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in good time X, fpihs T Combustion, Origin, Poetry, San Francisco
Review, Le Journal des Poétes, Inland, Midwest, Outcry, The Ouzsider,
Saturday Review, Nomad, Matter, The Resuscitator, The Nation, The
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And then the fields will empty.
The chaff ashes yield yet a
little smoke, as if to say

Here they were, the mortals, they
iried. How incredible the
Sky is' Our blue our blue eyes. {from KYOTO)
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Yesterday the river run red
they were dyeing up river
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Today it is all sky again

gathering rock and children (from KYOTO)
BRIFLBRATELLTELLBRAT LA,

The rock is

Agamemnon.

A dun leaf
hangs in that scale. (from KYQTO)
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Be the

ANONYmMous

pine shivering
steadfastly.
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Through the light—thatched roof
the sky gets in and

at the edges more. (from KYOTO)

Zo ks, Corman DFEOPCEANT V5 ARG H S, BB Hn
LEhTwiRy, BRERDOEOHATSH D, BATHY, BATHDY, ¥
MTHY, BREFEEE22L0THH, BHEFOLOTHD, FouE
L5bDTHD, £HTHo, OEHTELV,
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We sit on the grass,
eat rice—cakes and watch
others go into
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the temple to see
the old treasures, to
reassure themselves

they did not, as we
apparently ourselves
have, come for nothing. (from KYOTO)
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THIS CREATURE S0 Uit #iviod Rt Fi O H KIERY
OhTH b,

lips painted heavily
over a shapeless mouth
eyes reviewing

her callused hands

and the path beyond
the small bar’s gate
as if some lover
were bound to appear there.
T OHAEEENTLEE Y Lo BT iR omE 38R, BeniItio
BHETEH L. BARLEORDE, AFOHRET - T 5o
U5k, 7 PACHINKO i1, fiens5vaxHy, EHL=>—-%
Thb o THCTB, ARORVEEoF T, MR ArD0hhic L)
AFvagiTLRBETOWBEE, FERLOLDOTH S,
(O patient denizens of plate-glass alley
shake down the silver moon skilfully
into the slots of your eyes (PACHINKO)

4. BR & AR

CoEARNEHEOTED - TR ETEIRLhCLE IR T 2528
A AT b BRMRE TH S neurosis WhEhhudrich b i o T v B,
Corman % “Everyone has his touch of neurosis”® rWIE-+5, L L
BEZPHOBBERDBOTH D, 125 LS neurotic /¢ image #F3
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suddenly when she asks

and finds we dont

wani anyone else but her
for ourselves

her hands and eyes
come to our care

and more than the caged
crinoline doll above her

or the calendared geisha
selling beer
for a moment is

what she always was

a woman (italics mine)
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coXdie Corman V., HARKE Lic ABOLEEH % AMEIZE &
EHLETRT Be Thith/ 4 e —Hiihh -t AR DL S5 LTE
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The old man in kimono
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bent a little as though to
be able to hold better

his grandson’s hand this morning
leads the child along the stream
among the ricefields. The sun

is plucked here and there at points
to provide their quietness
houquet. They see together. (from KYOTO)
CORRLAROPOADOBBLEFMHRTHE S, TIRREDITDL
LicEE2 550 ZADHICERNAS B0 LTI, HOErENEYE L
TEbIZAlcbodTiRZAleixvierid b,
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S THATU B,
I walk miles out
into the western foothills

through the small fields
past the long racks of soiled rice

pint-sized women
in ankle-bound pants hoeing

men ladling muck
from shoulder—cradled buckets

a few children
nestling high up in a stack

a young couple
feeding sheaves to a machine

by the roadside
grain smoothed out on straw sacking

surprisingly
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not lifted by a quick wind. (THE HQLIDAY)

TLT, HhE—oRiotc b ¥, ARYHRt:, BROFELLT, %
PRELE L BIEL LTHA T B2 L BEONTAETT 5,
CDEADY XA Llcpio TR T I3 &\ 5 image 12, THE VISIT
DEROEFTL H 3,
We sit, strangers, at
a friend’s door waiting.
The peachi tree blovuis we

note, and the night comes

down from the mountain
to wait upon us.

And when we arise

to go the rain falls

upon us. We go

nevertheless. Wrung

by spring. We leave word

we were here for him. (THE VISIT)
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VWho HE okl b, HAOICIEELTEEZS L E, ABIRARED
C#H%5, =0 Cid Corman oEFEOFCEENRLOFECE LB S,

F=MT) ofT, BERVHPILEE—¥RLTVB D HROPITE
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WAOHAILDTH D& o ATH®D Corman DFEHE “—I1 dor’t distinguish
human pature from nature—" % , BEOSRELE TR L&, WEOH
REodic L5 LTh AR O EET B 2BV,

WEOPREE, FOEGESHTLEND wWRy e b opt, Corman
DEOFEL L ACRAER D, Bl HAY D ko LR R D B
DL TII o D LAk 5, EHAETOHRE—DERSTY Do
iR REEN D Do Flaid, BROFTELL T 5 #HAD image
DL Ho L, FOECHIE L— DR« THARADLEORC LI
B BHB, FLTCIOMIS > ok, BHEBLL LV, BE
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A E Corman o A Lo BAMRELL AREALOF—THY,
coa— I oREROTHLHH, BUART 7=, 7 ORI HERLD
Nt BRI FOEE L, FEAMHRTH S Corman FHRBL, 575D
YEIACTEE bbRTIVWEGE, o BRELOH OTH %o
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the little girl’s
packbag

home from school

door slides a lit—
tle to
let her in
IR, BRI KRR S h 2R L DSROBERELD LD,
P LIRS0 - LB T, T LR OREAR LD, A
Boxo B ETH B B, HfE, S-S50 Kb B8, B
TR (k) 2BETILDO, $—Lopb0FioFTHE, ik
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RT Dy W
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WERERORBEIC 52000, BEALBERLVABIE, Bl
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ST, FRDBHOBR DL UBRBONE, ChIIEAOFHECET AL OT
B4, 19}
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I HOPE my poems need no “explication”.
I want them to be transparent -- and freshness should be the
reader’s, the sayer’s, the hearer’s. Preferably the second. !

CoFER W. C Williams © [TRCOEMTLBNCERNTRLT
v £ SR L e, ML T, RERRTHOALE) LW
HHRE BV ERE, PEC AT, 20 Willams OFHE THO T 21k
BB LI BEOHAE LI OTHBEMENR TR W

EIATRDFORR L REIToCEEYERI 2RI Ly,

the telephone keeps ringing
the clouds hardly move (AREAS OF INTEREST)

COTAFRE SRR TH D, FHAREALHIRETL L -TE
EERENDe BREHVEZ. BWIETHEE. BED [#HiT3vHicLE
CERMORE ] Eolic UMY RN TORERDIES D e B ok L
T, BENB TV B, FOb O, @EALTPREND B, L7l &
PHELOBEUMAEETHZ N TERVO TRV Dy

FCFB L, KOFERESLEH I

And then the fields will empty

The chaff ashes yield yet a

Little smoke, as if to say

Here they were, the mortals, they

tried. How incredible the

sky is! OQur blue our blue eyes. {from KYOTO)

HERNCHEE Ui Binvde bR, PR v lbi T iR L F etk
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ThHo COFEIRAD MFHKOER oYM Lhi- ] BTREWESS
o WREDEDIIENLEDOHET, KOoERREBATHZEVIRETH
B

Zo o kit Corman IHADIERERAL LW &% ERTL LT
v, WOEOIHRAGHCEINTHLELEVI ZEEERS ETELE
Oz EthnThHbs

6. & H O [
LA L Corman (LEHEO R b0EEr 2 THo X I e

I suppose there is a natural overlay between some of my
poems and the spirit of Basho's haiku. But it is rather
incidental and often will confuse issues.!®

X bicl & o fRio-TIL,
Zen is again quite accidental ---if there’s any. I'm not a
student of Zen --- or Buddhism, in fact, or any other religion
as such --- and feel negative, on the whole, towards any or-

ganized religion.!®
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—DDEHEFT 0L OTRE VI TAY DR TOLE 2, Fh
WA v v =VYEITHD, ==V YINTHD, VAV TH2AMNTHLET L
LAY, 20k 5t op b Corman REITDW L DBl EEMRL
OLOBENZI T, IHEEDLER, Lo tHEAHEEFLZBRLOT
i o fomire TROME) #HER LT 5 Corman L EEAGFETOHR
ECENEY, B aBRE LTRENT I ERES LThTERVESL S,

6 ERI A B BRCELIET TV A, En/aduf, ABELeAx,
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FiaET L »ELREVERYRD T, BRACELEVSA, T2V 5O
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he (C. Corman) was at the nexus of the newer movements in American
poetry dating back to the early 50°s ™ FEELTv 2o
FEoEF LT3 Origin movement @2 % E s TWE50E L5 4, &

—

N Tl o T HFEALBOEL £y Donald Allen 2% D 4zh4 in
% L7 Anthology, The New American Poetry 1945-19G0 v, 743
BOFOFHLRheyZ o, F0—-2% Origin movement } |,
Charles Olson, R. Duncan, D. levertov, P. Blackburn, R. Creely, Paul
Carrol, L. Eigner, E. Dora, J. Williams, J. Oppenheimer Z o fEfi% HiF
Tihe MWE B Origin i, ¥— Fokid Allen Ginsberg mzF% 4
BEREHMN LA L, beat OFASNEE T 5 William Carlos Williams @
WLERHMH S TV BER On Measure 24 O TAV B 2

COXBEHRTEBE, 20 C. Corman O—-2>DIMAIL, 0 LT K
PRI L O TRV ThI D, ZOFEO—2OBEMEELT
WHBLZZFWI BN Lk, CoT, AOTEKAL, HEEREAN
Ginsherg % Snyder o @)% B it o, C. Corman O L T2
EFofeTAVA s 2—r, Al&nblioi L, AREBEYERTZEFS
AN BDRSCH B s T BDTH B,
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An Analysis of the Factors Causing Farmer's
Shift Away from Agriculture

Tadayuki SUGIUE
The purpose of this article is to identify the factors causing farmers to
leave agriculture and shift to other occupations. A case study has been
carried out in an area {Takinoue Machi, Monbetsu County, Hokkaido)
where the declining tendency of agricultural population is censpicuous.
The general and fundamental factors are found to be: Firstly, the low
level of agricultural income, and secondly, the declining number of people

willing to work on the farms.

The Legacy of the “Public Assistance Case Work

Controversy” and the Remaining Issues (I)

Kyuichi SHIRASAWA

Case work was introduced to Japanese public assistance administration
by the American Occupation authorities after World War II, which
emphasized people’s right to receive public assistance as against the former
Japanese administrative principle which was characterized by benevolence.

This article reviews (I} the controversy involving the idea of public
assistance service that took place when the governmental policy was shifted
toward the one restraining public assistance as the American influence
was diluted, (2) the controversy between Professors Yuichi Nakamura and
Isamu Kishi concerning the proper place of “case work” in public
agsistance, and {3} the legacy of the controversies and the problems that

have been left for us to explore.

On Nature in Cid Corman’s Poems on Japan

in in good time

Yorifumi YAGUCHI
The first part of this paper is dedicated to the study of nature as

it appears in his poems on Japan, He sees nature as calm quiet,
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gentle, peaceful, kind and life-giving. In the latter part, nature is compared
to that of Basho’s Haiku poems and some remarkahle resemblances are

seen in terms of their techniques of the Haikus' and Zen influences.

Caesar’s Revenge
—-Its Summary and Julius Caesar’s Ghost—

Shozo TAKAHASHI

There have been many dramas of the Julius Caesar’s story. An A
anonymous play, The 7ragedy of Caesar and Fompey or Caesar's
Revenge registered in 1606, is one of them. This play, which seems to
originate not in Plutrach but rather in Appian's Bullum Civil, is
regarded as an imitation of Malowe's and Kyd's traditional way of
drama. Moreover, it is infiuenced by Lucan and Maret-Grévin tradition,
which shows the effect by the contrast and projection of one character,
Julius Caesar.

Julivs Cassar’s ghost in Julius Caesar and that in this play presents
comparatively different aspects. Though these two ghosts both originate
in the traditional custom of contemporary tragedy, their thought and
action are quite different. Caesar and Caesar's ghost of this play have
three points: one, the great contrast shown between his life and the time
after his death; two, an avenging ghost of the traditional Senecan way;
three, the thought of Hades and Elysium. These draw a definite line
between the Caesar's ghost in Julius Cacsar and the one in Caesar's

Revenge., And these differences convince us that Caesar's Revenge is a

ES

rather poor and traditional imitation play of Elizabethan tragedy.

Some Implications of Psycholinguistics for the (
Teaching of English As a Foreign Language:.
Relating to Language Acquisition

- Kohei FUNATSU

Since psycholinguistics is the Jjoint investigation of = language by
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