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And indeed there will be time

To wonder, ‘Do I dare?’ and, ‘Do I dare ?’

Time to turn back and descend the stair,

With a bald spot in the middle of my hair—

{They will say: “How his hair i1s growing thin!”)

My morning coat, my collar mounting firmly to the chin,
My necktie rich and modest, but asserted by a simple pin—
(They will say: “But how his arms and legs are thin!”)
Do 1 dare

Disturb the universe ?
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In a minute there is time

For decisions and revisions which a minute will reverse.

For I have known them all already, known them all—
Have known the evenings, mornings, afternocons,

I have measured cut my life with coffee spoons;

I know the voices dying with a dying fall

Beneath the music from a farther room.

So how should I presume ?

And T have known the eyes already, known them all—

The eyes that fix you in a formulated phrase,

And when I am formulated, sprawling on a pin,

When 1 am pinned and wriggling on the wall,

Then how should T begin

To spit out all the butt-ends of my days and ways?
And how should I presume?

And I have known the arms already, known them all—
Arms that are braceleted and white and bare
(But in the lamplight, downed with light brown hair!}
Is it perfume from a dress
That makes me s0 digress ?
Arms that lie along a table, or wrap about a shawl.
And should I then presume ?
And how should I begin ?
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1 grow old.-- I grow old---

I shall wear the bottoms of my trousers rolled.
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Unreal City,
Under the brown fog of a winter dawn,
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I had not thought death had undone so many.
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But at my back in a cold blast I hear

The rattle of the bones, and chuckle spread from ear to ear.
A rat crept softly through the vegetation

Dragging its slimy belly on the bank
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D) “The Desert” (BE) DA A4—2

‘What are the roots that clutch, what branches grow
QOut of this stony rubbish? Son of man,

You cannot say, or guess, for you know only

A heap of broken images, where the sun beats,

And the dead tree gives no shelter, the cricket no relief,
And the dry stone no sound of water. Ounly

There is shadow under this red rock,

(Come in under the shadow of this red rock),

And I will show you something different from either
Your shadow at morning striding behind you

Or your shadow at evening rising to meet you;

I will show you fear in a handful of dust.
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3) The Hollow Men

We are the hollow men

We are the stuffed men

Leaning together

Headpiece filled with straw. Alas!
Our dried voices, when

We whisper together

Are quiet and meaningless

As wind in dry grass

Or rats’ feet over broken glass

In our dry cellar
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An Essay on Henry Fielding’s Narrative Methods
Hiroshi WATANABE

When we try to evaluate Fielding’s prose fiction, we can rarely
feel sure of our ground. This is partly because we have virtually
nothing of his diary nor his letters, and partly because of his pecu-
liarly ironical and comic parrative style. On the other hand, however,
there are few authors who wield more conscious pens, or who are
more outspoken ahout their intentions in their own works. Fielding,
it seems to me, is one of those great writers who always have some-
thing of the tentative artist in them. It is, therefore, in his works
and nowhere else that we can, and must find what he proposed to
experiment with in prose fiction, which has since dominated in the
literary sphere of England.

I have tried to make out what his intention there was through his
characteristic narrative methods, of which I have chosen four: digre-
ssion, authorial intrusion, characterization and ironical style. These
four, 1 believe, all conduced to cultivate what Fielding, in Tom Jones,
called the ‘new province of writing’.

The Study of the Influence of T. S. Eliot’s

“Waste Landish” Images upon the Japanese

poets of the “Waste Land” Movement,

Yorifumi YAGUCHI
The purpose of this paper is to see the influence of T. S. Eliot’s

“Waste Landish” images upon the poets of the “Waste Land” move-
ment which influenced the younger Japanese poets. Major images are
picked up from The Love Song of J. Alfred Prufrock, The Waste
Land and The Hollow: Men and are seen in comparison with those
made by the Japanese poets.

Value Orientation of the Workers in Public
Welfare Agency
—Bureaucratic Organization and Social Workers—
Hirotsugu OSHI
Jiro MaTsur

The purpose of this paper is to analyse the pattern of the value
orientation of the workers in public welfare agency as a bureaucratic
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