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Dr. Johnson ¥ % Fielding #FEOEREIX, Zahdicsh, Rich-
ardson L oORIEEESCTRBEIRCRALLE LEM, TARLEELT
Fielding w3 2 LMD LM 2 D HEAVE D » oo %FF London % -7
B KBS ‘immoral’ 7r Tom Jones W@+ 5 KRCHAT OB
L r P HMESE Vs i s LCh, FARIEROREE VD
AR E S A E VKBTS B, B Richardson, H. Walpole
OHEIIA L TH DA, Johnson $ X “What [ mean by his [Fielding’s]
being a blockhead is that he was a barren rascal.”®? L R~7oZE2FRE S
NTCV B, CDXS3HBERYTCT L, HELLLBLYRLELNTHLD
7+, Johnson (3#4 Richardson o4 v Tl THd,
Richardson ¢ Fielding @ {Erds Adp# 3 4 ‘characters of nature’ & ‘cha-
racters of manners®?) WAL LB A LRSI EL LELZOTHD,
Richardson % ‘a man who knew how a watch was made’, Fielding % ‘a
man who could tell the hour by looking on the dial plate’®> r H#1
WHD S CMERCE-S 30 TH -7

+AMATITA D & FEHE —F LTASL Fielding v T, Cole-
ridge 1z Tom Jones @ plot WL CRABROBEREE LIL» - L,®
Scott,{”) Dickens, Thackerlay® &1, BB OR-Z Fh i Fielding £
BEEZTHHBMWEEY SO TH T, Ll Henry James L HRITiiF
otz T B OERITHUAHEFE E LTo Fielding ot RBEN G
oo & L ofc, Ford Madex Ford i3 ‘nuvvelist’ 7p%8B¥Ed T
Fielding #8F7¢,®? F. R. Leavis %/t £ 2 6BRALCLE
Fro80 %7 Tan Watt 13 % 0B 7c/ i, The Rise of the Novel (1957)
R TPROBRTEEED 2 Richardsonfy formal realism #HEL,
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Tom Jones DY SFMLTHBOTHS,

Tom Jones is only part novel, and there is much else—picaresque

tale, comic drama, occasional essays.

(p- 288}

MER, movel SiIflA, FOEBRERD, RTALRFIETELLY,
PR LS, MEFHHLL genre } 1T novel &1t F 0y critical terms
LHE—ENTRLY, TLABARARR UL EOERTFEL IR TR
LEZBZDPEYTRITVED i, oo E M. Forster (1 Aspects
of the Nevel (1927) wH-T, “Any fictitious prose work over 50,000 words
will be a novel for the purpose of these lectures.”0D LR~NTL AR TCH
%, X Elizabeth Bowen (3-8l Hf#% ‘the non-poetic statement of a
poetic truth®® EER LTV 54%, ShTIRS LD B IHOHH
CADE S TH D,

S 2CEE, F. R Leavis ® I, Watt ol —onEESZDEL,
FORBLRLLUEREFE T2 ERRBoBMI L bbb, B
oM sllEd AkTsthrid s, Zoffl Lt E. M. W. Tillyard
OERIERCM LY 5, i1z The Epic Strain in the English Novel
(1998) W TR D X LA~ T 35,

Tom Jones, then, lacks sustained intensity; it does not make the
heroic impression; and on that account it fails of the epic effect. And
Fielding's claim to be in the tradition of the comic epic can in no way
influence this conclusion. Not that such a conclusion affects the success
of Tom Jomes; it merely warns us what Tom Jones is not. Take Tom
Jores as a comedy in the form of a narrative fiction, reflecting the
manners rather than the soul of a generation, and you will find its
success beyond doubt and its merits worthy of the praise which has

greeted it since its birth.

{p. 58)

#2721 Tom Jones % ‘comedy of manners’ OEEE LCHE+ 52 & 4R
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HOBBRCRELR V. Lk, HoBlfEoRo s L pFHERoh D
Fikd F 0% {1t Restoration comedy 0L THB &2 Lbs LrL
Fielding #—A iz 5751, Zhid Restoration DFOHFEEA
T L oA REOTH Do Lo ORADEIEE HitoLPCHED &K
BTWELEEERTRRLREV, #oT, FOREXEDL ) FRFHR T
st B MR o T ini il e B oLy,

x -, Fielding B Joseph Andrews @ Preface OrRT,

As it is possible the mere English reader may have a ditferent idea
of romance from the author of these little volumes, and may expect a
kind of entertainment not to be found, nor which was even intended,
in the following pages, it may not be improper to premise a few words -
concerning this kind of writing, which I do not remember to have seen

hitherto attempted in our language.

LHSOREOMmAEAER L TwE2, BEOFEE Ton Jones THT
LT LISESER N TV, LA LI LD EHEIARK BRI TR
T, Joseph Andrews % Pamela ¢ parody » LT 5308 EO@
s3gv g Tom Jones AR LR B« OB, Ml LEFRAROAIIT
Hbhs allegory ofEe ‘type X 5B EES AR LIFER conven—
tions M4 A, Bt WIEGY AT BEER - TEBRE-> ironical 7
tone, ¥ L CHfaidk 5 latitudinarian FIEHE - HEE, ZhboBETHoO
HrZAEOERNRB IR TLE L 3 clbh b, PROTEHERV LD
SO X R Cwin B, SHOMBAKKEET S Felding 23
RLTwisEbhD ‘4 new province of writing™'® WHEXEE U TTLD
T b BN BEERLS LTINS 5, TOMNRTIE Joseph Andrews,
Tom Jones wH BN % narrative method offow < 2 IERL,
Fielding 0BE LT Wb O%HE - Thizvy,

(I} Digression

fidho@Ey Coleridge 13 Tom Jones WBILT, XK FIHINLEHETD
%L, “What a master of composition Fieling was! Upon my word, I
think the Edipus Tyrannus, The Alchemist, and Tom Jones, the most
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perfect plots ever planned.”(V? F#B L C¥k b, o ‘perfect plot’ H 34~

tX Oliver Elton #ivs T\ 3 ‘ever—to-be-praised skill as an architect of

plot® CERLCWBMITFHRL TEL, UL, Joseph Andrews i

7% ‘The History of Leonora’, [Wilson o B 55}, 3 X 08 “The History

of two friends’, Tom Jones w35} % [Man of the Hill 43| = ‘The

" History of Mrs. Fitzpatrick’ 235 episodes DOFHILH L M EHE

2 EY, HFROFER BV CHKLHLELTH B, By Tielding ]
Z# (1952) ©FE¥E F. H. Dudden i1 Joseph Andrews iz B, 3. % enisodes

BAL T, £ boid Fielding #% model & LR et 4 HIGn T

—MCEDONAFHE LY~ TH LD EE L, ROMIFHEB/L T 5,

The introduction of such digressions---can hardly be justified on
artistic grounds.--Mr. Wilson’s history, indeed, comprises some matter
relevant to the plot---but it would have been definitely an advantage
had the greater part of it been omitted.

{pp. 351-2)

¥ /o Henry James (% Anthony Trollope B3 LT “In a digression, a pa—
renthesis or an aside, he concedes to the reader that he and this trusting
friend are only ‘making believe’. IHe admits that the events he narrates
have not reaily happened, and that he can give his narrative any turn the
reader may like best. Such a betrayal of a sacred office seems to me, I
confess, a terrible ‘crime---"® L IRA~TW B, ZhiEFO ¥ ¥ Fielding
DR A HFEROTRL LTELZFLTEL 5,

— George Saintsbury 13 fGgE OB L CHEBOTES £ S804 70\ I
FO—ATHLN, BFRAXFEIVIC B IET, BEOLFEC - Bifgs
BRCRDOh Do Edh, TOoARNE L OFRBWBIHAHEE LTV 5,0
CHANFLOSOORECSALZEELMBELTRETB 0L V2 X 55,
Joseph Andrews DRIV TH~#, “It has the grand and prominent
virtue of being at once and easily skippable.”(®) &\« 5 B T AY 1 08
xR LIHINHED & AR LOMNEESEFDHLV . Dudden 35 L0t Sain-
tsbury @ X 5 CHEiFk% omittable V¢ % o skippable b 0 L LTI % BREE
ORECE, WEYBRALCHIZL T, 5 ‘plot’ oF R T AHENHD
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EW2 X5, ik protagonist & LTo Tom 3 XX Joseph o=
plot L3552 THh, thiRL—#Ek plot OED I3 EBbh 3,
T5LTC, CoBERIESOCEL B, KoL REMARTES DR
SHTHMRIEZ L Evn B,

First, the story may fairly be criticized as too rambling and haphaz--
ard. Copying Cervantes and Lesage, the author leads his principal
personages through a series of adventures, many of which, though
entertaining in themselves, and serviceable for bringing out idiosynera—
sies of character, have little bearing on the main actior and contribute
nothing to the denoument. With this too casual procedure we may
contrast the superb method of Tem Jomes, where all episodes, even
those which seem at first sight insignificant, are found ultimately to

have conduced in some way to the final result.(®

Joseph & Fanny, Tom & Sophia @Z#3E, &2\ 43 Tom ¥ L T Joseph
DIEEDMECH I Ly plot’ LEx 2k, [Wilson Ko¥ B35 %k
CTACOR/RELA U E O raison détre %4k 5 TEWRIEE, L,
COXHE—BATXBDNBES R plot D&% Joseph Andrews,
Tom Jones AT 540, ThbomEMEOALS BETr & L By
%2, Edwin Muir oE$HT 5 picaresque novel iz ChSTIEREEA
no8E, HENRERTORBREELEWELELLREDTH BT
Joseph Andrews, Tom Jones #3 Lo TlLh <, IE2IC M 5
IR OFAEIBERRE LEAVEDTH Y, LOREreansnslins,
%5 LU —ic Fielding AR OFECERE T 2 13 hidicbicv, Tom
kws%~%ﬁ:ﬁm%wtﬁm&®x5mm&1v6®@&50

Reader, I think proper, before we proceed any farther together, to
acquaint thee that I intend to digress through this whole history, as
often as I see occasion, of which I am myself a better judge than any
pitiful critic whatever; and here I must desire all those critics to mind
their own business, and not to intermeddle with affairs or works which

no way concern them..-.
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XA EE -SRIk EENRZT bR S,

First, then, we warn thee not too hastily to condemn any of the
incidents in this our history as impertinent and foreign to our main
design, because thou dost not immediately conceive in what manner
such incidents may conduce to that design. This work may, indeed,
be considered as a great creation of our own; and for a little reptile
of a critic to presume to find fault with any of its parts, without
knowing the manner in which the whole is connected, and before he

comes to the final catastrophe, is a most presumptuous absurdity.

Tieb®, Bk Felding k- CRLCERNRTAL - LOTHY,
ZOERTLbRbREEOER Licd 0¥ Ef RED TSR TR,

BT, BECEN ZoRGoMECH LT L) PR fEARRENT
Vo L B, Cauthen Jr. 13 College English %¢cis® s,
Joseph Andrews O -opIEEMNL 4 RESMBCRE STV 5HCER
L, &IBIEITF ORI ST 5 main plot ORE L REN—FEhko Tv5
LELD, LAFEBONFCHEE LR, FR b3 Fielding 25 Preface
THE Li- o OfFS© leitmotif -Tixis® ‘the ridiculous’ REOCRAERATH
BEEL REEEOH— TS HR- T D R LTV 5H,—F William
Empson & Tom Jones 13\ ~T Fielding 1X-—20BFE R P a o
Eofemit b RS L3\WT#© moral preacher & LT O ELEEM S
FELTVBA, FAMCH o narrative style THELTL S oFRBEED
ﬁ%‘éﬁ'ﬁ:o 4B, Man of the Hill 04538 | 2 4 8 X LT\ %, Empson
i3z h % “as part of the structure of ethical thought he is essential to the
book, the Lkeystone at the middle of the arch” & FI&R L., “So far from being
‘episodic’, the incident is meant to be such an obvious pulling together
of the threads that it warns us to keep an eye on the subsequent moral
development of Tom.” &ii~2, ZOHFEOLBMMELHEALTS0T
-015 S o(9)

Sheldon Sacks % Fiction and the Shape of Belief (1964) DA E % The
Digression &M LEBTREFRETE - TV 5B HIT—iA7 plot DHE
SR, BBOEENEANAETRE LRI LTRHENRF - T 5
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BT RR L OBRBHEEEEEL T 20 THHH, MW 20
BERECEE LCvw3, i TWilson Ko& k3], [Man of the Hill
OUEE | 3 L Amelic w815 [Mrs. Bennet 0&E 1 2L 0, h
L= oD b @ AT BRI L€ ‘The Narrative of Strayed Lambs’ @
category D TFRH LTV 3D TH B, B vLid, Thb=ZoofFEod
g D%bih STRLETEROEBADO—ACE LMTELLIBRE E - T
Who BOFRACOELE L H oMERNESWTE LT THLH,
MEFd FdEOMEEEY b - TRIGER T, Empson 22 0" -o0fl
EUMOBBFHCERYRBL LR o # i ¥B b Tthan, —4
Sacks {XHEDOMTHE L DELLTVD E VL X, ToOMIT L R fiE
IR XE - T a o Eabe U AL oSREoHg, BREL TS
LfFfcilirh - BRFoFEE MNEYPET 54 0 & U TEA ML
TWBDTHEZ, L LEREBCERD LS RIBHET - T 5,

But what is more important, in connecting such a semi-independent
apologue as this to other incidents by representing one of the major
characters reacting strongly to the digressive narrator’s interpretation
of what has happened to him, Fielding creates the illusion that his
central characters exist in a “separable” world peopled with men and
women who neither influence nor are influenced by the central activities
of the novel, though the inhabitants of this world are beset by pro—
blems, usually solved unsatisfactorily by them, similar to those faced
by the important characters in the novel

{pp. 197-8)

= #uit Fielding o\+5 ‘new province of writing’ % B+ 2 L cHEBETHE
BEESTVRIERTHD LV L5,

%+, Cauthen, Empson, Sacks ©= Ak 14— plot o8& D
BN THEB S T LD EEL bR DA, Wayne C. Booth i1 ¥ 572 &5
Biimt Tom Jomes RBML I 5L LT 5, HIR{ERF D comment D
BXREEFHAFErPbLHBCROA T2 HELDWH OMFRE
EiEEE RHEE5 ELTW5M it Joseph 36 L U Tom o#58 & 12
A fEpicil narrator & LTCOEZOHEAEETHELTED, 2D
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FZHEEOBFRIC, subplot &iX\vvbiRVWETH—MOMIIL plot” &R
FELTWBHDTHD, Tom Jones (E—EH—HH LT HIEEOFTECTH
THE T, B IS, B MR, ¥ RRCOLGEE - B - B
CBBRELL SEYRE LooBFEOES KL, Tom oOWEOMEHREK
RERELTWARERELLED D L ATHS H, Booth 2 Z DEFRED
B4 % 15 narrator WiET 5 reliance M{ERTO Z O LT o0EE
ERAMGCHEE LT B EEL T2, MO X ) infFEic i AR
BRGNS, SR ARG, RCEEER RO T 8T
SHExOBRENERINBLTTHBY, ZOHAEMLT Booth i, “for
most of us he succeeds in being the highest possible in his world—and,
at least for the nonce, in ours.” L # % TWBHOTH AP Booth oz ?
BEGEETE D S point of view' oOREKEESC LD THD, L
L James o & b 2 Percy Lubbock & X o T/ ftiER 0 —o
L LTRSS 0B, Fielding #8345 LT, —oolE Lk
D TWBES VA LS 2B T, F B & oE KBl
Ak b ‘authorial intrusion’ OEEREE Lt hidisbint,

(I) Aunthorial Intrusion

fFEEFVERPREBH L CHEE ML), BE YR T 5L 5T
REANEEIRELATW RS, TR F R bosvr X
51 §£ 5 Fielding oL cd#M L -EBORECIZICERT
s, BivkeoE D Trollope Wit % James 0T F D E ¥ Fielding 1
LHCILEDL 0k F 2bhTkd, E. M Forster, Ford Madox Ford,
I Watt SoRFFLRLTALCHBELYERLT-50THDA, hb
OISR EROEELHEHHI I TVWEL E VR X ),

The conversational method of writing a novel, the method in which
the author takes you into his confidence, telling you what he feels
about the creatures of his invention and the situations in which he had
placed them, has its dangers. The author is always at your elbow,
and so hinders your immediate communication with the persons of his

story.t2?
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ThbbRENAEE O - LAREEYEBEL, o redity REHLLT
BEVOEL LR, FEOBBINE LBEHAD L OEENTREHET,
narrative @ authenticity # M4 2 ¥ 5T 5RBMETH 5,

&, Fielding s BB T 2B L 0BECIZ2H0 02 X5,
—DIELENTE SRS BARNT BB 2240 ThHD, §—oik
commentator » LT{FfoHiskd, ABHICHEREMLLLDTHB, H—0
fEESHL Fielding B 4% initial essay &0 A 77 exordium, T/ BRIZFER &
HEHE-ETRLWETH D, Joeph Andrews £REORHLEYREE,
Z LT Tom Jones TR\ Tit e\ BT T DE—EH 2 O exordium i /g
S TWBHOTHY, FORECEMATIRER IOBAMS LT 2E X T
LeERERAVEESLV- 2 L 5, Maugham 2 2B exordium 2EE D
ERBIERShi b DEELTWEN, Fhit Fielding BHHERZO
WERES - REAREGREFE T 02 TRLIERO&REET IS L
LTORRELS EHEELT S, fHLE B2 h 5o exordium 23 ‘sensible’
T H bt ‘uncommonly shrewd’ TH A E A iRnies s, Tom Jones &
MpTHRFBRX TR B skip” LABFSNRCLLEEL 5D THD

FEOHOMEZ E L, Mg e x LTEME, 2o Td Fielding
PEBRACEY R LTV AIHIEC O &85\, Tom Jones HRBRE
—HFERONDROLERZ OUOFHEYFE - T 5 LD E LTHUHH
kX5,

Peradventure there may be no parts in this prodigious work which
will give the reader less pleasure in the perusing, than those which
have given the author the greatest pains in composing. Among these
probably may be reckoned those initial essays which we have prefixed
to the historical matter contained in every book; and which we have
determined to be essentially necessary to this kind of writing, of which

we have set ourselves at the head.

B LI A B BT $ initial essays & prologues Z[AEHD D
ELTHRULE, Kokl Twb,

The same advantages may be drawn from these chapters, in which
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the critic will be always sure of meeting with something that may
serve as a whetstone to his noble spirit; so that he may fall with
a more hungry appetite for censure on the history itself. And his
sagacity must make it needless to observe how artfully these chapters
are calculated for that excellent purpose; for in these we have always
taken care to intersperse somewhat of the sour or acid kind, in order

to sharpen and stimulate the said spirit of criticism. .

T, Fielding (1E AL exordiom 2 H sy LETES LTE
A BEOREYE L, FRBEGE LTI RS YREYEGFL TV L
Wi k5, Joseph Andrews ¥ oRpoE XIX 2) TS EE -
Brfiat o FmtETel LT, Ko playful i BEeRE LRED
SRHABER T TwAD0THEN, L LRENLATHWEFLXLOE
% exordium oW TH R LE B O TRV ED 5 2. i o MR
iRz o LRk D, LA LIEAR R ERNCELES e He LY
RELXYHEOMRAN LI ERTOTH . HMM A >WHNTHE LTE O
Me—EDER¥ReTw5Eb Vi X i, COMEMIMROBERELT,
WMELREOG— RS LB, FRCBEBNBEERECE) C
Lith A, ¥ 5 1.7 Fielding o HoBEBORE, X )abkhipi~0E
ErRHECRD TV L IR EHR S,

X, commentator & LT @ Fielding oREFRARZERL T30 TH
A5 ing ERMAAENT omniscient narrator @\ il guide OEECTH D
v v X5, LA L Ronald Paulson M LTV 50T
3253, I know not for what reasen” X+ % ‘perhaps’, ‘a matter not so
easy to determine’ F\ o AL T A2EHHL 05D, narrator &
Lo Fielding 23 Li¥ LI¥ ‘pose of ignorance’ ## - T3 HELER Y
Fefrly, FRERfERo A% HEdEc comment WA DES, Vaikd
ok bTodvi it LoBESIT 2T 0B THLH, T
B33, “During the course of the history we can rarely feel sure of
our ground when we judge the blamefulness or innocence of a particular
person.”(®) L 5 HISEW L FIT 5o LD, L LEfchbhbhun T
M ZUMY ST ENOBBYABCRRERZHT» L, HFERRT 286
ERER, ALkoSkhth, MERFRECEEHOERLEM IR LT
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b, EHIVAE, ChLEARECEREERLTVEL0THY, 5
ZO N TOMBEHEITLERE LTV EFELbRD, COLIEHFLT
s % &, “There are people who cannot read Tom Jones.” &5 Maugham
DEEL D EOR~NBEHLRAFORTTERYFE-TLHEVA LD,
Joseph Andrews, Tom Jones W5\ Tk, exordium 3775w C & narrative
o CHREEMMIMFFCHTAERMVHL ECATT LR TWHO
THBHS8 FimoE D Booth 1k r pEBEEEL CLEORKREELOTH
2%, Fhrifle Fieding wbhbnes L, Si#Hs UTOHEE - &6
EHELTVWS LELIDENE S BB SRBDTHD, il Tom
Jones B —BHAERRD & 5 75 paragraph THRIIA T 2o

And now, reader, as we are in haste to attend our heroine, we will
leave to thy sagacity to apply all this to the Boeotian writers, and to
those authors whe are their opposites. This thou wilt be abundantly
able to perform without our aid. Bestir thyself therefore on this
occasion; for, though we will always lend thee proper assistance in
difficult places, as we do not, like others, expect thee to use the arts
of divination to discover our meaning, yet we shall not indulge thy
laziness where nothing but thy own attention is required; for thou
art highly mistaken if thou dost imagine that we intended, when we
began this great work, to leave thy sagacity nothing to do; or that
without sometimes exercising this talent, thou wilt be able to travel

through our pages with any pleasure or profit to thyself.

¥ oRBEg S Tristram Shandy ZE RS2 L5 eit#E
OBRBLEZHT RS,

Examine your heart, my good reader, and resolve whether you do
believe these matters with me. If you do, you may now proceed to
their exemplification in the following pages: if you do not, you have,
I assure you, already read more than you have understood; and it
would be wise to pursue your business, or your pleasure (such as they

are), than to throw away any more of your time in reading what you
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can neither taste nor comprehend.

HOIRHARY L hboo BEOBIFEOH FREOEYAD TV B0,
exordium DKEH A UHEROMBB I BEEORPCB IR TV SHE
EEZOhELR, ChHIBHEREVERTHZ VLTS5, LL, &
DL STRM D ¥ LERIER G, i, narrator & LCo Fielding
REBAGEOMEHIC—FEOEREER- TV B EWITETH D, Bl

Shs b2 ot 23 o d
eiﬁ"‘-—"&“— 'L“}jll-f ﬂ')IJ"l‘hnE“‘J ua‘”wuo

As he did not, however, outwardly express any such disgust, it would
be an ill office in us to pay a visit to the inmost recesses of his mind,
as some scandalous people search into the most secret affairs of their
friends, and often pry into their closets and cupboards, only to discover
their poverty and meanness to the world. (1

Paulson D4 L Cv+% ‘pose of ignorance’ 233 THCHNEMYE S ESEe
exordium OHFHA LBHE L Tk ThiE, ZofEL LR AYoER
REDL SAENHRP2EDDOTHA 0, ERFhIRECAXERLT
WADTHEHS D, EFROIHAS (Tom Jones X1, ix) oG, ‘attention’

BLW ‘sagacity’ LW 3EAAVLR TV TH S, Fielding 15w
PR DR Ui LT Gudicious’ S ‘sagacious’ ko foEAEEE AR 2
T\ %o BERFIA L Joseph Andrews o Preface iwisid B5#E ~DEY
w4t mere English reader 25 RWCh -0 LT 28E, = DB
EmOHEILAENERER ST 3L 3T Bbhs, FAKEORE TS,
TNHEGSH L genre OIFEREZH L, FOREHERXT 03
WLFEMNRBRICL > TR IR CHLVRBREDTH - oo HESTH
FHADOF LV EARDELTEI ST CT D THBM, & 5 B0k
THERIXFOER L IEGOMHR £ ¥ DARTH b2 23,

Fielding 2 = oFm LV EERBOPIE o /2B LV genre kT o TEtE S
Wb LRI, ZOEMORMPLFEIFICERLYBLCV0TH B,
PR SV THBEC TR D ER~OERL5+ 05 HE, XLRRERER
LAACEAS convention &K SO, B aHB{ER L LS mannerism
ELTRITEDHDBNETREL, MREGHENIYELORM - Bexke s
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HOBHNLHTWELOLELDIRETHL D, TREACHTLHOR
FHHHE VS ABORFEENNETEANE - HAE~OHEM S XU
VROMBTS -k Bbh b, ZH iz AREO TR T D\ FEE
mhEERTED LD TH SN, Fielding 122 oA D ARIEC AT 2 40
MRS LTEXEDTVWD L L2 & 5, Johnson oML {ED T
Vi, R AEDO L ACALT TR TV AP EMNLRVO TR,
FRUTMROMABE LTEAS L LEVOTHED, R LAES Z LD
WER R L, EBABHEETF I3 L LTV 20THS,
' NOTES

Introduction

1. F. H. Dudden, in his Henry Fielding, alludes to this fact (p. 717). The
newspaper alluded is Old England, 7 Apr. 1750.

2. Richardson kept a lifelong animosity against Fielding. See his Selecred
Letters edited by John Carroll.

H. Walpole also spoke abusively of Fielding as often as occasion offered.
In one of his letters to George Montagu (May 18, 1749), he writes as
follows:

.~Rigby gave me as strong a picture of nature: he and Peter Bathurst
t'other night carried a servant of the latter’s, who had attempted to shoot
him, before Fielding; who, to all his other vocations, has, by the grace of
Mr. Lyttleton, added that of Middlesex justice. He sent them word he was at
supper, that they must come next morning. They did not understand that
freedom, and ran up, where they found him banqueting with a blind man,
a whore, and three Irishmen, on some cold mutton and a bone of ham, both
in one dish, and the dirtiest cloth. He never stirred nor asked them to sit.
Righy, who had seen him so often come to beg a guinea of Sir C. Williams,
and Bathurst, at whose father's he had lived for victuals, understood that
dignity as little, and pulled themselves chairs; on which he civilised.

3. James Boswell : Life of Johnson, April 6, 1772,

4. Op. cit., Spring, 1768.

5. ibid. ‘Sir, {continued he,) there is all the difference in the world between
characters of nature and characters of manners; and there is the difference
between the characters of Fielding and those of Richardson. Characters
of manners are very entertaining; but they are to be understood, by a
more superficial observer, than characters of nature, where a man must
dive into the recesses of the human heart’

It always appeared to me that he estimated the compositions of Richardson
too highly, and that he had an unreasonable prejudice against Fielding, In
comparing those two writers, he used this expression; ‘that there was as
great a difference between them as between a man who knew how a watch
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was made, and a man who could tell the hour by locking on the dial-plate’

6. See p.139

7. In a preface to Ballantyne’s Novelist’s Library (1821-4), he gave an
unstinted praise to Fielding’s prose fiction. It is contained in Fielding
Selections (Oxford, 1954) and a part in The English Novel Background
Reading.

8. He always praised Fielding and even followed his methods in his own
several works. See especially his ‘Lectures on the English Humourists
of the Eighteenth Century’ (1853) Everyman’s Library,

9. In ‘The English Novel from the Farliest Days to the Death of Conrad’
(London, 1930), p. 93. The word is found in the following passage quoted
by lan Watt in his ‘The Rise of the Novel’, p. 282;

“«trouble with the English nuvvelists from Fielding to Meredith, is that
not one of them cares whether you believe in their characters or not’,
and Mr. Watt quotes another passage on p. 89;

“.-fellows like Fielding, and to some extent Thackeray, who pretend that
if you are a gay drunkard, lecher, squanderer of your goods and fumbler in
placket holes you will eventually find a benevolent uncle, concealed father
or benefactor who will shower on you bags of ten thousands of guineas,
estates, and the hands of adorable mistresses—these fellows are dangers
to the body politic and horrible bad constructors of plots.

(Op. cit.,, p. 286)

10. See his 'The Great Tradition’, pp. 3-4. He says, “To be important
historically is not, of course, to be necessarily one of the significant few.
Fielding deserves the place of importance given him in the literary histories,
but he hasn’t the kind of classical distinction we are also invited to credit
him with. He is important not because he leads to Mr, ]. B. Priestley
but because he leads to Jane Austen, to appreciate whose distinction is to
feel that life isn’t long enough to permit of cne's giving much time to
Fielding or any to Mr. Priestley.”

11. Op. cit, p. 9.

12. Notes on Writing a Novel. This is contained in Walter Allen’s * Writers
on Writing’ (London, 1948), p. 178.

13. Tom Jones, 11, i. The phrase is found in the following passage.

--for as I am, in reality, the founder of a new province of writing, so
I am at liberty to make what laws | please therein.

Digression
1. Table Talk, July 5, 1834
2. A Survey of English Literature, 1730-1780, 1, p. 195
3. The Art of Ficrion. This essay is contained in The House of Fiction
edited and introduced by Leon Edel (Rupert Hart-Davis), p. 26
4. In his Introduction to Joseph Andrews (Everyman edition), p. xx
5. ibid.
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6. T. H. Dudden: op. cit, p. 351
7. See The Structure of the Novel, pp. 28-32
8. Op. cit, vol. 17, No. 7

9, Fielding. A Collection of Critical Essavs, edited by Ronald Paulson
(Prentice-Hall, 1962), p. 131. Empson’s original essay is contained in The
Kenvon Review XX

10. Op. cit, pp. 208-213

11. The Rhetoric of Fiction, chap. T1I. A part is contained in Twentieth
Century Interpretations of Tom Jones (Prentice-Hall, 1968), pp. 94-96

12. Twentieth Century Interpretations of Tom Jones, p. %

13. In an essay contributed to Essays in Criticism (NI, 1961), Wayne C. Booth
questions the effectiveness of the ‘point-of-view’ criticism and says, “Yet we
all know that our experience of particular works is more complex than the
simple terminolegy suggests. The prescriptions against ‘telling’ cannot satisfy
any reader who has experienced Tom Jones, The Iigoist, Light in August,
or Ulysses--+ They explicitly contradict our experience of dozens of good
novels of the past fifteen years which, like Joyce Cary’s posthumous T'ke
Captive and the Free, have rediscovered for us how lively “telling’ can be.
—The Theory of the Novel, p. 90
See also E. M. Forster’s Aspects of the Novel.

Authorial Inrtusion

1. Joseph Warren Beach writes: “In a bird’s eye view of the English novel
from Fielding to Ford, the one thing that will impress you more than any
other is the disappearance of the author.”” (The Twentieth Century Novel:
Studies in Technique, p, 14} This is quoted by Norman Friedman in The
Theory of the Novel, p. 108

2. W. S. Maugham : Ten Novels and their Authors, p 36

3, Op. at, p. ¥

4. These are his own words : “As to those vacant pages which are placed
between our books, they are to be regarded as those stages where in long
journeys the travelier stays some time to repose himself, and consider of
what he hath seen in the parts he hath already passed through; a considera-
tion which I take the liberty to recommend a little to the reader; for,
however swift his capacity may be, 1 would not advise him to travel through
these pages too fast; for if he doth, he may probably miss the seeing some
curious productions of nature, which will be observed by the slower and
more accurate reader”

5. Fielding: A Collection of Critical Essays, Introduction, p. 8

6. Irvin Ehrenpreis : Fielding: Tom Jones (Studies in English Literature),
p. 10

7. Op. cit, p. 35

& Especially 11, i/X, i/XVII, 1.

9. See chap. XXXVI
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—Read, read, read, read, my unlearned reader! read,— or by the
knowledge of the great saint Paraleipomenon 1 tell you before-hand, you
had better throw down the book at once; for without muck reading, by
which your reverence knows, I mean muck knowledge, you will no more
be able to penetrate the moral of the next marbled page {motly emblem
of my work?!) than the world with all its sagacity nas been able to unravel
the many opinions, transactions and truths which still He mystically hid
under the dark veil of the black one.

10. Trma Z. Sherwood. See his essay, ‘The Novelists as Commentators’ in
The Age of Johnson

11, Toem Jones, IV, 1.

12, See Q. D, Leavis: Fiction and the Reading Public (Chatto & Windus,

1965)
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An Essay on Henry Fielding’s Narrative Methods
Hiroshi WATANABE

When we try to evaluate Fielding’s prose fiction, we can rarely
feel sure of our ground. This is partly because we have virtually
nothing of his diary nor his letters, and partly because of his pecu-
liarly ironical and comic parrative style. On the other hand, however,
there are few authors who wield more conscious pens, or who are
more outspoken ahout their intentions in their own works. Fielding,
it seems to me, is one of those great writers who always have some-
thing of the tentative artist in them. It is, therefore, in his works
and nowhere else that we can, and must find what he proposed to
experiment with in prose fiction, which has since dominated in the
literary sphere of England.

I have tried to make out what his intention there was through his
characteristic narrative methods, of which I have chosen four: digre-
ssion, authorial intrusion, characterization and ironical style. These
four, 1 believe, all conduced to cultivate what Fielding, in Tom Jones,
called the ‘new province of writing’.

The Study of the Influence of T. S. Eliot’s

“Waste Landish” Images upon the Japanese

poets of the “Waste Land” Movement,

Yorifumi YAGUCHI
The purpose of this paper is to see the influence of T. S. Eliot’s

“Waste Landish” images upon the poets of the “Waste Land” move-
ment which influenced the younger Japanese poets. Major images are
picked up from The Love Song of J. Alfred Prufrock, The Waste
Land and The Hollow: Men and are seen in comparison with those
made by the Japanese poets.

Value Orientation of the Workers in Public
Welfare Agency
—Bureaucratic Organization and Social Workers—
Hirotsugu OSHI
Jiro MaTsur

The purpose of this paper is to analyse the pattern of the value
orientation of the workers in public welfare agency as a bureaucratic
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