= s Joyce o M &

—Ulysses ~D3f () —
/o A&

COMEMmEBEE LT, Dubliners 3 Y T° A Portrait of the Artist as a
Young Man % #HEOHO TR 5BEN D B, (FROEIRMTRETS
SO, bivbidr ot bl i@ oE Y R+ i sE
EOF LR by, #h LT3 oBEvNLI txRnE, HIX, 2
WTWBRD, MbhBdDELTHD, ERIL, Lalignh, H%,
oL LELBCE LRI LMok A S, WHERDS CB R
BT, FLC, FOWULAAREERB G224 Linho725h 5, bhbh
OB, #Z, TOWIHCEHYBRHLODH L0 TLPLEHFLL
bk hEhiat®,

A Portrait of the Artist as a Young Man & R #2505 %, Dubliners
ERTIARTHRNFEPLORELER &£ L THB & v %, b,
Ulysses ~O@EE~ L5 -k - TiT<, 0D HL, Joyce AUl
EHE, FUOLBRCIR SRV I TLE s f iy, REEEED R
DY UCERER AT 7= REEF BB, Dubliners G B %1
Fhow 7e—~1k, ThXhoMRgohd 2 fEESTH Y, BB L aho
BeR% Friz Uie A Portrait of the Artist as a Young Man o Stephen
Dedalus %, Dublin oot Bog|g R ah, WBOEREE HhaEr
YA A R Ulysses ~D W, (FEEZHTHOHMBAZ LB, b
PO, HrxLRBELICRbIS,

Joyce 2%, 190456 A16H %, “Bloomsday” ¥ 7ci>t Ulysses oo —B
EFEDI B bR WL bk ¥ BRI E v, Z it A Portrait
of the Artist as a Young Man 0 Ulysses ~O@EH Y BB LR 5
ORELE e By BIEE0EN < &2 o T B Ulysses % ‘Ulysses in Dublin’
L ST Dubliners O—F L LUMMBL, HERMLADOROMUFEI A9CH
ot R Dublin %@ BER TREBER AL 3~ 2 v 2o FL EH L
F-ARVYOETBELBEN ST U =2 FIET, Ulysses OfpzEs
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Fve Joyce D FE#

5 & Uk, 10RO 19044 6 A16H @ Dublin Wi mis LEEE ¢, &
A MBI OE S TR TOIE - TR, LT LHILY
TBERDLS — BB R ENAERBECS - T, THOHES SO favorite
herd’ T# o7 Odysseus OWARDOTHBENZ 5 & LTHREL R 2
FARTRBE VB SRR, [F) L Er 55 E%T o
720 Stephen Dedalus 2 eFEi bR B, Leopold Bloom 738 ST 4 2
HE o & AR, ML HFEOLRMEO R EI TR INILDTH »
fo & R,

A O EDEIEN G, ZOfEGRY Epithalamion bk 24+ EMEZ, » b1
TTRWRCL B LLESNEH2L DTl A5, X L Nora Bernacleiz
XI5 tribute TH ofcd LTh, B OEROBAOPE T2 EDS
RIFDZ LD D, £DpESA Nora iI0h 2 b T B~ EEinI i
F ot TH 5, Joyee @ biographer, Herbert Gorman 2%, ‘an event that

i
B
L

put for the moment even his writing out of his mind’® »Zx# 43,
Nora F &S0 % 40T, Joyee @2 OfllL, Ulysses ~OE AW\ L
SRS L o—oi e bh b,

B Joyee TR OEF ORI HEHBEVT Do B MM EEL VT
O Dublin——fa3 A 0 ¢ 4 ‘paralysis’™® FEA 2 Dublin 2B LT
ok Paris KELFEXREBL, ¥V v Sdiftoft R~ FrRED
7ehi b, “Mother dying come home father” @i 757} Dublin @ IFXE
SRTLE SR EOLHE, HEAORLLRBEROLBIEL 2t
ToBnitEd,. £ LT, Dublin oo #ir Martello Tower Tl
PR ——Ch B 0O Joyee #IMYLERETH -0,

BLOPWLTH o oE 2, &5 DAERD Gorman @R O HEE
b, +DH% Patricia Hutchins X4 S LUWE-SAWTELCE
HL TARE2®, Epithalamion @ [SF) 02 & 4,0 % Ulysses oicindn b
WY H LT3, “Bloomsday” I h % < Stephen’s day T4 5 21T
DIDAMHEOERZE LT, SDoHM, ‘marks the end of one
part of Joyce’s life and beginning of another’™ G# b, = O T——
‘With this encounter Jovce’s life changed.® L v 3 4L D T4 » 72, Ellmamm
L OB nFC Nora FOBEOBEEANH®, =5, ‘On June 16

he entered into the relation with the world around him and left behind

him the loneliness he had fell since his mother's death.’ },
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S5 TLMAC MG, Joyee (XDHOKERE James Joyce TIX
felog LD D OFEE L IfE, — Fh b o Re22F OEETA Fiois H
Lk, HEWEICE, BRERETbhS, T HREMVT, BEOSET, &
B, EROEED & LTEbREE bloh o B E ORI, B
BREERCALDTH D, BT, b, Thich B %Y L-TX
Vi, A Portrait of the Artist as a Young Man O KB © Br & g f—
“Dublin, 1904. Trieste, 1914.” T ¢ Exiles & direction—"“At Merrion and
Ranelagh, suburbs of Dublin. Sommer of the year 1912." 3 &/, bh
AR E 5D, HEOBML, COROBERRET HAHE A W b
Joyce (.U Nora) D4y O il o 7o &* £, LTE7 Joyee O biogra-
phy iz, cofs (Summer L\WVHRER DL EFDHT) Maunsel ff & OEEE
mAE e, Irdand X ORENFEIE LS LD L xbhbnicii
o Joyce 13, SEAMNE, BEEDENRE, EIAHLIAE, WL
Tl m DI TH B, life LIEMOF TN« A 44 vOBERLTbibhb
AR LE LTS A0 TH S, ohnd Joyee OIFTRALVEREL, b
ROBBIZEEVARESSH 5 EE 5O HANA,

&I L HMbRIEOW S FRH %, F DI IR IR & HiT,

—FI, Al EEOBHR s WBITE A Portrait of the Artist as a
Young Man @ Stephen Dedalus #{5 < &, L OB S LT R®ETr
Dubliners 3% 5, = DK —— Mr. Duffy, Little Chandler, Gabriel
Conroy £, ‘an aspect of Joyce as he might have been’, & S\ ik ‘as
he probably he was’ # B2{T&H TH o Motif @ = ol Exiles 3
¥ 7§ Tre - ithe question of complete spiritual freedom between two people
who loved each other, the absence of compulsion on either side, the fear of
the intellectual that he bind with his will and desire the intuitive gestures
of the beloved” W XX Exiles OU#ITH 575, Joyee fERDOES
I s ORAD L ECa iR, ChbDOAEERE LT, T DR
o, HB P& L a2 ., Leopold Bloom A3+ v E BT B,

Joyce DIpSMICEBT S THifE) OFR, KK L THED 7T ==
%, Dubliners ©—§. ‘Araby O AL T 55, Finnegans Wake @ H.
C. Earwicker % 7% Bloom FHiEfg7o\v Lkl & LTz BHELT, £O
L LTH DTS L 5D ER 4 Stephen Dedalus PSR LTHEL,
Stephen (3EL{® Telamachus ©H - T, [HH] Dk <2 Lo T,
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Heil, R Odysseus 7o (EH) #ERTDHDCEL— b IL, BRO
Ithaca, Dublin #i% Hi3%, MM LT, Er4 ‘ARS 2#REST5Z Ll
L7z Joyce HEFARFE I T B, 34 LT, A Portrait of the Artist as a
Young Man ., F Ehbpeoni (EYWE] OMB Lin 5, Joyee ©
SN SR TRALLEMEEOH b Licikh bicb, 4 Portrait
of the Artist as a Young Man OFREOCAMLFABER IR T B &
B, epigraph 4 Fi, ThE Ch EREED VY =4 T U b iicit
#5 ¥4, Richard Levin & Charles Shattuck @ “First Flight to Ithaca”
U8 2 24 Joyee OFEE L TEFTHERN L Erbhioikbh
DR T vwisAa,

CoRERIEHEINTL 501k, HEPEOEFE LG SRBETH D, &
W (FEEEDAMOR—HABCLE s THRThEFTEERA I, It L
HEBRLHHTHES 5, e lLL{d, Bl 33t uwT, FEORHE
alter ego——DHEE LW D%, BiEE LCERT A LRIV E
Ve BEBLFRD = &y P, EEOHEFRL VG LIZFhicigs< b
OE SnE v SRBIRDERE i, COFELMERO MEBICH
VD CEBNE oV D r T B, fEREERAMHALS T~V OHE’D
Ao TR X St a vE , CREVOTH LT, L, Fhit
FONHEOFMOILHE E X LT 0By, bhbh DA 5 N & 5
B, HLFCEOEBCOBETHI L V52 TH B, BHACFMEE
%o EMmOrP-Cik, ZFWE, FRELV 3 SO, FEREFRD T
S L 5B oEAS 55, CHIIMBEN DD & & 3,
IR, THE] ik, B, (EEOLGROBEME, WROgE v Lk
ey, Fo TREN) CHRIRA TS W38T s e bl ?
A Porirait of the Artist as a Young Man @itlF 5, e o0HEgE, 2o
ORI, HESH, 0L~ PRI TE, Wil TG Eoe X
1 RERT AT, R, fEEomiT FeoBHEY R
LTWwAE S LseXzalBo il (AEELLTCI RAZEE TR TH
Do W (EEOEEER) ORI L, VWARREBRS A HE LD
—, THT TR OMNE L Emhd,

Clongows Wood College i A& L7, [ 623 (half-past-six )} @4
i Stephen ¥, L4 bhvbd, KB AR bRl S L L
T, HHESEREETVS, BRoE<HLYy, B Bl v — AT -0
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D7 A AT v FEREEEOEL Charles Stouart Parnell D OBH
AoTHD,

A tall man stood on the deck, looking out towards the flat dark land :

and by the light at the pierhead he saw his face, the sorrowful face of

Brother Michael.

He saw him lift his hand towards the people and heard him say in a
loud voice of sorrow over the waters :

—He is dead. We saw him lying upon the catafalgue.

A wall of sorrow went up from the people.

—Parnell! Parnell! He is dead!

They fell upon their knees, moaning in sorrow.t9

SO g~ Vi, B BT LREOETRCH U bl b Or v Ao by
7%, =@ Parnell O¥FEIL, AT Stephen AZLIO A Bz 2
Dz rit, 2, A Portrait of the Artist as a Young Man O {rjg b L
Tit, ZobbkfRo BTy b o TENERV b O 8 E
Stephen o, EOFERANBI L AOCHLL, T, THEEHFEL 7Y
ATRA « F 5 7Oy s — v——Parnell ¥ (Mr. Dedalus & Mr. Casey) &,
Catholic i (Dante) Wi H TR T i T & + — VNOH AR BD THES
CLTwEhbTH S,

b D DUED T B RES 2IE, & » 7 AHT 5 L DT B, Stephen
i3 Belvedere College i L, HAXIRDECHRCRA LD EORES
BWHECHE U D S TV b, = OE, Stephen i3 Mr. Dedalus “gih i
T, Cork Mok, FoE, WHOHELL Queen’s College i b,

They passed into the anatomy theatre where Mr. Dedalus, the porter
aiding him, searched the desks for his initials. Stephen remained in the
background, depressed more than ever by the darkness and silence of the
theatre and by the air it wore of jaded and formal study. On the desk
he read the word Foetus cut several times in the dark stained wood. The
sudden legend startled his blood :.--4%

James 24 Stanislaus Joyce DR L€ Cork 2 iefT Lo @ik, Bleve-
dere College @ A+ 271, £4510F 1T 2 B L7128 500, sk Joyee
PRI TH » T (ZOEEZR LV “Foetus” L\ H G [ Sh
DY ERB AV, B, TOERORTCELRTALE, RLHIT TN
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BRAELM L T B 2 ICEEERIE R B, & O &filcit Stephen
DFHfr “Non serviam” DF EpH D, Eileen ~OBIEAEE AT TS B
BRI E e o WEL VG HILDE, BBE V5 D%, FHCHRCETIL,
BESHL, HEVEELT, R 100~ 2 v F 228 T 5000
DT, e E b Zhid Joyce BRORNBOEFE LA D, TRk E
DITT Joyee DRFEEIF LD LEBIT L daht, AFCHEL
Fie, Sons and Lovers %3y ~T\~fz Lawrence o & » T & SEHL A ¢
U %, Greham Hough 3 Lawrence DB ICIIvs < 00D laver 2% - 7,
F oMWY 5 T, ‘simple recollection’ & “later interpretation” &\~ 3
TROWOELFELT D, EELTVA, chbd DL ELBLT,
Harry Levin 238 540<, “The history of the realistic novel shows that
fiction tends toward autobiography'd” L&} b G by, = L3 vFoaT
%—% Els B,

Joyce Wodh o Cid, Life 2 FEF 0L D0 TH o b BT RAD & LEL
BhDH, TEOLSTEE UM, —HEOfEM% avtobiography i bi¥ s =
LT X 5T, Fid fictionalizing £ 4 30 ;DR 052 T\v 5, BEICL,
EVAIDITEEERFRDOTH T, HE2ATE LTI o T RiEEm Y
iz life DML L5, WEYIARTULIMIT LS,

WOWAM D 21, FARRKERO XAk s L, EOHHL, 9%
B LT, WDRICHE GBS DA Fiimn, Ulysses 2o 5 #ipiE
REHH Thhbh e ifEHLT T L5 &b,

MEROHMZ LED DR DA THRIT IR D Eb, Joyoe 53l A-38ic
HED TP D o2 TiT edbin, flid, 2¥o k5 ey
B E VTR Iuti i,

year ’aetat.' Dubliners

‘A Portrait of the Artist’ The Sisters {revised later)
1904 72 Eveline {Sep.)

?'MP/"—’H Hero After the Race (Dec)

Clay (Nov. "04—Jan. "05;

A Painful Case (May, rewritten)
The Boarding House (July)
Counterparts (Jula-')

_ Ivy Day in the Committee

190 2 ) Room (Sep.)
An Encounter (Sep)

A Mother (end of Sep.)

Araby (Oct)

Grace {Oct.)




v Joyee OBl

Two Gallants
1906 ' 24 ‘ ‘ A Little Clound ]

1907 25 The Dead

as a Yonng Man

T
A Portrait of the Artist l

S, 4GRS NEIE Dubliners W2\ U,

«..My intention was to write a chapter of the moral history of my

country and I chase Dublin for the scene because that city seemed to me

the centre of paralysis. I have tried to present it to the indifferent public

under four of its aspects : childhood, adolescence, maturity and public life.

The stories are arranged in this order..-."U%
Lii, Dublivers ##H ¥+ 5BCHLTEEHVKEEIND Joyee HH DT
TCH B, pRbhic k- T, LIELE, BEATIRboLDSLEL
F 5l ATV Do BEEbbhpnHrk & A0 Dubliners OffE O T 31
ot D icBEAT 25 5, Richards #hds X ¥ Maunsel # & @ H 5T Joyce
PR LB RO F L b D, ETh, Odysseia D700
A a5 Levin & Shattuck i & o T 4 ZAMHE DR L 7 btk
fobie i o io0®, BEEL—o0 ‘intention’ HmAvhic ‘—oHEY (&
single thing that deserves the names of book)® L35 RFSHELUT {5
2hn, FreLTh Joyee @ trick OO 5 { DE LD, ThDLIEHE
FEv, FEERL Y, MBOEENEHEE, T B, Joyee MIbIEH
DfEE D, “The Sisters” g% D “The Dead” wi# 5% Dubliners D34
I ACERERIT L\, 50BN, “Eveline” BB LA LALFLS
frEie s soE LT, “Araby” R+ 0EROREOH LI LR TS
clABLEh L, “Two Galants” #TET2HOFEEREN, Dubliners
D, HOMEFOEETIEYEs LIF SR 5 0), FHFIFFLLAbY
g xw b, ¥ LT, “The Dead” % Dubliners 0—fg & LTR %M
bhhbhifnbldT{nde

“The Dead” # %tz Dubliners % A Portrait of the Artist as a Young
Man L& 5385, che characterization %, Hh & W5, HhD
Leir m MA DB THRB B, Rkt o TV B HR-—Stephen Hero DIFFE%,
Dubliners b 8 7ici2C A Portrait of the Artist as a Young Men 1§
LA, AURIER S 0 20fFmd 2 2 OfGE RN MR I S &
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s Joyee DR

i U7c\sg Stephen Hero @ ur-Portrait F LTD—Ex LARL 3 &L
v Stephen Here » XU~XVIII BAEHR TS Z AT, “After the
Race” & “Clay” i Fh T le, BEXEX 5 LT 54k, Stephen Hero
& Dubliners . ©OO2&b® CEPRFETHS, 7i L, “The Dead” %
OGO Dubliners 5 s T2 H{FHE LI,

1907 FEDH B H AR E 5 M FEE L Stephen Hero 73
gegk T BrE b b, Stephen Hero & Dubliners it Bi, fEHI & 5T
B LGLOER D, ZOWEENS, BOFC A Portrait of the Artist
as a Young Man ~OENEPI D, Dubliners OREERIELIH B, #HiX
“The Dead” #3f#iiv b 35, “The Dead” i3 Dubliners D CiE LI B{E
TR,

Hao& 0 ERE 5, THITI004F, HEBOMITE & JHE S, dhibi
¥, —Hi Stephen Hero 8 %, — K Dabliners © (GHbyc bW TE
% arrange ThRBEFC L2300, ErhERCEERER) BEREY
B ZOHEMATIE Joyee D FEAW B FEL RV, COTOOHHMRER
TSP L THED bR TRLRERAZ L b &g, TORNICH
BHINE L TR SHEIS D, R LT GR8) A4ES Dubliners @
Bt o B S B O F DD T CH Do [FFISIDFHK L I T
Z, 190510 H15H fH O FEHOF & T, Dubliners o8t m4rc Bk R
STV he bodkb, 106ENKECETLZMABAR T L0EN,

The order of the stories is as follows. The Sisters, An Encounter and

another story [Araby] which are stories of my childhood : The Boarding
Fouse, A fter the Race and Eveline, which are stories of adolescence : The
Clay, Counterparts and A Painful Case, which are stories of mature life:
Ivy Day in the Committez Room, A Mother and the last story of the
book [Grace] which are staries of public life in Dublin. When you
remember that Dublin has been a capital for thousands of years, that
it is the ‘second’ city of the British Empire, that it is nearly three times
as big as Venice, it seems strange that no artist has given it to the
world.
CORIL, B 5L, BRFLIED L, AEATREALETL
T b ZOETICH - T, EOMEREHAREMELLDR, 1A, &
BEHEAEERBTLLVWTREL, oY 2HAAEEINTTCRL T &



i Joyce OER

B, REEYHETHERL bR 20U SL ), ZOWMMO Y 784 1T 2w T
B, TCHETHIL DL DR, SOBET, DFD, 2EMRELE S0
B 5T, Joyee ¢, G8E Dubliners % MBI LTS, &\ 9HiICD
VTR ES D, 2RO EET, VI/HRE—IEE BT BDTH D, D
‘intention’ F—EE A ZNTVWD E V2B, NERFH 5D, ¥ 7o5
Oz, BA3EMEIET bR b vEELE 320 E 50, B
CELE, —IEOv FHANE OB EaR 3 F, “Two Gallants”
i3 ‘adolescence’ iz., “A Little Cloud” (X ‘maturity’ & “The Dead” ik
‘public life’ &, FhFRBARBRT S, B LT LMLEBT A
A I N b L

E Y, Joyce @ Dubliners w5 % 7~ ‘intention’ 704 304, EHT
NEHOELREbRIe[EE21]) oA 0BF OB DT —BEE
bl MUE (Q0A15R ff, Grant Richards 73) OFHK & LR A TFIHIC
Eo TV ADED,

[ do not think that any writer has vet presented Dublin to the world.

It has been a capital of Europe for thousands of years, it is supposed to

be the second city of the British Empire and it is npearly three times

as big as Venice. Moreover, on account of many circumstances which

[ cannot detail here, the expression Dubliner seems to me to bear some

meaning and I doubt whether the same can be said for such words as

‘Londoner’” and ‘Parisian’, both of which have been used by writers as

titles.®®

fEEA AT LT, &b ED ‘intention’ IWH LT, flkE-T
WAHEE, bhbETh eI b LiF5, filhTthdd s &R EF LR b,
R, O, FEDThWZ MRS, MO ETHDH I LN
£S5 C, EHBEIVCZTHRVELE AR EHS T, Joyee OZ O
Eorpic, patriotic 7¢, cosmopolitan Je BRI < 2 L4, WORIE & HE
MEBECERIGESE 22052 RO 4 & CRAREE LA DERIL VL, &
bl , fEBD, UHoEL, GROFCSHB, FIRHZ LD, HE
=4 Joyce B Dubliners T#H 5, Europe AL EE TS title 134
i Joyce DI D L DT Lhinlyg

BLCEWRMEXYR ST L 5. @R E LT Dubliners %, ARV
L, AMBEROEREC L - THHLLE V5D, T, FAEIETL



EL Joyee DR

LnZ L Eit i, 0 hero (Z @ Dublin # hero & T 5
RGO R, SRS B B e Biu ks 88, A Portrait
of the Artist as a Young Man TEEIRL L, FOREY O F T3,
19044 1 A 7 BCiEs i ‘A Portrait of the Artist W R LR EDTH B,
Dubliners DR OTIEBOFENL, OSCRTO X,

SR OWTIL [BEL] O IV, TRRE LM~ 2b 0 ThHd, B
Bl Es 0 Th b, BESNTAN S &, *A Portrait of the Artist’
O FEEATC R LT, Joyee ik, ‘the feature of infancy’ I3, features of
adolescence & [FIEfIC—2 0 ‘portrait’ IHT B L T » T %, AL ‘iron
memorial aspects’ Z 4 < fffzdeyy, A%, ‘a fluid succession of presents’ %
WIE LT 5, #7 character -ovit fixed 3Dk » 3 L T,
‘individuating rhythm’ # ks 2 -<¥ %, [ an identificative paper’ %
Ti { LT, ‘the curve of emotion’ B 52272, DF b, A4 statue
ELTTRE { river 2 LTORtr WO BER NS, LTER, ZhiT,
Ellmann #3797 & { ‘premonitory of Joyce's later view of consciousness’
©0 B oo

LB EEELEMIC KT, © @ essay-narrative=‘A Portrait of the
Artist’ vk, A Portrait of the Artist as a Young Man © &' FEfEE it
o D Ti7e < T, BfEOHEICEZOATE - Joyee ORI 0
{)ﬁl & - 7}:0

Dublin # ANiclf+5, 2% 0 X OREBMBKE - TEbab sk
B, BREALZ LB bhD TLHH 92, LhLbALHEDLDT
BT, EDALZEEOHAOMLYE TS -7 MEEAFMIC2WT finten—
tion” 2 EET S0, HEOHLE IILPCRA S THD, THEOMHE
WEZ T COMTRMBTBDTH S, Lvl, (B E - THgLILE
LT, {EELRIET 2 ‘intention—H BEEL 25 5 ) & HL @00
2085 Cintention” L E LA, {FRE, fEECE o TEORDIDHO
LOTLad bR, ERSHRTE ‘ntention’ 124 < T+ H Lo ciER
Vo KARENIBELS ETCHFEAFOIDDOLDTH S, HEL ., 0inH
FODLDElchH, HEES7bD@->\Td Cintention’ X, Ui, {EH
T DOIERIC 2 d LICEEDO NI & R 5, fERITR O i il
HOBRGHECAERA ER 5, Dublin i, 45T Dublin HiR%, ik,
o Joyee 13, HHPBEENL, Mo, HEZ oL, BHEL, b2 TH



. Joyce D

it i g ok, Dublin fi%d H@ 5 MEL b IFCENRT B L L
5 Cintention” FECFETAD LT by SIfEOHEOA DK 512
FEY ., —~ AXEOEfE LTFHEDR TR DG, 2O &%, #
FRP Lo RRTRILDTH LY, Dubliners 2 X 5FF L 500,
¥io, Ulysses ~O#5\ BT TR EELRTRBO, Kk
P HEB TH oTe XX 5, ohbiuit, Dubliners ot S S35
DEFHIAL EFHERVDTH S,

EHHEOHRMO—2 L LTRBRNTCIR L OO DRBERFIC L 2E5E
Wb 0%, fikhdbidh SRy Tedne, FEFATV B
BT HEFED - AKX ZTIOX HRFBTFHEGVICETORIATIH
BOEA, Fhtr 2T ANs dedSH % T 5 —Dense and tightly
constructed, “A Little Cloud” is more akin to “Two Gallants” than to its
immediate predecessor’ & @, = oD fEMA ‘akin’ 7p o, arrange X
HAEBRFNEOR X L 5D Tl CBERPOR IS SO Tkl v iy,
H—DDEFCIHTLEZOHRNP XL, Dubliners OEGR Y TR0 L,
B LTl S M & AR T, O b DR R ERAKERFE James Joyce
DEREB2FTEHTHD, Efiids Lic, Hhuvit Lok L #ic
BARAARERL, —BREBEHCHELTLE S, ZhicF =57 %28 T,
Flaubert O35 HThio Th b V0, HiFOPEHERIE 2 50, Lhit
Thsen DEEFER, k34910, &5, H oA, Joyce 5 Ibsen 2 b0
¥OXonBELBEHELTCADOIKEEE EHIORERES &1 LA
N,

--Ihsen’s plays do not depend for their interest on the action, or on

the incidents. Even the characters, faultlessly drawn though they be,

are not the first thing in his plays. But the naked drama—either the

perception of a great truth, or the opening up of a great question, or

a great conflict which is almost independent of the conflicting actors,

and has been and is of far-reaching importance— this is what primarily

rivets our attention.®®

L L, B ot s, 5k : AR L TEELVEANTH, &
T, BRI AT, IR D L EWHRRAD TH BN, Dublivers
OBEEFIL, B Joyce ik o THIFERDO 7 r 2 ADRETHL L T2,
CRMERFEEOS—DD#ERLLRHDEL, LT E bbb hiE,
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#F\ Joyce ©HE
Dubliners AT L TEHMARTIT - 7o Stephen Hero % En Tl 5\

R LT H R ATIRRE S Aicsh ol ahic L SRR L
TR Lo, BEBF bAL—DDEEL, REOHINITE SEM1L
ThHH5 L, RERED -2, EbRS—-2OERYMA SBLOL
B ho b TRECARE Tt b bR TR B O Joyee DE A,
3o RS A, Rk shientd 5k, APortrait of the Avtistasa
Young Man wFkF Lic & &, Stephen Hero OTIFHT LTS LHA Ve
7 oir, Dubliners DB L, BB, RIWIC X 5 Tix, Stephen Hero
FRUER A E oD Tl aicdy, ChIXERERTHLDTESE
DEFT L E 5 TR OG5 RIS 2EN L MhR0 s, —3Ti, Dub-
Liners MR 0 BAE &\ X 2 X HIR T 2 AN Stephen Hero BeKDRH
FEHD, WTRICRY, EHOTETCHLE, T LOHBERSOREE
5% I\, EEOMBETLZ 575, Dubliners DRERIPXFILC LA S22 &
M ORI LIRS L LibT, BREDSWGEREP, ZoflfETyds
WDEBLERE Libte, 7 7 EIMNE LA LECHECHT, L, £
{532 LTo ‘intention’ FTRAETETHot, REDETH B,

F DI RT3 o T2 O d——Stephen Heroln b A Portrait of the Artist
as a Young Man ~OEO K& IcH » Viko X4 5 7, “The Dead” 72
LERAMEE Lt 5 T he LT EY, “The Dead” #Ha Lb7ofE o N
B E]TH » fodre & 2T, bibhid, bikse, Dubliners %, $%
—4SEDTEM, 2% b ‘a single thing that deserves the name of book’ &>
SEMEOLOE LTRESL D LIRIEENAEL RS, 21 5, bitbRiL,
FELH  TELPELHD, L, 290 o /¥y roa-avh 5
Folfidedl b LT & el b, BT L, B 7 v AT A Stephen Hero
DML HE, O DOEHRWIEN T v AT BEE, bhbhOWEFxh
THL, Whil S LoD kA ST b, @ Thiy, Epiphany
7t bt Epiphany ISR TH B, Do Th, Mimsdhs, LERED
WHEIZdRRE 5, SOBRME, X YRET, Bdo, RifFERO 7= 1A
DL LD HCET B LED D,

Epiphany OEH#» BUEH DOBIAF TS 54, R TS L#g
2 7o TR ML Fo\n, Stephen Hero 2 b, DED—E&F B DA
Hzzba,

GORVAFE L, Ecdes 3 0 % du TV % Stephen 1. “the very incar—
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nation of Irish paralysis”® } Hx 2% 4« o—f 08 ORI — A O
BHU 2T TECBEE T B 2HZ LT, 2LV EEbLR
H—q¢

-«-Stephen as he passed on his quest heard the following fragment of

colloquy out of which he received an impression keen enough to afflict

his sensitiveness very severely.

The Young Lady—{drawling discreetly)---O, yes---I was...at the:.-cha--

pel-.

The Young Gentleman—{inaudibly}---I---(again inaudibly)...1-..

The Young Lady—{softly)}---O---but you’re---ve---ry---wick.--ed.

This triviality made him think of collecting many such moments to—
gether in a book of epiphanies.
TLt—

By an epiphany he meant a sudden spiritual manifestation, whether in
the vulgarity of speech or of gesture or in a memorable phase of the
mind itself. He believed that it was for the man of letters to record
these epiphanies with extreme care, seeing that they themselves are the
most delicate and evanescent of moments.

EOBIART CHL 2EORSY, EEOSOANOLDRLERL—
---He told Cranly that the clock of the Ballast Office was capable of an
epiphany, Cranly questioned the inscrutable dial of the Ballast Office
with his no less inscrutable countenance :

—Yes, said Stephen, I will pass it time after time, allude to it, refer
to it, catch a glimpse of it. It is only an item in the catalogue of
Dublin’s street furniture.  Then all at once I see it and I know at
once what it is : epiphany.

—What?

—Imagine my glimpses at that clock as the gropings of a spiritual
eye which seeks to adjust its vision to an exact focus. The moment
the focus is reached the chject is epiphanised.®®
Z O, Stephen 12, Cranly #HE1C epiphany HHRd R~<%, - O

iy, A Portrait of the Artist as a Young Man © Lynch iBFOFEHE DR
Bl i35, Lynch 28 “scholastic stink™® L34 28% 2 0§, £13C
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SIHEE <Az dramatic o o F, TEEAOM], {FE@ qualifica-
tion 1o [HEREE | Mfndiic Bl a T b &5, AR IELALLD
AL, “an item in the catalogue of Dublin’s street furniture” <L/
Vo FELTNLUADLOTHIEBEI LV LivL, #E\ Joyee DEIERE
MORA & — bk, L, i dh oo W2, M A ETHCEIT Y
Lo FIESMIE L, B il bhs,, FhilyEh “epiphany” &g
Bo TRV TRRJFEREINBOIIFEN L L TH D, #2455, £, “sudden
gpiritual manifestation—epiphany” %#fES 4529, Wit EE Y
FE s, “past it time after time, allude to it, refer to it,
catch a glimpse of it” THz, < LT, BIBAF~OEMLHRT 2,
EROWIR | 222 LI 70h, HikdrE, WBL, Ho2HHces,

“Imaging my glympses at that clock as the gropings of a spiritual eye
which seeks to adjust its vision to an exact focus"— TH5MIOER] A THE
B FTBARL, L 5 T charge 2h 30?7 [FROBE] . ToxHk
EE T MICiov, Fh, TEAPNDP LG5 ] enic sl
LI HORMAS? TR - [H8E] - [EaXE51 - TEE S h
B —FhL, EEEREENLTHD, Pl e b, BNFELDC oMl
AL TN D0 h 2D,

RO, A Portrait of the Artist as a Young Man ©-2 & &4
U ERFTON IV,

He wanted to meet in the real world the unsubstantial image which
his soul so constantly beheld. He did not know where to seek it or how
but a ﬁremonition which led him on told him that this image would,
without any overt act of his, encounter him. They would meet quietly
as if they had known each other and had made their tryst, perhaps at
one of the gates or in some more secret place. They would be alone,
surrounded by darkness and silence : and in that moment of supreme
tenderness he would be transfigured. He would fade into something
impalpable under her eyes and then in a moment, he would be
transfigured,

“the unsubstantial image” r @ “the real world” <T@ [Hid “the
object is epiphanized” | &v~5 o ik TER SR 8] &FC, HOPE
W THE LS i THRL P—tDIEH#A, WhheEhbo L
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Tikls i, “He would fade into something impalpable.--and be transfig—
ured”, [EH | MESC LT LR BEIE G, o r MEj i, —
%, @Ry, TR RPHEL, I 20 6 FHEER DS Dublin ot
“paralysis” L LC& 5% b, moral history @ 1 EAE X Iz bR TIT
<o

A, o [EH) 2EFIATBME C MNEE) &4, Rillfzcd, 8l
fEERE I BERA VI, B b, NER) SEnafk THE] i
D85, FVWIRBOIELTHSL, LRAKT, LSRR LT,
Dubliners ~OEY WD L DHHELFT VLWL TEH 57,

EHEOERD, FLTEELIRMBTREBKOARNELATHAL LA
DO, AEEMO T e v ADHE L LT D, Dubliners OXB LA
Lizhn, Bxdth, fiabFoh -kt 2r0ER0RBOT
TOHEL Joyce DMK, o T, SBMCIERIERBOL LB E
ZH5s

TEEE ) - THEE! - T I RILTITEADNE Sl Fombd
epiphany 8 HI 5, X 5B epiphany 2 Dubliners ©f B0 BRiRT %Y
BT 5 & v B E AN 2T —H,

Dubliners ©# 8%, Stephen Hero pih-~< 5 epiphany B4 < L o
b, LT ER, BRoHT epiphany ¥ R0 T o ik - THAED
fTa AL, EEbFhEBERALLELIDLECATHY, BHIrHoT, T
i, Lk, o¥F0 X 57 EL LT, ELE L 55 [epiphany %
RETHZ I XEROFEG L] & Stephen Hero O T Joyee 11F 5z,
Zhik, THEE|REZFOOETR, [HE)CETCRIAELLG, 53
—30 scene——epiphany T B & T HD——DOFIER, 1 BidEhei
ELOSERREL LTHED b LB ET A b, Wink 3HHK
S o Th, EBITEL epiphany %< = &4 story #E|ET5 2 L2
fehbk v aELHEE Joyee EL Twioh, MUTEEOHRIL, &
M bd, Dubliners OFAET, HVHO Joyce DEEEMD 7 w4 A DH
ELv b T, —HOANKERF Joyce OB A BF 5 T Dubliners
DR EWNFAR U e 2 b o EICIREECE v EHOLER,
OB ALEEYRECNL 2 LB DDOMM L, Stephen Hero % e
Jovce 11 ‘a schoolboy’s production written when nineteen or twenty’®® L Ef

AtEEwaps, BUBEE YA TELRTWIREBC LTI E 5 &2
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fobo RIRT 5 PEE B & O ML A 9 30 L Bl (19049F33E v
7o ‘A Portrait of the Artist' -2\ T L) X 5, Dubliners {T-D\y»
T, BEHUEOLS EIFOFERIET 2 EHTR LV, < F T3
Dubliners 13, 03D LTHED, £ LT, 358 FE0 40 L LTEH
Aol hinnds,

H i —epiphany—{Ef &V 5 BRDLDICH DXL TITL b 5 —20HEFE
2T ZOEIE L TERSIT oo Ty Y, hTROBH T,
FRFNOERTEENTTHE, TR LIET A 2 213, Dubliners %
‘a single thing that deserves the name of book’ & LT, 2% b, &% b
B LT —DEHL LTCTH B, Fill paralysis T3 b, conlinement
THD, captivity TH D, MEEL LTORATHIBETHIBE THD
@, = approach $Fh X L& Uil s o, BROXHR, Lhil
BOTNHE Joyce OFMETE & 755 L 0 TH B, LTIz Stephen
Fero o —fi—“the very incarnation of Irish paralysis” % epiphany @
charger &7 o7&\ 5 BT 2O starting point 123 < & Thid,

R Tk, paralysis 2 E LT s, character THhB E T3, &
CTERLLTGAROTEPRAT S & kv LEAHBLTINE
EA~DFEE BV Lo, DBHIELST 2 LiEb e,

“The Sisters” o (W4 | # paralysis W B IR TVWHOITEFEEH TH
%4, characterizing AL SN A ST E, BHO—FIEL 24 L
FhFrb VE T Tk LIFEEs “‘gnomen” it Euclid 47dbh
intellectual 7o RELER TS L, FF “simony” 1%, ecclesiastical fr Fy4itt
¥ X - T moral, religions imperfection %3Ed4, [T#WA | i 5 paral-
ysis [THEIE O B imperfection = & &% 5, intellectual, moral, spiritual
T ¥ T8 L4, Poor James Flynn is the victim and embodiment of
this syndrome’™? )41 Tindall © comment 72743, characterization i34 <
LAY IRk, FEORRIL character LB TR EBLH VD,
BEHRT, A Tiitk] ¥/ (W) oMk &d b, T LT, PFE
I A Ed, DR S THA] L, Substitute father™™ 1 L CH#%w4F
x bih, substitute—{UHAD B, FHEE&MOT7 - & —FHEIL,
CDIEW T, paralysis @ ® 5~ LR E LT B, oAb TV 2R
T, [tk | 13 ‘substitute father” @ X BT E LT itk T
HRAEN DB HELM L0 & LT <
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Arrange R T] 520 5T, ‘childhood trilogy” 7 & 25357
EIRFR A 5 TiL e By, ‘Araby’ % ‘An Encounter’ b 3E~-C#drail
EIHETLONRBCREL IR 5, ‘Araby’ OAE T % HIROHKEC
x'7r 5 Helen %% 5 ‘Mangan's sister’ KA L@ 7c L 0TIt
frloo HDERAEIT T 5D LA CHS, TROF T, ‘Eveline’ & ‘A
Painful Case’ % BTzl

‘Eveline’ 11 ‘After the Race’ 7o ¥+ & iR o X &4 character D
b hTwaZ b EmTEMERS,

Elopement o#sdid 4l 7z ‘Eveline’ Tk, BHETCHFZ3+:35%0
Bz, Eveline (2EAFIBHO & L& BV,

Strange that it (=the street organ) should come that very night to
remind her of the promise to her mother, her promise to keep the
home together as long as she could.®?

—H Tt WMEEROST Y, FLTHEERLE LTH ER TR
LOZNETCDEFOPC S, BLV—H—BDODH - Leildd L 51
BMUbhb, 34T LALTAE VI R, TLE S, ‘yellowing
photograph’ &2 &, WEREMRH LV 5 L EFT, £ FATRELLT,
HEEELD LR LT B, £ LT, SALTNTHA—FHRLRDT
$6., T < Evelineiwd T, a0 3] AR OTHiw, &
HTRToLo, BoFs HefE—0z 2 & UTHESNE - RED
Wirdy, MAO—FTH T E L CLE H, HWixORALHTF L OkD
FOL3Th~bhb,

A bell clanged upon her heart. She felt him seize her hand :

‘Come ”

All the seas of the world tumbled about her heart. He was drawing
her into them : he would drown her. She gripped with both hands at
the iron railing.

‘Come !’

No! No! Neo! It was impossible. Her hands clutched the iren in
frenzy. Amid the seas she sent a cry of anguish.@®
Characterization ~DERAH BB T LT - TVWHLE, FOLIHE

WL B, #E o T epiphanization % #2570\, one-faced R % LGRS
o, O O XA, ‘After the Race’, ‘Clay,’ ‘The Boarding House' /¢ iz
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DF < & &, Dubliners #% ‘a single thing that deserves the name of book’
DEHVHI GhE T 20 THED, HhbLE-T, H-HD Joyee 124
ST, WThO— el -Th, BT LTIid 0o - L OLFED.
I EThb, i, L, HEZE#Y, BE%, TLTthbiodo
Dfzd LRI b0 TH L,

ENBLOFT, A%, EONPORBTLE B2 & —EXP - Th
bt il Bichs s Foont ‘A Painful Case’ Th - 72,

MHOE N 215 T Yk, Mrs. Sinico Off#% L0 Eir 5 Mr
Duffy 1%, 4FERLOFLE - CTIED LAY ETBRV-2DHBR D,

---he felt that he had been outcast from life’s feast. One human being

had seemed to love him and he had denied her life and happiness : he

had sentenced her to ignomity, a death of shame.-No one wanted him,
he was outcast from life's f{east.O®

HEHOBETURMLLT LT LWt Talkv i LT b,
Mr. Duffy oE:BoEEL, Joye EEOLD R - TT <,

BEOX S, TR E AL Joyee HHOPRMETCH DD AN, paral-
ysis+outsider—character & it oo — 7%, FHFHE ‘Two Gallants’ 12 7
5o ‘A Little Cloud” & LA Uk THRS LMD, £ LT, 19065, &
MO — 7R LIk 2 ATHELEROMERE, —BT I LAk 8T,
Joyce @ life (2190783 Wk %o Stephen Hero IR R T A Portrait of
the Artist as a Young Man 0¥ ML 2, %+ LT, ‘The Dead O3
i

Araby’ I8 2 E L Joyee DEIEERDBET, 3L A F—20FRIZ
SR BRL L0 EL, MORAERNTEL LSS E TS
LThb—ABRTILEFELIEER, BEROLLPLDTY » 7DOXR
i, BUOREDERI A L@ action L, U, A4 T O (THIO charac—
terization IZEM4T 5, THIIMMORE, £EOKME, £ LCEACER
o CHD, “hévI~FIL T ONED balances 2 4F3 % OUL P FIRK
~DHETH L, WOMBEOTET, Mangan’s sister L D3FRLUT L - T
il bivs, Araby 2 BRSO E BRI~ OB AT, ks
ThbHkri ), RS L4ROBCOM—DFH L7 %, isolation DF
B, EEO “blind” LW OREDEETL LT, HEOTTEEYEES,

BHRADERE B oED O RER L5,
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Remembering with difficulty why I had come, T went over to one of
the stalls and examined peorcelain vases and flowered tea-sets. At the
door of the stall a young lady was talking and laughing with two young
gentlemen, 1 remarked their English accents and listened vaguely to
their conversation.

‘0, 1 never said such a thing!

‘0, but you did?

‘0, but T didn’tV

‘Didn’t she said that?’

“Yes. 1 heard her’

‘0, there's a--fibV

Observing me, the young lady came over and asked me did I wish to
buy anything. The tone of her voice was not encouraging ; she seemed
to have spoken to me out of a sense of duty. 1 looked humbly at
the great jars that stood like eastern guards at either side of the dark
entrance to the stall and murmured :

‘No, thank you.

The voung lady changed the position of one of the vases and went
back to the two young men. They began to talk of the same subject.
o)

WHB DL, PRI ER T 5, intimacy #EFA TV 5o F
B, RS TGBIERogi i, emptiness B hET, PEILAS
T3t L &, ‘a silence like that which pervades a church after a service'
CEfT ¢ o TRk AAER T b % "a creature driven and derided by vanity’
L LTEEs L, ‘anguish’ & ‘anger’ Wiz B EEKCALB, T, To
characterization % 270 4, O BWFTHTI X 5O, Mangan’s sister
DEETH B ol % BFIE ORER OEEFITH AT o T DR EL, beneficent
T 5k FRpC maleficent A ME X2 T\ b, WATKWEL Er T 3
religeous terms (% @double-entendre) 726> ‘romantic love’ & ‘religious
love’ il il & i LT\ % Understanding Fiction O%EF OFHRD
BRThHa, BOBRCGERGIESE, FofRoRLx, FicE L,
BOBENLYERIEHEEAH 52 EITX - T, Mangans sister {3, A
/0 characterization o, W HSBEBECEOHEHARLESTOTH D,
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ZZETHRBE, E Joyce DL, 32X A E penultima VC,‘U?E'B‘"ZDO

“Two Gallants” %, FEXENEBEZAD, 351 Joyee OHIMEEO &~
PHERIRTEHDL, DEFOECSE D, T RIL-MS A A character ARl g
oo T d, EA oy action (23 ~3C character iIChindsd Fivk i o
Twh, EVH BTN TTH D, “Two Gallants’ @ 3 5 u-FhFEALH
REEE A LB LRI D,
The other, who walked on the verge of the path, owing to his compan-
ion's rudeness, wore an amused, listening face.®®
Z DL, ’_iﬁbkﬂ)ﬁwﬂt}ﬁ'c ‘parasite"”) Lird, tE-T T OIREIL,
S0 outsider &b, B BiXEiZsin i, iRl 3XC passive
febobind, O action LI ﬁv:ﬁco characterization i b 0T
HHEMN,TTHRIhEREL, O, 5 EH XL circular movement (“then
he turned about and went back the way he had come”) T b, RE Z
ERTHIEO LR AT (“All T want is to have a look at her”.#9)

z ofEfnss, arrange X juic Publiners OWF|O g T, TEDOIESED B &2

THRIL D0, ABONEYRLIHELEXCED T3 HAICLR
DHhAH, ~FC L ICHEORFELET 2 Joyee DFEEREIHLR TS
ETH A,
Now that he was alone his face looked older. His gaiety seemed to
forsake him, and as he came by the railings of the Duke’s Lawn he
allowed his hand to run along them. The air which the harpist had
played began to control his movements. His softly padded feet played
the melody while his fingers swept a scale of variations idly along the
railings after each group of notes.t®
ootk ST, IO harpist @ v OB S TAZ L,
Tindall #5884+ 2% 2 & <99 harpist » harp ©BiL, Corley 4oy
LB, B, Lo, 2ov— v gdgluvic w2 X - THERASY
HMFToThsd, < LT, &5, Coley oIS ‘a small gold coin’
X o7 Lenchan ¢ parasitic 7READWGEEE D Lo 248
WA, e Joyce D442, character DR FC—BORE a2 L 7
Fls b & w500 TH D,

“The Dead’ {2\ C, ZOLFLIED C LITKATHED I, EHDS
DA SEAETRWUDZ LTI T L L D E Licvyy EALTN
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hHZADLHE 2 THRD D Z A LOIMOEIT2( LR B2 A
5,

“Lily, the caretaker’s daughter, was literally run off her feet” p 5%
WL, ZoE{HD mood Bikmb, WEOFOF W LoNELES
* . 7T——"“The men that is now is only all palaver and what they can
get out of you,'"U®

= =, “The Dead #% Dubliners oo +NEIFLLAEBETCHL LD
MaRENb, TRECHRGCAREEREOBIERS > 3 ) LEEHLTLE
5, Gabriel O¥fFoFEIIL, 22 tad NI L LTRSS, £
2% Adnbl, 28REEHT, ChifiRko ‘goloshes’ v T
.3 Gabriel #%, chECoBEMOTHNL 4%, reland—an Irish
landscape’®® DEIZHAEFN LD TH B, “HHEH L i D Miss Ivors
i3, nationalist o {fE#l72n, 4% ‘I didn’t think vou were a West Briton’
G LE T EHolTE, 1 LT, Gabriel @ outsider & LT OERIE
FEoitt, F Gretta i L TRLENS,

“:A new generation is growing up in our midst, a generation actuated
by new ideas and new principles’”®) TR U 2 H oML, ME 2k
LTEMLT v D Litiv ¥, Co%u b BflokiEsy, HA
Wi B LI ELTLVE, 2k, Gabriel o2, IO OMXITH
FENBDE, LT, BEICER WL L FTBVTTH D, HH
B, ¥¥EE Johnny ““the never—to-be-forgotten Johnny™) O IEEH % fiA
FERATWBEASS, BB WL, RUATO®RMHO L VELEYHEEL, Th
% Dublin HiROBHEADBRHEELILA TV B EELTVBTLHS
5, ZoOmoiiaEiig, Gretta ~OEFOEAVE ETETHB 5, 51
LT, O tension O ¥ B ¥H OiE T, 1, HOOHAEELL2E
S bhd, how poor a part he, heér husband, had played in her lifesD
v Bu e to LR S Th B AR ‘as though he and she
had never lived together as man and wife! 2> L7 ‘a strange, friendly
pity for her’ AP ORITA DAL TL BOHEEL TIT L, EOWD, Hicw
B O Pt ds 0 i At B, AL o FEC, he didn’t want to live’ &
Dt HDBEDE e & AL 2T, Gabriel 1k, #oHEAD ¥
B oA L EEE ‘4 grey impalpable world ~ 22 5L T OREL S,

.-the solid world itself, which these dead had one time reared and lived
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in, was dissolving and dwindling.®

7235, “The Dead” $EOAMEGENC2VT, Z OREHIE L Joyce DiiE
WO— 22D ANE, RNEZ~LTH UL T SR T
W ERbERED T, wn T Ulysses 2 BaEEclbo %, 2
FORLST @RIV,
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