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YVadA«FxyrieF—2 (Joyce Carol Qates, 1938—) lx#Hd
DHEEEBOEMEEREL LS 2B E I 4 NHEHS L BT
5, Tt 2o ici- 5] (The Goddess and Other Women) 1%
D L3 hfERsBREND S, 194FE 2 -3—7DY 7 v H— 18
EhSiEahi, A—v iMEOEBECHE, INRTRFORE
YECdH 5 [zai] (“The Goddess”™) # & D HiFT, fEREREE¢ T
Hlzvy, BB, FRAMCRY 7 »HF— FEEOYIREERHY, BAX
WS TR—J 2R T,

EEE=Z2DWMA b aD, Kb, FARTHLI LM I 0T 4 7
(Claudia) wESE2YTCHENERT 2,
BYIOEs3iE, 20 —FT 4 THEE L IERDVICEOES L
LETM RN, DETHE kT LD, LALRUEBICA-EZS
P, YHOEIHT, BYORTHET oI L R<EboT LE>
DB ETHEINRT LS,

’?u 7U—T4T7TOERELT, BHOBERFIERYS, KO
CEENEKREL, LPbESSEIZLZTHREOREE-TLES
EWSHBAETRM SRS,

She always replied Yes, very much.
Strangely, it was always true. (403-<— %)

always 23< Wi B d,
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—7, FTNVORBREA-> THoRNABETERILETOMT - L
Broft sk Twid 7o —74 7TOENRD L,

She remembhered now the feeling of exultation, of un-
reasonable freedom, that she had always had when
looking out the window of a hotel rcom. (404-2— %)

EMORZA30RAMOELT, BEOKSELEFIZIARE I —T 4
FTORFADE- T, FRiGZ7e—FT 4 7OBEKE

in a multilayered, jagged, unsequential way, as if some-
one had shaken both buildings, and outlines, the space
between outlines, were not vet settled. Patterns sway-
ed and did not come to rest. (404-L— )

ERR D,

kS, AERODEIZTO-T 4T, TOIELTHZ S TWEE
B, BpuOELCHAENZREBEELEHRTL 2 L, ERSHR
Lidbdo T, MIESNGE, TRELAFEREIR > 70 —7F470
WE h - T < %, Ti2“some of the upper stories thicker than the
lower™r B 2 2B AL ITE L WITREL “dizzying, disturbing”
THY, “some [windows) glaring with light from the sunset, those
in the middle paler, fainter, undefined.” (405-¢—<%) FARLED A A
—YEmsng, ru—7 4 7OHKCHSEDE, “abroad-chested

man, somewhat overweight but curiously narrower in the waist, and
especially in the hips, than he was in his torso” (410-2—3%%) &5 i
TZABELIIEEDTLNnES D,

SR—F 4 TFOIA LR b)Y %S o08, HOFERO Y
A F—itHTHBMERRTHS,

It turned slowly into the figure of a woman, but she was
standing with her legs apart, pot-bellied, naked, her
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breasts long and pointed, her savage fat-cheeked face
fixed in a grin, her many arms outspread, and around
her neck what looked like a necklace of skulls. {408~ —
)

Z ik BT“Claudia felt her face flush, felt the surface of her skin
react at once to this ugly thing—a rush of quick angry blood.” (408
M=) LI RIGETT, BEEE (f) 2ERNCERLCRBRT S C
DHET, IOEHEXFAHRI 0—FT 1 POMERHE 500 2D FR%
MEIKERT, BYIOESIHES, L THEATHS,

FE_OWAR T T LORBORTERT 5,

Mo THBERDEBENITANEL R 2T B, RiFE DT,
VE—Pr =i H I, Sb2absrY, BEAFENC T o bk
DTw-sTLEy, 720-F4 7HDEOHBICBAINS, Ridhhy
PhE o,

IO, RRIERY, B2 7 vO—ERBEEL, 7
=74 TOREIC—BESA->TH <, BT THS,

Y, 70—F 4 THERT IRMOEED, U35 RBN0E
ATH &3N3, It was late now ; it must have been after midnight”

(414~2—37), “Five to one” (415~¢—%7), “now it was nearly one-
thirty” (416-¢— ), “It was now nearly two thirty.” (420~2—3%),
“since it was after three-thirty” (423~<—3) &, & &z,
EBWR-NELTHILTH S, Jhid, EBlRL TEMR- T
DDEFI2/U—T4TOEREHbTLOTHEORESI £ TH R
Vs, —HTE, TRE-ESE AT TIELBEVLS 70 —F 470
HEr*HEbTHDTHD LEARC, i, BO#ETELED 2L S,
FUO—F A TOEROB S 2EE - HBE 2D THE L LEZ S
1%, 44,
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In the mirror Claudia saw her own small, slender frame,
the blond-tipped hair and the blond, smooth, perfect
complexion, as innocent now as it had been twenty years
before. (418~2— )

PHE AN IRELFEEAEDCREBILE - T TRES RS
Ths, AUFFAORUKECHEEY, HCVALZ Y TRETLOD
b, FTLOREOELCEBICRTE, BEHO LD L5 CHREE
REDY, BEEWL, ARFOILWLHEUS, s7VOFBRCHE~
e B FIC OV T AR LT, “The whirring, clicking sound
annoyed Claudia so she pulled out the plug” (415<—3%) &5 R
LEKEE A TWLnEE 3, BA2BEE LW OIS Do g nl
DOBFETHTDH S,

FrTBESHVOFICRII ELEVW I O—FT 4 THELNLE,

She realized that the ugly overhead light was still on, so
she switched it off. (412~¢—3%7)

ToONiEro—F 4 T ko7, “far too bright, its light raw, ugly,
exaggarated” (4092— ) Thok, B ZOOHEEICRS D, —72
i, MEOEET, EMNBAOR—ALF v 7TEPLLEDEI BT
EERHEFnLSLEBTWLEIATED, 3—2H, ErmidA
EELTHRO 2S5 EThoTna EX, AT TR L {E TS
sa—F 4 THE, FHEOE BiuiSLiskREc#Bisnsd
., BEEE ST LEnELWRRCLONIEETH S, IDLE
i, R Ead s s D ERILTEITL 205,

SO —F 4 Fie kT, BEZEW, M THEBAIC ugly & v Es
W 2, BEE TR &0 this ugly thing” (408~<—3/) &“anugly

Oriental idol” (414~2— %), 431 B L7k 7 L DEED “its light raw,
ugly,” & “the ugly overhead light”, 7 v EOEHEIZE 5 ZrH*“the women

with ugly dark lipstick” (416~<— %}, % L T "in this ugly hotel room”
(4202 —), ¥z, HEFC—ABLNLRTVO—ET, 797
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4+ TOEICI D2 HERC DWW T, “pretentious” “fake-gold” “helter-
shelter” “irridescent” & — 3 @i HEgE L, “the foam-rubber pillows”
“the lipstick stains on the bedspread” “the television cabinet and
dresser that didn't fit in” “pieces out of a department store basement”
E, Bh, 3008, RMORALSLES (Q202-Y), 7o0—-F 47D
innocence TR EF E L E 5,

IO LBEOHRP SN E DL, 70 —F 4 FREBFAS
FLnilis, BENEAEAL VL, EFEDOEVREHT TIEERESEA
o, T, ChOBROFORETEH» o AOHRA~A—FLHT
EBSHREMLTATHL, B TERTLTL, B85 hi, 8]
LTLEZE, ST VOBMBIZZ I—F 4 72 L o T hig ek
375 HAO—MICR, HROROBE-—AnT, 5050 HRIC
CotlaZ6LT, ApEBE0%5 - Twa0EE, AF%ELT
FRESELTLSWMENHE, 2I0H2E030, 9L
EREOTHSENLS ETERHTHL LA, Q9 THS2 0T
DTLE>THLELOHEICHES L L0 s 4 2HN 3,

BEOBYBCER»THILEEAH T TH 2, Jhid, ARHE
EILRMTHZ2, 7u—FAT7HBEIE LB i T otk EH
KThd, 70—T 4 TRENERRER~, TE3 2561, FhroHE
CRLEETTR2I30EED, UL, s Livn, —BEs02:, &
JEAOALTERAF L TR 0 WESI BT 50, s 0BELTLE S,
TLR—F—DFNES &, REezEOKANGEIL2<, FLT,
HIZO—ABREILZS I L TR W EEREIORES, 212U b
LA,

IH LR —EOThE, LV X0TE~OEH, fu—F 4T 00
DEZH->T, EREBEZN T, EICBET 232 LF—0KE
ETHLIRELDDPERLIZLDEEIFL THWEES, #ETH S
CEEBRERBUELSTELIO—T 4 FEEST, TOLHRLF—
OEHIE LD ThHD, ThICL > THECHR RS 252 244
EB5TH2, Lol, LOFBTEEARRLTY 2, ZOMHHMAL
BTHECT B0 ZONHBTREDA A—Y o> Tk, ZH
L HobTHELEH L,

— 307 —



T B & % H19%

She looked into the bathroom but the whiteness of the
porcelain and the hair-thin cracks in it made her dizzy.
(412~2—%7)

Hapgrzo—F470EESH50 L, HlVERBRERZa—F 4 7D0
O, o wid, FELEEOBHTHL, VUENERTOKRIZZ D

L BEABUPHTLONOBRN & BEE2RD 2 LORDOEE LD,
HuRTAHEORBLLL IENTE S,

WAEONT WK H o DBRiE, 23K, Fu—F47HHTZ
BHEIELTHRED, KEED, TAVF-R2HobT D TH/:,
BAEUHS, BEOEIEL, BT, ABEAIHobCRELER,
ZOuELOWHTHD, EL0EEOEL THEOH, s bo,
BieBE 20 F AL L LTWABKTHY, HOEbH AL ST
WAEEBE, FOFETES L, AT IE- B LbDRETHS S,

IoEBRSHLLIERET LD, BSONRICED L S nEEINL S
DiZESwWhBd e, 70—F 4 7TOMMBBSOTHE, ROZ e
A EET2ERES S hAOBR, BE {6 38ERI LT,
FOEED, BAOBI2ELE 23T, 20, EEROHLS
NI-BERRREOLET, BrhilhtBidbobl, 79--F47
EHOL I RTEICESEL S T3, Fhid, BIRK L - TLOHIE
PEBLE LB, BEROBICESASCHNTWLRHEAOEEVIE LT
BEhMN-TLABOMTWA, BROEECRET2HEY, BELE
EEHT20%2B8T 570 —F 4 7THZNG, Ll BOEE%
BEHTLTWIERE, COLINENELHUL0ES 7 u—F
4 TOEREBELR DB TRAZELTE S,

WA TALBEERERLAW Y 0—F 4 TOEEE, BRESTLE
Uhpabashd, BOOFERS TRCK>TLESEIE, VAL
ZDEEY, RFLERTHLELTLEIRECETWHOTH-
st B ot EES L, “She had agreed.  Strangely, she
had enjoyed the dinner well enough," Lt ELCTL &35, L#»L, 2IT
i, T ¢HEvT and only at the end did something puzzie her: the
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memory of the boy shouting in the street, something about $§ 15,000,
an ugly Oriental idol, the strench of pizza and greasy French fries and
uncollected garbage out along the Avenue.” (4]13—42—3) Lvd 7
U7 TOLFERSMA S, MEOLE LS LW LT
—BOEEOCEE, ro—F 4 FTOERELRED 2 FICOF L HEES
SOEDEEr TEE LIR30 THS I L, ENEATHENE
D Z A, BICKRTAOERRICS SRS AR D Rh -
T ¢, BELHEFROBGEBC S,
BR, 7u—F 4 7EMs L0, @b TELHWTIOESFERS,

BEDIS LB —SHOh M IN—Uh SR 2EHWL DT, ¥
Bk s,

FIEMHRE EHI2RT, BY—HOBEEY L Tuwotdh i, Ehio
RRETCKR-TULEDID, 7 o0—7F 4 FidERERGZL, B4
Ao TES, FEHEEETHE, WEASHORELL, £TTHE
DHEH > TRV, RTFAOEIhnizHi LTy, bl
e v, FLOTEE L really invisible” 2 D —2 o —F 4 T
DRI, SLLB LT 2O MEEOYBID ELCR LD E
LATHEED Wik 5,

T EHP L7 0 —T 4 Fid, »6 L bEEXZEHE%TY
Zice FOBERTIE, BRNDBETWIL, TAFYT 474 %%
AT ko, Lnl, #eF0BEE» S EeELIHEI TS
L@, ITHEEHODORB LW TWLnhs, THAZFHEOBEROTA 7
YFAT A —RDTESIN, FAPHERTL I EXL-TaDTHS
A

THEDRBALFENRLEEXChO I bz 5L, FOHI,
B, BELLBE3E-sTWE270—7 47, £ 3HEHEPRT L
HWTHD. LOLEFOLBOBRDOAFE LT Ak, FlOHEFBEOE
CHMETFIHLEBE LI L) DOETRMRVFATHT, AFICER
H5HT I e, Fhpifreally invisible"DBERTHA 5, £H
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i, HHOBA 7 0 —F 4 TOEIAS £ EOBE T, “It turned slowly
into the figure of a woman” (4072—3%) X -TwT, #E» S it
EAICh it r NI w DO LT ICRBEah T/,

so—F 4 TRENSHIAOENTOENEEBEA LT WS,

Down on the street, a police paddy wagon ---a group
of three, four figures herded into it---men, were they, or
men and women both? Hippies? Who werethey? It
was too far away for her to make them out ; she could
see only the gross movements, the event itself. She
wondered at their lives——jumbled together in the back
of a paddy wagon, now being driven off together. The
thought of them excited her. (424-¢—3%)

Pu—F 4 TOBIEELEOCALEOERRLZTY, EBXOAERRD
A2 EERTERY, TAETE, ErOARREDZ O—F 4 715R
AWDEEUTHSL, LobhOBTHDIEZALEAT S, 70—
F4TRATAEORC, ELLEROSI, kPHEOLSSLOS
K—-DE VEQOHNEE, Lobh b, EXETERLE NS A
EOBDLEER T WL IBICEENIH»Z2»T{2EnHD, F
OERCCNOBERTWLEIEEHE6LLTVE,

W 3 C bl & o THRTFOBERY, FECFREYH6HTHREN
Fikd, JITR, FAUEIO-—F4TOAL2ERBREEPSHL S L
TAHHREHLTLEI RO ELTHWTWS, Bhi T EoER
FHOTWLFHOBH L2 HAU LA IU—TFT 4 TEILET,

Light came now from the other direction, slowly
transforming the building. It seemed to her even more

beautiful than the sunset of the night before. (424-~2—

)
LRET 5 COUBOREO—HIE, 70-F47OLOTEROLD
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CRNELD, NS THARELNEEWONBLE-TRAZ, B
DFPEIENT o—F 4 TOIIHOFO—TE (the other direction) %
Beg L, 08 (the building) it 2 2 2 T A4 5, HHO “even more
beautiful "BHE DX L SEFE DM o—F 4 P L > THEHE—OE
o2 Tn2DREVI ZEFFRB[T LB THE, TOL3 R0
T4 T7TOEL, TRB2OO—AEDTHY, TOLOERLTO—>
BnDTHD I,

TR AFEEFEOMRA LB R CEROHRE 7 210 E
ELLLbOEEY, BELCHR THOTAEI0R, A—-VYOBEL
TEHEEIATHS, CORBREIHELEVWIRD B LU EnGTIZL
TLEIZEOTELRY, REFLL LD, BnALEE L3 4D
DAHFeNTWT, % i H 5 John Donne @ “Things naturall
to the Species are not always so for the individuall”# 2 —FisiE 4 &
{CDERHREZH 6L L TVwEEBLNZOTEHE S,

1 &

Linda Welshimer Wagner §§iz % 2 Critical Essays on foyce Carol
Oates (Boston: G. K. Hall, 1979) ®chic Joanne V. Creighton ¢
“Unliberated Women in Joyce Carol Oates's Fiction” k13 55 ASUY
gREATWT, #FOFT, BOLHMOBRIZIOWT, JABEY Ky —D
ZA— ) (Kal) TH2 I &%, 7 VICFERTHREL Twd, 22T
E¥Fo—thh - Ui iBFEHAL LB ETLERRICH 2L,
Em,ﬁvdhvbﬁ&fwé;ﬁw,:@@ﬁf@@ﬁ%b®%<g
S TEELZEFRLBICHG, EOELhobT I eninl[BAZOY
OEFTCHGER] 2RTEDTHIEZTHELO TR LY,
LA — gt —VORRLEERSESREEINTHE, 0,
ZOOBERBEROIMIC L > TED LR B D L, Encyclopedia Americana
{Vol. 16, Donbury, Conn : Americana Corporation, 197971,

In art Kali is represented not only with a black skin but
often with a hideous face and emaciated body entwined
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by cobras and decorated with necklace of skulls and
garlands of human heads, indicative of her fondness for
blood sacrifice. Sometimes, especially in more or less
modern icons, she is shown as a domineeringly beautiful
black woman, adorned as usual with snakes and skulls,
who treads on the body of a white-skinned male figure,
not easily identifiable with the demon general. He
seems, rather to be her prostrated husband Siva (shiva),
whom she spurns for having taken to opium, leaving the
sole governance and protection of the universe to her.
EHST, A—VE7u—F 4 TOTEROEIC L5, "black
skin” % “black woman" & 1x, B ULOREEE, 71k 7 o —
FATOBBOEHERANATADLIELTED,

The Columbia Encyclopedia (Third Edition, N.Y.:
Columbia University Press, 1963) 7,

Known also as Durga (the Inaccessible] and as Chandi

(the Fierce) , Kali is associated with death, destruction,
and epidemics. As Parvati she is the consort of Siva.
Though often represented as a terrifying monster,
garlanded with skulls and bearing a bloody sword in one
of her many arms, she is worshiped lovingly by many as
Mata, the Devine Mother.--- {§%) ---Kali was patroness
of the Thugs.

&0, “thelnaccessible” L ig g Zicr @ —F 4 7OARRB R G0
CETHD, BALWEMHESLTWTY, B8 bl oind &

TnBEIBrERADGDLETALRT B,

(19814F11H)
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An Interpretation of Joyce Carol Oates’s “The Goddess”
[kuzo TANAKA

The essay intends to analize the construction and characterization
of Joyce Carol Qates's “The Goddess”, one of the 25 stories collected
and published in 1974, and find what the goddess signifies. The
interpretation will reveal the dark, invisible side of the beautiful and
innocent heroine, Claudia.
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