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S OPEREL, i good time i3 s Cid Corman oFH 2N S
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LTwd, ZOFAOEREMGY, FoBWhtoBdick W TLEBL LS &
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B, Cid Corman @ in good time -2~ Tit, JhRHiEs 2o [Cid
Corman @ FHRIZ-2T) Y REBYE SRy,
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RSl R M RSEo R T, EBAErAfiioizhvs, JEFIC “F
(" (private) THBHFFE, AEXYHAVAEFCEWTL, YRR Tbh
bo

LITF, Cid Corman ©iFicih bh 252 E% 18 5 TR TH EI-\y

(8) FEE & MBI O HEE
TOELRLOHEEIBRTCE o FoElo— 2o, Corman oFF
T, BRI BRBEFE T ALEBENSE AL D,

Too young to have known
how to swim but caught
in the undertow

in the long tumble
to have caught at the
legs of a mother,

trembling flesh, to have
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hung by that balance
and been borne back to

the lashed light and the
anguish of breath. (THE MEMORY)

coE TR BT T was” AFADEROT I BBOHELTHY,
FRATLL O LERINLD, dbhTuwsoil, SLTVWAFADK
EBRTHDY, MBFRThY L5132 hvbhipd Ed, MoT50T
B0, 5E, “l was” bbbl A MEEEIE Lbivisv, wE U, T
WEFIRL L P50 TH D, TARBEC, Shul, K- THF%L
ELTHRDTHSL, I EhVnholl, HuFNnwoe O THE, ZOFFT
BHSA bR A AESh, FHEIRLCWEHT L, T was” o8y
XD, FTETEHHE I NDIL TL B

we make good time
at that hour
the roads free

and climb out
at the end

halfawakened

by the snarling thorns
massed at the
runninghoard

glad that
darkness arrives
reinforced

that the ocean
blasting rock
leaps with a hiss

and the stars
hung there have
waited for us (THE RELEASE)
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TOWOHAA X Y TCRER LWEHSNEO L TRRL bl HFLE
FoLEod, MHBEEEND “we are” BEELT W 5, L EOADHT,
“we are” PBEBIhaYwci b, glad DA E B, SFICE T, A
PN BT SRS &, ol i L ERNbM LA, IEKEHF
NDOEZROPT, HERBY L of, 772V OMGELAEENCSE
THELEND, COFOHAIL, Y%hdrb0LBbht\ b “we are”
DHERGEZ L D, 0L, L EEth, BFcih, NN,

a strand of red

beads hauled up from
under

a rock

on the beach in
her hand afier
plunging
full-clad

into the surf
and beaten back
floundered

gasping

out of it quick
to catch the torn
necklace

of some

forgotten child
and take it for
her own
good fuck

ready to find
anything in
ecstasy of

ever being
of even this
broken
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order (THE LINK)

. COFREEWNC AL L EMCREREBE AL FEEL TV e, Bf
L, BoRTEHTW2 AM2 “BIL” CHAERRALLLRULh LD
THhe HBMA KX T, ALHEMITIT out of it & quick & Dz, She is
(was) BIHBEZIHT VB LT NEED D, W, BELLTZOHOR 2 v
T4h, ready OFC, Sheis NEMER TV B ELBATELHEL S5, =0
X5k, She is #FEadavTric L b, K-T, She 28 Tanf ) ©oF T, 4
SEELICTVDEES, T D B, iy beads 218l LTV B
S, ELOMBLTE IR LA bHbEHEE D 5 0 ¥ ETF20TH
BHo X, out of it quick ORI EDOEBRTHEH, B Larbi4s
ATE, Sheis Foha b rhrfLlfbhTLE 5D,

On
an empty bus
at the station

to
enter again
the city. (GARE DE LYON)

Z Tk, Tgot, ik T was 28 On O TEMECIZBER IR TV5,
BRINTLWHGEIDRTZ &, MHDEEN B T b b LB,
fEmidkbivb, LOMHETENEALDH BN E, WML EVAncHiL
LE 3,

FAR, On —2H b - T BFA D, On oFRP@HL , AR
CrhEfiss L LTw5, On ©FNMES R, FOENHOTO empty
EROEW, TR LUGCBEEE 240, L LTS, BB, Ao
SEY, BARELSRNENLTHERAT A0 TH D,

T, FRBLUFALHORA L BT LB,

Birds, leaves,

the sky a moment..-.

Little to say. We walk. (CHICAGO)
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glad to be
back be-

cause I am

like winter (BROOKLINE)

at the gate
nO nore

my old shoes
behind

beside it

those eyes (SAYONARA)

Always to want to
go back, to correct
an error, ease a

guilt, see how a friend
is doing. (THE TORTOISE)

high bloods of
the dwarf maple

pushed by the wind
pulled by the sun

facing me here
shake in my face

HO ANSTVET

not for you (THE SPORT)

A XY 27T LeFERCTRE, EWEIh TV EEB LD 24 -
TVWHEMREINEDOTH L,
ZRARGEZFEAMYEID bh oL, RCHhAnEBE T2 L2505
MWL, RENBDaE Lty L,

Sun sifting pines
the pond lying
glittering

— 20 —
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a few moored boats
drifting to a point
drift back

a long guiet swim
alone a long
float back {LATE AFTERNOON SWIM)

DA ZY Y7 OEFLY DA D by HENICEER D, TiE & Do f
BB EZ BTNV, OB Y b, o B LT
BOET, 850800 T, AFEEBRLAEWT, K&, k¥&, BT
k=2t s TV ABBTFAFER I N TV 2D, DEN VAL, BFENEE
Xh, ot Licdhicd, BB LLREDTHE, AWK LHEE
Db bW LEME LB 5,

(b} EFEOHEM

EFE»A bbb Be, LIFEMNDRoLCVIRRVWERDR
BIBWHEM ARG, T, BABOLEIRCEMUL T B, TETATL
D7) ks, (5] 23T, SED LTRERBRZH bRV
DER, DT, AFERT LT H LTV B TARBRI, i, &
PRI, Eolmas s, Bate==7 vAMEENTL B, Corman 1,
HEE T2 XD, MihdFRELIH>EL T35, EVOHFRTTRDOA
Tio DTN EROFORT, 1 21 7 7 LREFONNE, EEAHME
nRTWEDTHE,

We had said
all that we had to say

saying long ago
nothing. And #trusted,

rightly I feel,
what we felt, we knew. (THE DECLARATIONS)

suddenly when she asks
and finds we dont

want anyone else but her
for ourselves

30 —
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her hands and eyes
come to our care

and more than the caged
crinoline doll above her

or the calendared geisha

selling beer
for a moment fs
what she always was

a woman (THIS CREATURE)

There are things to be said. No doubt.
And in one way or another
they will be said. But to whom rell

the silences? With whom share them

now? (&)

() HhiA > Hng
FEEH)T be TERAERIN B,

a god’s head for a paperweight
and nothing to write

the large window open upen
an inner garden (THE DESK)

The Desk L\y+5 Z oo title 2% a god’s head @ E iz ie b 5 2 &
SHHATIRETH O, TOBE, is AEBINTV5H EAN D, X nothing
DETZEL there is NOEEBNCHEIET S, open OFTICILis A E TV 5D
H5: ChbHDL OO LY, f@EerptEhs, SEefv ERE
DEREA T B,

FUROPE . RO E 3 bDaidn,

the edge of the sky above the wall
the laurel tree tipping it in
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the wall @ E@ZEDM, I bil, ZEoWAED Les 0 TH 0, sky o &
s BB L0L, AENCEEREhLETH b, Fikic, the laurel
tree OH LTI Is PEINTVBEERBARNES D,

and T
no longer here
but here (NEW YEAR'S 1959)

T, T OB am KX h TS, h LHSE . HAO . WENLTEC
e 0, TOMNABEOL, TEW, HE mEvAe il TLE %
R, am i\ ied, “ay” OFRERL OUT, FERFHSY L T
BHo

the laurel tree tipping it in O#H&H F 57223, be BIFA O & & HE X h
L0, FHEOMCE T THD,

Sun sifting pine
the pond fving
glittering (LATE AFTERNOON SWIM)

windows
rattling
"back (TOWARDS MARSEILLE)

lips painted heavily
over g shapeless mouth
eyes reviewing

her callused hands (THIS CREATURE)

FRERCE VT, BB IR EN- WEFEIH ONTH D, Pl
windows are/rattling/back L35 &, HBOEALTLE b, HEDEMN
AN AT AT\ B ELH image ThH,are FHE LB LD, B2H 50
ez MicZAMTL BT THD,

dh, TRBOHT, be AEMERTWAD TS T, & NHEER
e, BioaRPEHTAELERDBDOTH S, COBAFRIE, FlL=H
ARl W TIRENTTITHELBRTYS, LD TRAELT, ITZ
THBERTWAE, L\WWOMicd, image i, be AH5H, & 2GS
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AT, LO#BETHL, BH, fEBIX 0> images %, 2% b,
FrllhE o images HFRFIC, BERLTEISELTWAEDME LAk, =
DDA A=, TELAOBEO X CERDOFTF 7 o€ HE W
HWHRPEEFR T 50 THD,

CORUTISEFAEHITL S,

on the bridge
the sun
lowering

sky

the river
stars lamps
quivering

steep (PONTE VECCHIO)

Simply, if nothing else, this.

What do you want of them who

clutch at the sill of their dreams?
Morning blowing, adobe: (SANTA F}:J)

I walk miles out
into the western foothills

through the small fields
past the long racks of soiled rice

pint-sized women
in ankle-bound pants heeing

men ladling muck
from shoulder-cradled buckets

a few children
nestling high up in a stack

a young couple
Jfeeding sheaves to a machine

by the roadside
grain smoothed out on straw sacking
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surprisingly
not lifted by a quick wind (THE HOLIDAY)

(&) & signs DR
WL HECIRE T, VFF, 2R, A TF v v w—F, F ¥
o U E—FEEEET D,

he dances
for his dog
in the garden

he cries look
dog watch dog
and the earth turns

the dog leaps
mountains rise
the sky quiet

potatoes
everything
becomes his fan (A CHILD PERFORMS SHIMAIL

FFORDDPIEDME DM, 5 v+ FOREREL LTS, 2V
Fiz L a8, F+ 20 - L xR IBHVWEDET TS O R
o, HEOWTFRTSNLT, BrT, BU A ORGORAIERLSE
Do W, B4 vatinwiog, FEYOESENET S, FEvA vhbD L
FhbEEHLRT, FALOIELEATE T Ih TV 28&0, Th
BB h, Al EiinanTh b,

IO A it LOFSNS, HoFEomr208H Lt B L 8,
HOFRAELTOMREE D ZIEVCLTWBRUATE, 0% DL, @
M7 vARBPEERC I THES L LTWHDTHD, fhy 1 &
2 b, A Db innt, oML, KEVERELEARCHENTS
HixoTH b, FOFEL, ~0— 0D FERRYL L, FOEREMIEL,
HETAHEAEOR L VAL 5, #r 1 voilBAl, TACEEOMEERL
PRELLEVDR, FRLOOERCMEECRL D ORNRTH D WY
1 va@son, ForhEr3TERTRC LT, £ 0 3 h3FTH
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Ho NV vORMICL ), YAERF MDD CBRC S EAVETRT
FC, BROFL 2L LD images LT BEWSELH D,

3) RELEADY

M CTRERTELVHRELES TR -Ci, LiIF L En sy
bR bhd, £, FROTENLFNIL, AFHESENCEVISE,

It
darkens. Tt
is night.
And tired

walEs to
huddle up

to rest

on the porch

of an
empty house. (THE HITCHES)

HIERMRE R TS, wants OFFE tived L4 5 @ E 4@ LA,
T tired Wik, tiredness 2385 T, BE AL BILL, tiredness TEZ
Bl , ZARAOESCERTDL v B URIE D & Lo Titisn s
EBbhas,

Dark as-
similates.
A church
spire keeps its

distance., (THE HITCHES)

O OBOEFBEIHBERTH B, Fi2e L OER darkness oREETI
o B, HWARABS R b 0o2b2 i WENR LIS, A,

Dark
lights

— 85 —
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corners of the
Place where others
pass. (GARE DE LYON)

kT, dark 142 darkness WESBEEMSE U B S, HBITR i
5T, B DD EHBLEGIBENDH B, CORJIXETREATE L
Wit bREL b, RIS bR S,

WO, so LRFEEDEGThETH Do

Lake brims to the feet. Beyond,

around, pines backed by pines

take to the mountains. Much goes on

from there, but it's all so sky. (PROLOGUE)

HORERDAIY, WHRE—RLWIR LA EHR Lo Lol s
50 ﬂ%ﬁf'c’iﬁ:h‘o }‘L@ D'C‘EE)ZJQ

hung by that balance
and been borne back to

the lashed light and the
anguish of breath. O,
how cling is to sing! (THH MEMORY)

CoFE® how DEDOXIZRAF THB, how X cling L35 {(ohin
BEIF B ENLL, to OBEBRINTRERLELEND) EWAETHELE
5, BT cling is to sing ©F T oA better L3RR AL
T3, B rETEBR TS L, how wonderful it is to cling <& B
ChBOREA S, CORWELAREGHLRIL, 8hlT, AvFRELTHT
HBPITIRILIE A 5 g

R A EEREL TR, Thil—E—fH@sbhtw28AL
WEEMDDR, FAELBOTH D, HBibin=-7 vAEIEDT, BH
LEELTELLRBCEL I LTHFHCk TR, “BFTlARGhe”
FosEERES DLV ES S MR T D, EEY, HbW
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BIEEH ST, EnF5LTH50THD, FOBRE, SROGHLARHE
BREERTLBDTH D,

4) & R
@ # &
MREHT - DOEBRESHEELBELT, RAOEERRTHE LED

Mo A Corman OFCE UL, HhhTwsBHAPOTERL
BEL AR LR 2 BT T 2,

Back
wherever 1
start from brings me. (GARE DE LYON}

B0 v wherever T start from brings me back * 7z %Fi72: 5 5, Back 2%
B plcd, Mool LW IBWAMH VARSI RT3, RO
L, oML LBGOHRGETH S,

track to
wheel im—
pact (TOWARDS MARSEILLE)

¢, impact OEFFHA D b ok track 225 5, RN ERCEHRT
5L\ 5 image #EA5, impact #5 wheel DB LicdH B E v 5 WA E
L& h, vivid I E 5,

I picked a

leaf up

it weighed

my vision (BEHZ A L)

FEich, Ipickup aleaf @i bbb Thad, f LERTRADERD

¥ DIz T &5, picked a leaf up OFEIAKCTE L, FOFDOLHHH IO
aleaf O/ EHEH- T B,
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And T felt when T saw

someone pull it by a string

away, sick, something

{0 amuse a chain. (THE MANTIS)

3 pull it by a string away iwo\To ZHhIL, pull it away by a
string BEBOBLTH LN, awvay B3 LAE LTI bhb e, £OF
BRAEIHTE B, AE(FISEIhIB LY T 2,

I felt & sick LOHEHLEND, HEOTETE Y E L OFENRNELT
VB, sick DFHOE away T, —~' @ pause T EHMBEDT, sick OF
el felt sick } A¥scf { & b HECHV, “away” R REEMAILT, %
T EF sick” T HBRTRELL T 5o

mm = 5 A

EE L eREL LT A, BRI E, MARERRTCEIASIRTHS
EEND D, o I felt~sick Dfld,, CZTE DB LHHNG AR
Lo SFADERCFELON, 467 L RENZIEFCH > b Tk
Tovve DRI PEL ORI BRALEBL TP FEOmL, B, &
HWIBITCL 5 AN AT BTRER D Do

The sound as we walk the steps of cvening

of a temple bell almost imagined

tells us we are as strange as tomorrow,

yesterday’s faint force diminishing feet,

lifts the air under us and us until-

its own weightless in us— we are gone. (JHZ 7 L)

C O TiL, the sound {T of a temple bell w2k RnBH DD 5,
FOMIC inserted ZR-LAH B, F X LILGTLHRFEHBATS
DTHY, TOFENREALLENL, ToRCBEEEN S,

NEF, insertion T EMKHEE LT %,

Simply, if nothing else, this. (SANTA FE)

1, Simply this, if nothing else 23RE D7 H 5 A%, this ANFEECL B L
2 DFNCEEL pause 2ikAhT, COEDERMECHD LIS,
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The soul is lonely
like the gift T was once given

of a hundred sheets of white paper
and a jar of peanut butter. (LA SELVA)

ZOFFTIL, the gift XA FENLE LI given L 3 EAMTZ s
DT, ZAFIZ, once given Oft@ n @F A1, lonely &, hundred
D nF L combine LTWAREUNT B,

5) BROER

@) FESROEF :
T e RBEodie, Elr0oERE L TEAN B Cid Corman
IEO X ANFATED, Bliid, Late Afterncon Swim o &,

under the pines
earth-litter yielding
bare feet

D ey images OERCOWT, itk L 5B+ 5, <The “earth—
litter” has several meanings going: referring to the pine needles, of cour-
se, but “litter” means both “refuse” of the trees in quantity and also a
sort of “palanquin’ -+ or light portable bed on which injured people are
carried. “yielding” has both its senses operative here: giving way and at
the same time giving forth.>?%

DL, W OPOFERSAODFFECLCERTWENTHY, &
NHDOFERD images 23FET b O OPIRT N TRRCIRO B2 DR, BAS
HMRENETBDTH B, Hi—0 image 7, Z-oL kD images 238 »C
FRCR 2T 5D THbH,

#123 , The Journey DHEAEBDO=Z4T,

Cherries, please-

take of them the
empty word, the
pit's flesh cherish.



Cid Corman OFET 2T

DBk T, <“take of them” means “take from them” as well as
“partake of them”. The “empty word” is, I think, clearly the word of
apology for being so late. The word “pit”, as you know, refers to the
seed in the cherry. And there are several meanings involved.>® kiR~

oo

Come, we will lie to each other.

It is Christmas. We will say

that we love each other,

that it is true. It is true. (THE SILL)

= stanza @ le” mit, 3F2HE, MihABEHOZOOERN
5, i dstanza,

And if we look, we see
that nothing remains the same,
not even this lie, this love, this day.

o this lie 12, “5 %7 LMERTHHHWBA O natural 7ol UAEH, %
RLBEERTH V., oD images, 2% 0, BL TV D EIERLLEL
HhE, ZATHERE DS o TwBBRTARTEN.TLHDTH D,
R, ROZAT,
Light in this attic
stops the dust-stained glass. (THE SHROUD)

i, FubAEES, v oMERYRET S BT Light 1228, B
By b it the glass w/n 2 TWEER L TR A& v, #FL, image L5
Mdbi, light REEOBRAED L, the glass HEFHEOHA & 0 image 23,
R 5 0B D, FREL 2G5 T 20 TH%S,

Toriie, HhhAEEC, W ONDEERE LY, L DhD im-
ages X RIFIZNHH DY T, images OFEFRIF AT, o EE
TRz 2 FERAERRI LTV X5 REbh 5,

(b) HHh D adverb
By, YT, Fedra - L x-plip i e, adverb pUOIERY
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BN HCh» S EERH 5,

lips painted heavily
over a shapeless mouth
eyes reviewing

her callused hands

and the path beyond

the small bar's gate

as if some lover

were bound to appear there

suddenly when she asks
and finds we dont

want anyone else but her
for ourselves

-

her hands and eyes
come to our care (THIS CREATURE}

Zofo suddenly 3, MEEMGICIE S LAK-2MA L & & BHMN more
natural 755 5, i L there @5 LAk LD sign piicuicd, LEAT,
“—were bound to appear there” 4 Fhim27ehio T %o

there we were
over a soup’s nest

smiling sfotww—
ly sharing
a moment (THE OCCASION}

ook, slow—/ly p% smiling % OFs, sharing lifC?b*ib\ LD,
slow—/ly L BRTVBHEL H» T ENCITRFE LERV-OTIR
Wing BELBEACERI, BOMEHEBLAT T, shik, BEYEX
MR Ede 5 &35 Corman © BB eBFITILIn-2 slowly L5 ETE
¥, ChEEE, LT, chBEDRMcERLTWS L, #hx, RED
BTV, X, CoBTEHOERET, MIHN0RJHETHLLEL S &
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LTd, ERCPAREL V58 E, BT habEhd LsnofEeBo
BRAEER TCH L, FPAEABEIL ALk S0, LELRBNNREDSE
FEALEF, ThodRRKECE» e MM ERRTHE,

)1 b I

@ 47 + &
Cid Corman QFIEEWVT, ThiTpHER L - T,

The cracked road
winds down to

a white SLOW
DOWN. Curbed cars. (THE OMENS)

oA g D SLOW/DOWN #2530, it & hic v C slow down L3
s hot, cobtonEorT pase 2 Lk Vo ffL SLOW 2
DOWN &Mt bt b It v, g O p By pause Aidsmh, pitch 5
b, ThRIOFEOLDERLE —BT5, ABHL, HEALAEXL,
Wod b, pause #EWVWITTFAHDTHL, HSLOW k DOWN. k&t
REML, COFEIH I R TTFaTw D W53, ol 5ROl
CBUEHN T B,

b, kAo —XT, &9 CBLEARENHTRERT
Do BRVCVEERE, TOSTEO—2—DE- B IR ¥ o w5 Cid
Corman 12 & »C, BHAMEN B LV O TR FEHRH IO TS Do Sl
Fio—2DFE, —0DWI, B L tTon, Fhel-She 5 L9k
HEHCAYLF20THS, M UBORECA 2 v¥EIALL 5,

Or is it

me? A tree
stands crooked
up. And sheds
oracles,

Bark, dog, o—
ver the hill.

Or is it me? & Or is it/me? L olcfEibi BVAFETS L5 KU



Cid Corman O=fEi@-ouC

Bhi, fThddtadick n, B pause 23 it DB ELIREThTL{HD
T H, me T stress WA B LI ICh D LEECE T, BEAT LY
SHBRERNAEEN T 5D TR W, BT, EEAPALEEIRDIOTH
Bo BIEMLOMNT T A Eh T B,

%, A tree/stands crooked/up. 1w Tid, up B ofFicETIThT
WE, ARiEloTwTh, WHiZsTvbB ED image pES, sheds &
oracles 23T T 2T WVWAEEIL, #BA L5 visual 7 image #H L
o a oIl A 8y,

s Xz, Corman 0Fk €, ThiiiBLAc@dEnsHz0T
B3,

It

darkens. It

18 mght. (THE HITCHES)

C:T%,H&@&E%@&ﬁbﬁ6héﬁmgb,“&%”K%<ED
ET R, v EEBTRINTVE, WoFodT, BoHamkiTig
EEDL DS D,

The peach tree biooms we
note, and the night comes

down from the mountain
to wait upon us.

And when we arise

{0 go the rain falls

upon us, We go

nevertheless, Wrung

by spring. We leave word

we were here for him. (THE VISIT)

%4, comes/down DTThI}EN, HICEFRLIZODA 5 v FIRELMND
WEHH D7, pause LR D, T@WER] LW AR AR Fib
TRTVB: W bD ol bR TS, EVvHRBETY image AN E,
v, arise/to go #2545, ST, —EoWT, EHEAT LS, WK
FEnHH IR T3, falls/upon us W2 OIE20 L [HH] T 5
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BHTo We go/nevertheless i [FhTh 1 V-5 HRMABT IR T 5,
N, Corman 13, NI, KDL 3R F» v B 5HL 55,

Cherries, please—

take of them the
empty word, the
pit's flesh cherish, (THE JOURNEY)

Ty v a3 T, Corman $%, MO L A e IEEGRIA R LTV B,
«The dash after “please” indicates a pause and inner furn, a painful sof-
tening, in the please that closes the poem.>>% X, = oE L, the pigko
R NREER TV AR EFCHT 2, U 0BT X T, KoFE”,
DCTHEEVHSDRTWBEUNT S,

EHN TR DT B T, Corman OFVAERRINEERTH L, BigE
AN T 2EELFTERESLIESE, BERELIRIINCK- T
FRINCEEDLDTHD, FILEINLFED, —2OBCitE s oFE®RALL
PEARECEHAESN LR LEH 2, MLTV5FHO, 507 72w 24 v
PER—va v, Kk, EFhbEFhd==7 vARERYF~, FFifEes
IXT v, AT, Corman i3, ik, FLEELE T3
DN, FOEDPLER, FTRFERLEAR V=7 vA%, {Thitin -
T, BRLIDELTCOLEOTIRILGIES S I, fThidaiavich, Bk
T BITo R, o Uiy sentence I EX{ kst Lhkhwiol
T X h pause 234 U, pitch 2inds H BLUonld 7a W EREHIOTL %
OTH Y, (FEDOYRXLEE TP L, =220 FHOREH @z n
BULRTL BOTHB,

On
an empty bus
at the station

to
enter again

the city. (GARE DE LYON)

We walk. Toward the lake
across the gold
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park (CHICAGO)

Love,

bring me & little
further out. Teach me
the footsteps of hills. (THE CONDITION}

(b) FEOfTHIT
Corman {I— 0D~ 1 ~ v TEY - T, fThit% T4,

Bark, dog, o—
ver the hill. (THE OMENS)

TG over OF Y, over H Y, RIFHFTLTB, WAL
BB COB DD S0 ver BRDTTH DI, 0 BTRIEET
VEN, TRARDIEREEIRT, KO bark ZBASLDHRE S 2o HF
L, - 2%50d, o OFAMP LN LIROTO ver 27k 0NN,
o= & ver BITEDO X SRE Lo T BT, hill ZAE ) AR
LHOHEFEL Thhe HMEHL, ROFESRTRFSIhA o-ver i3, &
WirlH, WO BUELHILTY 2,

The pleasure

completed, the

death alone re-
mains. Morning’s bit. {THE ACT)

@, re—/mains, 35 5 FH RIS, LV 5N, REIMNTH 28,

Dark as—
sinilates. (THE JOURNEY)

T, fRxic  assimilate 35884, BEMART &, RN TH HRBLE
NTWB,
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Silence often’s
less inarticulate

than the arzi-
fices of words. (THE DECLARATIONS)

o arti-/fices 12, BEO THAFER], [Tk oAb~ ~OELTHL 3,

windows
rattling

back

track to
wheel m—

pact
a ri-
ver spreads

gold

enmbed—
ded in
haze (TOWARDS MARSEILLE)

B &g impact (3 im—/pact L4454 more impact T3 %, ri-/ver {%
Buili s AT BETTH Y, N1 #EHER B, embed/ded
Tik, RRY7e image METh T B,

door slides a fiz—
tle to
let her in (TADAIMA)

o lit-/de ¢k, B1 (GLUEF) 25, BADE 2 - U HBICHEFA, Bl
ST BT R TC AR BR AT B X, ZOL5HFEHEIND 1D
Pod DEEh, BHRAHRD LI EDTH D,

DX RTEMN, T in good time T IBH LR TVWEFOLBLI LT
Rovbhsz, CofBEoRMG, SANSEOE®RYEERR I L LT
WEDREDREMBDEL D, A ~vTENDCENT R, Tt Ehb
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E, BABAOHEDRTREL- T B L5 TH Y, AMCREN TS S,
BEHECS AL BERD L, TR VETHTHD, FOFR, ThoFENRT
LHEMY, BENCERTLZ0TH Y, 25 THRVWEEEIHNTI VERE
WeH o, TOBEMNTHD, L ORBNTCHI,

BT, 2O~k LB D OFENEFNLHR L oL HEE
OfgfcH LT, Corman kD X 3 w&E 2 Tvwb, <The ideograph is
not in my mind at all; it is in yours. But it say be somewhat analgous.
The use of broken words is found already in ancient Greek poetry. They
provided me precedent. I cant speak for others and have no idea how
prevalent this usage now, though I know others have been encouraged to

do the same thru my work.>>®
7B bV

L, Cid Corman ofd X WiBHER TSI, ol FirviT
Eio, BFVAzdnz, R (private) 7o LE B R, B EHEME
WO RVBTARFATHE D,

BARET R ERE Y FEhlv BHINEFHRL Bty RSB oid
NTEDEEL, RERRPBROFTECH L, TR LOFRAEE L, %
M s L4 n HOMIHEIL, AARERICORN-TL 2DTH
Do ZEMC BN THL, MM LT LE2+20THD, —2—20FEM
BHMNTL{B20TH 5B,

HoROFTEL, HNEOEAN LR, A IRETHEME L,
o LATE . ERIBAMRFORLcH D, FoBERIITE, Winlk 5HER
FELRE TR, RCFCET 3 BEOHRIY, EHOATNIRERY
BROREIETHRSZTH Y, EEOERITE TR, FENEIOTH
Do KHLEORII LBl Es T, SEIRFRENLHT T 301
ol DTH B, ‘

=5 LT, HoRMnEIE (private words) 1A T (public words)
it A0 TH S,

B (1) FIEERM 5. 1968] © pp. 135-160 w25,
@ Cid Corman’s Letter dated March 24, 1968.
(3) Loc. Cit.
4) Loc. Cir
8) Loc, Cr,
#.otext b2 Origin gt kcf s



Study in the Refraction Found in New Testament

Translations (3)

Kunic KaTo

The writer presupposes there should have been some refraction, so he
should like to call it, of the meanings of words in the process of trans-
lating the New Testament in Greek into other versions as Latin, German,
French and English which belong to the western group of European lan-
guages on the one hand and Syriac which belongs to the eastern group
on the other.  For some years the writer, beginning with the studies in
the Hebrew, Syriac, and Arabic versions, has tried to investigate the pro-
cess of so-called refraction which he can find in Latin, French, German,
English, Syriac, and Japanese Versions. In the papers he has published
before, he has discussed the original meanings of words such as aeon,
nomes, metanoia, thanatos, mnemein, egeirein, eirene, and zoe which he
had selected from the kerygma of the primitive church, according to C. H.
Dodd’s theory on it.

Here in this paper, he tries to restore the original meaning of the words,
pistis and aletheia, beginning with the study in the semitic meanings

of them.

On Cid Corman’s Style

Yorifumi YAGUCHI

—

The preface
2. The omission
{a) The omission of the subject and the predicate verb
(b) The omission of the subject
{¢) The omission of the verb
{) The omission of the signs
3. The unusual combination
4. The word order
{a) The inversion

(b} The insertion



5. The layers of the meanings
{a) The layers of the meanings
(b) The use of the adverh
6. The method of dividing the line
{a) The method of dividing the line
(b) The method of dividing the word by the hyphen into the lines

7. The conclusion

A History of Relief Work for Repatriates
from WNorth Japan Proper

Akira MIYOSHI

It is the fact that since the last war came to an end a great many
fishermen and their boats have been arrested by the Soviet patrollers on
the northern sea near Hokkaido because of their fishing areas having be-
longed to the Soviet Union.

1t must be remembered that there are a lot of people who have lost
their places to live in and been deprived of the means of their living.

This paper is to investigate from a historical point of view relief work

for the poverty-stricken fishermen in these areas.

An Economist’s View of Mathematics
Tadashi WATANABE

The author studied higher mathematics in the preparatry school of Hok-
kaido Agriculturali College. He was rather disappointed when the major
professors there did not make use of mathematics in economics and other
specialities. He was appointed to teach in that college, after a few year
in agricultural experimental work for which some statistical methods were
applied. Fle regained interest in mathematics and its statistical application
to agricultural and general economics, and contributed something in this
field. After the retirement from the governmental college, he has been
teaching pure economics, applied statistics, and applied mathematics,

This papers is a trial to connect economic matters and mathematical



