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1. "A Vision of the Mermaids”
—IOREFFPRELTDK

RPH L ZWRIKDA A — /%%V\T%b\i?ﬂ%@i%fﬂ’ﬁnnﬂ N
ALy “A Vision of the Mermaids” 'Cﬁ)’éo = OFESMI N F
A b R —ADEHETH-TIBE2ED 2 ) A A IHFEIMIELOTH
Do MBI DFROBREMBEICHALTEBE N,

BOPFPTHD "R i, DIHOFYAFHRCHREZENTHIE "a
rock” OFFE TiT<. BAFIKBHWELHDLY, T#, e
KRYHEER TS, 22T T8, A, HE» bR LB LiEOR
DT AESPREREZRDTWD L, BHEIZAADONRLTL S,
BRI, ABORSHE IR G RAPEER Lan
HRIAICHEH L TWL, I AREH S ETHRICEERNICER LY
Bh, WOEFTHELTWL., BhizlRL TishrbHET 2 A4,
ABDEVHh, BrHBOR, B, 28, 2#iv, FEIJICENS AA,
BLEIIRIFIZEKE D <DANA, HHERELUWET L omat#E
LWIkE, HORFKIZARWT, WITEBL5RIGAL, AADELEOSD
~ELOE, TR BERIRFELIESERIZLT, B, RERIREE
&L, Tf BATI»LER2ELLTW BB TL, AR
TREREE TN,

RICZ ORI OV TEL TR Y., TR FEOH
FEITHRPPLAFLOR G ELBWEI I TS, S RNA
#3, "ERLITES EEEOM) “crimson-golden floods” (1.82) 26
BEINS KO ISR ORBN R RRERERTAEETHD, —
F, BLBOVEE, AASPHEZORARBPKELEMALLREYOARR
BRFENXRUERLTWAEBOERTHS. M) 7—Fik, +
ATOFEEDERE L TOREROBRIZEATWS,

MKRBOIELTRNLEO, BELTWESLOOERILT, b
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IOELBWEEQRE LToRGOHEIE, CGarFikihid,
rmmﬁﬁﬁéib?-ﬁl<Ebh69yﬁWT%5°mﬁg&ﬂ
------ BEBICARS>TULE o (FHAAN-F) OZ:THD,, ¥
HEROEBICEET 3ERROBNER AR RL, EEFE, —oRd
ZF b AOHBHULEHSMENTWE LEE X5,

RICEED» GHEDNTREANAOERT B2 TELTAREN,
R EVRRAAEBOEERAWTHENTWS,

Then saw I sudden from the waters break

Far off a Nereid company, and shake

From wings swan-fledged a wheel of watery light

Flickering with sunny spokes, and left and right

Plunge orb’d in rainbow arcs, and trample and tread

The satin-purfled smooth to foam, and spread

Slim-pointed sea-gull plumes, and droop behind

One scarlet feather trailing to the wind;

Then, like a flock of sea-fowl mounting higher,

Thro' crimson-golden floods pass swallow'd into fire, (11.74-83)

TORANLHERENRDS L ST, AR UARANAORNE THRD
TEDONER] "wings swan-fledged” (1.76) :H#x, bz "F
- oD Lo BOE, “Slim-pointed sea-gull plumes” (1.80) ~&
fmE, BMETS "HBEOR, "a flock of sea-fowl” (1.82) ~&A
f—y%ﬁﬁbﬁkéﬁTW5,&ﬂkﬁ%(%ﬁ>VV~$®#@§
Lo BORTHE, EHRALZAADEREZBEZA TV 2 AL D,
Ehiz EALWDBORWELE, REEABERCEYA LV OORER
419, “the dusk depths of the ponderous sea, / The miles profound
of solid green” {11.122-3) »&bd5b X 512, AAEEI bHEFES
HY, (AR LLTOBRLETFHNTHDS. LAdZZiZHbhT
WA AR, ARMZBERNRELFHROBRA~FTES BEOFETIIR],
EHEIEEVESBLEORLIEH LAMERUEERERL, &b
KFELEMBOEZE LB LA EOLERE LTS, AMAR, £L0VE
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PR~ DFEMRER L ABOEE~ORBNRERERRBALTH0T
BB

EMOBRRTHLAOPPLEBRT S AARL, 227 ORBLEEZ
ST THEONRZ S XN ARER, LHERDT =B RTLOT
BB, 1L H, RO, bﬂbnm7~7&ﬁoﬁéﬁbmﬁﬁ
BREIED, kOARMRNERTSHS, LBTND, bk
@Hﬁkiﬁ?éﬁﬁ%&ﬁ&@%t

. EbIHDE, T
w7%u®%®%®ﬁ%hﬁbﬁwéwfﬁﬁ<,E%%$%%@7:
THhLIVEVENRT S~ RREFSELIIEFACEMILLT
WS ETRERBEROTH S,

FFF XL, EOFEHE L TOKOT o ZELESPPHDLART
=REELT, HOOWNEO AR ICR3E, RARIEAHERE S
DILEkTHZ it b,

2. "The Wreck of the Deutschland”
—HREAEELE LTOK

ROZDOINROEEL UTHERFIL, TRA v F 272 FEOER,
“The Wreck of the Deutschland” T#% %5, F7F*¥ > AR ZDERHEH
SEH >/ MIROIT L Th D, THMNEOEEEY, BRI
RUTHTHHENRBRE L bz, BSNRERERATH -, 18754F12H
7THIZ, SAXFATRI o KA vl K4 »F 2.5 FEOMREIZMH
WELEBROWT Wz, BciEsEE LicoE, TSR LR 7>
AALOBELOEBIREOTH TH D, KR7F VXL, A ZXAE
OEHMORN, 2, 3OMBFHEABRVWTRELE T FELTWE.
LA LB, BAS ) XFROBRROTTHI LY, TR vFaFy
FEOEM) 2B RLELEDOTHS,

TRV, ZOFPE-ROFFHLE_HBoMEcETAHET
B LTWS., E—8IRAWNT, BiEasicesbhicmoEoRs
EETiky, BHiEEROEREALT, ERRAMOBRLELZIDICE
STWS, BMUTENESHELBEZOBERD S THIL, B iRy
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TRELLEONTWD, #iehid, $9EICETIRBALWD Tl
DA 2=V REZITHREN,

And the sea flint-flake, black-backed in the regular blow,
{stanza 13, 1.101)

Through the cobbled foam-fleece. (stanza 16, 1.127)
Till a lioness arose breasting the babble, (stanza 17, 1.135)

And the inboard seas run swirling and hawling;
The rash smart sloggering brine
Blinds her; (stanza 19, 11.147-9)

Are sisterly sealed in wild waters, (stanza 23, 1.183)

Burden, in wind’s burly and beat of endragoned seas.
(stanza 27, 1.216)

IRHLOFAMLERIND L IiC, BRA%E, Q@ LFFRRE
SERGEEHLELTHOLLIONTVS, £ TEaO L 5 2H,
- “endragonéd seas” (1.216) iZHHEHIzTHBIh T3, ZoEXKE

B, FA oy FaFr FEEHESE, &< 0EMEROP~ERAA
ATW(WDTDX%&%Tbé Eiewmid, RE-SRHEOMEN2N
%mb,%ﬁ@%&f%%éégﬁo%WEﬁkm%hﬁBtKD@
“frightful a nightfall” (1.117) ©&$T, FEHRE S, BRHHBEE
ZOEGEBECER STV, R7F L Lo T IO, “EoMD
AMO—ETHIMHENRKROHERRLTND, HIZBELOTiAE
ELTHOMBEERL, A ~OHEZZED T OTH D,

w7 &, Eﬁ%ﬁ@%m®iﬂtﬁkiﬁﬁm9@ﬁﬁ® A
%, 1THETZMF “a lioness” (1135) DE 572 FFEE A prophet-

ss” (1.136) L~ Tind, fhbit, 0L RELLEFOL
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FRTEHRIEETIHELRD D, m7X X, BEHOLIRELE
WEBNIC B Z 5 LT MBS EROFHLE XD TR, B
BRBELEREP DB LIt WV ES -t EL BB, =Y
yb A2, TEROBR T €, EORE,LNbhiks
BT Z LB L TROBIGRRTIND,

TR T ARRECRRN LT =< - b ot - doold s
au;or,ﬁmoxﬁﬁﬁ¢hﬁﬁm&%ﬁﬂﬁéﬁénéo&ﬁ
ﬁﬁawﬁﬁf%nf*’éJawpﬁfbniﬁmnuﬁb%of
HITERRIOERETE I S5z, BEMEENR O LEEE
bohy, bORHOEENEFICANRD D E I FEROFLBANEE R
¢,iém:mﬁm:%Eﬁ&kﬁ&wﬁﬁﬁ@%ov@qu%
BE] R & AMICHSRBERERF O LN TERNDOTH D,

EFNTRETH XL, RZERLEEHROI DT, EMLiRS 08
FEEL DTS LBROEFEVPIELIATNADTHA 5,

(1) Y, EOELZE2+FREOFV AN ERAUEHLEL
%, “Is it love in her of the being as her lover had been ?” (stanza
24, 1.195). RiztkZi3Mh EToOR LS 2R LI Hic(2) Mo sk
HriHE Lf:_' ARREREE she cried for the crown then” (stanza 25, 1.199),
EHIZHRAT, HEIRFENELADOEPIZRNT, v ssFTnd
Bf, 13 BB LERBRD I L AHRE, “The appealing of the
Passion is tenderer in prayer apart” (stanza 24, 1.214), B#{TH%
i3, FVAMDOEZDZEMOEDBNEREED. BEHXOEMNTS
I3, ¥HEORHI2A 8 ANER< Y TOEREOCRHEY OHEETHoT
e, HRA~LEFET2 SR TN, BERE, BHICRI3ELEL
T, BZOTIVTELTHLLEENEDL> TN Z it D, D% D,
BEXPEEROZLEHEOBNIZ L > TRV TOEEEHbILA
DA A—VIEREELN, LVEEOFELLTEATRSLZ LT
25, ILRBEENEBEZOREKIZL Y, RERORFOLEID
<HLTZEREH-TWS, ZORICEL DR, BHELKOERNTAI
X BFE, FRHENICENEKRERD, el ED o TH#oR
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#, “the shipwrack then a harvest” (stanza3l, 1.248) ¥ CEE{Lai,
BEXOBFLREI LI LiThd, ZHIREESBL TOENALET
Hy, BrLOFETHS,

e bid, NADOHIEMR DO L FZRNRbOE R ST, 1BE
EOREIVEEFNFERF Y7 OA A —VILFABOEHREZRNHTZ
ERHELNTHS 5. ZOMWCELD DIz, BR<) TIZET
LRELOFOPNEL, T ) THZs “Ad Mariam” &R THE.

Maid yet mother as May hath been—-
To thee we tender the beauties all
Of the month by men called virginal
And, where thou dwellest in deep-groved Aidenn,
Salute thee, mother, the maid-month’s Queen! (11.20-4)

WV T, ELWEAOLSIZWEL, BOoLskcEER "ELn
i, “the one fair daughter” (1.25) THh 0, ZLWEEL LTHLE
BNTnD. —HZOFO#EDLY G, BRI TREROLIZEHREN
Tlf‘%o

... to thee
Who to us are dew unto grass and tree,
For the fallen rise and the stricken spring to thee,
Thee, May-hope of our darkened ways! (11.37-40)

BER<UTIE, RlebhofefnitREBLLTINS L, FLAM
DAL EZDNEG A>T DIFECREEDLER>TND, #HX
i, REZZLORVWEROBRICEX ZMVALEEROTHS,

Wiz TEERp= Y TIc#EIF 2 H D% “The May Magnificat” T,

TH#WOREOTE TH D, “"Growth in everything” (1.16) i<V 7
ROBRCEHR LTS,

All things rising, all things sizing
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Mary sees, sympathising
With that world of good,
Nature’s motherhood. (11. 25-8)

ZZRGER<Y 7O o0EAREEINTHE Z Lisbh s, ik
i, BLLTHLLWARLETRTOL DR LLBL HEEEALENE
EHL, FHOEEOREL LTHEBELTWS,

BEOF L LT, TBAZEE VT 2bhbhoMilk+ 3 Ak&Kick
& 2 T4 "The Blessed Virgin compared to the Air we Breathe” Z
D R THREZN,

She holds high motherhood

Towards all our ghostly good

And plays in grace her part

About man's beating heart,

Laying, liké air’s fine flood,

The deathdance in his blood; (11. 47-52)

P Y7Tid, MRE2BOX SIS RBOXRT, "Wild  air,
world-mothel:'ing air” (1.1) L#EHBEN, KEoMBELELWHR L
iz, NBloOMizOZFEH OB EED SBNBHEREN TS,

U EDB AL LEMEND L, BR~)VTOHETH _EiEL,
“A Vision of the Mermaids” it AW T ANALRFE -~ TWWEERER L
RENAHBICHLPIZOBNEIDOTHS, "The Wreck of the
Deutschland” @FHIZRWT, SEXPELMRLRELATIHEAY
TALEREIELNTVADE, "% XOERM L SEEwS, &
DL LS LIAE L, Fiasic LTERNRD AAH, LoddEn
BRLILERA~LRBEINIEAERL TS EMTH T KD,



i 2 #m £00 #HAUF

3. "St. Winefred’'s Well”
—@mLELTONK

R7F 2R3, BAL ) OBEHEREEPIREYA =71 vy ROFERY
EIZHANELERL, TEY =71 v Fizk® T “On St. Winefred”
%ﬁﬁ%%%mrm o TOMTEOZ LI, TH—T 1 VEEROKT X
/XJ OHIZEMIZERbER TN, F7F Xk, V1 =71y FD
EHEPRFCEBRL, PO SMEEELTHDA, RHRIZEAL
FDOEETHD,

Hiebid, VA =7Ly FOBROBEPLIE > Thich, #ik
BRENIE DB O TIREEERF Y T Ry 7 EEEND, B
FNRDEOFEXIT, BIHLNEY ZEDbETND T2 B XT 0L
“this honeysuckle” (1.17) % "&##\ARE 6oL, “one rich rose”
(150) DX HSRFEDA A—CThoTHBINTWAFCELNKE
Thd. BRPF+Z Ry rzicfEEINRD L, THELOM,; “the
scarlet” (Act.Il, 1.13) #3, "% i 57k, “water in waterfalls”
(Act. T, 1.20) ikZiihtilld. 3B ESARLPPDLT, fhT
WIEEEWERICER S RABEHTHFESB I O TH 2.

So long to this sweet spot, this leafy lean-over,

This Dry Dean, now no longer dry nor dumb, but moist and
musical

With the uproll and the downcarol of day and night delivering

Water, which keeps thy name, (for not in rock written,

But in pale water, frail water, wild rash and reeling water,

That will not wear a print, that will not stain a pen,

Thy venerable record, ‘virgin, is recorded)

Here to this holy well shall pilgrimages be, (Act. I, (¢) 11.11-8)

TR, T3R8, “this holy well” (Act.I, (¢) 1.18) Tk,

BT ORARRTHIZ END, 7 ARIHEEXORELELT,
BERERLEPLRDIR, EHZBLONENFLTNIDOTHS.
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ZDERDROKE, WRTHLALOLR2ETE I TR, BOH
WOBERLHRE L IABLLEDERORTHS, F7F - XAEG
HERFHED 5 HICBMARZRICMNEY, ABOMHZ ShARVREE LW
REMOD TWE LRI TSI EHHED, “The Wreck of the
Deutschland” W WT, SELOFESR LET O LR UER, &
A=2T7by ROBRIRA~OEFEER2ZZTHRRL TV, Bichity
ATy NRKOBRIZEBIRLNTWAZ LicikETALENS
L. ZORFAICRITAR 7R X0, RothicEs > o4
2TV, BB ETROBIT, MHdALBFINIEZDON
BEESHIIBRODTHWIEBENEFELETHD. OBl ei
DKL, EEESRICBMTIZ L sl TS LELLNS,

4. “Epithalamion”
——RBEELTOK

A7) BEROFT X AOBROHEE & A~OBFHOECP T, K
HORBMDY R v Fterrible sonnets” OZiEFEEhTWS, Zhb
DIFy MZBRNTHELELTOKIERHL, 7}<®4 )‘ UHEIZEA
FHWwbBERh Thinzo b PiY;iEEL’fEﬁ'J‘Z)$%’C&>5 FhTix
"Epithalamion” Gl B 5472, WhZs@EE2LTHSD
ThdHh.

TRzt fiUJF'EﬁD@E@'C;, B O HIRFIL TS IBE A2 B
BN et e e o Y=

. . where a candycoloured,
where a gluegold-brown
Marbled river, boisterously beautiful, between
Roots and rocks is danced and dandled, all in froth and water-
blowballs, down. (11.5-7)

et REZTC—oOMUEEZBW, FHIETH R KD
PEEBLE o, BEHIRABUR LBRICEE, E0o0®»EBicELA
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TNDEDTholk, TOELEZ "TRALBD—ANOMETFTZA "2
listless stranger” (1.14) (dark sonnetsf® “stranger” OEE R L
bB) BR-TEKT, NOF~ERED T HXPFELELEELN
WEEZ LT, AKREThbLh TH2B2ROBECE S, HiTa Ol
AERWTTL, FZERIEELL, ELTRLEOHD L SRBEAR
FoTREShERETHS,

There; sweetest, freshest, shadowiest;
Fairyland; silk-beech, scrolled ash, packed sycamore, wild
wychelm, hornbeam fretty overstood By. (11. 23-5)

T I THIIREETH OTHS, “"Here he feasts” (1.28), #izh%
BE, MEROTHELPRADOGFAN->TITL. ESREOZOFTEIL,
TRTOEMEIZERY, BOAC LR > THRERKZSLEEIED
PALOBATHD, ZOMBFRLBEERCBE LT, INE—KIZR®
@B E X BB TND,

fADHENEEOHRLY, BoRA Lz, Hh, 2o4E4ahi

Hiwx, i<T, FTELHELOABDALBIP L, —FEDFOK
D, HDNIRDHIT, HIVIROWE, KOMWLEL, EHRIC
RELETY, FHOVALAIRARIBNT 50THLS, EONESE
KT ibohEE, ThBERLERENRDI LWIETT, oW
AL 0EMNEREN, BHEEFKSETLE S, RAZTHEFFOE
Tizdhbd, EHRCERABRZ A LEINTERRROMR, &
LE—BEY LT LPRY, FIrLHEREMHERTHELSE
BT A, AgERTTIoTRITNERLEW, Fhi, FE
BHESLIRTOTCIICIE LN 2B 2 e TH Y, HENEFEORELFED
i%%r,0&ta%uru§§ﬁ25:3v$5o%nm,mmm
HEESBELT, HyoEM (chass) WHETZZETLHY,
it,E#iﬁ@ﬁmt%%é~@®&ﬁm%ﬁLf,%t%%m
rmmmﬁéﬁmJLﬁkmﬁé kf%&éo
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BiETHLDR BB ZRRATHLMERIEL, ROOE KL 4
LD, BRAEYD LS5 RBTVKE, RFREOTATRETHNRL
KR '

And the water warhles over into, filleted with glassy grassy
quicksilvery shives and shoots

And with heavenfallen freshness down from moorland still brims,

Dark or daylight on and on. Here he will then, here he will the fleet

Flinty kindcold element let break across his limbs

Long. (11.38-42)

b OBREER 0T 5 )1okiZ, BR3AROBCKTIRARL,
FOFEBIEAMICOLRDBRBKRTHD, ZOZEIKEALT, “The
Wreck of the Deutschland” &9 THRbh Tna,

I steady as a water in a well, to a poise, to a pane,
But roped with, always, all the way down from the tall
Fells or flanks of the voel, a vein
{f the gospel proffer, a pressure, a principle, Christ’s gift.
' (stanza 4, 1.29-32)

HIEREECF VA PDBTHDIKRCORB > THWIERDIKITEE
UL, KRE—{Lizy, HRL2BEOBRAT-TWDILEERD, £
OWROF 2 F A0 b (BR) B, BLUERLWSZERZ Lo
~SEPNDLHETHEShTHWS, F7FX8, Ta—¥F - 325
4 74 "Rosa Mystica” TZDZ 2 #HRALTHD,

In the gardens of God, in the daylight divine
I shall come home to thee, mother of mine. (11. 23-4)

R7XF L ZEBEB~ I TOBZR—LEWEREZE LTz L Ebh
B, w—UF o—tUn REEERE TES "HEZ EELENE
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BrHRRDbOREES N b Y HORE 12, —ABELSb0OTH
3. WAL B BB~OERLELT, BFEASNE—BEL
CHIS AR E S WA DD T L 2O OEB TE-> TS & HEAIMRS.

EH YIS

CGMATH XL, SRICERTSKICHELE, TuRFt A,
W L AE O _FH R KN 2B AE T TRL, ROD Ttk 2 EE
TowOEXSZERELNLOEBTELHATHS, AOEREEZT
=bREL, MPLHEVEER, Y =7L v b, BREITA~
Lt EhWB B~ LREINTHD. BBIZEY LR 3FHER,
BERIEL, MBRZARALEREN, m7F X0, NOokTHRE IR
LZEROBORA~FLERELTITDZLithD, W7 X7 AN, B
wﬁ#m%m&%ofmtﬁk,V4muﬁ®ﬁb%iwt_k%@w
]Itz &mw%é F7x R, BRLE SRR BH~ENR,
HOFL LB &L, FhEEoEC2EHES L LTS
Ebﬁéuméibéﬁbmﬁﬂu,mo#&rv?ﬁt<,ﬂﬁav
A FADKDEHRRKDA A—VUHBERIND, F7X L XIZRNT,
KiZFL—RAREBTDL 5, Ea0ERETHY, BEHoFHTHY,
FOEXNTHY, XLEHNRLOTHoT. TLTARIT, ZHERDD
DEFEHITHE O OE, AREORKBELTHNTWEOTHD., #ZIi2iE
PREF7F L ALEFAR TSI ROEREETR, BERHVIRENT
WHEELD
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{1} T Tk FEEOIL AL FELTO, BT AT —A—) 76,
WA Mk, 19764, p. 33

2) Ibid., p. 32

B Vyr=73Fr07-0FF—-N, HEFFER "GkrEEL L5,
Pt A7 — A —1 76, p. 20.

{4} E. B. Browning, "The Dead Pan”.

5} John Seland, "Water in Hopkins Poelry’, Hopkins Research P 7%



G.M.Hopkins @iz B Ako 4 A —3

AR B115, 19824, pp.l3-18.
FEFIT HRAFCRO L CECRARBRUA AV [ F0OR
BOWEL TR7% 2 X9 8175, 19884, pp.49-66.

6) A. Kenny, God & Two Poets, Sidgwick & Jackson,1988, p. 118.

{7V A. Mizener, Victorian Hopkins, Gerard Manley Hopkins by the
Kenyon Critics, A New Directions Book, 1973, p. 103.

B FRERD X "TAACKOE—A A —V0EDI D, DRFF 2 AR
%20 §20%%, 19914E, pp. 24-31.

9 MY 7—F, AXKER FE#rFH4E 20 »#EF, pp. 589

0 CG.=>%, # H#IEF P, LOPEESDIE, 19904, pp. 53-4.

1) e W TkoREORM., B3eH, 19954, p. 232,

1) C.G.»7 Ti#lEks, p. 64,

1y E=xr¥, BH F-SETETR, TR 8, Hlit, 19804,
p. 80.

(4 The Correspondence of Gevard Manley Hopkins and Richard Watson
Dixon. Ed. Claude Colleer Abbott. London, Oxford Univ. Press, 1935,
p. 14.

(5 Ad de Vries, Dictionary of Symbols and Imagery, North-Holland
Publishing Company, 1976, p. 146.

(8 A. Mizener, Victorian Hopkins, p. 103.

m EA4=r, % HEER PERORFESED F, EFEBEE, 19854,
p. 541

% TH=xno, B #HFRIF-0rBROFTFEL R, A,
1993%, p. 159.

(% N. White, Hopkins A Literary Biography, Clarendon Press, Oxford,
1992, p. 425.

@Y ILsE— TXIE &5V, WIHHRM, 19774E, pp. 61-2.

Q) MYya—E, BRE—-R FREERY, TEEEEE, 19884, p. 225,

@) W. Wordsworth, Composed A Few Miles Above Tintern Abbey On
Revisiting The Banks Of The Wye During A Tour, Julyl3, 1798.

(3% G.M.Hopkins, "That Natureis a Heraclitean Fire and of the comfort
of the Resurrection”.



B B RGN BHUSE

Abstract
Water Imagery in the Works of
G.M. Hopkins

—on the transformation of water and women

Tadao NOGUCHI

When we read poems written by G. M. Hopkins, we find a lot
of water imagery, especially the imagery of rivers and the sea. We
should say that the water imagery in these poems is connected with
women, and both of these elements function together when he
creates his poems and identifies his own self.

We have chosen four specific poems in order to discuss the
imagery and its transformation of water and women: "A Vision of
the Mermaids”, “The Wreck of the Deutschland”, “St. Wine-
fred’s Well” and “Epithalamion” (in chronological order). We can
see that Hopkins perceives dual gualities of God in various changing
water, and presents many kinds of women: mermaids, sisters, a holy
girl, and the Virgin Mary. In the end the imagery of women becomes
pure water in the river. He enters into the center of nature and
purifies his body and soul. He seems to find a new life in the heart
of maternal nature.

For Hopkins, water functions as a principle of life and motion,
the true qualities of the soul and divine power, as described in
Thales, a Grecian philosopher. That is to say, water, in close
connection with women, functions as the matrix of poetic creation,
so in his poems we can discover the naked grief and delight of
Hopkins as a poet.



