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Arthur Miller @ T — v A< OFy (Death of a Salesman, 1949)
7, Miller DRF|EQVE2TH D, FRIFHEBOTETFHRTH -7
ZRwonT, BROfER Vv, EAL Willy Loman QR EBRAE &
BEoBEM BN B R EER Y, 20TEREEREF
Ehwnldir, I THERRTWEENnE NI 22— BFiREZF0—f
THBI, FOLHIHEZERFRLWIEBERL AXE->TWSE, 22
T, AT, Willy OF 2 lic T 2 T ZoERKIAD o hiikr 2R
HESBELTARL, I3 LEEAPS 6, Willy ) Th{{ffEx L
Dz AMBLED, HELOBR, FRAME S LoBESSSED e
ZOTIREZONEFEZ DS TH D,

T, B Mo T, BEMBRVCHCT SRS IORD, B
WOWNTELTHIZV, COBRESEBEORICIEBCEEEL T
v, HE2ORBELETITHS,

Whenever the action is in the present the actors observe the
imaginary wall-lines, entering the house only through its door at

the left. But in the scenes of the past these boundaries are broken,
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and characters enter or leave a room by stepping “through” a wall
onto the forestage. (131) Bl OB OEMHAOEER -V 2ELT,
LUT %)

EHL LI, Willy OREREOHTHEC 2E0iT 52 LHTS
B, D%0, FEELUTEERRLZVL IO, 31RO S
E l L ERb T, Il ebs Willy 0L RAEO RS S A,
BLUZNEET 2ITHORATH S, ZILEOEEE I 2
Traafh, EWIEZDbEZTEDTHD,
KB DWITTHE, BEHO MEREIDH,

The roof-line of the house is one-dimensional; under and over it we
see the apartment buildings. (130)

EHb, L (E)BRZZIILD(DERETZI LT, Willy
DRPHIE, ABCFU22EBE7 - rErRLEToh st
Twd, ZhidBvhrihil, ORI oD T7 - s ATAE
NEMEICLHZ LI L THD, BREMSERAES A TWAWI LIS
0T, I3l eDEBE TroDRBLBEFRERIE2 L
Wikb, %Y, Willy DROMERT, 74— OB (F3) 2L
FEHLETHEDZA YR TEENE, 29 LMBEREKE, FHhicqkE
TLHMAOREE ¥ 7Eh, wBeTHELEZ LT 2,

W-T, ZOFRIZ, THLRYTOEHEIIDOEEREXY, F/2
NHEEZELLE MBI ERI-FT I Lok 2, ZONAOEOFF>ELE %
FiZLHIETE-T, IOFRCELT Willy 20L& LEBIEA S5
WONTDEERZTITHTAI,

1I. 2 a0
DBEHEELHS5H

A melody is heard, played upon a flute. It is small and fine, telling
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of grass and trees and the horizon. (130} WIF—HO I EEZDES

CHLOBER, FCETLEAHEEBERROT AV AOKMERLY 2,
TN— b OFEERP, RRLRMOES D OFER T Willy DL 5K

il ol

BEN: Father was a very great and a very wild-hearted man. We
would start in Boston, and he’d toss the whole family into the
wagon, and then he'd drive the team right across the country;
through Ohio, and Indiana, Michigan, Illinois, and all the Western
states. And we'd stop in the towns and sell the flutes that he’d
made on the way. Great inventor, Father. With one gadget he
made more in a week than a man like you could make in a lifetime.
WILLY: That’s just the way I'm bringing them up, Ben
ged, well liked all-around. (157}

rug-

Willy 80D B BB L TWw 70— OFfa L, ol 5008
WHEDLDTHD, MFODPH ATREEBTWIONT2HE
LhIBNEbobT, TLTEOREESI»DIIC, ITHTY v
YINTAY QLB TAELFIT LI E w3 L Ben T LT L RIBEOE
FeEBLTOR Willy o3 LEEHEr 53 5 L&, 50D
bz, EEOF2IIA0HRETE—, Z0 Willy DL - @
HWADOEE, DEVBEANOMELERTZ2DDTH 2,

HABECE S - TS TEBITE, BEOALALD LMD 248
BLAEIZLbEENE, COBERZBT A 2400 Lid, Willy DE
T HT L 2R 2280 THY, Wb 3EHEOME T,
AEEDHZ 0B DI LT, —RENEODRHD LI FRTHE
DIABERO I ETHE, YA /¥y 7 PDENDEE-TH X
v Willy 2O #E Wagner % That man was a prince, he was
a masterful man. (133) HET 2, 7 Wagner DRBREHEOHE %
It E 2t 0BT Howard SN L 810y, Willy 3F D
TR > TR ERE, SHNOARBERCEELR 2 Y3 A OB
BEZ2TLDEH 1, E—LAKEEBWTH, ik In those days
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there was personality in it, Howard. There was respect, and com-
radeship, and gratitude in it. (180) &, fHICWE AR E S LoDk
Db o7- 2 EEBRRT 3, T/ Willy OBF Biff bETH 2, »
DTLETH-7: Oliver Db EHELZLEEOZ L%, [W]hen quit he
said something to me. He put his arm on my shoulder, and he said,
“Biff, if you ever need anything, come to me.” (141) L3l T\ 3, Z
I LIGEFEROM ALRERE, Ve o0OREFEEIELILOL Y
BABIEED,

%1z, ZOPE-ER~OB X 04, Willy ©, RECRALTH
bHol LR L R TRES TV,

'‘Cause I get so lonely — especially when business is bad and
there’s nobody to talk to. 1 get the feeling that I'll never sell
anything again, that [ won't make a living for you, or a business, a
business for the boys. (150)

Willy OEEZ LY, i@ RA b icBEHEES R ESHEET 5,
fEERS E ht, TEEZVERBULLESDO Willy 1B, REE2»Z
DA, FRHFOL EATL L THOMOLO%HS X %155, Biff
kotT, COBEEAREREANS TR, HTHEERI 2 {HElhTw
7edi, FEISF{ s TuRnEnIBEEELTLREORTIE{H
L, FEXRBPEHULCLEERERLTW, COXSTENRYS
SODENEOT IR KECH T AWML EERTH S,

(DHhIBM A Bk

BEOWilly 22 THS I 5 HIELRFE- THIENC 2 2 BH
TD, Za— 2 A7 FRE—NAOHSHE L2 Willy iz oo
IO L - TREDKS, TobbE&ErFcnhtir s,
LaL, BOAHEZHRLTIE{ BTl HREESOED
FeEsT, HXELE > TERRB-TKLZ2OTHB, 5 LIERE
FRDLNSL, HEIIZLTVEHOE, FnIsclHesn, HOA
EEREEFEEI L HE A2 Dave Singleman OBWHTH 5, BEROR
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v, EFOEWR Y REEICANRT, ik Singleman @ & Sk — A
2 ELTOE2ERTWwWADTH S, Biff icb Willy £l k5%
TEBR LS,

I've had twenty or thirty different kinds of jobs since 1 left home
hefore the war, and it always turns out the same. [ just realized it
lately. In Nebraska when I herded cattle, and the Dakotas, and
Arizona, and now in Texas. It's why I came home now, I guess,
because I realized it. ..... And whenever spring comes to where [ am,
I suddenly get the feeling, my God, I'm not gettin’ anywhere! What
the hell am I doing, playing around with horses, twenty-eight
dollars a week! I'm thirty-four years old, I oughta be makin' my
future. That's when I come running home. And now, I get here,
and [ don’t know what to do with myself. (138-9)

Biff b3 I~BET L2 Lt THNE SOOI EFILBTH S,
BHUED ORBEEES 2L, Willy PEUE S eHEELTRCY
FoTl b, 27T Willy DRAHWAH2BE L, %7 Ben 5V v >
FADRHE ATtk dhaa~oBiHridz-{#>7,
Willy 5D F L, 5 EORRF b 726 L TTniwnodrs, P Ben
Or5k, ITBETLILEERE > TLE Tz, HEORRA
EHODTHORDTHD, LLERTS Willy P Biff Lt oT, 2
TAOBE L, BEOHSCBLTEIE oMb S LT 28 % 2kb
LTWwWaDTH 5,

DExg i, 3aiE, BELVIHALO RTHEAL LW

LD, ERENBETILOTERLLOEVIERSDHLEHZ SN
o

M., %70
EROBEET Ny 2 ) 2 Th B KRR RE IR = = —
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-7y Wi, JoMiE 19 HHERE, SFELCAOME LD 2,
1883 7w 7 ) ABSER, 88 E 7V b il 0 OEREHEST, 1903 £
T DT LA TERER, 5 IRT D7y 7 1) A iEfE, 09 £~
ony ¥ KSR, 134 BMT OELZ Lk b, SHHEEEe» I T
REBCEIr2ME vy 7 OBFREED T E, ALEELER
BTz Ldcib, 1920 Twe, AdkBwTwrnyd
LDCEIchoTL B,
HEWRICHELRAEE 72— v i, Willy OREZmROBET L 5, Y
AESHEVTELZVZ TS, HEersDAORANELDOHL T
OB YT, AE7 /=M EHLWARE, b bH0fE - &
EORBTLH B,

The street is lined with cars. There’s not a breath of fresh air in
the neighborhood. The grass don’t grow any more, you can't raise
a carrot in the back yard. They should’'ve had a law against
apartment houses. Remember those two beautiful elm trees out
there? When I and Biff hung the swing between them?

They should’ve arrested the builder for cutting those down. They
massacred the neighborhood. ..... More and more 1 think of those
days, Linda. This time of year it was lilac and wisteria. And
then the peonies would come out, and the daffodils,. What fra-
grance in this room!

There’s more people!  That's what ruining this country! Popula-
tion is getting out of control. The competition is maddening!
Smell the stink from that apartment house! And another one on
the other side... How can they whip cheese? (134-5)

EERIM OMEERIRTI: Willy T 548, BAOH L AR OR AR
i EE, FLTINGDT7 A= b & Willy OROBESR, Hi:
PLBEAEEADIEEEER T O LS, FLTFOF L2 SRET
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DL RUMBERERLTVWS, $hbb, Vb0, EukIsich
LZHDHBEROHAEHbLTLOTHN, Bk Il2hsb0u#
DECHFENR2bDEWIERTHL, IOBHTT T Willy i3k
HEL L TOEREICRDAINT RS2 E T ELTERETH S,

2O L LLWHESEOEEDT TORME & LT, BEMicRans
®OH Howard % Oliver TH 3, ZOEWKRT, o & Lifk, Willy %
Biff # T RZ2OUHELSTHA 5, Howard & Willy ®_ER & LT,
RN EVOEEEIEEL, HOFAFRIECOWTOERGE - TH L,
Willy i& & > Tid, Howard @BAOUHE LOERERET 2FELZD
THA,

Biff @ 2W T HFEHTH L, WX FL L&, 2o TDHLEH
Oliver Db ENfEEOHLIAAKITL, LirLZ I TRERHELSH
FHITL, RorEEMLEoTh, Oliver BIBLAYHD I & 25048
FHELTWENELI, BodhuFRIEEbo T LE ok, #ELY
i, Oliver D4 7 4 A S FHEHEPEAIZL, 11 BOFEFEEREZ 2T
b0 TH2, MROETVAROKNETH 2 Oliver ¥, #izHFEK
SR otz Biff, # S WKH R WS Oliver &, OB e TiIcams
Biff L3 EF (#7) OMEIRARNEZOTHS,

PALY 78 & i, FEAAERD I 28 LT, WEORRSCHE %
HobTbDEEL LD,

V., 3a»2585~

Willy 2 0 ~OH &, B2 K FOTRER 2N, BRECFO T
RCHWPEZOHNBZVHEDER T L, Willy o & - T, {8 E81
HLETHEDBDTHE, Lrd, HEEVEAL >hEhbeT
WERFEORE vy, WIhio® DHEEOIRR T T, BBk
ARLRREZITARKREZBELBLLAZTOLOTLERLOT
BHh, i, BECBHY, Willy 2RO TIaa~BHLTL,
OHEELI-6THOTHR W, THOME, F2H, AEBEGRRE, :
Nin 3R T N THEORA TRV THSE, HEOBRBEIZI 2D
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HEEFHUTLEo2N. 2L RERBT S— FERES L IFL
Wits, ESAADMS, ABER, I3 L3 XCOEENS T E
WIEETE LD LIIBRER T LEo, 2HOI ALY TAD
L, FLTENRSOBEORENEELY Willy 2L 2 &b, B
FHOTOWLDTH S,

IZWRBEAMSCBIAEEEE, Tl R ke aHE 58
FBAETEIH o TND, FLOBOE, HREFLbEDH 2L,
FEME A TR, EIRE T OB TCEHD S, Willy BRI L Twiz Z
%, TRbbBECBVWTOAMMBERETE, EEPREVWSL OB ZOHL
BLOHTR, AESEEIARLIPT, BFOOEBDBLOE2E - E
HRTHot, & 2 AHHEIL, TOSELE Y ML, it's all cut and dried
EVIAEMRTHR Y, BB EAD ZhRDn, EVRRAT4 Ficl
FrhtiEhsttRaoTchsr, FiRrhbiFontuE, fHOR0E
BTN ABRCH - Tk, Willy ChHiziohd s ikifiitizs
570 Y LI-ATF (BHE) © Howard 122 2, ¥EETRBEECH
BEhTLED, —a—Av 72 FEbbmhboa— - I—7HE
WKO5DOLTHLLEFKREGERD T, ZZREEVIDETS, &
BRhl EFREESERET AT TH D,

CHARLEY: Willy, when’re you gonna realize that them things don’
mean anything? You named him Howard, but you can't sell that.
The only thing you got in this world is what you can sell. And the
funny thing is that you're a salesman, and you don't know that.
WILLY: I've always tried to think otherwise, I guess. I always
felt that if a man was impressive, and well liked, that nothing——
(192)

Willy 3 HEAEO LR LT, Fh bBANLER TOXES £ HXilE
LSy FOBRRCEShEL ok, OB TWEEBLHE, X
FUEBSOETEROBOE L BHFE, $bb, BOESTIR—
FEOHBEO—BOIIEZ T ABRHLTT S, HEOEYARA
EWSHEREOTH - ik, FHEALI ExFrantuwEE, HER
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DERZDOTHL, Thi Db, BERPREEFEZLHRTHD,
EENBTFohL TV E TN EZDTH L, 25 LB
TRT7EVY v 7 BRI e E 2 5,

ZZTWilly & Ben 20k $5, REFOBRIEOWTHHEZL TS
e & v, Willy @B X, > Tk Biff ® Happy &
OBFREANMT L3 & { o Tk, BFLE R Willy MEERICET
HH O & iEi, Biff 13000 - Tk & &, ki kA
Teb 2 TETWilly EDBRERVICLE:, $H2AZDEED
Willy OFFREETERW LI TH L, THORBEOES, FHOBE X,
FELMHFOFER L, Willy DESOEE, BFORMTRE 2B LIRS
R TWwa, FHREFL b CER S S, B Biff 0O¥RokE
BB LR, BAESDHL I ERRELT, BLETEEEEROD D
v, MEREEEREDTED, JORATIE, BT Willy DEL
izl tnholz w3 A TRERERTHS, £LT, B BIiff©
HEOERTFELL R LT, TANziFrhTwuaszThif kv, &n
IFEHICRITIIEFICL T, 2P LOXTHEEZHLZOTHD
#, ZOR%E Biff 21 Willy OIS HE T 5 2 LT, —RA<
12 %, You fakel You phony little fake! You fake! (208) Z #Lik<
TTEE IS LFEED, 2LT Willy BT 5108z T AR
ANEE, HEFEHOITRTEAYLNIEEE T L5, BFNT depres-
sion EE LA TV Willy o £ -7, Zhidwubh i TEEO depres-
sion Th %, Willy IO T Ben WED T 5,

Oh, Ben, how do we get back to all the great times? Used to be so
full of light, and comradeship, the sleigh-riding in winter, and the
ruddiness on his cheeks. And always some kind of good news
coming up, always something nice coming up ahead. And never
even let me carry the valises in the house, and simonizing, simoniz-
ing that little red car! Why, why can't I give him something and
not have him hate me? (213)

Willy 8B F b O THU 2 L3 TR T fake oD TH B, RE
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O, BRI BHTEREDHTCELERY fake o te, TMHRETE
& @ all the great times % 281&, 2% 0 I 3 ~0DE1E I3 Willy
BENEARECBELTARLEZAT, TR L 2 PE L fake &2
BfRTH D, HED, Biff L DL EROBEATRELEETHS
ZEREELDITV, L, WillvizFh2Be L5 liwvo
o BRI D I, FHO, AHPBETLELSELA TR UIEY
’&Dit‘ FREEEBIT L TRBIf OLAEHSKATERF LI ET S, D
, BEDHEFEALELI T 3 DHE I H20THE,
*ﬁ Willy 083k Biff Ok Th H 3, BOORFEORK fake i2
FRINTEII BTl e #BRMUILIE, FnurkeabED, I~
OEIEEREL, ZITRHUSHT Thy M- T KD 5TH%
kb,

I ran down eleven flights with a pen in my hand today. And
suddenly I stopped, you hear me? And in the middle of that office
building, do you hear this? I stopped in the middle of that building
and [ saw ——the sky. [ saw the things that I love in this world.
The work and the food and time to sit and smoke. And I looked
at the pen and said to myself, what the hell am I grabbing this for?
Why am I trying to become what I don’t want to be? What am 1
doing in an office, making a contemptuous, begging fool of myself,
when all I want is out there, waiting for me the minute I say I know
who I am! (217)

&% 2 Eh sz Biff i, BB L7z £ 5142, Oliver D4 7 4 AZHT
FERBERELTBY S, ZOLLOTAEWIFFOEEOHT, FHik
FUSTHSOBE LA ES oS, Fhbaao@s 2890 T
Hb, OB DI I~OEE L, SETES Willy BEEL-LOLE
EoT, o2 L-B0H# BORAC 2260 THY, &
FTEEE JIOEED, EEELHBOLHDEVWLERESE I, WMyk
MU &3, TEirsnBdidarotz bbb, Biff iidXky 206
BEEshlbTH 5,
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HLETHRECBI2XFREREHAEL, Bff #FEL LS T2
Willy i, Biff i Willy 2 TE TEER LS5 L D0 F—2A %
EBRLTRES,

BIFF: .... What is this supposed to do, make a hero out of you?
This supposed to make me sorry for you?

WILLY: Never heard of it.

BIFF: Therell be no pity for you, you hear it? No pity! (216}

Willy BSREOT B FE > T ETROBMEREE ) £ LETACHLT,
Biff 31 ¥ 5 fake THLETHEVWLLDTHEBE S, ZI BT
Willy & Biff &, BHEFRAEE2@E~BE T 28 L HEL-EBMCZ G
ANEIETEHLGSET, B RELBLDHRELCL I bk b,
Biff MG WML EwI AT Willy & DL Io EE->Th &
WEBS, IaMOTIEYOFRATLE Willy if, ¥ 7#iohcidy
OESEZ2BRLEOPZILETE R, BHOY—>ZEWT, &
FlhbDXy FL—ARWilly 750 FNR LD LRIESI NG L
SHPAIL S FORFERTES L ENTE 2, FOBLS LD 4 Biff
A iR ERES T TEY, TIrXEERERL, KE0E
EAMRLEZe<HoOMREEE LS LT LERFLVIMFBEBTE HB
LOTHE . Willy i ZOBESIZBWT, Biff £ BHEADOHIEHOIE
WEERSTLEHT,

Willy i3 Biff iS22RI I+ 28—0HRK LT, BeE-7H
BHEHS5, Aotk I VET I AECH L TOREOTE
LEZ &9, Willy 12, Loves me. .... Always loved me. Isn’t that a
remarkable thing? Ben, he’ll worship me for itl(219) & &tk £ T Biff
OFHERESIEETL 2L, DO RBELELTEHELZESZLED
HETIERBRRED-ON, HOBRIIOSETREERTHY,
BOMFLLFRICHEITE Do lz, SbEREE CHRPEREL, ¥
AT &7 Linda %% 95— ADEF Happy WiZ{IOBHEHH > S gt
gL oTLEST,

XFOBRFC B 5@k, 13, ARBEK 2504 WillyshoT
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BEL, BA0&xiBIELr o7 EHHETE 3 X203 X Thbi
TLEol, CHRRIIADES, ZRHYBEHER:T, HEHO
GEABHPENTHoLIEOHHLLTHY, S Willy 22
PEEEZAZEOBERNTEDENE o7l L BEKT 5, Willy #&
Do ZteEAER, THEOLTHS FOoEObcHY, HEEOMOTO
ES @i, RENKDH TOROAIEE, 2D, TELSS
NTLEolMmeTHS,

{£& Arthur Miller 3 Willy Loman & WO ERIIK DWW ITRD LS I
BEo T3,

In later years I found it discouraging to observe the confidence with
which some comentators on Deagth of a Salessman smirked at the
heavy-handed symbolism of “Low-man.” What the name really
meant to me was a terror-stricken man calling into the void for
help that will never come. (179)

Willy X455 O BN 7SRO YT 3 2 m b - T 23R8
5, LisLERSE, SERsTUMDEDBEIDOTRE (B,
FNTRHIFREId, b0 bRy, HETITXIED
bEi, #7, 2FDBHEAERTVBRLIELEBEADIELY, LrLH
BxddTbTh s, EwiED s/ LT, TRTOBEEALT
Wil ROTHS,

[ix]

Frl e 7 ESELY 7 () cBLTR TP yye
ZhESEN Yy T b~ HRHESEOREAES — LTy 2EHFCL
o B, THAHESFOL vy A HSZRHOEHEEMT’, =
NEFHL T, —AN—FORY TEtEZ L LTEERFRERBL, A
OB RIThAE A T ADHAEH~OBR L 77 ADHRA~OHBRE I
ST, COMBEORSER LT, FHOEOCB TR LD AN G
FRMEDEIEE S D 2 i Ko THIa oot 2l L TEm e (2 EL b
SHEAEL, HEC  THFOH »EEPOREELRT, CAKBLTHE
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BhEEHIIEICEIHTHEDPSABNLEHEMRIERINZHE LK
WML, HigOEAEr e, vy 7 b2, BEOTREYEFALY 7 b
KWEIhThAGS®ETwE, (P ~4 v+ 7 MORBEROHEE
ETH-> THNELNMIHOREEELOFORELLTESZ6NRTEDY,
FENY 7 POREBEIEEZECB ) 2HSEEHEEER: L T2 N T
HEWnHIEHTES, (36-8) H 3,
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HEFIERER 7 > = 208G RAHEFOLy > A HEFEERO
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Abstract

An Essay on Death of a Salesman
—— In Horizontal and Vertical World ——

Katsuyori TAKAHASHI

This paper treats Arthur Miller’s Death of a Salesman. According to
the stage direction, the wall of the Lomans’ house on stage is ignored when
Willy thinks about his past. The actors are allowed to move across the
wall-lines. Therefore, thoughts about the past are associated with horizon-
tal movement. Besides Willy moves geographically on business. This is
also horizontal movement. These movements refers to his unfulfilled
dreams because he cannot retrieve his past and his present business floun-
ders.

On the other hand, this house is looked down on by surrounding apart-
ments. These apartments represent a new force in modern life. Its influx
threatens Willy's life. From the point of adaptation to new life, we could
sece vertical arrangement in the present society between them. This
arrangement is also associated with ranking in the business world. Of
course, Willy ranks low.

In light of these considerations, Willy's present situation will be ana-
lyzed. Though he asks his boss to let him work in New York instead of
New England, he is fired because of his poor achievement. This means that
his place goes down vertically. In the last scene, what he shows us is his
adherence to horizontal movement, which is suicide by his car. At this
point, all his horizontal movements are stopped. When he was buried in the

cemetery, he is looked down on by everything including his family.
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