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Quid est ergo tempus? Si nemo ex me quaerat, scio; si
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We shall not cease from exploration
And the end of all our exploring

Will be to arrive where we started
And know the place for the first time.
Through the unknown, remembered gate
When the last of earth left to discover
Is that which was the beginning ;

At the source of the longest river

The voice of the hidden waterfall

And the children in the apple-tree

Not known, because not looked for
But heard, half-heard, in the ?Ot)illness
Between two waves of the sea.
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Do 1 dare
Disturb the universe?
In a minute there is time
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For decisions and revisions which a minute will reverse.
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And indeed there will be time

For the yellow smoke that slides along the street
Rubbing its back upon the window-panes ;

There will be time, there will be time

To prepare a face to meet the faces that you meet ;
There will be time to murder and create,

And time for all the works and days of hands
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That lift and drop a question on your plate ;
Time for you and time for me,

And time vet for a hundred indecisions,
And for a hundred visions and revisilg)]ns,
Before the taking of a toast and tea.
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This is the way the world ends
This is the way the world ends
This is the way the world ends .
Not with a bang but a whimper.
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Words move, music moves

Only in time | but that which is only living
Can only die. Words, after speech, reach

Into the silence. Only by the form, the pattern,
Can words or music reach

The stillness, as a Chinese jar still

Moves perpetually in its stillness.
--------------------- Words strain

Crack and sometimes break, under the burden,
Under the tension, slip, slide, perish,

Decay with impreatlzjision, will not stay in place,
Will not stay still.

(BREREC, BTREE,/BOErichoTIREDHT, Lin
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3 CTEER, BRE/BHbEd o, FEOHESFLOHICSH
ST /BhEoSIE X3,
------------------ SERRYOH/VUbh, BRE*EHE- T, Bl
T,/ BEDL EW, TR0, ZA2Y, RS,/ EEDT:
HICEN, TOMNBRIEESTWEWLESS,/Uo EFFEL Ty
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Time présent and time past
Are béth perh@ps présent in time fiture
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And time fiture contdined in time past.
If 4l time is etérnally prg;sent
All time is unredéemabie.

(HEORLBEORL/B8F 6 b, KEOBOEMCE
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mRE, FAOLOSERELLEESEUOA LY, ZORIMNESE
B (time) OFFEE, HZEBEE, FRZHEFRERICED Z
ATERD &3 BEHTTE A, FIS TRV,

At the still point of the turning world. Neither flesh nor
fleshless ;

Neither from nor towards ; at the still point, there the dance s,
But neither arrest nor movement. And do not call it fixity,

Where past and future are gathered. Neither movement from
nor toward

Neither ascent nor decline. Except for the point, the still
point,

There would be no dance, and there is only the dance.

I can only say, there we have been: but I cannot say where,

And I can say, how long, that is to place it in time.
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Btk nw3Ilk, LOLEIEREZRV/EDL HW
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intuitive language') & LT, IO <KEDSG > & L, EHIES %
AT 3,

We die with the dying :

See, they depart, and we go with them.
We are born with the dead:

See, they return, and bring us with them,
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The moment of the rose and the moment of the yew-tree
Are of equal duration. A people without history

Is not redeemed from time, for history is a pattern

Of timeless moments. So, while the light fails

On a winter’s afterncon, in ?ﬂsecluded chapel

History is now and England.

(ZL HRFIEB AL EREITED — /B L, HoMNEK-T
W, I HLMARTEE T/ T oRFEIALERIIENS
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i, LRSI TY, BALEETLRL, 22, »*FZ, BED
BRI 2, 2 nd 2 eThBa,

------------------------ the communication

Of the dead is tongued with fire bevond the language of the
living.

Here, the intersection of the timeless mome;;)t

Is England and nowhere. Never and always.
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TIME IN LITERATURE (PART 1)
—— T.S.Eliot’s Time-concept and “Spring out of Kalpa” in
Zen Buddhism ——

Kinichiro HONDA

This essay is an attempt to compare T.S.Eliot's time-concept with that
of Zen-Buddhism. [t is almost certain that Four Quartets shows especially
the details of Eliot’s integral theory of Time. And as for Zen-Buddhism
the concept of time depends chiefly on Kaichi Tsujimura’s Theory in-
fluenced by K&do Sawaki and Hdzd Daishi.

Time-concepts in all the warld are generally divided into four pat-
terns: (1) pendulum-like, (2) circular, (3) linear, and (4) segmental. Eliot
aims at segmental time, a kind of religious (Christian) time-concept, as
quality beyond the ordinary concept of time as quantity. Finally we arrive
at his homely but surprising conclusion that ‘Only through time time is
conquered’, and at the same time ‘History is now and England’.

On the other hand, Prof. Koichi Tsujimura’s treatise, “Spring out of
Kalpa” conforms to the way of thinking based on Zen-Buddhism, as
previously said.

And the last destination of this essay is to explore a similarity or a

kind of analogy between both theories of Time,
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