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[Abstract]
A Community Formation in Bound East for Cardiff

In this paper, changes in the daily lives of the sailors” community that
appear in Eugene O’Neill's Bound East for Cardiff are examined in detail.
His early one-act plays, including the present one, are less controversial
than many of his later multi-act dramas. However, his psychological de-
pictions of the harsh conditions of the sailors onboard must be further
debated. This paper discusses the characteristics of the on-board commu-
nity that have not yet been examined. Through this discussion, I first
describe how the community changes over the course of the story. Then,
in the process of that change, we see how the fears the sailors have hid-
den inside gradually rise to the surface and how the expression of their
fears is indispensable for the full evolution of their community.

il 2 1Z, Jason Berger 1320064E Fl] @ “Re-

ZCBI figuring O’Neill’s Early Sea Plays” @ # T,
Eugene O'Neill D EIfES £ L T D H ¥ Stephen A. Black DE¥#E# 5 L 535,

X, 19104ERICiE 25, RigTHE Y LI Eugene O’Neill’s early one-act sea plays,
% Bound East for Cardiff % &, RELEY for the most part, have been either ig-
i Glencairn OB 7z B Z W 720U DR nored or relegated to second-class status
R, FOMO—FEMDIZE AL EDZ DRI in the criticism of the last half-century.
EhT 2, L2LVDLWYW L EERREVD Cast as “[deserving] little attention from
ZEDDoTh, RIZHKFESI NS Long Day'’s anyone but a biographer” or read through
Journey into Night 122 5 %5WIZ LT, the lenses of various literary paradigms
INFTwWLENBEBEAD LU ro72L D12 commonly related to O’Neill’s later cele-
Rz 5, brated work, the plays rarely have been
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viewed as meriting sustained analysis. (13)
EWVWIHIERE LT Y, Zhb Z Dk
EEZ2 5,

— 7, 20124F 12 1%, O'Neill ® Z @ tH D
VB &t D E 8226 5 % % T 72 Eugene O Neill's
One-Act Plays X RE 1, Z b OVEM#EE
IZH O H 238 £ 3, Introduction @ 1T,
Benjamin D. Carson & Artur Gelb & Barbara
Gelb DEHEZFIH L X255,

Arthur and Barbara Gelb have written

that, “looking back, it seems to us that

from the very beginning O’Neill was
writing drafts for the final masterworks
that have stamped him as America’s
foremost dramatist,” so it is surprising
that O’Neill’s one-acts have received
so little attention from scholars. This is
undoubtedly because, as Travis Bogard
argues, with the exception of Bound East
for Cardiff, “no one of his plays of the pe-
riod [1913-14] is worth consideration in

its own right.” (2)

LR RTWw3’, ZORPO—FHDbDIzow
T, SLLULMEOBLEMEEZFZTWVWDE—
T, Bound 122>\ TIX, MBOfES L IZKX
B U TALEN T 2 LTWwWa, 72 L 21T Bound
1%, Provincetown Players 8li# O — AT
» % Susan Glaspell D% U 7z The Road to the
Temple DT, Z ODYEM D, Jig Cook & 12
Lo THIEZ o T2 b NTREFEDFES
NTWLZLEHrLD, HOBWERANLEZFED
bLToEELHIA L LM EALEN T S
Nob, ZOFKTH, FHINSERTDH
EEZDZ EIIEST(204),

Ko HWIZ, EdoiRiizfewy, Bound
East for Cardiff IZ2WTH D) EF2dDTH
%, ZOFEMIZEI LTI, Margaret Loftus
Ranald 723,

Notable here are O’Neill’s ability to

create a sustained mood and a sense of

community in this forecastle populated

by an international (though all-white)

crew. (54)
LR RT WD D, BIHAWT: L 2o THRE
SNz, YEE D “a sense of community” |2
WTIE, HRRELTEZLIRHMETELTWVS
I, LI DY, EROKEDHE
DI, 2% 2% & Z 5 Yank & Driscoll ®
BREICERN S @b ), ZI0506H
BoOVERE OBFREZ R L Tw2 b 02%
WEDITRZIONEHNLETH S,

TEMOIERR & LTk, NEMEWH Glen-

cairn OMEHE L WO AHZEMITB ) 2, W
FED Yank % 2> Z LA 7c b DML D HY
D%, f# & Driscoll £ DRFEMBETEF o T
X\, 7272, Yank & Driscoll 721 1255 %
BTThH, ZZITRHBSNB/EED commu-
nity Bl +MCER LI EEE 2 WS T
H2, KFETIE, TOHIZOVTVWEVLE
MEEMZ DI EBHNTH 5,

B1E FuNEREOBE

Marc Maufort 13,
In both Bound East for Cardiff and Hugh-
ie, the main characters attempt to shield
themselves from the truth and seek a
refuge in dreams and illusions in order to
withstand the absurdity of life. (608)
LB B, fif BT OMEE:ZATE D RS
5 F %, dream % illusion DR TH % &
WHIERTH 2, 12L2IT, i ECoidRx
AR, 5T EEEO 2 ITER L2 T
D] & [REELTOEREOMHA] v
IMMifEBLE 52 720 2D L b, KED
Ba, £ I s, B Cocky %
HOICEDHBHEHOWMTH LI, 2F D,
It’s Gawd’s truth! A bloomin’ nigger.
Greased all over with cocoanut oil, she

was. Gawd blimey, I couldn’t stand ’er.
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Bloody old cow, I says; and with that I

fetched ’er a biff on the ear wot knocked

er silly, an'— (187-88)
» 5k FE % Cocky O HEETORERIKTD 5,
T2 EINE, BAOFEANLERIND
Z &, Cocky BIAMz Z @l o d iz kR E 290
TWZ LR EEREEI, FEME IR
5, RIZZ ZCTRIS N SEE-E Y, [SREHE
Bl £320b kv, LLZD Cocky D
TREHIERE 20 58T, “The others are listening with
(187) Ewvwo Tz
BETSML TV aKKRIZLDEITIE, Bk
T2H00D2LEZLND, TZLBITID
ElEo TV aE L OREEE, W25
DB D b IFBE DA & —BR DRk 2 7
HTVBHELETHL I LTS 5,

L Ladis, ZoO8IE, I UIEMER
DB LEINDBELD D, o bo L b
EHLZZSZWTHLIFTObo LI, B
E: g B@oRIH N HLOEBLRETH
5, TOXHLEF, ZOFHOWMOBERIEZ
N2 Yank OZICHADH bR TS /LW,
Kelli A. Larson 1% Z OIRIIZDOWT,

Inside the forecastle, Yank struggles near

amused, incredulous faces, . .

death as his insensitive shipmates fill the
air with “rancid tobacco smoke,”“loud de-
risive guffaws” and what Driscoll calls the

39

“banshee schreechin’ of Paul’s accordi-
on (190).

EBBIT 5, WHFED Yank 12 & o TIRIEDOH

BOBUESNTWS Z L ZiiiL, S 5iTHt

<,
As another group enter the forecastle to
retire for the night, their inquiries into
Yank’s condition are perfunctory and
superficial, their lack of real concern
evident by their immediate drifting into
sleep.

EBRTWB(19) HEOKKRDIZEAE

2, Yank I2H F VL ZH o T ZvwE W

SR TH 2, LL, 5 ILHIT “insensi-
tive” TH D, D “real concern” %% - 7z
REIH2DE5 D

5D 55, Cocky DITRIEFE L ikIzAT &
HoTwBKkRIzHIE, Yank DD & ST
B U C, “There is a hushed silence” & & %
oz, BRI LER 2 D TH 5 (188),
L, ZOEOHRE B OHITIE, BHFEOD Yank
S EKRELTO [HIE] DKL,
Cocky 12 & o TFEBL S 113 illusion DHF A~
D—KpilE & WD [ ] DR L AIFEJE LT
W3, Cocky DFFIZfT & E o TWlkES
ZZDHIDESHEIZK o THITIKD, illusion
DR LHEAFK S N, Yank OFFE (Bl
DFFE) ~NEUIDVEZ 2D THL, 2 DI
53F Yank iIZoWTHOLZH o TWHE WD T
F4K, DLAHO Z LRI > T3,
RITLDIDLZZ, FEPLRAETELZED &,
2T Cocky DRI EE o TV BB I,
LS T L E o0 ) L DIZHL L
LI, Yank R T HELRELTHOY
72DITLTEY, ZOEHIFRNMEE L LTE
BT ->TWVWE 25 TH %, illusion DR
IR A TE %, Yank 12X L T “superficial”
LR ZGVWEEELL»F T IR ITo
CET:Hb EIE, Yank OFT, BAIIHLR
F2obHN L WEGETERATWIEL L
525%, 72, Yank 2 L TAH AL, “Tain’t
no coward, but I'm scared to stay here with
all of them asleep and snorin™” &\ 9 & 9512,
HZOWTa EELLE I LOEZ ) D
21t/ Z25(193), LoL, YankiZt 5T
2O DEDOBEE ZH IS 2 L IZEEET
Hd, LD, MATHBEOREIZE»NT
WEHEGEDOEDITRZID S ZTHS Ik
HAEB L L Z L TV 3 Yank ~DHEM %,
ENZENDTE DREOHTHIT TN DHT:
LOLELERADLZLETELVHDTHS ) D

Yank A DB 72 L 0FE O FH L, BT
Cocky ZPHEL i OfRICEH T2 2 L1129 %,
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JIZTEEESND Z EIE, BB LITK S
D, BERHDOZ L THDH, Maufort D FEHE
D 2FCTH %< illusion DETH B, L
2L, illusion DFETEY E23z 2 LT, H
DL ERIBEL TV AL EITHbIEZ
LT LRELHAMBD LT ELL, Z0H
i, Cocky D% PHA CHGH 2O £
2Z&0TEEN, oF ), MEORMEY
FBoabe:H btk 288K LTofl
fEZERHoOZ Lizd b, ok, HWHED
HTHLIEELw I RARMLOD, FA
LTHERICE U 2 Z & T, BET 2 E R
NERTLNBIFEHETH L Z EIZHRITVTWY
T, ZOEE T, HWSERD S b,
BERPHOFEDZIZBML TV REE/ED
ETFT020Izd ER VDT, FOEWKTI,
2%, LFEEBEBNZECTERS ho
oH DY, I LIARMEETRELAEDLEH
TLEZ G EMNT 22 EIFAIEETH S
Jo

$28 HEI B LofffE

Yank DJFAIZ) O FEEHWT, £ F
T Cocky DFEITHL U T Wk K7z 5 135
DRETEZND Yank ~NEWREEH T, Z
DOHEOBENIT X 5T, MO community
DERIT, ROBEE~NLHERT 5T LITX 5,
2T, ZoEROEEIIOWT, e
BB EIZT D,

Yank ® E&IZOWTOKRRI: LX) D%
Ik &5 DL S 1%, “All are silent, avoiding
each other’s eyes” 2» 5 b H TH 5(188), L
ML, Mol Zz0RE»I»L, oo d,
Yank & H4r7: 5 L OREERIZO W TIEWR %K
B %, Olson 25, “You saw him fall?” &, ZH
HEFIZ DWW T OFLIE % Davis ITFEL ¥, &
5 1Z 1% Cocky 2% “An’ you blokes remember
when we ’auled ’im in ’ere ? 7 & B PHD KR
725 L OIBORERITOVTREVI S LD

L92(189), oD, BEORLEOLEZ
BIHZET, HBORRIT > T, fhfHE
ELTORGREHRLA D DTH 5,

BV TR ZEREIC LT

OLSON. Did the captain know where he
iss hurted?
COCKY. That silly ol” josser! Wot the ’ell
would ‘e know abaht anythink? (189)
EWIRD ED YN IT, ik~
5, Inb, EENTHT BET OB O
EWH XDy, avFIZ A MrbEZNT,
KKz H DILEDREERD 7> 5B A LIRS
52 LHMBTE D,

HBEBLTWS DI, H5KRIE Yank 25
O, ZOMOFTHETH VEEETH S
EVWISEMNTTH S, L LERITE
Yank OFEF I TEIMEL IR
BONLEROMICIRTTNILL, Ho
132 DGO N%Z DFHN DTl EALIZIL DX
TOMRTILMOTH L Z LMD, TN
25T, MNDOKERETZLIZE L ME»NTZ
SE O UCE W BEME 7 R L5 7% W helpless @
RELH5 2 L2RMls 2, ZORDHLDN
TMEEWIRD 2% 13, AHOD ORI
TOWRKELHOFHELEBL SR, Z O help-
less DIREEDS, ARZiEZT:ERTHITL -
TWSZ LRSS E LI, BRI
HE 2 5,

CCEMOERTSLITKRL N, B
@ﬁw&,ﬁ@& e d HITH L CLAE
9 % Driscoll | y%EP?‘ZDO ZANOEFRE, &
B) S ARARE ORI £ TIEWVWESE® b 75958
P, ZOHEMTY RS ZHDDITEET
» %, Jason Berger I3,

its desire to escape the present through

the past takes on the form of nostalgic
longing for a mythic and distant era. This
can be seen . .. in Bound when Yank
complains of the “damned whistle blow-

in”” and “wish[es] the stars was out, and

— 4 —
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the moon, too” so he could “lie out on

the deck and look at them”(197). (26)
L~z 2 ZTE S “desire to escape the
present through the past” 1%, 412 Yank @
77128 5 5 72, Yank I%, Buenos Aires,
Singapore, Port Said, Sydney % &, 222 T
HEECHE L 75577 T O B HEE % Driscoll
Mo TEELH L, —REGH 4B WwIC
B2, L2L, fEMI~SIE, ZoHET
Yank 23A] £ H “remember” &\ 9 By %
W, Za5OHREDFEIEE Driscoll IZHfE v
OTVWELHTHS, 2F D, Yank DfaED
SCIE Bk A3, Driscoll & OB OREERTH
2LLT [HE] snsZLItEEIRET
b5,

Yank 1%,

me, Drisc! I'm dying, I tell yuh. I won’t stay

“(in an agony of fear) Don’t leave

here alone with everyone snorin’” (192) & \»
2% 01T, &, —ATZogTHREAZ S
TLIRMEE T WS, RO TWDS
YOI, 4, ZORRTH2?OZ Lz [H
LT Twa ] EHEFSEHL T
2% Driscoll 25, HF O HR->TLNDZ LT
H2b, Yank [TE o T [EZTHRDR] &
W Z & BLEIZ, helpless DIRIIZ D B4,
[ L THERITIAND ZLBTE 0L
I BPEELILTHL, WHLHLTHLD
WEZRIANDL DI, LDEHFED &Iiﬁﬁb
7z Driscoll &£ B LH 2 T3 LR
TE2%Z LD Yank iZE 5> TORKOMLE
LD, 20, BEOREEZLALTWS L
HOBOEY, HLOMOESGEHET
2 &% 2 #, community JER @ IS & L
TAHURLZIENLLEEZDDTH 2,

EIE BIhIRBOXEE

B # TI%, Yank & Driscoll ® &5 % [#
EOEEOIAE | LD HAD» L E A
720 RETE, ZAOXNF%E S oIl ME

5 R TwE 720, Larson I3,
Yank, like Smitty in Zone and Olson in
Voyage, longs for the love and security of
life on land, yet is doomed to an empty
existence upon the sea as the psycholog-
ically self-destructive forces within his
personality overcome his need for emo-
tional fulfillment. (18)
LR x 3%, Yank #3 Driscoll IZEE D 221 2 &
P 513, Larson DF ), BETOAEIEAD
e, HOMEN LD ZHAMD 2 & I3%
BThHd, LIL, SLULZFREORMID
5 ZADEFEILL o TIRRENSE DI
BiETih 7z & 5 7, ,\La)l_io)ﬁk%ﬁ%fﬁ
RBLHO>ZLE, ZLTZD LT Yank 1238 %
RESELMETHRDLIZLOTIER Y, i
DEOERABNELTWS Z L EiEMTS
B AREDHEIXZNEHEIHT Z &1TH 5,

Yank % W3 o 7R & 533 D, Driscoll &
ZAE DI o7z Yank 1F, %) “T ain’t got
a chance, but I ain’t scared” < “I ain’t never
took much stock in the truck them sky-pilots
JEwno
fo, MRALFE LB U (195), FEERN
TWiEWZE, FHRECTWEWILE
L, HHBOREOD bbb AN D
BilO & DIzb -2 %, Larson DFEHET 2
“self-destructive” ZFHED P LD EF > Tk
W,

LA L, Yank OFEEOWEIZOWTIRIRL
WA ERETWS ZLITERTRETD
%, ZOEAIX, BIFETH IS 7z Berger DF
9 “nostalgic longing for a mythic and distant
era” ITHlo Tzl it s 2 5, I,
Driscoll & oL@ OFLR TH %5, Cape Town
THILERER S O iciing, HEEED
K, WL TLF - AT OFEEIT S & S0,
“His voice betrays great inward perturbation” &
FEEIRT LI, ZILLEOHEOHKE
12, G ETIIRE LD IO NE DB

preach. I ain’t never had religion; . .

_5_
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IRDILEIND XD 5(197), “D’yuh think
He’ll hold it up agin me?” % “They say He
sees everything” 1X, iR DAY, T
GBI L o THRRSNT S T4 & 1T
ERN®, ORI FHOLLE VT, 2
NETRENL Do T:NHEDFIEZ RE L T
W3 (197), 1FTZEF 72 Maufort D FEHT 3
% “a refuge in dreams and illusions” /& Yank
OHE, BETOEENDD IBXNDHL LT,
H & 23 Driscoll & it BRIz Re T & 7eR8fE
ZOLDIZHFEZDILEUDTH D, KT,
HHOWNHEZMS ZWZ LT, ZoMfio kT
MMEBELTESETFTSE T, 0z UL,
Driscoll £ DFEfEOIEAEELZBEL T, AW
IZED DTS e TS wILBOIEH OFL
Bicwh# s, 2oEoifEzitFL Tun
% LW HFEORID, Yank 232 L F TR
ELTEIRLERETLIEoNTEL T
DI, WEDOFLIEEIZSEV, HLDH
HESLIFHT I ENTEOD, HrilE
B TS SMFOFIETETL 720 5 124th
TH 7w,

Yank @ Ef#& 1237 % 2 - 72 Driscoll 12 &
LA Z ) ﬁﬁ&b %, 1% Yank OIE% RJE T
% L, “pail with horror” ®IREE L 72 D, F

EzHTA98), ZOHFTHTEZDL LW
9@%%,mea%,bhi@“@%:
RE72LDTWVWHDTH Y, Yank DKL
B L TH ORI TOARETALIZO bR
72b DT, Zi% T “I'd not be afraid av the
angel Gabriel himself” &3> CTWIizEHE L
EE LD TH 5 (197),

Z DEED “His lips move in some half-remem-
bered prayer” £ ) FEXIZIZFH T 48
2D 5(198), Driscoll H TN ETZENIT ELE
BIEFE L CO o 2L FRIRD & B
THd, X005, iHDDEED I BHZLD
2oL L, Yank O—HOFHE L TE & AT,
ZLCZ0OROZEE HORHZ LK, HEIC
BE Erofcboix, k) [BL] T

ofze WHINETIFEAETELTZ L
ST THAHIRISNT:NEE, WEDLRED
MTHLDLIZLIDTH S, Yank 25, HA
PEROIBOFRELIRORZI L, ZOHITX

‘Wﬁ R 72X 512, Driscoll  Yank @ % D
TSR (U

He shrinks away from the bunk, making the
sign of the cross. Then comes back and puts
a trembling hand on Yank's chest and bends
closely over the body. (198)
Lw) FEEIZIE, Yank 2o AL A DL
ki, BESEYAEATH S AFRER
FEREMRILZFRER L, ZORIEr AR T
FBUTLRIERN S TWE, 22T, 5
FILL o THEEODLRIIRL S I, ZOHHE
TRBMLIBRICEFR O S BRESIEND
LW, Wb ORFOFBEMIRRE TS
DTHd, TIZ7T, JGlTHY kiF 7 Maufort
@ “shield themselves from the truth and seek
a refuge in dreams and illusions” &\ 9 ¥4
IZH O H ##41%, Yank < Driscoll 23 b
BWELI:roT:0%, HOTRLOERLFD
DDEFEZLILENTE D,
Z I, HFEOKE & 2 7z Cocky 23
Ao T %, 1% Driscoll ® % % [, 5 %
“(mockingly) Sayin’ ’is prayers!” & & 9
(198), Cocky 2~ 5 HLaLiX, LD Z & & H
5, # D %41 2 Driscoll DX L <,
POEPVORMRIZLLENBLY, O E
1%, ZHBLETIZ, Driscoll & Cocky & 23PNTH
WLOUDN) o T VWL ol 2 L %iLE
BLTWw3, LH»L, HMEFEEL 72 Cocky
X REE & — & &, “an expression of awed
understanding” E{F» 5D TH % (199), Z
ZCWBIRENIC R R b s LiE, 0L
DI Yank DFEDOLETH D, ZHITMZ T
Driscoll IZ& %, ZNFE TMIFICREII L
D%, Cocky DM EHEZ TRE TV
WHIDOFRHETH o 72,
Yank & Driscoll ® AN % 5] & i L,
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Driscoll 1% Cocky N # 5| & H 3 & v )
B Z ZITRTHUI S, 5% Cocky 12D
WFEDFE T, illusion @ HFIUZ A DA A D
B#bmfmtﬁ®§&@iot<%®§
TR, TLhbLbLRENDFEIMWIT

D, TNEZHICALEOTHD Z & 75_"7':?
H3 50D7E, ZnBHIHhOWDER, “(in
a hushed whisper) Gawd blimey!” T®H» ), 4
F O LT 72 B 1T ]R8 T o 7o NI D8R
AL ZHITR LT DD EEZ2DTH S
(199),

Zii, RO W o0k — v
Tﬂzﬂ“éﬂ’(b\to O L DI HEHD Cocky
Zdul & $ 3 illusion % & ¢ B ERL, Hitw
T, BEORETIEG T 2 EM . itk Tl
LET 2EMILE ETH 5,

0o OERLIERICERER, RERIZE
S L1003 12Ww £ Yank DL TH %, Yank
VFEOET ORI E LT HFEETH D I L
BMEEREL TV, T, TIIK—HT2
Yank OFEE] & X7 D

73, BHOY—vitBWwTIL, BEOH
1% Yank %4+ C Cocky % HY D PHEp /KK 72
E@Eﬁfm Mo hd, EE3ToT 28I
XoT, Yank DB Z DD X D b, fEDIE
FHOETLOMEETH D T EMMERICL 5

BENTVWLDTH D, AXWITIRTEL
7259512, Yank D3 2 2T, KKz b
Lo TH L PBRNDRIBORK L ERT 5,
KKT:H OmBEOEAr &, BREOBEM (illu-
sion) 284 L CHE S5 Z & & DIz,
BRANTER IR LN T BT > TV 5,

IZit>T, DWTHBEPHET 20
1, BHEOREI LIHEDLRANLEDL ) 0D
H25Yank TH Y, zo#fET, ZZI1tlb
é*%t%ﬁﬁ&@i: IZAEDP VAW,
CHENIIERL T ETH 2, #

DIk RERNTAHAL L T 5 D23 Yank &
Driscoll ZD 72, Z OFEFHDHL% 73 Yank
L Driscoll DFEEEOHFIZ L o TEAH S
2HDITIE, THFETOKRRI L OEME
FbIiz R o nwdb D2 b, 2F D, W
HEORMIIEZBRIZL->T, RxTak
DOIFEDANMWEL ) TH Y, FEERFRT
Hod, Wik, TR siliE, SHEEL
REEZDBDIZ,

B2 LT %, H S DODRTH W,
% O 1kffify L 7z Yank % & 512 Driscoll 2855
S0 ZO [HBV] EWIHIfTREZELT, 5
B FEEL, 20 [Bh] Lwvwodt
BHEZRLED LW FMICE - 72K, 5
FHVCOENY) ZART20TH 2, T4b
5, [Bein] Z 229 L 72 community % %
B33 LCOHRBELMETH S Z L EIR
T 5,

S 51T Z oM, % D% T Cocky
12f5 %, Cocky OFUINDEIE, FEEZ
Yunb DD, AHtillusion IZE D H DT
TWIERHRELIEZZETDH- T, RENLE
Eil (=S TP RIQNY oy L LC AN NP o =¥
B3 5,

T I A2 L CcoAETEOF T, B
kL, ERBRAEL L Z Lo, Eo
HEAMWES NS, Z ZITHOLFEERER
DO & KADFREME DS RIR SN D EF 2 5
DTH b,

[7E]
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