JeEmECD) H43%& H25 (BEHE BT March 2006

XZvaY) —DEH
— Lewis Carroll ® “Melancholetta” »5JrRET2HD —

@ T
H X
1. &
2. ¥+ a)® “Melancholetta” DERIIEE
3. % “Away with Melancholy” 122w\ T
4. “Melancholetta” %&its
5. A7>a)—DRFEE A Ta—F7—D [Avral 71|
6. & O
1. &

F v O VOFERICIE X 72 madness I DWW TN 2 &Il EFE L T, 2002 0 519 s
HORRIEEESR] 0T —~Db L CF v ulliiz T IO TE T,

ZZTIE, 187 FHIF vy ulbBENTBESFI ATy av ey [BHciEz, ThEaELES
DFEBAR ST, ZUEFBOLIETFYya Vbbb LIEEIEE S WD DI 5 Tz,
ZFORAMNED XD CHOBWERENZS | EHAN T woledy, BE [ATFvavy ¥ | hoikE
LT 2EMEEZ DRV IELTA LD LS,

ZOFEBHVIZ, FraVOEAE» SFKEPHESEZMDELEWERY L2 &bz, &
EOZEEORR D, HY¥, X, Eii, WA, B, BY, O, OZnTnomEEe LBED T
THZET %, (LT Charles Lutwidge Dodgson % Lewis Carroll THfi—73 %.)

2. ¥+ 0D “Melancholetta” DEXIIEE

FruViFIOFEIBTFEICETWSE, HEFLEE--TW2HDD, xF7ral)—%
F— e T—NRZLTIDFREELCESTEEE, Ty uVORALRLESOITTEZS L E,
KELZODEWBEN VT EN S, —DIF, 1846 ENS AIEFTTONRTV w7 AT =V (57
E %) R OWEI 7 U o 1A, b9 —2IF, 1851 FEORHROEM R H T 5N 57
29, TRIZEERL7T: 2028, ZDHOMICKE RFELE 27 2 L ZREVLZ VY,

T TOBEBRIZ [ E OB LI BWIEEME 572 &, F v 0Lk 1855 £EI12 HEF
2IED IR > TF > T % (Collingwood, 30), 7218573 H I8 HOHREIZIZ, A v 7 A7 5 —
RIERED T RV —DRT VY w7 « 27— 2l L SORBE LT, EELEPETZF I BE
BELTOWIORENESNIZE, KBETHNY NB—D2FDORYIENTWEDT, BOED
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LERSENOSNIZENDTH2DF LW LR, tEVTWDS, 77 E—KDERIZ, 1857
FIRFERENIZINYAE2a—XD [MNAT TV v OERER] TOLICELTHD, 77E—
REFZROF ¥ 2 VO HEIZ WA, 1849 4£5 H 24 HN G ORIz ) FRR <V —v —FEDFE W
FHEPE-> T b, zhicthil, EROEEEAOHERECBEOSIE, EEREDS <
LHEEE, BE, REEObLE-OBARICEMNDL LR, FTTE—S 6 A NN T >~
70 —Du—~<HOBBEATYF L2 L, V4 h—RAREEFRTTY Y YFEBOFHIOWT
BELIzZ b, BFEOARA Y —XEEBLZHMLIZ L, Bulkwkol L, B &,
REREXOLR, FEOHEELHMEDOEA L L 2@ T w5b, TFIEER> ThWaRniid
EB->TWRWE ST, 0T oMz, KEICHEAZ B LW X SHES TWwb 17 ROPFEOR
FMeb > TKL %,

ZOFMOFTHEHLTEE VDL, [FES HIZUDIE—ESATHATS NZIE0 D D,
FAvTYRAD [T 4749 Rehw—7 40—V ] (David Copperfield, &A1E 1850 FFHT)
EHARIENEPNTWDLEZSTHD, BNUOEROHIIE» D OVEEE AR 2, X
DEIWKHFCTWS, [(T4 v 7 A0) BEYEET, GE—ESMHL) HdEr» o 7L bl E
THREPNTVET, HIEXRHE N Sy ELIHAD, BEAYCEHEHICEHBEHIND Y, K
THH Iy VRADRICASTOET, HLiE, ALDTRAZ>a) vy 7EET, Ahtnd
ETE>EDILIE, —ANE>BOERTT L, BICHDL WD LITHEREL AR 25, (“lone
lorn creetur, and everything goes contrairy with me.”)] £ o TWwO b TWE T ],

HIYvYRANE, TAVAYROREDOAL FELTWERTT 4 DERIZFEFBL TWEERT
AT, MY OREEBTEL L, TNLECRNEDRTELS LTW5, MEBEL /NS BET,
MDD DIENE L EBRKFH ORI T TIEND WEDT, DParoTI3EKERTH 2,
ZFI50BINMNCHBEED, [ICTAST WD T Lid, ZOHHE 2 BEERTE 720 512 020,
BESL [TaT 49 R e R=T4—VF] BFRAZEED T TR TOREDOETED,
SYVRACHBET 2G5 2B 5ATWOTHS S, HEH CJUER, SEMEWCEEEE,
HRBE CIZEENH 5, TARF vy O VBBEECHRERVWHLZ2ER, OZFPINAGHMOFTE
WORE RS Iy YVRAEERT, HEZEELZ D EBbNS, 77 E—KOEFEESTIXE
FEIREDTATL, S+ oV b HHKEBALBRICRE -7 2 28350, BFEINCHRBENEK- /-
ZEBARERIETHoT,

18S1FEIHF vy avhB I T4 AN« Fr—F « ALy Y AEDOROF 2N - H B ICRERED
BMMETENT 2, FRCIVROPIEN ST XT7a) v 7RG RHY D TH o7z
A5 EEFEzoND, LIX 22 EHHIC, TIX4KETOD 11 AOWBHK:BIE, ThEThOEL
B, ELTHEHEELTIIBIIHRD ZTDTIRRWIES S,

EHANTROBLCEDIEBR LI NS D ODBERESTHICBE RN, [AF7vavy
F] RALDEEEBE>THEL I,

187FE4H6HOHZ I INIE, FvaViZZDOHA Y 7 A7+ —RDIZTA AL« F¥—F
HREEAVY — c VT NVDRI b DORDIIGE LU T TR EHFN TS, FEEDRE CEEF
BIZDT7 77 RROTFED L HRTNT, FvuaVidflEs DD IcEE N Away with Melan-
choly” DEHEE%1T> T\ 5,

Fr oz ZO%E (farce) %, 185546 422 H, a> RrouA ¥« 7Y 2B T
WD TE Tz, ZOHOHKETIE, Z0HLOH LY “Henry VIII” %, BEHOEWANT
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HEL T3S, HiEEE L TAK “Away with Melancholy” b, ZHhlEF vy oL DRKDOBR
WAD DH LY 572, ZDZEREIE, BIWER John Maddison Morton (1811-91) %3 1850 4,
“Lacy’s Acting Edition” £ WIZFEY YV —XDdHIZ, 7IVADEZ/EH LITEVLLDT,
1854 E3H I3 HICu Y Rrouf ¥v« 7V v AEG CHIE S iz, KEHBIER TH- 72
E—bE, VIVARATEHEES U, 125 DEIE 100 DEEZENT WS (b AIZ6 H 22 HD
HEE, (7)) S¥YEBEFTOEEEOLBEI AT a) —hoa—APJwdEIH L TEIN
TWw3), ZOED 9 AKRIBTZ a7 MZfg-> TwicF v oLk, #H Away with Melancholy”
ERICHLUTIALZD, K7y MZLOEE THRAHPEZD LTWwiz,56 43 A 24 HOHELIZ
i, ZOEERET Y RUPOMYFRZ ENRLINT VD, 7256 FE»S 57THFE1Hizrld
T, 707 FOFEKT, XYy 7Ty —> G BOHLICHEL THETW»5, £
FOEU YY) —Xi2lE, Hf% “Box and Cox” (1843) v d Y, Fvu L bBAIL, HET
y Fnicfiiii T 3235, “Away with Melancholy” DECiRDIE 5 B3R EZ v,

FNFEETCFyurz ) ZIZ L7z “Away with Melancholy” &3 EARZREIZ 72D
WATHL I,

3. 5B “Away with Melancholy” IZ2WT

B35 Nk Mr. Windsor Brown, Mr. Trimmer, Windsor O & ® David, Mrs. Maynard (IH
#: Julia Smith), Miss Kitty Cobb, % L TIED X4 K ® Dainty ® 6 A, HATIZEREEH N —
ADBRDO—E, AF—FRA GRTAN) EATraVy 7z NUIT, E283H< LRI, $H
BEBSEE L, Ev-s TR EMS % S & YAway with melancholy, / Nor doleful changes, ring, /
For Grieving is a folly, / Then Merrily, merrily sing.” %> T\ 5%,

ZOWIZ, Aay b T Y ROHEWEFT, =Y 7V DB [BEH) (The Magic Flute, 1791)
DREPTAAT 4 —%2DF 1, ZDIAELBLENTOLIKS L, [TV 4y FeaN—7 41—
WRI T %, 7474y FERBOBBCLVBL ELI-HEED, MEICOEHNAS
0, ERHORIIEICAS EZ 55, “Rule Britannia” ¥ “Away with Melancholy” ® X 0
T4 —e— 722y, fmEZATRELS ko, LEPNTVDS,

LLLEDFFZIET[EBLAPKRERITE] E5725F7A4 2T 7 —ATHb, UTICTA
Iy MU NEEREE] 250 b0EFIHLTE L,

Away with melancholy, BB ADPREIRIEY,
Nor doleful changes, ring, ELWEERIES T 7
On life and human folly, HouBhr—412,

But merrily, merrily sing, Fal, lal, &c. EHBLIEKBI, 5, 6, D,

Come of ye rosy hours, EIROZH LRI,
Gay amiling moments bring, B2 WHEALE L DI,
We'll strew the way with flowers, TFIIEEREZ D,

And merrily, merrily sing, Fal, lal, &c. S HHEL KBS, 5, 5, 5,
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For what’s the use of sighing, Tew Bz ?
While time is on my wing? ZOMbREIEIRVOE S,
Can we prevent his flying? EVOLIRRIED st s,

Then merrily, merrily sing, Fal, lal, &c. S HIELSHEKB S, 5, 5, 5,
(from Collection of the Best Scottish Songs)

ZOHE, ZOFXBOEELTHEE (74 bEF—7) K> TWb, AF—FRANZOD
HERS>TWDBLEZAIL, FT 4« A7TBREDAAL RDTA VT 4 EDIKELLT, ALY
TREFELTWRIETEY, EWvd, A FBZOANYORHEET-Thd e, MLEs, by
BIZITT2 T, RELLSTZLODLLEMIZ, LES0 AAFREZTBEZELLIIEED, Th
EFHIZLIzAF—FNRAR, ZABRFETIEFHACZ > TRV ERERWE LRSS, HORK%E
O ERULS 2, FRBICEEZEROCHELTLEI 2o EERbEWZ EIZLED (FWZ
D94 F—EDEBDEHERRLTWw3) EFWEHNS, £/ “Away with melancholy,
Nor doleful changes ring” Z#\\»723,

ZZRZMNIR=, Buwx77—%2LThHobh, £AF—FRADHKIZHbH¥ T For grieving
is a folly, Then Merrily, merrily sing. Fal-la.” &> (EEAIC—LEENH S), ~V~—25,
WOBLEENRKDL EHLDOWEST2O, EED L, TNRPRER N v —ICHEEZRT EED»
bORREES, M= XA F—FRAL, FoTERLEHIYA V2 TELIEHT, 257
W, H%7i3blLDbDIc%2EE>T, AHEZD» S, AP —FRABTROMEEEHD
FRE2RAELO N R —WKHATWIDE o7z, NI ~—1F, HRIOFREHEEST L2720
RSN FBHEF->TE&E T, ROV A Y RETLOME (FEE) dHktwItidtwne
S8, AF—FNRAE, INEFHELOEELZLOLDIESFZDEFIILTEL, LBHHIC
SIS %o

MU ~—1F, XF—FRAZETEE, ZOT7 7 —FBEICDIZFTTVEFT 4 B OHIOHE
AHCHDDAA =7 EBZL0TESTT VXY LT Nz, BEpoHHBOLETHIZRSS
EE-TBWZ, AFT—FRARESIETEFT 4 —ERBBL OV E~ STV, &
AL S, BupSEBICASLS, EE->TAVED S,

FIWXTA Y —NEE TS, BHIZVS5L D LTwEHON) v—1g, #Eidrhzbiwnk, &
S50 LU, BEEZTOESRS M) =X, EidrEd, LIGMT 5, v ¥ —1%, 5
DHTEE->TVEDIZDEBEIIME, LE-oTAEVIKEVE I,

ZZWXIA VY —DBFEDT A T 4 v B, ZHEOBEERE> TEET 5, —BIETA V14 v
F5E, &5 —mlix A F—FNRAFRE, £ET 2, HWEY 297 « X 32 (George Maynard &
FIBL T AT —FRAE RS TWR) WARZL TV A U —iF, LBy a—Y EF5IELT
LEw, 5|E&pniELAZET 0, WELBFE 57 “Away with melancholy” %D
Lo TWniz, WEEEPHRI BT T, BN ARSI UES ZENTER I L E2H->
T, bIZEELEHT DD, LE5, TNEBOTOIRTA T4 v RS, HLORDY 3 -V
E3FT 5020 ?2eFNRDE, RLTYS, VA Y F—13EZ 5,

ZIZRRAT—=FRAPRLHSTCETCZARHET 2, ROV a—YNZRFC0E0VDENELD
TA =L, AF—=FNEKAE, 2O 18, AMRKRCALR S Z L 2ET %, HEAHEIE® TS
TA W=z, AF—FERAIE, BELIZWL S0VWHRILEDKIFEZ, LE-o6E85T52¢L
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Ferdse, VA4 ¥ —1F, TSHBEBLLY, B2, A F—FRAR, TARCEL
LLEIDES, N)Z—DREZEK->BE2BILLSL, TEXROMAHMHEDO MY ~—1F, HHK
EIEERHLAATWE S, £85I,

FhEEOWIeT A U=, ZLOERELTRS, L), XAF—FRAD, blLEENRT
LE-7Dh, LEIE, VA4 =ik, FEbLENG»ST:, HOYNOEIFIX 5 FERHEHK
BIT&E, LB T, dbIPIT—EMHRL T LES, EWIAF—FRAWL, V1
=1 [PaV 7] CIHETEST, N v— DR ZWET L L5885, 3TNz
L7z, EWIHRIZ, s SREORETIRUESL L LS, t#R#ET S,

ZZRXMNIR=BRoTK %, BEEN N ~—», LHVLTFLZVA v F—ZZEDINT,
MU= =3 A F—FRAK [EFZ, 1ZOHROBKREET OPBERT, wWEN—XZITEh
Tuy FURTDREEIZ LT o7z LHBHAT 2, VA ¥ —idlr o, Zhdrinn, E0O%
EE, b )=, [EHEOFETIE, TEHIZI0ADIH I AETHEREREL T
5Z 5120, bl LIERLKRE,S, IROWRETO Y F LI v, Fro v iy —
W8RFICFEE D, LORIEFEH, NI =YL VERBFALRLE hEZNSLE, A F—FEKA
i, FRLTCwhn, £&25, 22T, VA= M) —DHO@NIELED, X F—FK
ANEZED»> T4 =X 8K, M)~ —IZ9REE2TRL, [V ]JEEORZTICED &, X+ —
RERANEZ [ EL] £ERPTEZLS, 74 9 —1F “Away with Melancholy” O TEX
BELMPS, TNETHRICVWD LI, £EH L, —ATMI=I, VA YFTAER, —
WBizwnwih, £E55, AF—FRAREBEICEDRL [RW] EF-T, M) ~v—Et—#2iL
bEb,

ZZTRY~—0, [MHRORKIZLZIaN] £5525% [TEIF 10 AF 9 AN FTH
FERERLTWDEZEIREEEND VST E WD & 2 ADEIEE O <, FEEIZ 19 tHHid e 2 X 5EE
TR OFEPHEID BB L TWIEERH 5 7,

CTETIEZIObE, VA Y —FROLL EHEFAN T B » IR Y, “Away with Melan-
choly” %2#k¥8 5 &9 % &, 0Old long ago”, “We won’t go home till morning”, *Rule, Britannia”,
“The Girl I left behind me”, “Pop goes the Weasel”, “Buffalo Girls” c&D X107 4 —N
RRZFDATLK %o BELL THROEGRDEPIIZ 25 R ole v A4 Y F =0, 7474 v FHH
FRMVEL TR EI51Z, P —0BN, [BERRFENARLE, EKOPHER C 2 2%
W ? | EFD YA VRO ENSDOEANERSTROFIZ, M) —2HSRKERL A
HOTEBMEDT X T 40, ANGT U EF->TEE T2, VA VP13 8HICk>THH=2E
WHE T, DVIZAF—FRABPPLOTET, BNLTLESTD? EHL &, FBREATLE S
FTHoO TV, E59, TR NI —YDZORZIMALZNSFLELIDT, Gb¥ Ty
AT —=bWET, P —HEVLERES YA P —F A F—FRA L2, VY
> “Buffalo Girls” O EMNET2E, FTABPH>TECIIT—LWEEI,

FHIEBY DRI T TERELL, ZLBHE00, Lo =B ) —%2DDL 3 &,
PV~ —lF, ZTOEEELBEZICHLZ 2L VRT, LATTWEE I, To1bARORIZTHD
B PIVISEKIL L, @B T “Away with melancholy” %8> THEMNTD %,

FrulLBNIOZREEFA, BARZIDEE, HFEL, RcHEIEEZL, YV T - T VY —
CHIHE L TEME HICELATHIZEWS Z L3, BIceEizh s 5002 WigfERIcE»
N0 Tide <, LAYURFORMROKS & LT, MROFLESDOKN % (iR RS ¥
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TV HELMR o7 EBbh s, ZOFEN, 25 LcERHET —~%28b¥Ro7
HERZ 7D THD[ AT AV [ 2ELWCE T, ZOE/POBIA YAV —Y =
VIItHY KR E ol bDEFEZOND,

SEWCHT187THF4H 6 HOHRLWCIE, S5 TIHET NV A>] Dz [£T
aAv vy EwIFFEEN, ZOLRBEOFRTEROOWLOREN, TEIXz2EL{kHwn] &
BTV, BRZOFEI VAV ERCRYICEh, BAOBE/ — My yvavyya |
(“Mischmasch”, 1855-62) X[ S ATV —, A ¥¥ A —¥ a3, ZLTZ—ET7 D] ¥V —X
(‘Lays of Mystery, Imagination and Humour’) OZFEMNEHDO DL LTEEANS NIz, ZOD
V) =R ROEDDFBREEN T 5,

No.l  “The Palace of Humbug”, [TEEEDEB ]| (1855)
No.2 “The Three Voices”, [ZD®D5 | (1856)

No.3 “Tommy’s Dead”, [ b I —I3FEA 2| (1857)
No.4 “Melancholetta”, [ XZ > a Vv v ¥ ] (1857)
No.5 “Blogg’s Woe”, [ 7oy 7 DB | (1862)

NS A REDRT, [ED VBN ERNACED ST —<kRE, A7va) vy I hEaR
DHBFFTH 5,

No.l & No2 3ZnEh7T = A DOF; [ZMiOEE] (“A Palace of Art”) &, [ZD0D5]
(“The Two Voices”) O80T 4 Thb, THIZOWTIEFMER [C.L.FYRA>Y (WA R« Fv
u) OFR~DEE A. 7= A OfgE] (TdLEawE], 2002 4) Ok»rTihiz0T, ZIT
WEEL < diR7ewvdd, “The Two Voices” DEIFE%Z, 7 =A >34 #] “Thoughts of Suicide”
ElLTwlkler, 22THS—EMALTHL (Ricks 97),

No3 D[ FI—I3FEAR] X, BIEXIC[I847HE 12 H3L HIEl £H 5, Thid7 47 v 3
YT, FBRIFI0FEBZ2L, 187HF 12 HLHOHTZICH S L1, 707 P THAAREZEL I
57:9, [YR=Z—e F—LD [+ I —13FAR] ZEELIF] 2EVWOTHoTz, Fruv
FE S ZOFC [COMEEDIREE (D% [Ivyvavyyval OREERMFETDHLF ¥
OVHBDZ L) &, ZOFBAZyal)yrkFeEbnicwni i, T3 THD,
Uz TH L v 1 &, WEZSHHTIEVWERFI TV S,

For AT T 4 I EROEEY F=— F—~UL (Sydney Dobell, 1824-1874) I3,
BHRFIT L - T BEIROFEAN T, TTKIE England in Time of War (1856) @72 ® “Tommy’s
Dead” TH %, FEETIX 1815 FLUIK, Tommy 134 FV AEBKD LR EERTHENT R > Tz,
TEHIERD &L S % %,

You may give over plough, boys, ChEEBTT

You may take the gear to the stead; RrE DT,

All the sweat o’your brow, boys, FLTEWTD

Will never get beer and bread. E—V NN BFIZASRDIENS,
The seed’s waste, I know boys; fEixeliciy,

There’s not a blade will grow, boys; TELEZRWIES S,
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“Tis cropped out, I trow, boys, FoxONohTLES727255,
And Tommy’s dead. LT, S —3FATE,

ZNEF 7Y STEFE D o BBREFNTDH S, T=AYDB[E—F] (1856) DxinicIY
Wi [ ]|] (“The Charge of the Light Brigade”) &WoiZ2BWHE ¥ 2, bR A
[€£— N] OBIEIX “Madness” THo7zo ¥ ¥ 2D “Tommy’s Dead” O8N0 7 4 —Tlx, K—
~)VH 5 For the night’s very cold / And I'm very old / And Tommy’s Dead. % £ T b 1K
Lass, @EERUBAL, [ILTOVBWEDDILIZEEY LT RNS, #ErIcKIBHE23 Z
FTNTy FEDFHI 5> T3, 5tA LI L > TRIBEWEHSSES 23, b —13Th 3,
EWIENHNITERERFE LTEYIID, L LZOERIZIE, T TR-> T IRtk
RO TEHENRH-DTHY, BERZTEL LIFKEOERBARKEHW 2 12> % S FELEL
SNDOTERVHEDFEZSND,

No4 IZDOWTHZBHIZ, NobdD [Tay F7OEE | 2l T, IO, 1863 FKRFE
FATDO [H vy YT 4 LRX] (‘College Rhymes’) WHELIDL, 18694 [7 7 ¥ A=Y
71 (T$7#8ES] Phantasmagoria) = [% A4 X &%) (“Size and Tears”, size l3ZFHbEn» 5
sighs DEDVIAD THWT W) EwWIBETANSO N, BEDT Oy 72hon5EEDY 3 —
VAERWLT, AZ7 AV vy 7570y 7 OBETH 5,55 F0 5 57T % TlcErivie £
ZraVy r2hk—HORFEE, FAERRAELSIEZTEBEDOFICRo T\WED, BERIEHE D BE
{7, W/ VR VAFFCH D,

4, “Melancholetta” %&5{

Nod D[ AZ>vavyd iX, TD% 1862 FIZKEFITOFE ALV v VT4 AKX ] (‘College
Rhymes’) OF 3& 85I “B.B.Ch.Ch.” £ W5 A4 =¥ 7 IVZKT19EHED D DN -> 72, 1869 4F
Wi, TEEHIRL CHic e 1 EEMA R I3ECEME LI bR, FFEI 7 7 v X~V T
WD THRLTze COEEELHTT —H—+ 70 R ML BB MTT Sz, ikl
X, =T VB TEINTBAEHEDRD», NUAFTHEHEZEBBL, NEBEIKON b SIIIAK
BHATOBERDOWBETH 3 (HIK 1 2, Phantasmagoria, 79) o TRO R — XX 7NV 7L & be
7 2. —Z — (Albrecht Dirrer, 1471-1528) O#fKE [ ALV > aV 7 1| 28R L 3¢5 (KK 2
2, L REBR), k21, 77 VDOLEORZHEDE, EILIZY a— N BEWRES D
R—=RDHEDBFEPN T2, T =7 NICEEEB LT SRR 2, o4 [Eiih
SDFNITH 2, Db X WIIFEH%E R T 2WRETDELN TV 5 (KR 3 218, Phantasma-
goria, 83)o I DIEDOFERNIZ, 1856 FF4 ) —FEHREE DL MR OBER T7Y ~F a7 « A X T~
YThHol, ta—FA47EFHEL (Dr. Hugh W. Diamond) #3%E L HEKD S 4 75l
BH (“Types of Insanity”) DX 7 >3 ) —DZFNIZIET 2 b DD 5 (KR 4 28, The Face
of Madness, Plate 2 2507 vV Vil), BEOBHE HH, FraVZZTORLEE2HZ, K
MR OERE L L TA X)) Ah2HS>TWizFryavORFFOMK, a,Nx—h. W.S. 7 k
T4 YDOCT, FATEYNELEH>F v O ViE, BEREERFEEZZE VDI RODOAY)
Ewbh’e 4 7EY FOBEIZIEBELER> T iZ T Ths, CRODEEEZAVWTYA T
TV FEAE, 1856 F5 icu sy N T [HEKOBHE L LOHD L5 T 25EDIGH] &

79—
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XIhR 1 kR 2

XhR 3 Xk 4

WIOFEHET> T3 (2D Z Lo TidEm 19 HidEEorfb e EFR — VA A -+ v
oV DEREAEE |, TdLERE] 2005 F£THE->72),

[Syyavyya CEZRAINLFROZVHDEERS L, ZOTHROFERMBEY »T 3
BERIIAE W, I DRI AN BEEI TIE, BEEOIEZERL TO b DIZHEZ\\, 1883
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U2 ¥ vV iE Phantasmagoria 705 £ CORFZIIT L, b VIZ “The Hunting of The
Snark” %JNZ T Rhyme? And Reason? & L THIR L7z, JFREHVWE [XFvavyy ]| ik
VAR« Fruref] b onTnd,)

ZDEIKRTLZE, FYuVEIOFREEEFICHEL T2, EOBMIEHIOE Z5
ZhHolDTREVY, tEbhd, HE2VEBIOFENSIRELTL 3, HBERL THunho
b Vb DR, BELHEOTRZVY, £bFI1o6N3, ZOFELFHELLATHEHE
MRz Ziedhs, PLEWVWETHLD, [Svvavyvyal »oDF VY F LD 198EAE2 I I
L TB L, HEMIC, #EFonN—t, FRE2OFITB L, HETHRIEA Y P F D 19 #» 5,
458, 87E, 153, 168, 1758, 183, 19#D 7 D 2HIKL, HrL\iEZ 8# E L TANT: 13
H 5o T 5, HIBR S L7283, 2N —F R 2728 L < ZE L2 S e 8 #ig,
LT[ 1 TLLoTHBWI,

Melancholetta AXAZvavvy
H»Z—H=EL DK%
HoT, RLAZELLTWTH,
RIZIFRE > TRET S
[BLWZ %R FST2DTIE
TahrL o, HLEDHD, HLAL!
HHZZH;E S, boEHZLWLEKE,]

1. With saddest music all day long
She soothed her secret sorrow;
At night she sighed “I fear ‘twas wrong
Such cheerful words to borrow.
Dearest! A sweeter, sadder song

I’ll sing to thee to-morrow.”

WLZDE Db R TIE R WWN
HL 72, 12 o dikte,

2. 1 thanked her, but I could not say
That I was glad to hear it;

4%

I left the house at break of day
And did not venture near it
Till time, I hoped, had worn away

Her grief, for nought could cheer it.

. My dismal sister! couldst thou know

The wretched home thou keepest!
Thy brother, drowned in daily woe!
Is thankful when thou sleepest,

For if I laugh, however low,

When thou'rt awake, thou weepest.

Melancholetta! What a word!

Far better Julius Ceasar,

But, though in youth, I've always heard,

They christened her Theresa,

“Melancholetta” she preferred,
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And I was glad to please her.

. I took my sister t’'othr day —

Excuse the slang expression —
To Sadlers Wells to see the play,
In hopes the new impression
Might in her thoughts, from grave to gay

Effect some slight digression.

. I asked three friends of mine from town

To join us in our folly, —

In hopes their liveliness might drown
My sister’s melancholy —

The lively Jones, the sportive Brown,
And Robinson the jolly.

. The maid announced the meal in tones

Of mirth, which I had taught her;
They acted on my sister’s moans
Much like a fire on water —
I rushed to Jones, the lively Jones,

And begged him to escort her.

. “If 'm the man so honoured —”

He said in accents cheerful,

“Allow me, miss —" She raised her head,
With countenance all tearful —

“If I be he —" “Boo! Hoo!” she said;
Matters were getting fearful.

Vainly he strove, with ready wit,

To joke about the weather —
To ventilate the last ‘on dit’ —

To quote the price of leather —
She groaned “Here I and Sorrow sit:

Let us lament together!”]

. T urged “You're wasting time, you know,

Delay will spoil the venison.”

“My heart is wasted with my woe,
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There is—1 stood in Venice, on
The Bridge of Sighs,” she quoted low

From Byron and from Tennyson.

I won’t detail the soup and fish
In solemn silence swallowed,
To sobs that ushered in each dish
And its departure followed,

Nor yet my suicidal wish
To be the cheese I hollowed.

Some desperate attempts were made
To start a conversation —

“Pray, miss,” the lively Jones essayed,
“Which kind of recreation,

Hunting, or fishing, have you made

Your special occupation?”

Her lips curved downwards instantly,
As if of Indian-rubber,

“Hounds i full cry 1 like,” said she,
(Oh! How I longed to snub her!)

“For fish, a whale’s the sport for me,
It is so full of blubber!”

The first performance was King John;
“It’s dull,” she wept, “and so-so!”
Awhile I let her moans go on;
She said “they soothed her woe so!”
At length the curtain rose upon

Bombastes Furioso.

In vain I nudged, in vain I tried
To rouse her into laughter:

Her tearful glances wandered wide
From orchestra to rafter —

“Tier upon tier!” she said, and sighed,

And silence followed after.

15% That very night I laid a plan
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In utter desperation,

And felt myself another man
In fond anticipation,

And long before the day began

Had reached the railway-station.

Since then, though I can scarce afford,
(I took so little money),

To pay for lodging or for board,
For butter or for honey,

My spirits are so much restored,
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I'm sometimes almost funny. TR D EE L TWwiz,
17% 1 live by hook, or else by cook; EARTFEREHLUTCD

18%

197

I lodge at present up a
Three-story-back; my favourite book
Is Martin Farquhar Tupper;
My landlady, a famous cook,

Fries bacon for my supper.

But if my supper is not light —

A pardonable error,
(My doctor says, and he is right;

His name, believe me, ‘s Ferrer —)
Why then ske comes in dreams at night

And fills my soul with terror.

The other night I tried a slice
Of melon, and I eat a
Large quantity, it proved so nice —
That night in dreams I met her,
Green as a melon, cold as ice,
“Dearest!” she moaned, “art better?
Thy melon I — will that suffice?
Or must I add — choletta?”
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I1 Penseroso

Hence vain deluding Joys,

The brood of Folly without father bred,
How little you bestead,

Or fill the fixed mind with all your toys;
Dwell in some idle brain,

And fancies fond with gaudy shapes possess,
As thick and numberless

As the gay motes that people the sunbeams,
Or likest hovering dreams

The fickle pensioners of Morpheus’s train.
But hail thou goddess, sage and holy,
Hail divinest Melancholy,
Whose saintly visage is too bright
To hit the sense of human sight;
And therefore to our weaker view,

O’erlaid with black staid wisdom’s hue.
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Come pensive nun, devout and pure,
Sober, steadfast, and demure,

All in a robe of darkest grain,

Flowing with majestic train,

Over thy decent shoulders drawn.
Come, but keep thy wonted state,

With even step, and musing gait,

And looks commercing with the skies,
Thy rapt soul sitting in thy eyes:

There held in holy passion still,

Forget thyself to marble, till

With a sad leaden downward cast,
Thou fix them on the earth as fast.
And join woth thee calm Peace, and Quiet,
Spare Fast, that oft with gods doth diet,
And hears the Muses in a ring,

Ay round about Jove’s alter sing.

And add to these retired Leisure;

That in trim gardens takes his pleasure;
But first, and chiefest, with thee bring,
Him that yon soars on golden wing,
Guiding the fiery-wheeled throne,

The cherub Contemplation,
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[Abstract]

Aspects of Melancholy:

On Lewis Carroll’s “Melancholetta”

Kumiko TAIRA

This paper inquires into the reasons why at age 25 Lewis Carroll wrote “Melancholetta”,
which has been largely ignored by researchers. After referring to three influential works,
“Away with Melancholy” by J. M. Morton, “Melancholia” by Albrecht Diirer, and 7The
Anatomy of Melancholy by Robert Burton, it is concluded that two experiences of Carroll
when he was in his teens — his uncomfortable life at Rugby School and the sudden death of
his mother — are the most important reasons he wrote this poem. It is also possible to say

that his poems written in his youth are the source of Sylvie and Bruno, in which he evolved
his concept of spiritualism.

Key words: Melancholy, “Melancholetta”, A. Diirer








