ANDREA DEL SARTO

CALLED “THE FAULTLESS PAINTER”

But do not let us quarrel any more,

No, my Lucrezia; bzar with me for once :

Sit down and all shall happen as you wish.

You turn your face, but does it bring your heart?

T'll work then for your friend’s friend, never fear,

Treat his own subject after his own way,

Fix his own time, accept too his own price,

And shut the money into this small hand

When next it takes mine. Will it? tenderly ?

Oh, I'll content him, — but to-morrow, Laove! 10

Andrea del Sarto © del Sarto {24 % ) 7557 of the Tailor o3
bear with = be patient with

your friend’s friend i TwfiOTEAORE] v 575

his own price = what must be given by him oW

but to-morrow = only to-morrow

o I B A R

=

7

BEMOFE COWYHECEEENT ST EAUTEouy
SHC R RIE R B,

1. {E3% Browning 734 %V v @ Florence i fgdedic Pitti Palazzo (3%
ffifE) © “The portrait of Andrea del Sarto and his wife” 215 1 frod
e RIML T, ch ASKBSEN Lo 0 L BOMeE i > LT
Hho LinbEORELEBHFC LI L W50 TRV, $OEHEY —HD
BELLT, ROPOEAREHAXESLOTWEDTH D, = OFEHEA

g‘“x‘l

4



HyBoT7 o Py 7T
g THRERx LoERF

AL S amireHre Ll b,

Rz, v—rLFTF ; —ERFIZHELTEh

BThY, RATLHALOELZLY A N LTHT L5,

EA o bLICATE Lok, §b3 TV Ehk?
hhlLlithAhoRRoRELSLEZEEYH 5, LR E Dk,
FOACFLOEEOFEMZ LT,
BhhHRECEd, @edbbor 2 EF0FF0FmMo,

TD&EE, cOFNBCERLORIERICLOF PR AR LECHEITL S
Vi T EEk ot ?

FER, FofbiAroEels, $OHHEELD R

Bt 2 2 o 2 CHdido o, LT 267 170 20 monologue R
IS CH B,

BEEV 3 &, COREfrREShaBELERL, Bl oEE” S
PB—3 b Ty, Aok 24T Raphael (A=0Ci3 Rafael LEE 1€ 5)*
& #» Michelangelo & 7~ Leonard & 4 Pope &2 King e X v AHn A0 A e
FTORAOERLENE LR DY, AL ZIAROEOILTER
Vo SERFPREFOE GO & S fEE AR DR THE YR L
ATHDERHELLTAR S, ShEEARTL LM EERTETETH
g 7% o (¥5E : Raphael iz % V) o > |, Rafael 117 7 v B O ) TH5)

5



BB 7 Y FY 7T

I often am much wearier than you think,

This evening more than usual, and it seems

As if — forgive now — should you let me sit

Here by the window with your hand in mine

And look a half-hour forth on Fiesole, 15
Both of one mind, as married people use,

Quietly, quietly, the evening through,

I might get up to-morrow to my work

Cheerful and fresh as ever. Let us try.

To-morrow how vou shall be glad for this! 20
Your soft hand is a woman of itself,

And mine the man’s bared breast she curls inside.

Don’t count the time lost, either ; you must serve

For each of the five pictures we require —

It saves a model. So! keep looking so — 25

14 Fiesole ; Florence @FTdL 3 md AliH T 258 ~ = OWE, BEhicRes, Ml
B, KB Lo®REH Y, AT I 2 vOKEEEASBIT L s TaILbNS,

19 as ever — as cheerful and fresh as ever I was :f2L 7=

22 she curls inside — she (ZFEDFTH L AWM BTTTRALLTL B0

22 bared breast Mz and - THir

25 It saves a model = It relieves from need of a model
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My serpentining beauty, rounds on rounds !

— How could you ever prick those perfect ears,

Even to put the pear] there! oh, so sweet —

My face, my moon, my everybody’s moon,

Which everybody looks on and calls his, 30
And, I suppose, is looked on by in turn,

While she looks — no one’s : very dear, no less!

You smile? why, there’s my picture ready made.

There’s what we painters call our harmony !

A common greyness silvers everything, —

All in a twilight, you and T alike

— You, at the point of your first pride in me

(That's gone you know), — but I, at every point ;

My youth, my hope, my art, being all toned down

To yonder sober pleasant Fiesole. 40

26 serpentining beauty = sinuous beantiful woman

26 rounds en = makes plump Fx AL E2,

31 by in turn = by evervhody in turn

35 silvers everything = turns everything white

39 being toned down to = being softened to = EAHE TV,

AE Andrea & % o3E Lucrezia & OFEE, FALDIKERZE, Fhicwt
B LThThe&bTH#omE, NEdnafe, zoRckos HEE
SNEEARDALE, R, FEE, chonOHONETHY), &
BROTHD, BEHERBHIZRLZ S 7 2 — v v ADEE, HIBABZTA
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There’s the bell clinking from the chapel-top ;
That length of convent-wall across the way
Holds the trees safer, huddled more inside ;

The last monk leaves the garden ; days decrease
And autumn grows, autumn in everything.

Eh? the whole seems to fall into a shape

As if T saw alike my work and self

And all that I was born to be and do,

A twilight-piece. Love, we are in God’s hand.
How strange now, looks the life he makes us lead! 50
So free we seem, so fettered fast we are :

I feel he laid the fetter : let it lie!

This chamber for example — turn your head —
All that's behind us! You don't understand
Nor care to understand about my art,

42
44
46
54

That Iength of = That extent of

garden JEE, REEDOE (garden stufi, vegetable & fruits ; C.0.D)

fall into a shape ¢ shape {3 L 46 @ twilight-piece D%FHE BB,

All that’s behind ws 7 REMMICEEOETLE 52, BHNCEEOER L
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But you can hear at least when people speak ;

And that cartoon, the second from the door

— It is the thing, Love! so such things should be —

Behold Madonna, — I am bold to say.

I can do with my pencil what I know, G0
What I see, what at bottom of my heart

I wish for, if T ever wish so deep —

Do easily, too — when [ say perfectly

I do not boast, perhaps : yoursell are judge

Who listened to the Legate’s talk last week, 65
And just as much they used to say in France.

At any rate ’tis easy, all of it,

No sketches first, no studies, that’s long past —

I do what many dream of all their lives

— Dream? strive to do, and agonize to do, 70

58 It is the thing = s0 such things should be &{FFFET [Hit< HBHAL
D

59 Behold Madonna / [ = = 54y omiga s /] OF Madonna = Picture of
Virgin Mary ; C.0.D.

60 pencil = artist’s paint brush g -EgE

65 Legate = Ecclesiastic deputy of Pope

THBI D, RO AGT DER T o7 o LILHECh B, &R
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5, [Florence ik L7381 Annuntiata 95 (Zhad o)
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And fail in doing. T could count twenty such

On twice your fingers, and not leave this town,

Who strive — vou don’t know how the others strive

To paint a little thing like that you smeared

Carelessly passing with your robes afloat, 75
Yet do much less, so much less, someone says,

(I know his name, no matter) so much less!

Well, less is more, Lucrezia! T am judged.

There burns a truer light of God in them,

In their vexed, beating, stuffed and stopped-up brain, 80
Heart, or whate’er else, than goes on to prompt

This Jow—pulsed forthright craftsman’s hand of mine.

Their works drop groundward, but themselves, I know,

Reach many a time a heaven that's shut to me,

Enter and take their place there sure enough, 85

78 less in more = TEOLHFBATCBIOE,

80 vexed beating = irritated searching for ideas (C.0Q.TH
81 than oim the light that 2 8- Ty

82 Tforthright = straightway=&EM{Ex

Fra Angelico DfEfX 0§ Firah XA % 2k hatkdr, FOEK
AT HEEC KT O %, FFA Browning 23 ZORBONEL UTE
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R{PEE L, Andrea ONEOIFREY: & BEROMR L1 EE~DEMLEY
EF LDV Twh, HRETROH DB S T8k & BTz
He bRELERT I EATE S, AECREOMED DRI ELF
HREETG S DAL, MRITENRARRTHD, TR L AFRERD
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Though they come back and cannot tell the world.

My works are nearer heaven, but T sit here.

The sudden blood of these men! at a word —

Praise them, it boils, or blame them, it beils too.

1, painting from myself and to myself, 90
Know what I do, am unmoved by men's blame

Or their praise either. Somebody remarks

Morello’s outline there is wrongly traced,

His hue mistaken — what of that? or else,

Rightly traced and well ordered — what of that? 95
Speak as they please, what does the mountain care ?

Ah, but a man’s reach should exceed his grasp,

Or what's a Heaven for? all is silver-grey

Placid and perfect with my art — the waorse!

I know both what I want and what might gain, — 100

86 tell the world = speak to the world

88 The sudden bMood = easily excited temper

93 Morello’s outline = showing shape of Mt. Morello
97 a man's reach = a man's final capacity

97 his grasp = his technical powers

2DH0 [ELERE| oo EEoNloBE LR, AEOE S i
ABLIICHLDOE TR, 2 7 Ol RIZPFRELPHRKC L Thatbh
o2 TR T T 2 ARERDE -T2, EwmoxftkxE L, EHoO
R OFEELXFES LTy 7> Browning 2 FEoHRL i EEOHR
BoTh, 2HHs40 b dfihE b0l oE AR LRSI 5k il
otoe EMGOEMLEROTMC L > TEE 250 TRV, TOER
D FDRTHARE L - TEDS, 0w 3 “Man's reach should exceed
his grasp.” L FOFKTHA 5. METHIZAROMERSFEO N
IoTHBEENBO TR, BARFELREL LTAELICL -TEHS
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And yet how profitless to know, to sigh

“Had I been two, another and myself,

Our head would have o’erlooked the world!”” No doubt.

Yonder’s a work now, of that famous youth

The Urbinate who died five years ago. 105
("Tis copied, George Vasari sent it me).

Well, T can fancy how he did it all,

Pouring his soul, with kings and popes to see,

Reaching, that Heaven might so replenish him,

Above and through his art — for it gives way ; 110
That arm is wrongly put — and there again —

A fault to pardon in the drawing’s lines,

Its body, so to speak! its soul is right,

He means right — that, a child may understand.

Suill, what an arm! and I could alter it. 115

105 The Urbinate — Raphael — Urbino OEHTH B 1D DEELEYHd,

106 George Vasari 135%) Andrea OHT Thotc, HUMEED copy 1AM E ok
PRI R LDTH D,

109 Reaching 13 L110 © Above and through his art iTimhb,

110 for it gives way; = as his art is inferior.

T S5 5 Th B, BRNBEANTDIT, F0 TEMWHTOERCE -
MR ER L AR LHIECERERB E 4 KA TFEL T, 2%
AT TE bV 7o Gian Barill @88 & 7 » T1498F 12 115 @ 78 Lz ks,
WXV IHHOBMERD b L TEKNRAZEOBRED T BiE 2R L
2o &V 5 D2 Florence ¥ T AT Piero di Cosimo #3382 T
Hic@ T, ZOFT Leonard da Vinchi % Michelangelo @ T2 Efio
BERTEDLL SN R b TH D, FOERMEMI YR hds s
B, 0FETOIFEMICRBELCEROREY RS L > Th 3, *
FTIE09%, A2 OE AR D Servi OBEEED b TSmO |
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But all the play, the insight and the stretch —

Qut of me, out of me! And wherefore out ?

Had you enjoined them on me, given me soul,

We might have risen to Rafael, I and you.

Nay, Love, you did give all T asked, I think — 120
More than 1 merit, yes, by many times.

But had you — oh, with the same perfect brow,

And perfect eyes, and more than perfect mouth,

And the low voice my soul hears, as a bird

The fowler’s pipe, and follows to the snare — 195
Had you, with these the same, but brought a mind!

Some women do so. Had the mouth there urged

“God and the Glory! never care for gain.

The present by the future, what is that ?

Live for fame, side by side with Agneolo — 130

116 play = scope for activity

116 stretch = tension or strain

118 enjoined = imposed

127 urged = entreated earnestly

1350 Agnolo = Angelo; Michelangelo ¢ 2 &

DOHEFIEHEVCLEL, T 2 ¥ T T of, 15128 12H26H 25 DT
Lucrezia del Fide & #585 L1, Fhii Symonds it vl Lv b L, [Andrea
HPAME LTHAEMFELTE, FLLCEADRVEGFRD OFZ L 5T
WA 75 L 3] ‘to be ruined, as artist and as man, by his beautiful,
soulless wife, The fata} Lucrezia del Fide;" 4 24 ORWTH 720 A
bEDEE T b aGlE L BB OB o Aol TRV 15165 (29
F) W OfES Pieta & Madonna (375 vADEBIZELRT, B
A Lo C, Andrea 13 Francis I ©iff#% 51+ T, Fountainebleau
OEBRT EOEMY R LN S| BEZH I EECE TR, £2b
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GHELHBALP S L—FTDELVEH
EhCRE, BLg0GaTT
FOEGE, ThiE {Hh Lo, EFET0EEE - THL
PED I B hBDER—F A bDE 5 L 2T
TLES - TETLREL Ltk bl !
TELRALHZDNE, zoIRb L
THEEDBEZOBARD | RLTHEBIRD FTRA,
KEDH - CTOHAE, TOBENTTHIELLS ?
BEDHTEER I, T2 rEBATI

BHZTTWAHEE, PELTERREAEZRIDOTH o, BHEHTL
FOTEILLEEED 2T Ch B, LAY Lucrezia 11—&E L& 0D
BV EORERE L, B RORFDEE R LoD EFHE
TR LD P 2 THH 5, Andrea O ZENTEICREOCHE LY - 70
ERTAORTORTE S LA THMEPE 9 ) o THEMIBOS A
FYVYOEMBEEERETL L0 s, ERLHOBESEE L, ohdd
Andrea W& » THEHCABRVCIEY LI LS BELA-TLE ol &
V5 0ik Florence I #HER2OWSETB LT B rvBTTE
BAe R Ui hhd, EOROHREROLBRREYMBIRT, Vit biEg
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Rafael is waiting. Up to God all three!”

I might have done it for you. So it seems —

Perhaps not.  All is as God over-rules.

Beside, incentives come from the soul’s self :

The rest avail not. Why do I need you? 135
What wife had Rafael, or has Agnolo ?

In this world, who can do a thing, will not —

And who would do it, cannot, T perceive :

Yet the will's somewhat — somewhat, too, the power —

And thus we half-men struggle. At the end, 140
God, T conclude, compensated, punishes.

'Tis safer for me, if the award be strict,

That I am something underrated here,

Poor this long while, despised, to speak the truth.

I dared not, do you know, leave home all day, 145

134 incentives = motives or incitements
135 The rest = those that are left 07,
1ML compensated = ¥ God @ adjective & 7%, HEEL 2 HoE

DELEH ST OEBCE»TLE b TH B, HEOEIL L TEM
ZEICEEYRD D0, Lo, Andrea LFEBOEELETE L
ERILEBEABRS, HOTHITTLELR T V5, FhAEMORE
THHH,

B’ir Lucrezia = o4ty Carlo Recanati 2 W3 EFEOZETH w1 &
WS LA e DB RN SN Vo 15129 0%, Andrea AV
ERB LD, BLHL LI LD TEL D, SN HInE
THEOERR LA WAHORIEASH Y, Andrea H 5L F0FEPO—A
THoEDFERLETWBD, FOEBRTHETH B, FHEENE
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57 mANEOCVET ; SATALTHEADELIH] &
BELTRED,HLITHACE L THE LS LhRL 5 Bhitd ¢
LR EHRBL Ev, FTRTRBOHLZED F 720 b,
D&ipHF, REREFHAEN DD
FoftBiciciin, TR LRPALELEETSERY

57 =AY AT oy, TS RTINS MY
CoHTIE, EOTELFHIL LS LT,
LimdErcEv&, bLEREDTVS ¢

LG A EHRTES AR E, BEDLArOREIIO—

A BE 2 EMRE L LRI 0K, wThREZ
oML S HEEERL TV 5,
FOFMoLFL-ETRE, ZoETHLIR

#onEL B 3L H L LTELDN,

FHEicw - T, BUHBERBEOR T TH -1,

Bl Laleh o0 TWHESS,

LVWBEMNATETH - o ERTEEN R L 5, ooshkBR L
L, RSNMAT, WHROBBE, B0 L BEEOR SR, 2PN
B L E DB AN BN LA TV, T ERTOBROR L SILE
EWELELO0L 5 C—80 FER o MELHRTE0TH 1, You
smile ? why, there’s my picture ready made, There’s what we painters call
our harmony! & Browning BT ARCELLH T34, HEREOERY
L ofkoE Andrea REH LTV ek 5 TH D, Shiicxihee7
A Fno Madonna AT, LREAOFERR U o, EEX
DR L LB LD, WAWADKE - A THEGEVEE, WTFFOFTEC
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For fear of chancing on the Paris lords.

The best is when they pass and look aside ;

But they speak sometimes; I must bear it all.

Well may they speals! That Francis, that first time,

And that long festal year at Fontainebleau ! 150
T surely then could sometimes leave the ground,

Put on the glory, Rafael’s daily wear,

In that humane great monarch’s golden look, —

One finger in his beard or twisted curl

Over his mouth’s good mark that made the smile, 155
One arm about my shoulder, round my neck,

The jingle of his gold chain in my ear,

1 painting proudly with his breath on me,

All his court round him, seeing with his eyes,

Such frank French eyes, and such a fire of souls

146 chancing on = happening to meet H {i>%

149 Francis = King of France, (1494—1547) Louis XII O EETHET —» 4 <
BEifsl, v—HeOliEd b5l Lt (HIFZ R, 1 2 9 vEiKo
Wik, Francis [ Lo ttdhis,

150 Fountainebleau <) OEHEH 37 m 0+ — 2@, FEHof07 5 v AT oM
73BT Francis I OMEL LM,

155 Over his mouth’s good mark = Over his mouth which is good indication of

his smile.

£5, krioRARYHIETY Lucresia ©OF B4 & 2 pac {fife
BADONBFITHL, T+Hicodthid, Andrea 1midifsic g
HNEXRCHEATHY, £HThHotf, TOMERZE LSS L LTHEOME
LKL - @B LT, faoBERo T RCrEEYY RS VT LL
BEDTHotce EAFTRIZELATEIE, BRESSv T4,
Ty LEaE, Hd FeBA S THEEREd S binhiod »t,
LibBEoSFomilvo2 518s Tt v ROMTRIERSHL L
EANEDDPRRBELOTERHBLLL, TALRAES D 2, Thi
LEEOAFEFOLOI L TRCEELYERL T 5, Vasarl 2 ¢
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FhiZ AV OEERBICH  hToRiihios 575
TFaxhoFl, bERRL T hD00—F I
Lo AREEE R LAT TR TREHEBT AR
LT 0bLERLRW] 7 VYAEOLL, RUOBOZL,
TxvF4A 2T A—~TOEHOEYOEO LY
HOEOMIMERBRRICL - TLE - T

57, =2ADB x0HORLEOKEFICEL ST
HOABNEATOEROE L Wi DAE——

IOl ARAOEIMECREIAPAERLEZRS T2
BB ohcd 2abh
KFEIMoOBZ LEE2 b (0T
TOSBEOERFCE Z 2, £ LTHER

T Bk S 5 e BEDMCEE R, et - -
TEREOELERADL, FLRAUBHLTHD T,
VAR L BT I vAABLVERDY, BhltimfopT

Andrea DEFTH -7 FE YL ELDOAFEM > T D00 L
yw (BEFCEELHC, BROLREE0D D] EELT 5 BT
21 Lucrezia (2, BFEOEIMCEL T, HEOOILAOPRIE %
T b T 0 T UABETRRORKBIC T Eleh o7 X 5 ThH %o

Andrea & Lucresia A. Symonds (XM D DR © Rafael T
g OEEYHRCT LV o T B2, RUTThSE
%ﬂ@amg5#0it%hﬁ,%ABmmmgmcmﬁﬁoﬁﬁm%ﬁ
FREBRTHD HDHME Do CHILHECHE S NFRETH L I, k&
i:@%%gn&£$ﬁﬁﬁféotkbt%,%hﬁ%@%ﬁ%ﬁ&%%

23



fuEo7 v ¥y 7

Profuse, my hand kept plying by those hearts, —

And, best of all, this, this, this face beyond,

This in the background, waiting on my work,

To crown the issue with a last reward!

A good time, was it not, my kingly days ? 165
And had you not grown restless—but I know —

'Tis done and past; ’twas right, my instinct said ;

Too live the life grew, golden and not grey —

And I'm the weak-eyed bat no sun should tempt

Out of the grange whose four walls make his world. 170
How could it end in any other way ?

You called me, and I came home to your heart.

The triumph was to have ended there — then if

I reached it ere the triumph, what is lost?

Let my hands frame your face in your hair’s gold, 175

168 Too live {laiv) = Too vigorous

173 there — WifT@your heart

174 then if T reached it erc the triumph what is lost? — IR 7 s E
RHCEALTHDLIERD LV BRI ELLOKE,AL ] By 5Bk

175 frame — &bt A Ds

DE—DIRRTHD L BD LR AMEFRC ST 20 GE Lo, £
BT 2ZEORMLARE LV IEENRBEECT 2L LT, ORI E
L CRE BRI A D vy — AT Andrea 12 2 DI HE L
Ted T, FEBME O QA 4y, D Renaissance o i Hay e &
ERUTHAENOBENRTCRE VM LAt oL BE 0k, 2h
CREBLOFZUENBES S, [Meichund, chiRBAsTEEHTHE- T

B o—BETE R T L E o O EROME 2 BEERTT 5,1 5T
HBD, THELIhETOIDTIEE V., b LEFEREOPESE D Th

D, TZhb—ELHIsLned, F J R BEND TR, “the
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HLOFEIRF S LA 2D DIEE 2 bATHERHL Twic—
Ehblt, oh, CoFELLhoIIOH,

TR ERCH-T, bLOofEYLT TV,

Fnt LT REBROBEFEEHAS L LT AR !

oL L E, b LOTEERRTRANL - Thi ?
FHTCHALSERL LD I LEh st b b LITR 54—
FRE L S EAL, BEX Sk, FRTRh el bLOTHE VoD
AR LY TET, KL AnEEEI LA,
Lb b LBRoRREE s ooyt R b 35

e B HBICH Tkt b7 o AR,

T TR, ThieehiRihhkb57?

BAT I LEEAEDT, bLSALOBICR - TE,

BRI LT o S Lol ETH 2 — EThilb Lk
BEFNC2EA U0, FRETF &0 in b, A HRRKET,

2H, bLOWTFT, HALOEY 0SB0 AR SR TN,

sad, infinitely pathetic soul lives bzfore us in Mr. Browning’s lives.” X\»
5 2 OENDOBITAE L 11— Licys, Andrea (ZBHRD H T AN
LEAF L DRERFEL D - TEL TWRd LEFORED m TIREHR R
Ba ¥ b b CL- 5 Michelangelo < Rafael % Leonard % O{lio f#E
HHE  bNTERBOEOD BBy, AR, TOEEOE-AELOE
2, HHLAFLLAVWHE SO U LFEEERALTH0TH D,
Mg OfFRIHECEL DM, BEeRRCHESD, ToRIBTEHEh T
5 LOECCEEOEBBOBLEDTHD, BXSTOMELYERLTE
Foo FOHG EREAHMOBRBORYI TEEL, HEOETH, HEHE
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You beautiful Lucrezia that are mine!

“Rafael did this, Andrea painted that-—

The Roman'’s is the hetter when you pray,

But still the other’s Virgin was his wife "

Men will excuse me. I am glad to judge 180
Both pictures in your presence ; clearer Zrows

My better fortune, I resolve to think.

For, do you know, Lucrezia, as God lives,

Said one day Agnolo, his very self,

To Rafael ---... I have known it all these years ..-... 185
{When the young man was flaming out his thoughts

Upon a palace-wall for Rome to see,

Too lifted up in heart hecause of it)

“Friend, there’s a certain sorry little scrub

Goes up and down our Florence, none cares how, 190

178 Roman’s = Rafael's: Rafael tEF: Rome oF/ THETROASAY L T Wiz m
Ty X SRR, L 178 OB o Ic QB8 & LTIt 9 Rafael o
Madonna Ol L v a5 DTHhbe

179 the other’s Virgin = Andrea BH O rBERo s &

184 his very self = X LAY T (Vo) 0N

187 Rome = The Roman Pope

189 serub = insignificant person

Lf@ﬁ%@%ﬁ@ﬁ%f%éo:@%%ﬁﬁaﬁﬁﬁabrmﬁﬁ$%§
m%om&#65o:®%®Ammam:@@ﬂWEEK%L&fvég%
@IOT%%&:émmem&Q%%T%éﬁ,%hﬁﬁ@&tof7
FUALOWSOMEL GO BEELY LTL st FLRBCH D, F12
ﬁ%@mﬁ®ﬁﬁb%bt£ﬁa%qf%&m@bm<ﬁbmoto%h&
i?B?t&K,%%T%ﬁ%tkﬁ®mm5%®ﬁm%%ﬁtf&tD,

ﬁﬁ@%ﬂ@%ﬁ%@ﬁbtb,@f@%ﬁma%ﬁmﬁép&tbbfv
5em®@®%@m,ﬁ%ﬁ%¢%ﬁ%@;5mbfbioto%ﬁ®~ﬁ
L@?K,ﬁﬁD%%ﬁéméiam,ﬁmlmWMa@ﬁ%%&WWK%
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BHELVL—2LF7, ZhiZbLOLDAL !

719 7= o ieiliviz, 7y Py 7TRSREHVI S
BH D ORI e - v o@EFE (Rafael) 058 Ly,

TS OFOBEROBATEREREOE O —— &
MalbLORAX LTSI S, b LIZHATOFT
ToOREFREANL LD I N Lot 3 b LOFEIR
WHCH-TLDERMTEL XD,

LWL EIDir, HALIHDB LR, BiEWinwn o bE8H
HAHEATF e, BoOohb, F7+ A0 B,
--------- H LIk COFERMET A TR TRy
(FhXHDEEN, BESENEELRD LV
HEOBETOZ LT, TEOBR YL L
Fofed T BB LV ERETHI2)
[T HEDERTERHLE, 207~ vad

BEFo b 8o Tw 3, i T 5000 T3 L0V,

WraRD T WL, i, b foiabt dhagolERRNY
Lzt Tdhd, & oA Lucrezia #0402, RLTHESOLOM Y
B3y, ELTAENOBOLOT, BGNELOTFEOEEHEE ¥ iy
FrounoTdinlernld B, TR LT ETENEL THAIN R
5T, WEOEFEORFECL - TLE S, COFORLERTERTELR
2154 Fm 5 221 T Hi- b T, Andrea ZFEOIKRTEEIL 77 vAEMLE
FLEST, cOEBARYHRTLEOLE LVER LESHET, (¥
TRHIATELSB D 2] Lo kit Lucrezia pi/HEL X5 & Lic—
BCHB, [HALBHITRATE6RTT? weiiFhkd- T, #
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Who, were he set to plan and execute

As you are, pricked on by your popes and kings,

Would bring the sweat into that brow of yours!”

To Rafael’s! — And indeed the arm is wrong.

1 hardly dare — yet, anly you to see, 195
Give the chalk here — quick, thus the line should go!

Ay, but the soul! he’s Rafael! rub it out!

Still, all T care for, if he spoke the truth,

(What he ?  why, who but Michel Agnolo ?

Do you forget already words like those 7} 200
If really there was such a chance, so lost,

Is, whether you're — not grateful — but more pleased.

Well, let me think so. And you smile indeed!

This hour has been an hour! Another smile?

If you would sit thus by me every night 205

192 pricked on = urged on ¥ohhD
194 To Rafael’s ! = To Rafael’'s Madonna!

K TUWH-T? BHEEEEGW LT, bRLETiR T, bA
e ? | LLDER L HTEETHL, MITTLFRY [ KEOIMM | T
B, TOUMIAHSOMBHL L ERL T2 Y OMEL LR Uik ok
B CHAANTHEL (T, PEOR LY Andrea & Lucrezia @
BYROBEFCIY s A 5 iy, the sad, infinitely pathetic soul L3 flioz &
THbH,

L LBl ko & 5 fZ ik LEEER X D ORFHEERE, oS
AR L B EERC R Bbhion, £ d T 5 LFE Browning O#E
OHEEHEL TR AFOEE YRR T 58 5 HE-Z LTy
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ST, BIRELBILEDRRT, O X3
WMELEEFFCRishs s L, BOHEHT

FEn ksiwhdntani! ] &4l

77r=rOREEN; BELIORIELR-TWD,

BRI TR LR —— R AiThrbd X 31T,

Fa— 7 EE{ AR, COBIRIIHDLNEN,

FTHE, BREHEALL ] FrRRhYF v r=afl, HULTELIW
EH, MO EIH LT, UREREEF &L Th,
(BrER#E»R?2 T, ¥H) <4272 itz Uelfln?
REOFHEX S I ERDIRT)
Hieztoferb o, »pLHeih{LTLE>T%,

Bl E L ER Y BEELALTE —DULARATWD AN,

FHA, ERTEEL L HATCLETIZITLATL S -
1R TFECLE] £h, FlEEATHEZNY

s AT B O T B LT T S B,

B0 EREGERY, FATIZETORB Y RETHLENS D,
Symonds D3 ELEREERITII AEEIFEEbLRLS, b L LB ER
ET, BEAOFIRC LS, Andrea HEZTREEEAEIL Toiio s, Hhug
EOHREHTHR ST, Lch» THOBMRILAL - THHH, 2 BbL
DEORZOFEORATHDI &, REPTHOLITHD, #L &d T4
T Rafael @2 {PUET~<200 L BREOEFR A, FEPEOKML AR LA
@ (fatal) ZEOD LT HRL TLT o] EOFHECL, £5 LafkEgED
EEAZ T2, L LZOBEO—FRREEXHFARL, ¥3F 2T
R7d, zZoOREOERL L+ Browning O@{FORE LIZEbRitv,
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1 should work better, do you comprehend ?

I mean that I should earn more, give you more,

See, it is settled dusk now ; there’s a star ;

Morello’s gone, the watch-lights shew the wall,

The cue-owls speak the name we call them by. 210
Come from the window, Love, — come in, at last,

Inside the melancholy little house

We built to be so gay with. God is just.

King Francis may forgive me. Oft at nights

When T look up from painting, eyes tired out, 215
The walls become illumined, brick from brick

Distinct, instead of mortar fierce bright gold,

That gold of his I did cement them with !

Let us but love each other. Must you go 7

That Cousin here again? he waits outside 7 220

210 cue-owls = REER I DEFTEORL LIS D0

213 God is just. WEIREL L BRBRDOET, LOTLHEDOTHFESL 4D T B,

219 Let us but love each other. = ZITHEORGED DEMREBLNLM, ST E
OFR OB OERDBRSIIMA & LAV o ¥ TREOTC L2 CTLOR
BERIHETEDTHD,

Symonds DIEMFHEE, LR TEFEOEMEATLEORBZLIEL
WWEHYENLHEGAHHA, Browning © L QMBS O L
LizThH A,

Wit Rossetti o H7- Andrea T#H S, IR FERHEE Mg
e AELBFCTEY, 2oBFREIEHOEEOBE W LY, NED
FHR A 2700 BB E L BA L, REREYHRD, Thy
HLlmk Yo Wi Ths, chitkl TEiE] oEM&2i#tHL 2
72 0T, cyclopedic iz Andrea OFBPETTHEL B, ZhTHERED D
THAHLG, Fhrdohid T, “Andrea del Sarto” L4 5 1 EOBRHC
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hodgdz b T, HAkiLboeHIFbhdE a0l
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2LrOWURHL T, FITAERY TS LTS,

B -0 —LIRR LR DKL
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5AEBLESL TR TS, SUBHELCIROFICAL S,
W EXRLLVBYE SRS,
TEVAFRMEAFLCTFZAEAS @ HAERC - TEML TR T,
BEEYPHTERRDITS &

B -TRAT, BEOMENL sEHELTNVD,
EARATL, BAHI3ESLON,

HOETEDOES THIFLOBEI X Lich D]

EH, BHTRECELE I il biasT?
WEZAERKDLT? FETHLTVD-TT

WA e TRIERERLRFFEL T2 550 $ Loh% Browning
Mzt biE, [Andrea R QEFDEOBEF THotoe L LEA
HOREEBL BT E R ERT B Cilich o] LELTHH 5 LR
HEBHR S,

TRV S VAL EE - T D, hERERTH S, BT
Faw L, 2OoTHOBRE R L, 276 fTe—HT5EE00%BR
ghill biove BETIEERMNT, BT, CoRToLORHL,
AT ¢ S UhAENRD D, HOWIT Andrea (LD T FEOF A0
RELBISELT, KO#ETHVEYBELEFETPHLHEELLT
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Must see you — you, and not with me? Those loans!

More gaming debts to pay ? you smiled for that?

Well, let smiles buy me! have you more to spend?

While hand and eye and something of a heart

Are left me, work’s my ware, and what's it worth ? 295
I'll pay my fancy. Only let me sit

The grey remainder of the evening out,

Idle, you call it, and muse perfectly

How 1 could paint were I but back in France,

One picture, just one more — the Virgin's face, 230
Not yours this time! I want you at my side

To hear them — that is Michel Agnole —

Judge all I do and tell you of its worth.

Will you? To-morrew, satisfy your friend.

I take the subjects for his corridor, 235

295 work’s my ware = {FIIXEH L0, TFEERECLTC, EOBLERESTTE
@5y, FOBLEL LB TELT, BHOIEHAG Ly 24808, Ul pay my
fancy &%,

228 Idle = unoccupied

Wh, BT TIHEEY L - THBEL, KHEES Lucrezia DFEIC
THASLOBRENERERTTE2EZE0L A ThD, EEEHLLALLE
DA LB LRI LRV, KD BRI TTEOBETYRT TS
#, BSOMFEMTIERLS L, BELI 3 &L LEVWARADER, kbL
CEERT LAY, FROR LV H W TE CTTREOEDOERREH - T
BhobtEatTub, #ik, —ZHRELTIEBHA, —HOARLELT
LT TR FOEELYREL TS, L RREENT L, BHRETIR
MAFHT, AORMARECHLRL Y 3500, B 5L ThILER
LEEGE LEATLIET 5 LD, MAROERLZ L CAXAESLLERT

34



HBOT VY FU T

FOBARILE s T?—H AT, BEuolrUstd Th7ES
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BROEGDE IR, TT FTOLDILIBIRLALEDONT
Foi, BIFELATHEYART AR FREELIHDIONT
FLRELOB NVELEINE 2 THE
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E3Tnidiid st Lo D EF L TR0,
SEIHAROB L e Tov k| BAkaicnwT—
T4 TV rp—EOREYEEL T, TOAMEY
HARIETORETE Bk At

Wi ? AKX, HAOREZEORDITIL USDMN,
FTOHOMTOBH T E OB,

ERM L L EHRABF LD, EAEEEE L < hiis b Rafael X
ATRILLAR Y2 AH E BERKEREEL T, £ 50 EE 3 &
Agnolo % Rafael % Leonard O HEH# DT, HEOEIL T CERILH
A4, BOEWRERAAIA TS ERTRHEVWTWE, TOHRESTHE
WO H—BOXWAIB IR TH20T, HOFEMTOBC L HLED
RITH LS $ bbb, LBV A 7S VvAEALEEOKEYLLTHESED
BlelLiads, BLVGCEEXNT Rl L 2 aBmE i3l e,
FimzAlrs &R &R AT EhilFED Lucrezia Tikigy., Lucrezia &
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Finish the portrait out of hand — there, there,

And throw him in another thing or two

If he demurs ; the whole should prove enough

To pay for this same Cousin’s freak. Beside,

What's better and what’s ail I care about, 240
Get you the thirteen scudi for the ruff.

Love, does that please you? Ah, but what does he,

The Cousin! What does he to please you more ?

I am grown peaceful as old age to-night.

I regret little, I would change still less. 245
Since there my past life lies, why alter it ?

The very wrong to Francis! it is true

1 twok his cain, was tempted and complied,

And built this house and sinned, and all is said.

My father and my mother died of want. 250

236 out of hand = extempore HIfFic,

237 throw (him) in = add things to a bargain without extra charge —fit% it
TR be

249 all is said = ali is alleged —ERIMIEEZ R TV 2,

HALD B LD Tt A, Edward Berdoe it & w AR Tz
B AFOBRRTH BN, TORKIATROBMALBICTE Ry
Fhpt Andrea DEMITH B, Fra Angelico (2FE G € FEA % 5 < Hid
w, BROFCETVWTRRORAL 3T T b, BD Rt HEEL -
Ev3mic, Andrea JX7RFARHO Luerezia % £ F 4k LT Madonma %
%, MMRE Madonna B X/ | LBARULEROBEETS -7, 5
A Browning AibRbhCEES 5L TA01, COEDAHE LT
© Andrea THZERCBEE bR B, ST OLLELORH, Hu0
DHRRETY, DT EOEMBPER LS L, HLREL» & T5
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Well, had I riches of my own? you see

How one gets rich! Let each one bear his lot.

They were born poor, lived poor, and poor they died :

And I have labored somewhat in my time

And not been paid profusely. Some good son 255
Paint my two hundred pictures — let him try!

No doubt, there’s something strikes a balance. Yes,

You loved me quite enough, it seems to-night,

This must suffice me here. What would one have ?

In heaven, perhaps, new chances, one more chance —

Four great walls in the New Jerusalem 260
Meted on each side by the angel’s reed,

For Leonard, Rafael, Agnolo and me

To cover — the three first without a wife,

While I have mine! So — still they overcome

Because there’s still Lucrezia, — as [ choose. 265

Again the Cousin’s whistle! Go, my Love.

255 Some good son — L 256 ¢ “let him try!” @ him &BHL T
Paint my two hundred pictures — *{FE0nwr L fcd,
257 strike a balance = =3 |EIEXT 5,
260 the New Jerusalem — = ~aBURE3I—12:
261 reed = an ancient Jewish measure (124 inch) BUREE 21-152B[& ORI Y ¥

Al & LT® Andrea del Sarte o H #2725 30iliEve 018
(t—#Eo Deprofundis T b, T D7 Browning OEIfE L0 HFIZE
B TE G, IR0 AEFATHY, RFCEELF Y 2 P EOENE
ATH D, 16321F Andrea 1345 DE S TIHAN, BRTHL, Frbhd
TELEROY L TR, HoEslithbhioTeE S D,

(Oct. 30, 1964)
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EHAELLIERBTOENRD >l T kD DA,
BAlcidgso bl HaDBELENEDINI v
bLOMBEREZI AR, HZcd 6L, ZLEERTR ¢
bLOMEE XAk, BoeEe

Wi lsiiBlbh o s l, CHIEESIETWEC

B LOHLE 200 HoBE AR TRZNI L, PEETIHA
Erw oot £ S MEARCTEL00H D, THREON,
BAERLLERSCELTOLL, SERESES,

IO, ThRThLIEE TN &R, NX2BL5&5507
BEBLRRRT, FLVWBEE, 45 Eofir—
L= a0k E&inlonBEES
FEOREIVER L -1, Hr0flicEMTHERT

VA FARNET T p = 7 ¥ 7w EHEOA AHY

Bt ¢ DR —— O 3 A1 AR TEI LA
BLIZRENWD ! EDOH—RR Y EO A bDIENEALILAK,
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