspect of the mortal act. He and Titania communicate, mortal
and spirit, and possess each other in that sufficient way, in that sufficient
emblem of all that sex could mean. In this way Shakespeare is, 1 think,
wryly saying that sex is finally a kind of dream.”

Ralph Berry, Shakespeare's Comedies, op. cit., p. 107.
Berry {2 Bottom & Titania (8% 4 'a reductio ad absurdum of love'k & &

Aha
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BEIBOEERETRL TS LELS A, Bottom & Titania XZ5
bk D FERNC identity i3F8S L T 5 b Do, Bottom D, HH—
HE L BEEROEEITETE S, UL, ABOREEICHIT2HE
HEMEORES, NFECTHEANE BRE B ERBTL TW 2, HiZE
(O I ki reason & passion I TE L OAHMEL S FEEsES
BEE 5z T3,

vV

‘Never tire’'® cue T Bottom #IEEBHE L /-0, 114, ‘As true as truest
horse that vet would never tire’ (IIL i. 97)7¢ > #1 an ass’s head Tiib
hize ITHHEROERC A Bottom 0B TH Y, ARBICIEEMO
HRTUNEH 5L, BELMEBANEO R THREBOHRCAS 2,
WICEES I E, HOEEOD cue i'fair Pyramus'TaH 0, 237 THE
EOMEMIR 2 BEICHE, ERlse b,

[awaking). When my cue comes, call me, and
I will answer. My next is, ‘Most fair Pyramus.” Heigh-
ho! (ke yawns, and looks about him) Peter Quince! Flute,
the bellows-mender ! Snout, the tinker! Starveling!
God’'s my life! stol’n hence, and left me asleep!

(IV. 1 199-203)

Blh BT i3 'my fair Pyramus'Af cue & % - T, Pyramus—Bottom ix
FxHlloaE. 5

I see a voice: now will I to the chink,

% #Z7¥ A~OFH, HFAFEHAES— "+,

[AOEE HEETHS, Thbb, TMRIT, Bh, §6, BRilE Fix
v, B, e, TR, BY, Kk, 5B, DR ans, BE, B
BIVEDRCWTHS,)
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To spy an I can hear my Thisby’s face. (V.1.191-2)

ti‘iv“’&ﬁh”?;’:a FER, e DO TH S, FEOMLEIBREFED,

SIZHERPIRIRE Th o 20 K8 L OO ass—Bottom &, HEN L E
1%0) PyramusLBottom DOEERMEGFT L, s, HEhtde hEE
f)unl\c’wﬁzb RaoweR, B{EsfHIrwicsigs s, RTRHY
T &, ABHFCE > Bottom i, RMETEETHB I &b
5F, MEOEME % 242 5, Dream b reality Ot R FETHIRMEE S
#, HEROZ 2 FHBRNEMEBECRLTL 5,

Bottom it ‘asleep’ L, #lx & 9 O A3 4 a most rare vision'
EAh, WETOREBLEPUEIZI LTS, L LERABOSE T
ST AR R EE L ¥ 5, £ L TEORAREAHRICTFE L7 Bottom
SOEFEFACODECRBET LS LT 4, ek LT Hermia (2B
DL HRED-ZOEME, FEAE L TuihLWHEORMICEEL 2D,
B o ORE A HARCERD D,

[awaking].  Help me, Lysander, help me; do thy best
To pluck this crawling serpent from my breast.

Ay me, for pity ! what a dream was here?

Lysander, look how I do quake with fear.

Methought a serpent eat my heart away,

And you sat smiling at his cruel prey. ... (II. it. 153-8)

N.N. Hollan(gybi Hermia's Dream #5745 L 51z, W OERHEE

v

(1) M. B. Garber, Dream in Shakespeare, op. cil., p. 9.
“The spectator knows, however, that Bottom is metaphorically an ass, a
fool or buffeon. His “translation” is therefore in other terms a kind of
identity, bringing the hidden to the surface through a literal symbol, the ass’s
head.”

(2) Norman N.Hoiland ‘Hermia's Dream’ in Representing Shakespeare —
New Psychoanalytic Essays, ed. Murray M. Schwartz and Coppéiia Kahn
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FfEfR— ABONERKS BB s —~DEEen s, FLTE
WIRAEOH BB HEOGREEE, BEOZEBOR TEEEHOE £ B
e LIBEABHPSRTWLS,

Are you sure
That we are well awake? It reems to me,
That yet we sleep, we dream. (IV.1 191-3)

Bottom 3% DB %, EEL R (8) TORENERER L, S ORI %
THIEREST, BECHL TEENCEORTIE2EsE L3 & L
T tELBR5,

Vision— O R —D 0 EiB0 % T, Bottom (15§ R & /T8 %
Hio LT eRRca L, BOERBCd A - 72, Fairies %
fFIPETHD I CEBRBE RS VDI TS b ot 0, FOIA
EOEORE s dheThd, b LAECHEHY, BN TT o ko,
ARNCE - THRL E R AETHH ITHOERE, HHEOM S % no-

{The Johns Hopkins University Press, Baltimore and London), 1980, p. 17.
“Thus I read Hermia’s dream as having three parts. First, the snake preys
on a passive Hermia’s heart in an act of total, painful, destructive posses-
sion—hard on Hermia, but satisfying to that masculine snake. That
possessiveness is one possibility open to me in relating to a woman or a
play.

Second, Lysander smilingly watches the woman he so recently loved
being possessed by another. His smile signals to me another kind of
cruelty—dispassion, distance, indifference—another way of relating to a
play or a lover. The snake is fantastic and symbolic, whereas Lysander
presents a far more realistic lover whom [ can interpret all too welt through
our century’s alternatives to romantic commitment.

Then there is a third aspect to the dream, as [ view it. It is a night mare.
The dream has aroused anxieties too great for Hermia to sleep through.
She wakes, and we never learn how she might have dreamed that a loving
Lysander plucked away a possessive snake. Instead, we are left with his
deserting her for another woman.”
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bottom’& LT Bottom #3847 2 & %, O & DO RICES 5 2 Lk
L{HTBIEKDOTHAD,

Puck#iassIE % Bottom#» 5 By £ 4 F%, ‘Now, when thou wak'st
with thine own fool's eye peep’ (IV.1 83)& BERAYIC V> 3, Bottom
ﬁi‘awakemng Li#oEomEicid, fol B TR EY R TER
By, DLAEHENTT S 55, JOBEEIEICHGNTS 0
% 7= fool GHIC & of‘rj’ paradox r#Ez s d d L LEWTAE

@ ‘daylight and samty ~DBAZERICTELCWEEIZRARLLO
%L T4, Bottom i3 B 43 perception & experience #M{ZEEAT]HE
CEHILLE, FLTEFOBEESARMICRTHNEE L ERL R,
fEizaaE g ool & LT TR,

man is but a

(3) 1.D. Huston, Shakespeare's Comedies of Play, ap. cit., p. 99.

Huston 4 'awakening’tc 2w THRO S S0 20 28T 5,

"“First, the alienation effect which accompanies Bottom's awakening, by
temporarily interrupting the audience’s emotional involvement in the play,
encourages intellectual speculation about the meaning of the work.
Second, the very episode itself is a conspicuous reflection of the action
which has just preceded it, when the four sleeping lovers are found by
Theseus and his party. — Unlike Demetrius and Lysander, Bottom remains
incorrigible even in confusion. Combining their particularized responses
into his own peculiar ‘exposition of sleep’ (IV. 1. 42), he briefly plays both
their parts, though, as always when he presents dramatic renditions, he
transmutes them into parody.

A third way in which Bottom's awakening calls attention to itself as
dramatically significant is purely technical, for here Shakespeare offers
him a delight surpassing even those earlier proffered by the fairy queen—
a stage all his own. By its very nature soliloquy serves as a focus for
thematic meaning simply because it concentrates dramatic action inte its
barest essence as self confronting world, And in this instance the general
importance of soliloquy is further intensified by the fact that Bottom has
been, since his initial entrance, intent upon seizing the stage for himself.”

{4} Rolph Berry, Shakespeare’s Comedies, op. cit., p. 99.
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patched fool, (IV. 1. 209-210)

£ NED B s 2 BEHES BHEN BRT
Bottom iz \BIOHE, B, fib, K%, MHBOTHEE BT 2,

The eye of man hath not heard, the ear of man
hath not seen, man’s hand is not able to taste, his tongue

to conceive, nor his heart to report, what my dream was.
(IV.1. 211-3)

IR O LT L OB, HIdE The most lamentable comedy’®
Pyramus & Thisby O &8 ic 4 m& A Tv» 3, Bottom @ B7: vision i,
bl'ﬁ'ﬂ@ﬂ(iﬁ?k&bv’( WRETHI I LR TTIRRLTWAZ LICh
3, 1.D. Hustonbi Bottom M'eye’ D5 | A #@E ORI ERS 255 HE
&5 25, Bottom W EETHIOEACEBLWEZ - L e2E T, HOH
EUELLTRBLIWALAIEERLTWA I LIRS,

EReaEl A Midsummer Night's Dream 12 50T, dream [E]4
RELFETHLZ r‘: ifﬂﬁﬁ‘«”&‘bl ‘Eye'tz k> 7THIE LH|#+ 2, Bottom
DEIHL, ﬁuew SBEOTENRBMOTMHNICH- T, Thh

Berry i3 Ernest Schanzer, “A Midsummer Night's Dream” %B|H L T 54,
“The awakening sequence, perhaps the most poignant moment of poetry in
the play, is in theatrical terms presented as a return to daylight and sanity.”
{(5) J.D. Huston, Shakespeare’s Comedies of Play, op. cit., p. 99
Huston (8,3 @ SE43|A L, Bottom O S8 S8HWEAME T BB LT
w5, “That is why Bottom turns te St. Paul, in an attempt te find in the
language of religious experience the ordering form he seeks.”
Y b ANDE—OER, BTELH,

[LpL, EHEBWTHZ LB, TERTART, EMNEZHs3, AOLK
BugEnUsLabh-s I E%, ¥, THAEE 7285000125
niziothd,l

(6} R.Berry, Shakespeare’s Comedies, op. cit., pp. 95-6.
““Eye" is easily the main motif in A Midsummer Night's Dream | it occurs
in that form 20 times, and in compounds and plurails a further 48 times. To
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HMUFHID %ﬁﬁ‘]ﬁﬁﬁ)b: FTEoTwhneEISID, f>Ta
Puritanical turn of mind'2:4 & T &, Bottom WERIFNC AN S
WL, T AR O#RERD TV L ETREILONZ L,
FhicbhIe T, BRIEGEE: LTHET L BEOREYIGHCED S
Z L&t “To write a ballad of this dream’t, Bottom 2 EZE O
W FOHEERD TS, BNFETLRLHEE L, HESBHETLHWE
=, Bottor(g BELIEECHTRULL I SRS, THIEAEERRD 2
+a weaver ® Bottom #5, #EREICIZEIIC/EE R Bottom's
dream O, 7§ b EE G FEN R b‘%gﬁ&)\fﬁ'ﬁ@% B, EOLS
WEEES SO THS, Bottom 4% 0E % Thisby OFEDK at her
death TIHS £ 5 & k- HOMAMBREF T RUT L > TETHE
Al EPMTIRENERE LTS SN2HRABD TS,

that one can add 39 instances of “see”, and 10 of “sight”. The eye motif
demonstrates the caution with which one has to approach analyses of
Shakespeare (and his contemporaries) confined to metaphors. The eye, an
organ of perception, is in the dialectic of A Midsummer Night's Dream
opposed to judgment.”

(7} A Midsummer Night's Dream, ed. A. Quiller-Couch and John Dover
Wilson (Cambridge at the University Press, London), 1971, p. 137.

(8 E.A.M. Colman, The Dramatic Use of Baway in Shakespeare (Longman
Group Limited, London), 1974, p. 28.
“A Bottom was the object on which thread was wound”.

(g} John Arthos, Shakespeare's Use of Dream and Vision (Bowes & Bowes,
London), 1977, p. 102.
“Bottom thought he had been dreaming, and in speaking of his enchant-
ment o0 but in words that make us think he is not far from an intuition of
the foundation of all being, he collects for us the thoughts the play has
stirred in us about the ways in which men and women are made pool of, and
so suggestively that his words hecome what we ourselves are often willing
to use in speaking of our own existence.”
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Bottom’s Dream
— What my dream was

Shozo TAKAHASHI

I Bottom’s Roll

—The best in this kind are but shadows
II Image of woods and Bottom

—1If I had wit enough fo get out of this wood
11 Bottom's identity and Fairy Queen

— What visions have I seen !
v Bottom’s Monologue

—A most rare vision

In this essay the precise analysis for Bottom is divided into four

chapters. Bottom may represent the theme of the play A
Midsummer Night's Dreamr, in every part of the scenes such as the
passionate love of lovers, fairy’s world and the paly-within-the play.
He also may suggest the unconscious activity of the mind, which is
alluded through his activies. There are two worlds in the play, the
mortal and the immortal. And Bottom is the only human being who
can enter into the immortal world, where faires play as if they were
human beings. Bottom plays as a medium between two worlds, and
he can therefore tell us the inner and outer worlds of mortal minds.
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