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Wordsworth @ 2% 3, BOFOoBHBIE2RKVIKHLENLT, K%t?&%%%léﬁc !
BOWRANEVWEBVAH LY AETREICL T NS, L LTHEHEETY « ¥ 2 ¥ 28R
LTeh2EWI LD EIhHVEVTRENSHEMEENE 28NS 5, fhbIidlED
iz Martha Ray O##I&E L THR O CEETESL, HHVEBOFORBRVEBOEEL
LT ok bTEE, KRTRHA Wordsworth HE4, MLVBHOHIZZLAEOA
KEOWREAEZ 2BH%, COFFEAETNIHRTRNEROMFTHLILALIIY, I
g s LTHAOHESENMEE, BoFELBELTHFENCERSA TV, 2E0 IDfE
HAflEOEE D, BT h 2 BEL- LD USSR E, Wordsworth 28, iR
B GELAVWT, FNAEOFEERVLTERREL, BTRECEURHEREERL
hBEWNRZ T A30TH S,

2. BEERSNSy FE [ER]

Wordsworth #5 T#%] % HIfEL #2B%, #¥3 » F “The Cruel Mother” [EEE tij Ak &
LTHEH LA E AL HTH B, & & Tl Hutchinson 25%8H L Ty 3 Scott’s Minstrelsy
EHWT, EEALY S FltBUsE 0 2RlMIELTAIZ L,

She sat down below a thorn,
Fine flowers in the valley
And there she has her sweet babe born.

And the green leaves they grow rarely

‘Smile na sae sweet, my bonie babe,
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And ye smile sae sweet, ye'll smile me dead.”

She’s taen out her little pen-knife,
And twinnd the sweet babe o its life.

She’s howket a grave by the light o the moon,

And there she’s buried her sweet babe in.

As she was going to the church,
She saw a sweet babe in the porch.

‘O sweet babe, and thou were mine,
I wad cleed thee in the silk to fine.’

‘O mother dear, when I was thine,
4

You did na prove to me sae kind.’
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STy FiTid, Wordsworth @ [ O TEOGNLGFERETF—7BELALLTE
TNTWD, DEDROKEFHOBIRBRL EHOEETH L, [H| BV TEHRARZINT
W WEBIRER L v HEED, A5 o FTRR_ryF4 7EHVWTORELHIL ST WS, 35y
FOEH TR, CoBRBIYELEAALACTOEEL LTiks EREFNICE - TS, BT
HHREG (95 o FizBd 2B o kBT, T/Ye— o v ] (Babylon) ORI E
THRO L S ICHBEZLSREE BT 5,

------ 05y FOEEMTHRAE DR, FEODS - & SGEERNEHImO A KO ED
NTWaEWIhEE, ZOBHOERBAYONFELEXOHAKET Ny -y OBERLOD
BRBEANTVAEETSH L, LirbEHNEEToIcH LT TOELL SIHERNT, g4
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tLTWwa,

BRG] KELTbInEB AL EMELZ OGNS,

Wordsworth 13, $ELRIRBREFFCERMTIHEELT, BRELE] 2FHAEL
THAEL, TOE/<5y FORBYOFEHEEFAFEOL VLTI AN, RROFHENAILE
HETWELEA 5,

3. T&] o sLBES

Wordsworth i3k D RICHAGHIR A2 i, 1T18E3I A9 TS 51,

March 19th, Wm. and Basil and I walked to the hill-tops, a very cold bleak day. We
were met on our return by a severe hailstorm. William wrote some lines describing a

(8
stunted thorn.

SA19H ws U TAENIAERE, DOELITHEW, S THEEJERUEANE -
BIBET oo LVEHIBELN, Y4 ) TABRALEM - LROREZHET 2 5iT%:

i,

AL, To Quantock Hill ToORKRH>LWTEPLHELKCENLBICE, S8V TED
BETOH, BOLDRBACHEESA SO BBETRO L IIZES,

Alfoxden. 1798. Arose out of my observing, on the ridge of Quantock Hill, on a
stormy day, a thorn which I had often passed in calm and bright weather without notic-
ing it. [ said to myself, ‘Cannot | by some invention do as much to make this Thorn per-
manently an impressive object as the storm has made it to my eyes at this moment 7’ 1

{n
began the poem accordingly, and composed it with great rapidity.

AT 2 ATV, 1T8E, 70 v b w? bEADET HAEOHK, EEicbLEFLE
FEOBRELHNG, BHLUBAHERIRSH i hERORERTEEN L DI 27,
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[BALATEREILLT, SEOEDICHROEKREATVWARLFRLL A, TOEDK
EKARHZEEZEZ T NE36DT L L@3MEBRVWOEA M| EFRBEML I,
ELTCOHTEEEY, AELHS TEREF,

T Cicid Wordsworth DLt THEMSEE L, ERELIBFMHESh TV S, HELZ
i, FAEBSRThTIEYBELROKRY, ML VWEODICENES 2FEE LTOREREL,
FAOHOVEMCEEBNIIRE L AL THE, K(HATVWEIETH B,
Wordsworth Oig4&, #LUVESFIWNREFIUESITERNTHEL Y, HEAOHERL
BEHELTHL OTH B, FlAIT “I wandered lonely as a cloud” KBWT, [FEEBEL -2
LD, TILEY 4+ — & —HEETRIEOSBEIKC Hiz, KIMOATE B FES, HEE
DBFEEZACELLOTH B,

Wordsworth {2, 17984EMRD Lyrical Ballads DX TEROEBILAA LFHROEEICD
W, BEERFELEIZBRRTOVD,

The majority of the following poems are to be considered as experiments. They were
written chiefly with a view to ascertain how far the language of conversation in the mid-

®
dle and lower classes of society is adapted to the purposes of poetic pleasure.

CCEENALFOER, ERMNAERELTEAONILOTH S, THLDIERMN
03, PERKETBEROAL OILTEEN, FOoEET CHORROBMIGHE
YIEFRIEIDEDHTH S,

i3 K] 2R bHBMMUERESO—>LER, KALHREEZT(h3b0] T 53
fobic, TREZ T ILEBELTVWS, ROEREALTRDO—2H, FESHEELIOTH
B, FELRDAREDEYFABIBIREIETH -7, HARVHALZEYFELBEL
AN DOHCRETH A HhEEL, 18005EMRD Lyrical Ballads DIFX TIRD & 5 15 AHD
TEEBRTVE,

... a Captain of a small trading vessel, for example, who being past the middle age of
life, had retired upon an annuity or small independent income to some village or country
town of which he was not a native, or in which he had not been accustomed to live. Such
men, having little to do, become credulous and talkative from indolence; and from the
same cause, and other predisposing causes by which it is probable that such men may
have been affected, they are prone to superstition. On which account it appeared to me
proper to select a character like this to exhibit some of the general laws by which super-
stition acts upon the mind. Superstitious men are almost always men of slow faculties
and deep feelings; their minds are not loose, but adhesive; they have a reasonable share
of imagination, by which word [ mean the faculty which produces impressive effects out
of simple elements; but they are utterly destitute of fancy, the power by which pleasure

®
and surprise are excited by sudden varieties of situation and an accumulated imagery.
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------ gl DEEIEROBREOLSUAT, PELRETIHEL, A VWLHIHEL WL
REAERBETFAT - T, E2E3VEDHNATERLTWA, €505 ARIELEA
FEIHELE, MANTARE L TVWALDIRELPT (B L sz, TAFELEH
hohHZVWEREEINPTHELSEAMSL, HEEZEUPTLE, COdiz, HKEH
BT 3 —BATENOV ohE2RET O, COBEOAPERSOPELWEER
bo HEBVALTEEIECBSNEVA, BOUEEER > TV 5, EoORFAIIEES
DTREL, RIFVBODTHD, WodELLICEBIBEL N TV, CofgHE
WO I EEOEEKE, HMAERS SHRECMRELAMTEENO I ETH B, LhL,
o, EROBEENMBAERSNALRICL-TEUPRBENVTEZRIESNANTS
DEMINCOVTHE 12 BIWTH 3,

FAE TREMEMRICERT 2 —BRNLERNOV L 2 ERT] o, RMEEVCANEED,
EOEBEHGENIEH{ EERLTVIDOTH E, FAVBRETHVTFUERELOTH 5,
Wordsworth {3, &% [HHUEZR» SHREVAIREESHTHEN] WS X, 1802
FEOFEXTIHH

... & certain colouring of imagination, whereby ordinary things should be presented to
(1ay

the mind in an unusual way

------ BEOBYpREECE THREIRaNns, BRNI0&2EROEZ

s~ oNn, BIMEDREXTHROIIIZELNTWS,

Imagination, ..., has no reference to images that are merely a faithful copy, existing
in the mind, of absent external objects; but is a word of higher import, denoting opera-
tions of the mind upon those objects, and processes of creation or of composition, gov-

an
erned by certain fixed laws.

BEHE, LOHEEELTHT, A0EYNE L TRGEELREV DR LEERIIE4 L
BEBMEFENRV, TR G- EEREBREZETLIEETH L, AoEYicHd oD
ERZLRL, H3EDONAECK - THR SN 38EEES 2 VW ITEIEEREERD TS
DTH B,

Wordsworth i2 & - THE&12, A0BYEKOLREERL, FElEoEBr25 T4 #
KEEMOEE2TH 5, James A. W.Heffernan 2, Wordsworth DFE@)icB Lnic B
BEARNTVE,

For Wordsworth, imagination is a power that acts upon the objects of the visible
world. Once set in motion by creative sensibility, it behaves like a natural force, domi-

nating the universe by transforming its sights and sounds. As mist converts a rolling
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landscape into a ghostly sea, the imagination turns the call of a cuckoo into a voice of
mystery. It transfigures the world, investing natural phenomena with an almost super-

{12)
natural phosphorescence.

F-X7 AL T, BEHEEHcOELRA AMEHROEMIERTAITH S, M
BHURSESEE, BBEAMO LU EHTE, TNRBALVECIALD T 200%2E
BTHoEicdk-T, FHEAFRLLS LT, BUEY3LhREROEREZIEROHE~&
EAAXH, BEHRD-CHEOEXFLAMBUFALERSE 5, BRNIBAREEE
EBEAROBNTOoHRHMNS, HASEREES,

& 3T Heffernan i&, [7— X7 RAOERHOEBT 5 I~DOESY, HOoFoHRBOTHKE
&L TWwWa | “Wordsworth’s belief in the transforming power of imagination is central to
his theory of poetry.” LABEHOLFMETRL TV 5, [K] 2 MENOHERH SERT
BEE, AR v e Ny 53— wOBBEIRREEICETLIED0TH S,

WETOALBEBNE LA A - VEBRT LN L LTV, &2 AHEFHERL
LAHIBIC & » TREES N4 £ — VAERT 3HHTHD, TARDITHEENA # ~
ShohhbhElEL, 12 -VEEZZEHNEOR, A 2 -VOEl 12-YOHEL
DI VRS A U, AR <, AT A L LS FBEEL, &L SIRENT S AR
BAA—UMECIHNAA—VAEZ XBHENE, bLbE T EUBREA A —
BENTOWLBLGA 2 —V% A2 - VOBRAIISELLR NG, BEAGTVL, HIEN
Hb, HimEOERE Bhil AXDE BECEAOEENSE S, BEF imagination

DIEE BB LOOEREOENY L - TRISh 2, HBEMNZL0OEMT T, BED
WA 60, OBNPT N LOTH B, AROLER psychisme 125\ T i,
BEHERTIRBEROBRTHD, FTLIOEKRBIBE bn, ouwsaidiElb &8
BNIABOLBES ERES T 5, TUA 7 SRELTVE S B0 <HRARKETEY
CAROAHE 2D bDTH B>,

N2 5 — DA AT 2 R, Wordsworth @ T8IERA#E) KHELULTWEEER
%,

BUEADEH

ERAEBGNERORA» DR TEHY, [H] OBRERE S SRKAT B &M
FEFTH 5,

(1) R&EEFOEDOHE

(2) Martha Ray ©FESE

(3) EoFoHZOEFMICE T S Martha Ray (FE

(4] Martha Ray @FF#lic > ToR A SOSEL RE
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(5) B FOKE Martha Ray icitd s #HE0 R

() FAREOREYPHEENCBBICME L TVWA, James A W. Heffernan D ELE%
f&0 % & “sharp detail” T, ¥ 4T “a camera in perfect focus” O & INBENNBETD
S, L LEVFIEEIEHEL, RoRcTFHEEEVZABOBEIREREEANLG, H
ROBRSAFHRFREHTL TV, KoK, AL/ JBEEEHRAR LRy, “lichens”
BRUTH, BT FREBHE AL S RBTONIMMBIBTY > TW 3,

There is a thorn; it looks so old,

In truth you’d find it hard to say,
How it could ever have been young,
It looks so old and grey.

Not higher than a two-year's child,
It stands erect this aged thorn;

No leaves it has, no thorny points;
It is a mass of knotted joints,

A wretched thing forlorn.

It stands erect, and like a stone
With lichens it is overgrown. (1)

—HBORBH D, ETHEEVTRAAB,
TORICIELODTHEVENE Ok s
HEEZINVRETH B,
ETHEVLTLWIRKEILRZ 3,
ZEROYRE D b HoIHEL,
COFEVERIBESECICW »TW5S,
BEHIIL, EIFbEL,
ETERECAES,

B EEBTONIIE,

HoBECLL ACLHi
ETEBbhTVE,

BOFER, (424 —J52FEZ 2471 @ imagination 2@ H, —FOFXOAETETEEBDLO
EROA A —YEREBFELTVE, U THEOKDOIES S “pond” & “A beauteous heap, a
hill of moss™ ~EBEIL T, HicHE X T3 “vermilion dye” & “scarlet bright” &
i3, BTHIN AT &I/ B Martha Ray < > b DFEVWEBEBEEMSH BT, TCH-
fFHoMoms SBENSH 5 LA S, DZEBOFR, BHURORETLZSHD DX
mAEMPHE, QROVTRCHIERNCHERENRBINTVACLFRL TS,

) BoFoREHE, KOROBHHIZ, MHEOK] “a scalet cloak” * F oL DBx &
5A %, ROLEIR, MPREFRTEETHY, CORDOHFOLICRMTRSNIIFOERD
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HAHETEEBUEHE, BEOFiR, ZOAH % Martha Ray &35 U, Stephen Hill £ 0 &,
BEBTONAEMEER, BEOBICE IS > FHANOEE, HE~OALLER BARK
HBELRDZIEZSROEBEH, 3, FOEOITFEELEZ L5, Br EBEMCES
hTvwad, LALXITHEORED 21TT, BEUXHERSTECE, BLOEYHEHNS
Wx LIt TRESNTV R, Martha Ray @ 2 0#EFic 13, 3 A Wordsworth 17 5 » R
BEEWEICIKRRR L /- Annette Vallon & Caroline & OIEELBOHMER SN S L, #lcEfT
L #z Basil ~OEWEFHEG LTV A h bHNE L,

3) BEHFHKELICBIT S Martha Ray KERESSERC 7, HRLHMARTSY,
IhEdge LTHMERS ATV, HDFEMHTI DM ~RIEE, Kz
Martha Ray &R EH S UM T, $LOEEEEZ LT EAT, HIKIEHBbHEEELD
LZDINOEERBE-THR, TORESP-TET, BHo LRAORALGDP -12OTH S,

‘Twas mist and rain, and storm and rain,
No screen, no fence could I discover,

And then the wind ! in faith, it was

A wind full ten times over.

I locked around, [ thought I saw

A jutting crag, and off I ran,
Head-foremost, through the driving rain,
The shelter of the crag to gain,

And, as ] am a man,

Instead of jutting crag, [ found

A woman seated on the ground. (X VI;E)
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SBLVEH-SU SN EE~LRVEEFT~LBLEATV S, ST ORMESR, M
LOERBLMAENEE LTV, CCRAFOEELEDTHA:VLOEERTHL &
FAEY, BARKE, 5y FottR) ©, BROFIHLSICERELHRSH -2 &
ERDESICBERTVE,

e THRLAMATEDFINERENFOHSOR L, £ OEMET 2HuisFtENE,
FLTZOABIICE, BEOHNLEWT 7 -4~ bHKET Z, BEIh I ARHL
BRBEN > T, AUERIDOLE22MECXILTEA, RRIEHML>0HEY
ERERTAEKT, ERELEEEGFOBHLE O, CORAEDEBRENE - TV
BN, RS AUEDOIBRE s, 1Y S5 FERT L S v FTRE, BREDTS
NBHITEA L RA G A HS 5 R OIEMO T TH B,

BOFREH»STFEIO0RRCADASL, FlOoLoBR L WEHEEES L2, T 21 Martha
Ray BE T, HAELAKE DT, FEFEREL, £0kvFFREos b &E~TH
T, BRDEEF LTS, 25, #MOEILEZIRVFHE, HoRLEMCHEL T
eHFrant, WFLHONLZER I2hENEVWEELN-TVWEDTH B, Martha Ray
HEDARDIL L ~T= T, “O misery ! oh misery !” EMEDE, FIHET I FHEBIE->T
WBECATHN, FHEBOVREORELULFIITHL, HAPSHERTHROBLVWE
LW, BonwkER AR EH L L2 EBIRBELENSROB TS, CORA
i\ T, Martha Ray &RFid, APREOBTANFHEMOL T, MR EHED
BREOFEBRETOIOTH 3, £ LTIORROEMIE, FAORKLE L SA, FilE~0HH
BEMAELEAHTDOTH B, £, FESBREEBLHIEA BOXKRDEH OHEA
REFDZVARZMHS SN AFRRBUHRESEH D, FHOFMEORTEE LD, BoaU

LVWBHAREHELVWEBIIGERANERARETAh TV, IHHFEA Wordsworth DFE#LD
FH#ThHy, HEEOHFHTLH LS5 THE I,

) BOFIL, BEHAEHLET, HALZSEO Martha Ray I26fT 384 &l &R ~<T
W3, HB5AR, EBROKCHFABZEZRS LEES (11.214—5), H2EiE, RoAD
BURIEH BIMTHESEREED (1. 216), &5E L, FAVGEOEICHD b LR~
2z (11, 219—20F:¥11. 241— 23, #H~fT-TEOH TV B L, FFEDOHELB - T T, 7
TOREEMEL, KCMAESTEoEZRESTEVWIASWE (11, 225—-9),

INoDRALZEOEELL, WHIZHEEDN, FHALLOLEZELZELRL, HodLE AR
LEPBHCHZIOANEHO I TTVE I LM ENS, DI Martha Ray &, A
LLToBHEIEHER, NELHSOTTEASEONBASNATFELL TV 5, HKicd -
TEFA N, FEROHHLEEIRYT 2E—OBERTH - 1.

(5) BYHFUBRKEBELBVLTIAR->TVE, RCRFOEHRIHLL G LY, ROKILE
WEOREMBMLTH, K[ EFTOTAZHELTVIORIAANKIETH S, i &
DHI>TVHDI3, Martha Ray BILicB->Tna &%, BRI VRFMGCERPIIC, #
DR EFELE S A2 & TH %, Stephen Parish i3, 35 9 F 4% Martha Ray O 8%
BT EE3R/ELTVD, LALEVFORBHCECEY» S, HFRBELVEMHOBLEH
RULACEREBETHZL, 20D KON EFAMESH LR, BT, H
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M oIcBH & 314 Martha Ray OB EEE, BN 2HEL TRIMNEEZ L ICED,
fEmicHIRE S REAAH L, BEFPEZEFPRENEEREs L Lt 5,

5. BbH UL

Wordsworth 1f, BRZEL O/ 5, FERKE LT, BOFEL2EESYE, ZOKE Martha
Ray L OEHBNLEEHAELICLChD, BV TFOoBEROER BN UtoERBI: b
LZREDEHKREH O, MEAEETIRRsAT O AERILNESR, RE05L 4F R
EHPOHBRL TVEERUILRTE S, LELEYFoRG/IoEE»ORE L 2, BE
HREECPN ZROADEHHRIC, Martha Ray OB EE &L 54, BULOEKEBRED
FEIBRL TV, TORBATERLENZEEIL, Wordsworth BEWEH» SEBB LTV 3
R ISAREE E R U b D TH B, Wordsworth O OZHIREREIEER L, S 2RBEHGEAE
HEMICRHT I ETHD, BRAMIICL - THEOREZART 20D TREV, HOE
DELTOHLOGRARBIL, £ Parish # T 2 BINEE & 2R 5ERNE
BRFE+BWTERELL I LB T 5, Wordsworth 12, Bl{b2#EZxEL>->4%, R.
Langbaum A5~ 5 & 3 12, [RIMBEOBROEbES T L-TVWE] OTHD, HiLHH
BEBLT, BROBOVWAELVLWIEORESHEHL L ZFHSEBOTERAL TV 3, &
ADFROBECBVT, BOEBNLHLELIOGENE AL, BE2LHOIEREROE
BEL, Eri-BERETFHEEMA~EEHL TV, Wordsworth 12, EEEVEHNELE
Bt HEe0alEAEROBRVWTEE LTHY, fFROBLEETLEMOEREORE - E
FEHRESEEF L ih DT 5,
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Press, 1966, p. 40.
The Poetical Works of William Wordsworth, p. 436.
James A. W. Heffernan, Wordsworth’'s Theory of Poetry, Cornell University Press, 1969,
p. 95.
Ibid., p. 150.
HAL Yy nvas— FEREER ML), EEAFHRE 19794, pp. 1-2.
James A. W. Heffernan, Wordsworth’s Theory of Poetry, pp. 99.
mAR R T5 o FPORAL BUGL 1996E, p. 58.
Stephen M. Parrish, “The Thorm” : Wordsworth’s Dramatic Monologue, p. 76.

Parish (3D X 528 ~<T W3, “It would be more accurate to call it a poem, first, about
a tree, and second, about a man. It was intended to he a psychological study, a poem
about the way the mind works. The mind whose workings are revealed is that of the narra-
tor, and the poem is, in effect, a dramatic monologue.” [C @&, FFFE—lKKRKIZHO>WT
0, BIRABRSVWTORTHE EMEOBLVERTSH S 5. ThiE—> DLEPHHRNS,
LOBMEFEOVTORELDLILBERENbDOTH -7, COFRIET L, BNHATOT
H3o]
Robert Langbaum, The Poetry of Experience, The University of Chicago Press, 1985, p.
72. Langbaum #ROBRIZHA-~<TV 5, ... Wordsworth’s genius is overwhelmingly visual,
his visual presentations give more insight into his characters than their own utterances.
This may be why Wordsworth never conscicusly discovered the dramatic monologue,
though he is always hovering on the edge of the form.” [+ 7 — X7 R OFEL/T BB EIFBE
DEEENCHEBIMT 250 TH LY, EAHRECL - TIRTT 201, BEANORELD &,
AMDRBETH 2, BEH IO LM, HRVUSOHHPBOOERDEbEE T L->TWATALY
b, MLTEBMNIEEMNEAETSVTV AR s L L OHEBEE AL BHAN N,



