EmECH HB S

March 2001

EERIZRAIIE S50
— The Trial of the Catonsville Nine Dt ——

B &

B
HEMFRICO>WT
fESiconwT

Sl
i

=B = ~

I. 12L&

—ffic, FovoBRicYVLTEL BE,
F ot AR ERE G, 5503,
Foe®EB TSR0 LEBER O Ep
ELSBLAHTL 2, chkHlTBRED
YT DEAERDTHEBE, LEAET
Gustav Freytag 3. Techinigue of the
Drama @ % —3% “The Dramatic Action”
OEHFTLIFO L S s~ T0 3,

In the soul of the poet, the drama
gradually takes shape out of the
crude material furnished by the ac-
count of some striking event. First
appear single movements ;internal

confliets and personal resolution, a deed
fraught with consequence, the collision
of two characters, the opposition of a
hero to his surroundings, rise o promi-
nently above their connection with
other incidents, that they become the
occasion for the transformation of
other material. This transformation

goes on to such an extent that the main

element, vividly perceived, and compre-
hended in its entrancing, soul-stirring
or terrifying significance, is separated
from all that casually accompanies it,
and with single supplementary, in-
vented elements, is brought into a uni-
{ying relation of cause and effect. The
new unit which thus arises 1s the Idea of
the Drama. (9)
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At the heart of every successful scene —
and, by extension, every successful play
—les a strong sense of conflict. Conflict
has many shades of meaning: struggle,
clash, battle, controversy, disagree-
ment, opposition, collision, fight. . . .
Conflict propels the story {forward,
maintaining interest, pulling the audi-
ence along — often simply by making _
the audience wonder who will win out,
which side of the conflict will prevail
Following the story is follewing the
conflict. (33)
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“We are Catholic Christians who take
our faith seriousty. We use napalm be-
cause it has burned people to death in
Vietnam, Guatemala, and Peru and be-
cause it may be used in America's ghet-
tos.

“We destroyed these records because
they exploit our voung men and repre-
sent misplaced power concentrated in
the ruling class of America. We believe

some property has no right to exist.”
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The Berrigans did what they had to
do; the Court did what it had to do, and
we the jury are witness to events over
which we have no direct control but for
which we too are called to account (and
after the end of the play we watched a
stark black and white newsreel of the
events at Catonsville, leaving the audi-
ence with an image of the pitiful reality
of the protest). (26)
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They were there to complete a symbolic
act (first of all) which we claim 1s a free
speech act. And secondly, they were
there to impede and interfere with the
operation of a system which they have
concluded . . . . is immoral, illegal, and
is destroying innocent people around
the world.

The defendants weren't burning files
for the sake of burning files. . . . They
burned the files at Catonsville for two
reasons, both of which they admitted:

They wanted, in some small way, to
throw a roadblock into a system which
they considered murderous, which was
grinding young men, many thousands
of them, to death in Vietnam.

Also, they wanted, as they said, to
reach the American public, to reach
vou. (91-2)
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For them [our leaders] we have one
message for those
in whose manicured hands the power
of the land lies
We say to them
Lead us Lead us in justice
and there will be no need to break the
law
Let the President do  what his
predecessors failed to do
Let him obey the rich less and the

people more
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Let him think less of the privileged
and more of the poor
Less of America and more of the world
Let lawmakers judges and lawyers
think less of the law more of justice
less of legal ritual more of human
rights
To our bishops and superiors we say
Learn something about the gospel
and something about illegitimate power
(29)
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I wasn't concerned with the law
I wasn't even thinking about the law
I was thinking of what those records
meant
I wasn't concerned with the law
I was concerned with the lives
of innocent people
My intent in going there
was to save lives A person
may break the law to save lives (44-5)
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First of all, I want it clearly under-
stood that the government is not about
to put itself in the position — has not
heretofore and is not now — of conduct-
ing its policies at the end of a string tied
to the consciences of these nine defen-
dants. This trial does not include the is-
sues of the Vietnam conflict. . . .

But this prosecution is the govern-
ment's response, the law’s response, the
people's response, to what the defen-
dants did. And what they did was to
take government property and throw
flammable material upon it and burn it
beyond recognition. And that is what
this case is about. . . .

Suppose you were to acquit these peo-
ple on the only basis possible, in view of
everything they have conceded?. . .
Suppose that because of their sincerity,
their conscience, their religious convic-
tions, they were entitled to be acquitted
in this courtroom? (88- %}
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In composing this book, I have
worked directly with the data of the
trial record, somewhat in the manner of
the new “factual theater.” As I under-
stand it, that form requires essential
adherence to the letter of a text (in this
case, some twelve hundred pages, sup-
plied to us by the court stenographer).

(vii ~vii)
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The Daniel Berrigan S.J. who has
written the statement here being read,
with some revision by Saul Levitt since
its first hearing in Los Angels, seems to
be the Daniel Berrigan on stage, eyes
blinking in rhythm with a staccato,
smiling speech, fingers everlastingly on
the alert to do something. More than
the voice is Berrigan's, the presence is
Berrigan's.

And in fact the people before the pul-
pit are not precisely actors, or are not
functioning as actors in this case.

Actors imitate. . . . The principals

ROO BB

cannot be present, of course, because
they are in prisomn. . . .
There is no hidden fact to be unveiled
here, no history to be rewritten, no con-
test with the past. And, because there is
not, there is no visual, tangible tug-of-
war to watch.
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I was well aware

that in civil disobedience

you take an action

yvou stand  you are arrested

vou attempt to express your views

you are prepared

to take the consequences (42)
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There was also what Francine du
Plessix Gray called "the ultraresis-
tance,” a wave of more aggressive and
clandestine actions against property:
the pouring of blood and paint onto
draft records; burning them with home-
made napalm; destroying files of Dow
Chemical and General Electric, compa-
nies actively engaged in the war effort.
Most of these incidents were organized
by radical priests and nuns, starting
with Father Philip Berrigan and three
colleagues a few days after Stop the
Draft Week and the Pentagon. Some
submitted to trial and imprisonment;
some went underground. Thousands of
voung men owed their de facto draft ex-
emptions to sorties that destroyed their
files. The larger antiwar movement
greatly admired this direct-action
derring-do, but mostly from outside.
{292)
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[Abstract]

The Essence of Courtroom Drama:
An Analysis of The Trial of the Catonsville Nine

Katsuyori TAKAHASHI

According to previous studies, the requisite for the construction of drama is con-
flict, In this paper, courtroom drama is analyzed from the aspect of conflict, for basi-
cally the engine of courtroom drama is the collision of two different opinions over a
crime: the defense and the prosecution.

Daniel Berrigan's The Trial of the Catonsville Nine is a courtroom drama, which
was presented not only in New York but also Los Angeles, Baltimore, and other cities
in the early 1970s. This drama is based on an actual trial which involved the author
and eight other Catholics.

Though at first sight this play describes the conflict between the law and the de-
fendants' Catholic faith, the scene of the lengthy testimonies of the nine defendants
needs to be discussed. This paper considers in detail the structure of this drama, includ-

ing the defendants' thoughts in the counter culture era of the 1960s.



