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(III) Characterization
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“The business of a poet,” said Imlac, “is to examine, not the individual,
but the species; to remark general properties and large appearances. He
does not number the streaks of the tulip, or describe the different shades
in the verdure of the forest: he is to exhibit in his portraits of nature
such prominent and striking features, as recall the original to every.
mind ; and must neglect the minuter discriminations, which one may
have remarked, and another have neglected, for those characteristics which

are alike obvious to vigilance and carelessness..-”®
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We are all of us, since we are human beings, interested, absorbed in,
human nature ; but in the ordinary traffic of living we can know few
other human beings with anything like intimacy. Still less can we fully
understand them or their behaviour. Indeed, it is rare that we really
understand ourselves, Fiction offers us the opportunity of knowing repre-
sentations of human beings with a far greater intimacy than we can ever
know actual human beings; and so much is this true that there are
many characters in the world’s fiction which are in a sense more ‘real’
to us, more comprehensible, than all but one or two of all the living
people we knew personally, So the novel ministers to our passion to
understand our fellows; indeed it is in this age its principal expression.

ZDEZNTEL ORFFFOFETLLATHED, E. M. Forster 4 ¥ -7
CRILEROEELXR~NTV 5,

We cannot understand each other, except in a rough and ready way;
we cannot reveal ourselves, even when we want to; what we call
intimacy is only a makeshift; perfect knowledge is an illusion. But in
the novel we can know people perfectly, and, apart from the general
pleasure of reading, we can find here & compensation for their dimness
in life----- They are people whose secret lives are visible or might be

visible : we are people whose secret lives are invisible----- W

X bz Forster 3/ 0TI AdH real iz h bbbt s LT, 7
FHOMCRT 28R AT T 22 BREALBCHE LEL TV,
And now we can get a definition as to when a character in a book is-
real : it is real when the novelist knows everything about it. He may
not choose to tell us all he knows — many of the facts, even of the kind
we call obvious, may be hidden. But he will give us the feeling that
though the character has not been explained, it is explicable, and we get

from this a reality of a kind we can never get in daily life,0®

oy BE Y EALERIT S — A ONEEEIMEFH T & 5 THTA
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FaTzx Wiy, P L ERRFO LY NARELEL TS £
LTiES0 o0k 5 REMIIEEL X - T T S5 fEE & HlE,
WHHAOANETFEOLIBEOLUMERECE L ERS, FLEALE
IUFEAMCTs LR falibility oz oHRyr—Bifid T3 Evi
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(IV) Narrative Style

Joseph Andrews ¥ 10 Tom Jones %}E?'CV%,Q,A,ﬁ%‘EE&;L\’j%@
i, WEOTECEL OHRIIEDLRLE OO0, BEITRD LS CEE
kB THED 3,

Like the style of Thackeray, who learned much from him but not
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enough, Fielding’s is that of a man talking to us at his ease. It is direct,
unaffected, the product of a mind stored with knowledge of men and of
books — he is always driving a point home with an apt quotation, from
the classics or from Shakespeare. He is telling a story, the action of
which has been long over. Action and characters, therefore, exist not
only in the context of the story but also in the context of ‘the author’s
mind, a mind decisive in quality, with firm views on human nature and
behaviour. We feel that Fielding knows everything there is to know
about his characters even though he does not tell us all. They are so
rea] to him that, even though he may give us no more than a glimpse
of them, -they become real for us. Behind every simple statement of
Fielding’s we feel the force of a deep and varied experience of life, and
experience that, however bitter it may have been, has not darkened the

essential humanity of his nature.®®

TCHER LB D narrator & LUOEOEE R, Al ELRERWCIX
‘omniscient’ ¢ ‘reliable’ o {EEEHY story—teller i THL LV X 5,
Lo Lichs, o easy T digressive 73 fhiT narrator & ‘pose of
ignorance” 23 playful #n, % L Ticid serious ¢ comments i X
o THMITE b D Th - T, B —N story-teller =ik L F—1
THZ LRV Fh, TRTOEHEL L, TWvWA ireny & comedy
OBEEYMEE L it Flelding oxrfh%a 385 2 LT,

2T, irony RAERKO L B Lo T, b, irony Okt
FRWHLCELF (ronist) $LOMEFOECHTOEME L B0
ﬁ%ﬁ%ﬂi&ﬂi?&b*ﬁ:&f@%o R HIL Ty bE, narrator A0
ironist & LCEEET A5G E SR () oFETWELC irony @
(X)) #HBTZ0THY, HEL (& Vb NHEOEH L &b TH,
WigfTRTHB L) e (X) OoFxBrH o &2HY, Fhffo
P EORARERERE LT Thr, C O EH 5 EH Tt
Richardson Ao B OEHEEBT2L00H5 b0 25 5, 2
LT irony LELTF LM ETOEEEYHD, TOMNEOHENL LM
BIFLEEF L > TCBDTHSH, & IAHT, Fielding ofjv iz irony
Bk L SR . TS, B—ic, o irony HEBEAMCEIT S
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Bo EEENCERLLVEZACR<3I &R LT itony BRIETS
bl TH A, narrator REHVL ZOEROPHR Lo e AORLD
S/ b s 0 A LE L overlap LT\ & & Rskalnvy, Joseph
Andrews #5—%REE Hh 3 Mrs. Slipslop ©iFE 7 ik 2 O E gt
A% TH A5, R Alter 4, Fielding o irony #\>REECERL, &
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Just as the sustained process of moral evaluation in Fielding can
function as an equivalent to psychological rendering, the closely related
activity of irony also has the effect at times of making the characters
seem more lifelike and complex:----- Now, when double irony is focused
upon a character, it satirically exposes its target while sustaining an
imagination of what it is like to be that person, with all his absurdities,
pretensions, self-deceptions, or whatever the case may be. Irony, in order
to be effective when directed against characters, must stay on the outside,
but, paradoxically, such double irony offers us despite its externality a
needle’s-eye entrance — if we are nimble and not camel-like as readers -
into character.®

27, %4 ‘double irony’ & &% D Empson PEALLHEETH- T,
o hit ironist OFEE A T3 Fielding OEA2IEHLL-EETH I
e Fielding @ irony #iF-o4—-on4 MBI L Ty 5,

Empson o+ 5 ‘double irony’ &, RS OEREEA b hIkoED T
Hobo

Single irony presumes a censor; the ironist {(A) is fooling a tyrant (B)
while appealing to the judgment of a person addressed (C). For double
irony A shows both B and C that he understands both their positions;
B can no longer forbid direet utterance, but I think can always be picked
out as helding the more official or straight—faced belief---- Presumably A
hopes that each of B and C will think “He is secretly on my side, and
only pretends to sympathize with the other”; but A may hold some wise
balanced position between them, or contrawise may be feeling “a plague
on both your houses.”
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DIHSHBRICHD L2 X5, Bie, FERLIELIEE - TE®S ‘pose
of ignorance’ (A= #5R F OB RICHTRER, I L TV 2% HD
T b, Ll Al Eivie plot R i, Zofrfdfi s
B,
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DRBICH D 2 ENHHTZDTH L, o2 T single irony wBBhi
A & © oFEEFHITAIR, REILLFEELLOHMEYTTE L &
RH: THOLTHEBRHEG 2 EDZEZ0HMBEED TR LM, Thib
DEUEPHOILREMH DO THD, ZOEKRT Empson Ok o E R
Ewfyiiticb oL Rbhd,

------ the society which Fielding describes is one in which many different
codes of honour, indeed almost different tribes, exist concurrently. The
central governing class acts by only one of these codes and is too pround
ta look at the other (even Western’s); but they would be better magistra—
tes, and also happler and more sensible in their private lives, if they would
recognize that these other codes surround them. It is to make this central
point that Fielding needs the technique of double irony, without which
one cannot express imaginative sympathy for two codes at once.™®

FTORHN I D DESPT R & LCIES oy BET 25 A5
WA, RIC T &L single irony WL TL W25 THL S, FRERMN
FTEHLGEOHOEHRIL T ORI AT 2 EHELED S EM LR T,
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HTHH S, = ‘double irony’ OFFOHIL L R D EE KT DM
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WThHBEMN, FoEEESY 1. Ehrenpreis B0 L 31T 5,

In spite of Fielding’s preoccupation with moral lessons in Tom Jones,
it would be an elementary blunder for anyone to treat the value of the
work as residing in its doctrinal implications, Jf this novel is called the
masterpiece of eighteenth-century fiction, it has won its standing not as
a dramatised code of ethics but as a comic narrative. Unless one places
it closer 10 Molidre’s L’Avare than to Fénelon's T'élémague, one misses

the qualities that most properly characterise Fielding’s achievement.'

Fielding D&M a8 GRS RS L 2L b 52V ERE R B
BLELZHDL, WTERLEEVTRR V. LA L, Th b ORI Fielding
EHURANROFRBCHADHHMTL S5, —Jiciz Pope, Swift 233
U rh, EFt—Ficit Addison, Richardson # LT Johnson #3EZ Ty
%, Fielding mi#udiic X b b BEMNRC L THH 5, Hods, K
HEEEEROVCTRLNEVCOREL D ELTWHDTHS, £HLT,
FOECOEETHRNT 20 EEbET 28l LT 5. Lind
ChnEENAFETHHC LRERLAThERLRVTHS o Joseph
Andrews LT, ‘comic epic poem in prose’ YA BFEEZ
“The Ridiculous only, as I have before said, falls within my province in
the present work.”? LEAE LCT\-50ThH, LT OBEHNLABEE
ERMTFEOW ST ER L, 8L Thizvy,

FFHICH ¢ O “grand style’ # 2\ 2 ‘Homerican style’ LRI 3
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In the diction, I think, burlesque itself may be sometimes admitted; of
which many instances will occur in this work, as in the description of
the battles, and some other places, not necessary to be pointed out to the

classical reader---..-

Joseph & Adams ZAP{A D—BE & BERT 2 BT Molly DB CoERD
BEHZ SR I o R RBEh TV EH LD, T3
LC bathos OFENRHEMAINBZ LY, ZoBET—HEGnoh Ty
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THo Xk UTiL periphrasis S E 2 b b, kil o Betty nEk
Mg LT 5 D% HBE L Mrs. Tow-wouse OigBl% Fielding X%k o X
IR T B,

“0O you damn’d villain! is this the return to all the care 1 have taken
of your family? This the reward of my virtue? Is this the manner in
which you behave to one who brought you a fortune, and preferred vou
to so many matches, all your betters? To abuse my bed, my own bed,
with my own servant ! but I'll maul the slut, I'll tear her nasty eyes
out! Was ever such a pitiful dog, to take up with such a mean
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trollop? If she had been a gentlewoman, like myself, it had been some
excuse ; but a beggarly, saucy, dirty servant-maid. Get you out of my
house, you whore.” To which she added another name, which we do not
care to stain our paper with. It was a monosyllable beginning with a b-,

and indeed was the same as if she had pronounced the words, she-dog.®

Mrs. Tow-wouse MTEFOLOhbBEbLR Lo ARBEOBEL IO
Bipiic b LT, ZoFFETEHLLRLINEh D OREERILLA
BEYEThb, Lnvl, & OREMIKICE < periphrastic /R OHST
T—ECHELTLE» T 20RFELSEDDFTHES 50 HDVILHID
KREDBRCELIN TR Vo Th RV,

X T, grand style % periphrastic style &34 2 thE % Ric T 5 23 FHRIC
comic. It S ABHEERIE VL T340 LTIFEBENBERATV-5H
EABFLC LAEEDL, XL CARUBOBERFREOTFEEHEFAL
TWBEDTHA S5 L, 18R CHTaEROBECHEARL TS EBbh
Bo WERICR L Joseph Andrews T8 PIOHENRO LR LM, Eh
HOEOMTI B HEOREABICBERELLRhTVW32DTHL, &
& 2if, Lady Tittle & Lady Tattle &35 (7 & e R Tt
LM TAHE LT ARSI THEEMA TV 2, bR E ok
WAL DELE - TRIBERENL VO TH S, COIHEIFLL TR
playful % fclicis serious fo, MBEEERZTCRT DM, SEGWE
OB B g T L ETFLTwAEENAL X5 FE0RYEET TR
Wb REV, L LEBIEERS ik 0k 3 e AT a4 —o0
WRTHBE, Thbb, FhIHBOREELED, 5iE LWEOHIC ‘comic
distance’ L Thu\ HE—oDEHEEIHL T30 THD, Twih
AT AERS TR, ARSETHELIEHLCELATLSS
P oFEEECHEENCH-CWD TR Linithdinbitv, &
OFHRTLT TR irony  RAEAANPHE OFFIIARENLOTH
h, Ehrenpreis %k X 5 Thi~Twv 5,

Within this playful balancing of ambiguous fiction against a framework
of reality, Fielding generally makes the style of his narrative into another
kind of framework ; for it performs the traditional comic job of setting

a cushion of distance between the reader and any painful event. Even on
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the level of vocabulary Fielding employs a gencralised diction that dis-
courages us from sinking too uncomfortably into the details { his story.
Not only in narrative but in exposition and dialogue as well, the author’s
expression is unparticularised ; his representations are substantive rather
than minutely concrete; for he feels no need to individualise the familiar
objects that he deals with; and if he describes things or persons, it is
not to have us linger on the evocative connotations of their appearance
but rather to employ them at once in action: the item is identified in
order that the episode may hbe followed, Consequently, much of the
straight narrative is rapid and crowded, with little ‘rendering’ and with
little time allowed for the reader to contemplate the event, In this mode
Fielding may partly be accommodating himself to the epic manner of
formulaic gesture, but the effect is comic as well---... In Fielding’s navel,
where external action dominates the narrative style, the lack of
particularity must reduce the intensity and painfulness of the reader’s

sympathy with any suffering character.t1

£5 LT kbhiiil BB+ % Felding oA, Defoe, Richardson
DR CHE P RERBERLRL T D 2 LEAN D TH D,

Ian Watt pLEfR/ PR O EE Y factor & LU CiEH LA formal realism @
B C3SSTBROAEC T tELBNRD, oL i Defoe 12k
¥ journalist 7O THh, HoHvfoafhd journalism O FEEPIEAR L L
kb DTH5H, Richardson 78 Famele #BFETowTz oy, —iw
HbhTWARIC LS &, T ACHBERCKFE I T, 2 little volume
of letters, in a common style, on such subjects as might be of use to
country readers who are unable to indite for themselves’ (2 F/pizt [
MARE] X5k bonliiidEn T2 Pomela HL L EE
% H& s L8, ‘how to think and act justly and prudently in the common
Concerns of Human Life'® Ly 3B oEY £ 2 5 AW CC DFERY
WM 52 R T b, #oT, Sl L WEET O SR T
(fFfh il OB & LT) , Richardson @2 MBIERH 4 RD 5
CERRWPTHEWTES S, BRCERGOFELERMCER s,
(FEA A AR
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—4, Fielding G EBOoH >SSt Sl L v fETHS
Eva kb, Tom Jomes @ BOOK IV, CHAPTER I i3k L 5 rBHME
6»&1%0

That our work, therefore, might be in no danger of being likened to
the labours of these historians, we have taken every occasion of inter-
spersing through the whole sundry similes, descriptions, and other kind of
poetical embellishments. These are, indeed, designed to supply the place
of the said ale, and to refresh the mind, whenever those slumbers, which
in a long work are apt to invade the reader as well as the writer, shall
begin to creep upon him. Without interruptions of this kind, the best
narrative of plain matter of fact must overpower every reader; for
nothing but the everlasting watchfulness, which Homer has ascribed only

to Jove himself, can be proof against a newspaper of many velumes.

OB ITEF O tone 2 thythm, imagery *# syntax 37 % .0
OEBEN P T D, 2R LAFOREBECA O THY, TOR
HCRERELAEERNIISE Y o Tw3 B LbhE, LaL, Z0O&
%2 C Fielding OF 22 FET 0T YULTV ALV 58T Lo genre
HErEO R ESE T 5o, formal realism’ W ko CEEEND
‘verisimilitude to life’, Fixiot reality OBRIZTCIR-FH LTV 20,
Locke iz € 2 1¥, reality (¥ sense {2k » THHEIADLOTHD,.

SRR LOTEHED L VL L5, s C Johnsen ik, “Why, Sir, if you
were to read Richardson for the story, your impatience would he so
much fretted that you would hang yourself. But you must read him for
the sentiment, and consider the story as only giving occasion to the
sentiment, U9 L R~ dEAEEE X TV A 45, Richardson @ {EfTILEF4
O ‘sentiment’ L EAEEBL TWABENMNEL, Deloe © document &
F#:# Richardson 0BHERITEEYIEHILEL, BB rality 52
THTREREFETH -0, o0 formal realism’ 13 R. Alter 2355H
Lic X A, ‘realistic formlessness’ L BRI bt~ DTH S,

But formal realism, when literally taken over into fiction, might more
properly be called realistic formlessness, for the data of reality have no
intrinsic structure of the kind that, ever since Aristotle, has been assumed
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to be the first prerequisite for a work of art,(®

PR E o TR RERE R E O — D TH o ke €5 LT
Fielding ol ofbicmit bl Ttwb0TEHEL, #Hick - T fiction
Ltz o reality OFF0EFRF T2 52 5FR ThfobELBIG,

(V) Conclusion

Defoe 3 X ¢% Richardson W ih¥ %/ it 2+ 5 genre |2 formal realism
DA LD, TRAESHLOEHOFERE G 57 L 5 R LD B VTP
EToZE L YELY, IORTHERER TR b LEOFHL
WHISEE IR Ie b O TH itz Tibh, MEHARET S (EH)— (&
—(FE) LV H=F0MRIL GBREEBEBCRT 2 F0BER L, 3T
LWRIEEZEO LIz TH D, NEOCRBHFEAKENESHESHcISboT
B, HHORFHBEMOLDODFINEETHR, TOoBHIFFREHM
TTATH - tHELLRD, BUANBH T3, work song DMEFIE» 4R
B RO DM FE LEREORISEREF w2, TDRELE
BECR T, MR s TR EREN LTl s h b 02—
AMET TH otee Tk i, epic Db M AZFORIYE LA
i, Fom ke AMEROBEED FIET AL CH S, HBHORY
L SIHMORNBERC I, S ORIBIELY RERL ZhD20TH LY,
BHELPLETAHETOROER® balad it h 2 BREY, AW
WL Erh B HBSNOWEAREBEEL TVt LW 2 5,

—J, PROERLETLHTEANTLMI RN RITATHS, MHE—T
Tk club RT3 X 3 ERCORETA LR s lehid Tikiowas, K
BIEANTAE LTORBIZE T2 L 5, FRTIREDL 57
b o ONHOHEEIEERTERLIDTHED 3, PROBEYHREMLS
ERDLOV—FPEBESH LA T EEZTHEL, THITEREEOBRER
FEPLEENICEBEACOBUALFELCARELTC50TH S, TcH
R OBICEEH) TH - 7o puritanism {2 ‘work for work's sake’ & ftHl
CEMETRE L, BEEYRUANY, FousaE, SELFECELEE RS
Lo TRTCLEAENLTTOTHD, MR OLABRACTFIC L DB
THH, FHR pamphlet FATH 7S, circulating library OFETH#E
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chap-book &EDfE{lid oW RETWER, B/ SAESOERE Ao L
5 TH D, ThHi, WER UL LTEs o journalism DB EIHREOMN
CHEOERLHILL, PMEHOBHY BENARTACLTW LD TH S, &
AT, DEILEMICEOERLEYAE L7 4 BRI RS A £
BeT 5, coRFMBEHLEBENEECIKERBETSHS 5, Pz T
DREEDFEIZRTTTEREOBANSMLEEEL Uiz genre Thoic
LAY 20

BEARTE L L TORmEN R & - T BTN, oo kb
DESEREEECHLREETLINEOEEYER LELTH B, EFHNE
B Rk Cl, PRI 2@ANEE - Fi L@ LidEsh, £HoR
B Rl RIS T s 0ARB bR, BRIV EEORRLD
BoThId, BARMCIESRA» AHELVWEIBEOAAICFABLT
ELTwHHELRMIA2EY S, bhbhBEb A br0RETELU
DEEMRAFEL WD THAL Y, chlhL3—R I 2 LiBAHERY R
REEEEO L wlbnsst, JoBMcAEOBE) bEAE XN
B3 CERMERIEREERE R, Cwb I3 llbh s, XE08EL
HLECHLAROTHTH o TARE, ABMEYHEALLOTIHLL, &0
BELEACHOEALLTORIEYIELNR TWAZ ERE DK, Wb
PLHRRLEOERTH D - T, EHMEE TS - TEBEANTE
B, HD VBN RRCTERIEITLAbRAB LD, Thiof.
T LD EBENCTFENREERAERIRLC L ith, LL, C ORI
DAL s THErEo a5 B Ly, AL L CIZERE
LERWHEB LA sV ERA S ESo Sl s, oM ~0%
NeEELRBIhLIZ Ebhbhd LIE LIEERTLHETH S,
BAMTAE LT NROER TRERMFES LV HEBRAE- LN
MBS EIIFHTHD D, FALThOBFE - TIEMEIERIRT 5,
¥, ZOESREHABET oL bRPCHOMEREBL I b -2 < BA
THD, MbOFHLFTD Ly, Lt HfERTEREEALD
BRLLED, FlilicdTavHFINTE, Livl, COEROB
B, FiOBB LGS ZERBE LTV RbEEORMEVSZETEHD
b, FZICIEADOME &R L RERTTOER L o TS ES
ERLEMRBFECOXETE S TCVLDTHE, Fio, FEE ORI

— 152 —



Henry Fielding @ narrative method B8+ 5 —F%%

MERCIRERLBAZENSD ZLIFEDRVERTHA 5. LENERD
Brinc ofAELREESR, FHRAELTT o ESBDbhE M8, BAR
THRELTORBLAT»LOBERXHH TR LRE LY, ##-7T, &0
TifetERo T oRahsHEN FOFLUMN L v 5 M THEYCTRELLD
THHBIR BB D THA 5, FROFELEA L LTORBFTHE
EhTsh, FEOMEXNNOHELRETSEZFIHFLE LAV OTHD,
NER OB CEEORTHENEREYRAAEE, SLESELTHD
LORRELYHEL TS ALORRMEORIFRAG LI HSHEL,
EHARE L blio X 5 gy (BE) —{EM—(GE) oMkt
FERD—2%RDB 2 LAHNEDZOTIRIRGIES 5y

Fielding (2 LA koo X 5 f/ PR OWBERZBER LTV RIFR TR LW
2 X5, FRERCEELTKCMEOVThLBFE B0 T oERT
Bl LT A b Db B b, Joseph Andretws o Preface #iLUdE L
TEF LI SR TH OB ST B I L Cv BB NK - 0ok
HEWE-TVwDHLOLLTRALZ EMNIHELTHS S5, BT exordium
@i A% narrator & LTHOFEOREIRSE LAV, i, #Ho o ol
Addison Z OO ERMICRITHE L Tl Wit & LCotf
BHTHRDZDTHS Y, AHFCFhiBEANTAL LCo/M B o 5
(& Dbt is odiiy R L ic O EHN EHTE & R EGOoA 2 THo
e d) EHTAREROBRELTLELLRBTCHA S, Fio, PO
EBEHCILBRA L D Ll o TwD RERCK X S8R, &5 X0l
R L W S B O ORI L I E AV Tz, EROBR Y
HECETT2BACE HEE, B THE2EL 2/ NHOoERCRT
BIESET P NNE L L EREHHENTHAH 5L, BEHLVHIEE
MWEREE A ERECIB T ETAEEErihr s b EL bR D, Fik
#E b Fielding ©w B & i3 digression AL, —H i CidfEdg o
Ao HEROREEMELEE LAEOSE TR ST AR EF - T5D
THHE, ThiltEhEAL0WELoBltolcms otk
e BN EARRE TR EE TV BDTH D,

# v=, Fielding 11/ 3t A SEE 0BG L FRGA o Eem LTH
AT YH LTk, FhY Joseph Andrews & r1y0 Tom Jones TH
BLTHE b Th2, Bk - ERB Y X THHAECSELEETD
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T oRECL, ERMCECTTREEEOSHEXHRERL, Jievb
Ly genre 2NFOMACEHIRLS LTI2ERSBRIBER T3,
—RRC LR X L CEM A T % digression %2 essay DAL, Lhib
PEE—RET Lo TR, LUAMENCHELZDbIENELOTH
PHRTTRRNLBEITCHE, COLIRELLRLW, Fielding %
Thackerlay, Dickens ~ &M/ ERABDE AN & LCHHE§ 50 B E
SHABoREOoREBLRTH R REL IO bt it bt 3%
DEGLLTOEELFROBRCBELTERL, ERErRA-A2ERT
B, LA Sterne 13E < J. Joyee, V. Woolf ~EFih 2/ O
—HEOBERMEL TR L bELLR LS, EhKC@ER T Lz, FHavh
B L A oMERT Tk £ ofFMoBiEr bRE L £ TH
Do lan Watt 3 2 0fiiEZEFHOIL, Ko X 3B~ Tw 5,

Fielding brought to the genre something that is ultimately even
more important than narrative technique — a responsible wisdom
about human affairs which plays upon the deeds and the characters
of his novels....-- In his effert to infuse the new genre with some-—
thing of the Shakespearean virtues Fielding departed too far from
{formal realism to initiate a wviable tradition, but his work serves as a
perpetual reminder that if the new genre was to challenge older
literary forms it had to find a way of conveying not only a
convincing impression but a wise assessment of life, an assessment
that could only come from taking a much wider view than Defoe or

Richardson of the affairs of mankind.t?

Fielding 23 oWaEd tHZBA LIS E L ORERFE b 0% ¥ 0
reality "Citisly, COEMO S Sl #ie truth THalo b2 X 5,
Hh o DA E D, FrEo TS5 odbihiv, Lol
FRALIDAECH T L Flelding BHEME 32X THH, TOEELL
KAEHRERBRITLTHH 5, (58)
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NOTES

Characterization
1. Joseph Andrews, 111, 1.
2. Samuel Johnson : Rasselas, chap. x.
3. The full title of Joseph Andrews reads as below ;
The History of the Adventures of
JOSEPH ANDREWS
and his friend
MR. ABRAHAM ADAMS
Written in imitation of the Manner of Cervantes, Author of “DON
QUIXOTE™
4. On October 25, 1748, he was commissioned justice of the peace for
Westminster.
5. See his Dedication to Tom Jones.
6. ibid.
7. In Le Rire, Bergson admits the social significance of laughter ;
Le rire doit répondre 4 certaines exigences de la vie en commun.
Le rire doit aveir une signification sociale. (I, i)
and defines its function ;
Le rire est un certain geste social, qui souligne et réprime une
certaine distraction spéciale des hommes et des événements, (II, i, 3)
8 Walter Allen : Reading a Nevel, p. 12.
9. E. M. Forster : Aspects of the Novel, p. 62.
1. ibid,, p. 61.
11. See Fiction and the Shape of Belief by S. Sacks; especially Chap. I1L

Narrative Style

1. Walter Allen: The English Novel, pp. 50-5L.

2. See Conclusion.

3. Rabert Alter : Fielding and the Nature of the Novel, p. T1.

4. Ronald Paulson (ed.): Fielding: A Collection of Critical Essays, p. 124.
5. ibid., p. 132.

6. Irvin Ehrenpreis: Fielding: Tom Jones, p. 56.

7. Joseph Andrews, Preface.

8. ibid.

9. ibid,, I, xvil

10. ibid, I, iv.

11, QOp. cit., pp. 60-61.

12. Paul Harvey {ed): The Oxford Companion te FEnglish Literature;

‘Samuel Richardson’. And see Richardson’s Letter to Aaron Hill in
Selected Letters of Samuel Richardsen (edited by J. Carroll), pp. 39-42,
13. ibid.
14. James Boswell : The Life of Dr. Johinson, April 6, 1772,
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15, Op. cit,, p. 100.
Conclusion
1. Tan Watt : The Rise of the Novel, p. 288.
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Aspects of the Acquisition Process of Grammatical

Rules of English — A Case Study of English—~

Japanese Bilingual Children —

Kohei FuNnaTsu
This paper deals with some aspects of the acquisition process of

grammatical rules of English in three English-Japanese bilingual
children hetween the ages of 5 and 6. The main part of this study
is concerned with the analysis of the grammatical errors English-
Japanese bilingual children tend to make while they are on the way
to acquiring the basic grammatical rules of English. The errors are
analyzed on three linguistic levels, Morphological, Lexical and Syntac-
tic. Through this analysis this study tries to examine the reduction
process of their grammatical errors and to find out the types of
linguistic interference they encounter from the viewpoint of pedagog-
ical implications,

An Essay on Henry Fielding’s Narrative Method
Hiroshi WATANABE

In the previous paper 1 have tried to make out what Fielding
intended through digressions and authorial intrusions, and here are
discussed the purpose and effect of his characterization and ironical
style. Both of these factors, together with those discussed before,
co-operate to alienate us from the story, but this alienation, or the
distance thus produced between the readers and the story, fascilitates
the former to evaluate the latter in a proper and natural perspective,
This, it seems to me, is the greatest merit of Fielding’s peculiarly
external attitude to his characters and the story.

By way of conclusion, I briefly touch upon the new ‘author-work-
audience’ relationship introduced by the novel. And this, I believe,
is a problem particularly important for the future study of literature
in general.

A Study of Conrad Grebel’s Letters to Thomas Miinzer
Gan SAKAKIBARA

Conrad Grebel was a top-level leader of the so-called Swiss
Brethren, the first Anabaptist group in Ziirich. Seventy extant letters
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