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R. Browhing:Abt Vogler c:éw*c

Abt Vogler i3, R.Browning A" 082 “spiritual fervour” % &
LT, FEIZDOWTHES LR the most perfect soul of music”™ %
Ko LFEOBNAENIAERD—DTH 5,C W. Smith L8~ T 3
£913, ZoF: TRED, BURS, BN, SHO, MRk, Bmiln
THYN, Lo FEEENLAESE ATy 5,29 Th 3, Browning
DEBREOI LA TN THENAIN TR LS -TLHELTHBE
Tidhv, T80T BEIEHROP T, Vogler A5 4R 8 ‘cre-
ative experience” F W ICBRE N TV 20 H 2 TR L8, —oME
WEET2DTH5,C W. Smith L REL TWa9 L 512, Vogler i3,
RURE DYWL AMO T T - T LR X 172, “individual  integri-
ty" 2R LT, TROMEZALEMIZB YY) - TZwivwnTh 5, By
the FiresideiZl v T L RBEIZE® 5172 Browning # = S0 ®
B4, AEGVLRBEELLZLIVDTHE I, 2LICVEHENT
Vogler 7N L EETHIBOEE L EHBRL 2BIcERL TH23
e AEHEDOMB L2 LAbETHLTERY,

FIICASEIC, FFHIUE 2 N2 Dramatis Personae DR % —%
L, Abt Vogler ?BHE (2 # 41, Browning #*f[# Abt Vogler 2505
ELTRBATZDDPEZ THB LEFH B,

18554F R. Browning (3, E. B. Browning & D588 w5 & £,
FEIEEIE S SR RV 3REF & v A8 “the depth of thought” = 78I L,
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Men and Women % &z, Zohizid, BFF, =lE SHEOR
YER S, LEOBHFHOBRANEATHEL, £BICRBRNLHE~X
MHI TV B, 1861 FTHT ( % - 2%, Browning iZRVER L6
oAb b, EROBHENETRECL > TAELbESZI L
D 7o, Men and Women LL3E § BB NZER 2 E VT, 186441
Dramatis Personae IR E Nize ZOFHICE, AENEME The
seamy side of life™ dffirh, MENLEBEFHI50THSL, L
»L7%A%S, Browning 2B #AE LT, 1860FRNIENE C Bl
BT, BREER-CEBAL I L (HEAMCHEEREL T0aTH
B, ZOIZrizonT, W, C De Vane RKDIE GERTVS,

The true topics of Dramafis Personge are such live and
pressing problems as science, higher criticism of the Scriptures,
recent tendencies in the religious life of England, spiritualism,
social conditions in the 1860’s, and modern love. @

Fr2, TOBETEEEOANDERD BT TWwE I L RET S
rOMFEA N ETH D, Browning [FEEN AW ERE & L TEE S,
HANIMR, 1% FERBERKTLIHLIABNTVINTH S,

Abt Vogler{(1749-1814) 944 4312 5w Tid, E. J. Burt™ itk
DHBENT, FEld, EF0HBN—BEBbNLIEHTHEL TBER
vi, HIZPE A Yo Wilrzburg @ 4 ) o SHEDERICEN, HE
AP LERLERFRBELETL, v——~E¥L, REL TEEK%
v, HEE LTS, BRREORICY L, REOFRLFSR, BY
THAE L /2 %5 orchestrion T, EMHEEEL T, —EFBLE L 5,
Browning O B3 # 80 John Rolfe MBI TH N, FL L FHEE Weber,
Meyerbeer, Ginsbacher @A DH T H 5, Vogler DR IZ oW T,
EHMIERGES S LN L AMERTEBN TS - 2. Browning
i1, Vogler # EBOH L 0 LI TEHEIREEIL A E L TRV T
B EEZ 5.

s, 7o+ Browning 1, Vogler 2808 & L TEAZO»EEZ
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T&A7zv . Browning i3, RO BRVEE EOMB LB+ RET 20108

YLBH e ERL T d BT 52 %D, ZOBESLHLLT
BN, SR CHRRERT, BWELERED, LrLELD
BWRTH D Z EHFBETH - 12, BIEIC Vogler D& 7, A DRI
BAZLD B b3, Browning 1512 Hic, HOTERMTH -7
John Rolfe # 5, Vogler D A L FRIZOWTHA ENTWRIZ AN
TwHhrbThHhsd,”

3

E.J.Burt i3, The Seen & Unseen in Browning'"ayiT, Abs
Vogler DI E RE { =228 Tw 3,

{1} The Building of the Palace of Music Stanzas 1- 5
(2) The Song of Exultation Stanzas 6- 7
(3) The Return to Earth Stanzas 8-12

ZOGRZ, FREERTLILETHRCLLELLNOTHE, BHAT
M— L R— B ic L CkENEEDER— MREOFHTE, C. M.
Bowra M@ { v = ERMBHRAVOEANLETHN,S. T. Cole-
ridge ) The Rime of the Ancient Mariner, ].Keats @ Ode fo a
Nightingale, 2 51213, F. Nietzsche @ Zarathustra ¥ 38 B 7 #1L
BICRoNsLDTHL But 0B 2 2d%h, KENBEENIK
NEB/LTEBE L,

% 1% - Vogler i1, Solomon TORFZOERICICHK T 2 TR
ERBUTLZELES.

HI1E-----Solomon ENRE 4 EREOIN ¢, TRDOB %O L L R
HB|RICEZ B,

B KEN L ) ICEBLBREDY, BESCERIATITOET
E, O—2OFRICILFL I THR T,



%IVE ......

%X{ﬁ ......

B &% % RUF

Vogler DIFHICE LN T, BRLRS, HLELDEEA
W5 HBiET 5, BXOREICE, BEGELRSL,
FrHip—2 ke AWH AN HBT 5.

FHENHFICZONRY AHEESBLONLSL, BEDKAR
BRI, @, B, R0 LOFFE—ICHFET HRE
HEEEY B,

THRLE I L ) FROMBEFEREES I LA KL,
TR EHLTL, BRI TH B2,
ELHORBOMEERML 5 Z LidEELV,

T, TRTOENOSHICHLERENTENNE &
EHEELRLLNTH L, TR, FRIIZ2DEFL—
SOERAET L EHED,

TR B S 2 B Vogler (ZHEE b3 0 IRIZOH s, B
R HHOSELNT LA, MEEL LR Hbh,
POTEEL TV LR, kECERTZ LV IHEEE

LR

KEOEETH M LM Z, SEBEZHY
TERAL TV, Bit, RLTHEIBZI L, BTHY,
FETHHENLHIZ, INL2HFLUD,

ABHE WG ERBOBHRFET 2, BRICL TREDR
EHES N BE, EPHLAERT L, RiCLE CHRGE,
MBI LR BERETHY, Mr—EEn£MITIE+ST
Hd,

BH O RRUE, Bb D kv, DA, FFEBFE
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BEE L TETTL Yy, IS CAPENVFTRRICD
AHBEZ X ERLDTHLED L,

A Vogler I3, HUCHEWALRFIC L . BiE, EEOMFLE
N, BALrHEAIEL, DwitBHEHFIiES,

4

EIEH»LEVEFTIE, IRIEFEOREVrETINGRBEL
Vogler o3& b L TITC@BBRTH Y, BREORLOPLE LT EITT
HE1HFRMCE L TITEZV,

F—8, Vogler i3, Ho TH{EL /2338 orchestrion DBIZ/z/2F &4,
RA—R AR I o RER D ICEL, RL— ISR T L
i, WELSETSROGNEF-Tnd, 20BN Vogler DE%,
E.J.Burt 384 24 & L EHICHEL Tw3,

An elderly man seated at an organ of an old-fashioned form,
is the only object in the picture we have given. It is ture, that in
imagination we can fill up a few details. We can see a large and
venerable head with an auriole of grey white hair falling on to
the sloping shoulders. We can see a slightly rounded and finely
featured face, with an expression at once grave and genial. Eyes
intense and far seeing—eyes, in fact, which are seeing what the
mind’s ears are hearing—what the heart is feeling and trans-
lating into mentalimagery, both fantastic and exquisite and
which the full and supple hands are transmitting into the outer
world, 2 )

Vogler i3, 3188 7% T30 B 3 “the structure brave, the manifold music”
{1.1) %,Solomon TAFHOERICZ 2 & 2 T 5,5zl Tl David,
One Word More T3 Moses, A Death in the Desert Tt John 218 1)
T, Browning # @B ERFEHL T3 L 5z, 22T Solomon



it B W % BT

FoMGALA2NEEY T, BROBEZIHTLIILZHRLTWLD
T& %.Solomon A7, —PEEMEE /04 “the ineffable Name” (1. 7)
2182 3k, RKECE S RE T oEUER, AR, 8 %, B“Armies
of anigels that soar, legions of demons that lurk,/Man, brute, reptile,
fly”(ll. 4-5) L EFEFnFhlh &b T, Solomon FNFET HLED
ez, LHILERFBILTILEINTH S,

= = T Browning i1, Dante " XE R - SRR - eRF 2 WAES 2 5 &
I = R—REIELGFEME, AcEDARM, & B, L, BT
FEUER—2HVwTwb, ZothicEn A, RE &R, REL
BN BrE, RME BEEORHTHEESNO L IICEETUTI(F
ETHB LL, Vogler DEREV L, TN LA DEIEHOBEICL - T
CREF—TOHARAETFROBELRE, KENEAFTEETLIL
HOTHhAE, FORHI, BLEIRVTE, FROBEOERT LT
MENERINVP L LR THEINTYE0ELTETZV,

#=3, Vogler nET 58813, —o—oB AV, BATRETFS
5, ELAALEROBELRITICHOIHE—HENL T3, &
LEBEIMROE~RAL TTE, sRiciBLA V16522 T, BEL
EREHHESL, ZORBROER TR L .LHRIL, WEDIFER TR &4
ZTWVAKIBTHD,

And one would bury his brow with a blind plunge
down to hell,
Burrow awhile and build, broad on the roots of things,
Then up again swim into sight, having based me my palace
well,
Founded it, fearless of flame, flat on the nether
springs. (Il 13-16)

HER“‘hell” >R B “the nether springs”iC#% £ 2 Afg“flame” & 2, —{&K
WK B EEERLTWANTHD 54, JHIKERT BN, HE
DLBROFRI-oWT, BE, K 4 v—2,Dante, Milton ##ii#iz BT
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BERZW,
BEC-ALNZHBOMRENEEICIE, KOLDOHNRLAS,

“where (=in hell) the devouring worm never dies and
the fire is not quenched.”
(Mark 9: 48)

“the penalty in eternal fire”
(Jude 7)

“the lake of fire with its sulphurous flams”
{Revelation 19: 20)

oDl L L BBENL LIS, kOB AFROHATHS, K
A= 2D "X T x AT OEADBFE THELI T LRI, FE
EORIBSBESE LREOMRTH L ,Dante @ T4l OB
i, MEERED L 9 Ao » T, SRIOBITEBITICR L THAE
EHSHMMEE ¢ 2T 23S 4 X 2 ATH 5. Milton @ Paradise Lost iz
BT AHBROBEIIRN L S Lk ->Tw 5,

A Dungeon horrible, on all sides round

As one great Furnace flam’d, yet from those flames
No light, but rather darkness visible

Serv’d only to discover sights of woe,

Regions of sorrow, doleful shades, where peace
And rest can never dwell, hope never comes

That comes to all ;*'*)---

INAHU EORBOBEIIRLN TV ERLELE, BENRRT,

FIZRABBYRE T T, BAHLVESTMTCONLSBTHL, L
L. Browning @4 ¢ “hell”@.(» & 14, “flame” & “the nether springs”i

—8l—
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FEBRENTWv 57, “fearless” (1. 16) L L BME N A L 502, Ty
ZELHLOEHEOCHRTIILL, THRYITNES 2L, ALMOE
W - CEROBELERT I EIALUDTH L, £ LTI, RO the
nether springs” & i3, Browning i & » T AL 2 ER &L TLANTH
A5%4.E J.Burt {2, THEFHFETADIT 78 T7oMEciL, 2F
3 & ZA%Chaos™Th B BTV 3,

FLaEi, ORI, “the nether springs” CRE/IN LR & L2K
OEE L Mlame” TRASINIKOBEREHEAH LI UKL, Ok
ROt R0 K LAKNDEHKIL, FHEANIBO BT, RIFESTHEL
EGNOFIHLRI TV AR5/ A 2T LONERETH), ARBIZERD
RBAITE, LOREOEEHOERCELIES TWEEHFOER S
#3 5 FAHHFES, Nietzsche 57 Thus Spoke Zarathustra T, KB &
BOLRZRENICACTEIALLLIOLZINGEETZLDEE L
% .Browning W3y, A% 23 NFEL L 0B L ALK BHLF
Bichbond s, EEROMRICTET S Ak ERHFEEIEENBABT
RLDTHB, &4 A AN HROUFENE~, ETEOEENEELIE
ZlRRDY, BAMoTHEN L ERTAZILIZNS,

FULE, Vogler (3, EEOIXFENCBELHEASIRBAIIZEZ
THREL TS, ZofEfnid, P. B. Shelley @ To g Skylark # BVH &
5,

Higher still and higher
From the earth thou springest
Like a cloud of fire;
The blue deep thou wingest,
And singing still dost soar, and soaring ever singest,'*

EHECHIBTLRLTITC EROREIR S. T, Coleridge @ Kubla
Khan ©3“A sunny pleasure-dome with caves of ice "84 B4 =
EHHR S Vogler nEREOEER, $ENMELTL KN L 5K
EME 7% 4 ) “my rampired walls of gold as transparent as glass” (1. 19)
THd, 2, M T2 LB EREDLRTH Y, FEC Vogler
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DHLMEENTWEZLEBERLTWEEE 25, HITZHITHEL,
Ty IRAEBLEIBELENTTE, ZHEBNBRIZAT LT
Zuo—whiSFRICEZ T3,

FaEL, HBROBERO“Name” 2T, 2 Z T4 “fire”(1.21) &“a
great illumination” (1. 22) AKXk DLREE: ThA IV, BOBRICESD
Frovfire”d, WROBEBR THRa E# 2 T iz“lame” D 4 X — I & 158
ERHLOTHN, I fire”d, JIEITET L8, & & %S the pin-
nacled glory” (1. 24) %, Vogler o REIcBM T s I - T 3E, D
0, #HEO“flame”HMfire” & % D, Z A “the pinnacled glory”ic>
LN, Vogler B AMOEBEI SN HLOTH L, T TICHERE
LTHBWRKOEML, ARSI TI2080x350T, 825 HLT
FZTAHRZ,

In sight? Not half! for it seemed, it was certain, to match man’s
birth,
Nature in turn conceived, obeying an impulse as I ;
And the emulous heaven yearned down, made effort to reach the
earth,
As the earth had done her best, in my passion, to scale the sky :
Novel splendors burst forth, grew familiar and dwelt with mine,
Not a point nor peak but found and fixed its wandering star ;
Meteor-moons, balls of blaze : and they did not pale nor pine,
For earth had attained to heaven, there was no more near
nor far.(ll. 25-32)

1 ~IViEX T, Browning BT EEZNFEFAVCTITROBE S
BELTERDTHE, LELBVEICHS T, AR, BEENTHE
LS TICRBEMTELEMEL C, M TRENLEENH RIS
HEIEL TS . Vogler 0FhE L - EHENMROFESEZ Hicd -
T, EERLEBTL2EHTHS Vogler DR EFRTHZHROHR

—83—
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CDOWTEBEL TIT 2 LT 2, 93 THRRTRLZZEH LERS
73 L9z, Vogler 3, MaBAcE L, #FH 23 the pride of my
soul” (1.24) &40, &iweic L TEe% b @l was made perfect” (1. 40)
T H L, Wordsworth @ Tinlern Abbey @“a living soul” ZBEELL
LROKBIE T B0 THD, ~

Until, the breath of this corporeal frame
And even the motion of cur human bleod
Almost suspended, we are laid asleep

In body, and become a living soul :

While with an eye made quiet by the power
Of harmony, and the deep power of joy,
We see into the life of things. ¢7

Vogler D#i TR RICHT LRIV ALLIBHEZELTWED
THDHS P, EIEL, “the emulous heaven vearned down”(l.27) %
“Novel splendors burst forth” (1. 28) @#&H» 5, HBOEBERAT
LS, £ 2T, Browning KN EFE L F B L TW®
& BT AR, Paracelsus 128V T, TXTOFED, REL S#MED
FrLiikT ¢RI NTH S,

I know, [ felt, ----
—what God is, what we are,
What life is —how God tastes an infinite joy,
In infinite ways — one everlasting bliss,
From whom all being emanates, all power
Proceeds; ----
(part V1. 638-46)

Christmas-Eve & Easter-Day (21> T, MOBH»R b L~ LR
nETw5,
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His All in All appears serene

With the thinnest human veil between,

Letting the mystic lamps, the seven,

The many motions of his spirit,

Pass, as they list, to earth from heaven.
(11. 1306-10)

Saul 2BV TLRBENRINTHMAPSHETELNEHC,

From thy will, streams the worlds, life and nature, thy dread
Sabaoth ; (X VIl 1. 26)

The Ring and the Book \ZBWTid, LLIFRE,SBENLLOEE
Lo

Mind is not matter nor from matter, but
Above,—— (Book X 11 1358-9)

L Ea#d 5 L7, Browning 2%, #BARI~ToL O, BREL L —
ETHLIHYLREL TWABRLB BV T LHERENED
T# B ,Griffin & Minchin ix, The Life of Robert Browning MyHT,
Browning ¢} Shelley @ EBICBEN, ROBEZ5IAL T3,

---, this highest kind of poetry, he argues, can only issue from a
pure source, being an effluence rather than a production ; and we
cannot love it without loving the source from whence it came. ®®

Vogler i3, Ml CRESHEL), TRIIW—T BRI, LFHBL T
WA EH b hNTHE, TEERTARFERTLE, VWiid
HEHTEROMRIHBALCEKLZNTHS J &, Vogler D L v iE S
“an impulse” (L. 26) , “my passion”(l. 23) 27 & #1°C, “Nature” (1. 26)



i 2 #®% # HWF

LEFLvwLnREARE S LEREL, BF.005 K he emulous
heaven”(l.27) & TR“theearth”(1.27) b I o'h, MITEL LI EH
HBNH LN 5. “Novel splendors” (1. 29) »¥itt L 3 HicF 2 DKIE
i i, “wandering  star” (1. 30) > T3, Z iR, “Meteor-
moons, balls of blaze”EALXHNEN LR TEEINTWEHDTH
5,

Z =20/ L TR B, By the Fireside ©>“one and infinite”
OBz, FAOMELREBLEL, FROBSHTIBEFrERAINT
WD THB,C. W, Smith LEERL Tw 3 & 52, Browning D354,
ke, ] Keats L S icH B amic ARTPBEAL ¢, THOSMC
ABDTIR%(, MIM—0BEC L HEIN3ET, FETROH
BT 2EMAPERLCW20THE, Z¥INL S, HEI LM
LT, FEHARLERTLIOTHA I . B, 77} FRe
Pz T 7o 290N SRR the development of a
soul”lz DV T#F 4 B 2 22 & » T, Browning O b sk 23 BT 3
BEROBELHZ I RN TIREVA L BRI,

Browning #% Shelley %85t L, Plato # A TwW/iz 2 ki3, BHmL
AR E: Pauline® b T3, Hitha B, Shelley iz 4888 5
1L, Wordsworth % Blake iz 4 ERHEN TV 2N TH b, kBT,
BERcdsitROE I AFREPLL TWD, BERTHT A 4—>
RN BMALHNTEEZELDAVEIITRIY T FOME, 1
v FoEREY, ThAERE Y LR IZHEAAN, TR T I
TVRICAY, 7aoF 250877 o EBOFELERTLL, ¢
HRAZD by 2R Y TS ERTHFHORA I TFICR) AL
Bo R—ARAT 1T L RATETHINDENTH B,

o /s 20FmEEKE, BENTEL L& SRS L, R
P LER, BHRALLERIRICHEBL TS % L8 Hdl L 2SN,
BN TEL LB+ ROTRE-TITLZ &2, RORBTHD, 20
iz & 2 BOEENBERIL, BH-BM-SH e b0TH L. Brown-
ing I3, Wordsworth &%, — HSHNOBEMICIELAA, HNFHRICES
ZEiELEVv, ETREWRLEIRANERONBLETVWLINTHS
St T ZTHFY AL O (purificatio} — A (illuminatio) —5¢
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& (perfectio) “NBEL# 2 &b HTALLESH % . Browning {2,
RO (B 274w, BB REZERCART 2 A, SR
CHUZAZDTL A, EEICE S DT L % v, Wordsworth ¢ “wise pas-
siveness” & Keats ?“negative capability” %, BIEHZ 7 » T\ 3 & )
H R %.Browning i2, BB G THEES R, BEBAOHTHMETE LSS
ZEHHED. T, Shelley @ “intellectual beauty”?3r T b B -
OTHD,

Browning i, RIEDHH & DEHICH LT, 2477 b= X amy?
FOSBM-SRRE X ) 2 PRI L B R o5 2 H R b M
TESTRIIIRWT, FBMIERL, 2 (3L - (BRI
SRALLTOEDNF RN LM T DTHLET 2 2, BE L R
o, FIRFIC R EICE) T 2803, ERE SRR LRAT E i,
ROBTRL L G2, BEZER|L »SRLSHEGOHREHIBIET 2
NThb, INFTHENTRLI I, 2525, KOEECL-
THAKERENL TV,

“His (= Shelley) noblest characteristic,”he (= Browning) says, “I
call his simultaneous perception of Power and Love in the
absolute, and of beauty and good in the concrete, while he
throws, from his poet station between both, swifter, subtler and
more numerous films for the connection of each with each than
have been thrown by any modern artificer of whom I have
knowledge.... "2

“Power and Love in the absolute” * “beauty and good in the concrete”
& i3, Browning OFEHOHLTLH2 L 52 5.“Novel  splendors”
(1.29) %=“wandering star”(l. 30), “Meteor-moons, balls of blaze” (1.
31) i3, Vogler &ML 72342 83" 2 “Power and Love in the absolute”
DF VENYELEDOLRORBMIBE LN TH S, HBROBERICHLT
Vifz*flame” A" fire” & 7% 1), MR T“Novel splendors” * 7 2.8%, K & Hi
=2 MAE L, ABOW R Bb A THS, = i, “earth had attain-
ed to heaven, there was no more near nor far"{1.32) :EBE T\
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B KICEVEETLY BT, Vogler OFHEEOHEROEEIZOWT,
FROTBEEOMELR L TITE R,

Nay more ; for there wanted not who walked in the glare and
glow,
Presences plain in the place; or, fresh from the Protoplést.
Furnished for ages to come, when a kindlier wind should blow,
Lured now to begin and live, in a house to their liking at last ;
Or else the wonderful Dead who have passed through the body
and gone,
But were back once more to breathe in an old world worth
their new :
What never had been, was now ; what was, as it shall be anon;
And what is—shall T say, matched both? for I
was made perfect too. (I1. 33-40)

g1~ b T Vogler #4EM BL7: Kttt Riz, MAREHNEC
KRB LB Bb b “glare” (1. 33) $“glow” (1. 33) TEHRS N TS
3, REOMRTH D, HiEid, “light”®P0.LRTH 5 “purity” =
“wisdom’$“cosmic energy, creative force” %, ZOHFICHAALZ
EHEIRET A B BbND, Tl h, ZOREBOMRL, MOIE"the
finger of God” (1. 49) 0% ) #HFENK & “a flash of the will” (1. 49)
NFEHE L TV B “celestial light” R T H 5, Plato | S L HEFHNA
FPicAELd 2 EE N the light of truth” R THZ LF L %o

Vogler i3, ZOXEOHROTI, RN=Z2DFHENHETHL 20T
5B, —ii, Ao RIBBES, 2ENBRWITEEZITT5E
NBOBTHB. 2, ERRLBEALTET, RRCHRTIEE
HLTWA b0, =90, TTRIOtEE LRREHADRNET
55, WiEth, ®RRf, BEHOZAFNOBRY, BELERLCAEE
DHRIZELTWEDTHD, ZHEHE205, HHBMEE»L LT,
W B LOTHD I H, TTICFIAL 72 B What never had been,
was now ; what was, as it shall be anon ;/And what is—shall I say,
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matched both?” % & z T A1,

“What never had been” & {3, XFBIEL( BLLLNTHLITN
i, TENICLAERT LI EOURLLOTHEN, Tt tal
THRAONEFDHMLBN TV A HREIBRL TV LD EHAI N
b, TNHHRAICHEEE L THRT, BEE“the Protoplast”(1.34) * & 7%
N, $rFE“whatwas”r % 5, Zhid, BENFELRENSFEN S
BNAUiE 5B “what is” #4838 L T, KM F 22 B4  “it shall be
anon"DTH b, BHAOTE L B\~ Wordsworth DR EH B GRS
EX (-

Our brith is but a sleep and a forgetting :
But trailing clouds of glory do we come
From God, who is our home @4

TOF L HOAEN LR s R b5, i@f@%‘@ﬁ—*ﬁ&‘@%@fﬁ—'
RENBORY, TEOMTRELTITL I EEBRENG, 2 Zicld,
MiAFEICEERREL TIT £ T 9, Browning " ERTE. E?‘f\ i d
NHNEFENTHENTHS,

BV - VINZF T, Vogler O3SHTERR B & 51T 2 FRE Y
BNLENTWBEDTINEEZ TAI,

Vogler i, &5 5 T%he apotheosis of Music”# 182, T®ROE
HDERIBL, KDZODBM4 % EIF T 5, —Did, Vogler DB
VBN ICHEEETLRE 2L 0ERCRTsEE0BETHE, —
i, WEEOH LT Vogler DF, OF DHEMBTEETHLIMLESR
TORDBENTWETH D, =DiF, FEE Vogler B TH L4, T
RrBEN@EDREREF 2, Vogler B ¥ %, BRI LB ENHEH 2
5l EMHEL, LL, TNHE0BEGFIZY -7, BB FEOREH
BB L 22 Tid % <, “the finger of God, a flash of the will” (1. 49) T
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SN 5B, Vogler DRUICKNAB Z EICL - TRRL ZNTH
3. TOBNEER, TNTHLOoHEN all laws” (1.50) DE®ICHF
ELTWBLDTHD, FEIL, BRIZL > THRLALRHOFENNE
& % “the origin of beauty and truth”%, BERICAETHZ & R
2NThD, £o A, BECHE, BRLWEL v EICHE S =W
“art in obedience to laws" (1. 47) T#H 3 728, REMLEEDERN Z
HE A P EENESWICER TR D ARV, TRTHFMIE
SOFBIZErNL ER -T2 3 — AT -NBEFEWEHEN
3. EH0 BN TEERZ 5N A EEFEN I, Vogler i, ZD0F
PLBNAEFAETINTIHEL, —2NELAID LiBTWwh,

...out of three sounds he frame, not a fourth sound,
but a star.
Consider it well ; each tone of our scale in itself is naught;
It is everywhere in the world—loud, soft, and all is said:
Give it to me to use! I mix it with two in my thought :
And, there! Ye have heard and seen: consider and bow
the head! (11.52-86)

=onFE ki, Vogler D.LAFN"ON0F EMOET, =FHML T—
SNEIEEENENTHDL, ZORNDLHIDOWTE ] Burtid, B
AR SR TW A, Fagld, C W.Smith hREL R TAR
v, 12, Z@“the image of the star”iZ-2v>T“the musician’s reso-
lution to inform his conception of structure with light and life” & “the
realization of his achievement of perfect, consummate form”*®# &
IF, 2LRKDEICBHLTIVEDTH S,

The star-images of Abt Vogler may be regarded, therefore,
as “points” in an argumentative scheme, as suppoerting tones or
“crucial moments” in a lyric design, or as the marks of the poet’s
emphatic approval of the ideas and the personality that he
wishes to present.®"
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C. W.Smith #» BfRI2Z T, EORBE™i, “the spirit”" TH Y, 5z
“the forces of the spirit struggling against the forces of darkness” T
hb, 2FVHROWES ABICEET IR L LAOTLHS L EbR
b.Voglerii, Z2NF»LEFAETIFREFROBRKRE D2 HMT 2
L9, BEFLM-THECHBLLRS T4 - A%k s,

7

BEVILE A & fe#adij= A+ 17 T 1L, “the return of the Soul to Earth” T &
b, TIZTHENSTOEBEIL, 1) FROBEIEIEETL, —
BEAENEEL2MEFERL 245, MOFHIIAAIZEC LT HER,
(2) F|ER, (3 HEBIIRITLIERMOBRIIOEYE, 2N ARIEIROR -
WO THLET2E L, W) TENENGEGNLTIETLLNSESE
N BEF T~ TIT & 22w, BVILE, FROME L, Vogler DIRRTL D 2
TLEasRzociddrbs T, BHIEIEEBL, BFORIILN,
FPRETLIAHIFEELR - THL, ZELH A the shaliow worldling”
THIBEEFL, K CE2HNBEL R TINTHE, LrL, HE
NEPLBECEE LITFLEREQIIETER L BN TEETH LHD
FEE, BLTHAIEDILOTRTL, AALTERTZLOTHL LT
5 Vogler it L Eat BN E L Tw 3,

To me, who must be saved because I cling with my mind
To the same, same self, same love, same God: ay,
what was, shall be. (11. 63-4)

HOEFELMA—2EL S0k, MOWBEIEoh, BRLTIDIE, &
AL DTHD, SO—BCLThAENEELER T AMER, $X
BizprnwTiad~xsnTw 3,

FIXiE, Vogler i3, BRI 2 ZHERE L 20, oo § 240674
HE+HBmEHLTWE, Kid, #HoORHE LT, k#EIZELZZ % 5f
#m#&E“Builder and maker”{(l.66) * LT fE ABO.GEBTHLT
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“thy power can fill the heart”(1.68) PR % & #NF L HEDHIL TV
2.E.J.Burt LB~ T A & 512, Hgood ix KL 2 HEMTH
Lenp gy #ip LEBRTAHL, RLTHETILOTREL, TRY
HLOTHDL,

There shall never be one lost good! What was, shall live as
before ; (1.69)

i 2 Bevil” (1. 70) i, “null” T“naught”T“silence” T4 5 L it
NENTWH, Hid, EELIHOERTHLOIZRKL, BOEXHR,
FRBEICIL, PRTRELLLOTHSL,

The evil is null, is naught, is silence implving
sound ; ®”(1.70)

Browning (3, HrE:OBFELVHICEL T 2OTHA )7, Blake &7,
“Without contraries is no progress” &~ T\ % L 512, Browning
L BEOMILMES AL NS, B 21T With Francis Furini i2 1
W

—Type needs antitype ;
As night needs day, as shine needs shade, so good
Needs evil : how were pity understood
Unless by pain? (Il 483-6)

The Ring and the Book T, kO k) IeEBLINT 3,

What’s love, what's faith without a2 worst to dread?
Lack-lustre Jewelry! (1. 2382-3)

AT,
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What was good shall be good, with, for evil, so much
good more : (1.71)

AL, T LBEBRENS L )i, Browning i3, FEAEL DL
DTHIY, BOGERH->THHT, EROEBHITREIND EEZT
Wi, 2, THEARMIE, BOTFRELZOTIILL, BOLER
LEBLYEY, BLEONIMEPET, BLARL, ENELEET
HEMEFRTZZ L HVELXNTH S, i Browning BT
Sedx, Wb, REp, i, AENERICETLILHOBETHLET
AEEFEFINTHLIOTH S,

No, when the fight begins within himself,

A man’s worth something, God stoops o’er his head,

Satan looks up between his feet—both tug—

He’s left, himself, i’ the middle : the soul wakes and grows.
Prolong that battle through his life!

EEICHWTLHBREREINTWA,

On the earth the broken arcs: in the heaven, a parfect
round. (1. 72)

FEXGE, FaER, FMECHACITRRTELL IS, Wb
KAECELESER A SN LH, £ XE L 1 beauty” good” “power” (1.
74) i, BTRLEC, FREAKELTHEBRLOTHENTH S,

All we have willed or hoped or dreamed of good shall exist ;
Not its semblance, but itself ; no beauty, nor good, nor power
Whose voice has gone forth, but each survives for the melodist
When eternity affirms the conception of an hour,
(0. 73-7)
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Pippa Passes, Saul, By the Fireside (2t TRHN S & 512, EAthe
lover”(l.79) %8 A“thebard”®, M ETIEHFTDICHHTE, BRT
= % f§#“the passion” (1. 78) i3, BB LN HFRETH S, M —E
T OEEPHITE, BASRHAIREE DL ANLLH, ‘a3 T
Hdo

#X8, Vogler i3, S+ ZERWT, BitOFRIC O THE,
B RORHOE L v BREEIL T2, Afic2wT, T4
HES SN, FEBELZL2EbETETEL v, M, RO
HEE LT, bNbAD O CELAEZTRY BT (b Lt
~T v 5, Blake #%, All Religions are One P TE > T 5 LI,
HFHFIL, MO IRELHEBLILPHKLINTH B,

BAE, Vogler 13, HUcHE WAL D, H2Dicld, BT SHNHE
LB TV, L, BE452 L EMUr, EHFCLE3T, $E
FORFUEN L, BEOHMBLELNTH D, 20, BIE FICK
Btz BuB L0 TH L, ~BAOERIE, ROBETH), KT
hY, FETHLEE LS,

-1 have dared and done, for my resting-place is found,
The C Major of this life: so, now 1 will try to sleep.
{11. 95-6)

Pippa Passes DT C, Pippa BEED—HE# L, MORITHTL
ENSEVCRDTH D, K Vogler &, BIBESEIC L - TitEL
EROBELEARL, SWLENLLETIR CRCDTH B,
Vogler @2, FELEROITI L4, FRLPEOFMHZ B
(2 EHHED,

(iE)

(1) G.K.Chesterton, Robert Browning, (St Martin’s Press, 1967), p. 23.

{2) C.W.Smith, Browning’s Stzr-Imagery,(Qctagon Books, 1976), p.
182.

(3) Ibid., p.183. “ --the sign of a personality that retains its individual
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integrity in spite of its moments of genuine humility.”
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Fireside”iz-owT | £,
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On “Abt Vogler” by R. Browning

Tadao NOGUCH!

1t is generally recognized that “Abt Vogler”, published in Drama-
tis Personae in 1864, is the greatest poem about music. It is not too
much to say that the poem contains all of the poet’s characteristic
conceptions of music, mysticism and philosophy. When we wish to
think of Vogler’s creative experience with musical instrument catled
an orchestrion, we cannot help facing one problem. As C. W.Smith
suggests, when Vogler reaches the world of ecstasy, so that the earth
becomes in harmony with heaven, he nonetheless retains his individu-
al identity. We try to find the answer of Browning’s attitudes
toward his recognition of the unity of Neo-Platonism and Christi-
anity.

Moreover we are going to discuss some other problems of art and
life derived from Vogler's pure intuition of the absolute reality of
God.
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