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I think, replied my uncle Toby, taking his pipe from his mouth,
and striking the head of it two or three times upon the nail of his
left thumb, as he began his sentence, —1I think, says he:— But to
enter rightly into my uncle T0by’s sentiments upon this matter, yvou,
must be made to enter first a little into his character, the outlines of
which I shall just give you, and then the dialogue between him and
my father will go on as well again.

F5 LTHE 410532 U THRE Toby oS bh, TAOLSIERNE
ENAHDRBEOH T 2B6RTHE:, TORIHBABRETE > BT
Tristram DAL 3 EEHFLBI AR TH D, Lid, #1, 245
ORI AITEOR, 3, 4B/ MO FOBETEL I LEEL LD
HEERHICREL A THH % TITETIORBNLEORLIE L A
B Voo b OARER LT Id .



Tristram Shandy O

FoEE Lisdhde by olffhefic—RB L TR» bR 5 con
versational 7T THH 50 21T T Tristram (%

Writing, when properly managed, (as vou may be sure I think
mine is) is but a different name for conversation...
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I wish either my father or my mother, or indeed both of them,
as they were in duty both equally bound to it, had minded what
they were about when they begot me...
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In the beginning of the last chapter I inform’d you exactly when
I wag born;—but I did not inform you, how. Ne; that particular
was reserved entirely for a chapter by iwself; besides, Sir, as vou
and 1 are in a manner perfect strangers to each other, it would not
have been proper to have let you into too many circumstances rela-
ting to myself all at once. — You must have a little patience...... As
you proceed further with me, the slight acquaintance which is now
beginning between us, will grow into familiarity; and that, unless
one of us is in fault, will terminate in friendship.
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As no one, who knows what he is about in good company, would
venture to talk all;—so no author, who understands the just boun-
daries of decorum and good breeding, would presume to think all:
The truest respect which you can pay to the reader’s understanding,
is to halve this matter amicably, and leave him something to im-
agine, in his turn, as well as yourself.

For my own part, I am eternally payving him compliments of this
kind, and do all that lies in my power to keep his imagination as
busy as my own,
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“To conceive this right,—call for pen and ink — here’s paper ready to
your hand. — Sit down, Sir, paint her to your own mind—.." &3
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For in this long digression.....there is a master-stroke of digressive
skill, the merit of which has all along, 1 fear, been overlocked by
my reader, — not for want of penetration in him, — but because ’ tis
an excellence seldom looked for, or expected indeed, in a digression;
and it is this: That tho’ my digressions are all fair, as you ob-
serve, —and that I fly off from what I am about, as far and as often
too as any writer in Great-Britain; yet 1 constantly take care to
order affairs so, that my main business does not stand still in my
absence.

I was just going, for example, to have given vou the great outlines
of my uncle Toby's most whimsical character ; — when my aunt Dingh
and the coachman came a-cross us, and led us a vagary some millions
of miles into the very heart of the planetary system : Notwithstanding
all this, you perceive that the drawing of my uncle Toby's character
went on gently all the time...so that you are much better acquainted
with my uncle Toby now than you was before,

By this contrivance the machinery of my work is of a species by
itself ; two contrary motions are introduced into it, and reconciled,
which were thought to be at variance with each other. In a word,
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my work is digressive, and it is progressive too, and at the same
time... :

Digressions, incontestably, are the sunshine;— they are the life,
the soul of reading ;— take them out of this book for instance, -
you might as well take the book along with them ;—one cold eternal
winter would reign in every page of it; restore them to the writer;
— he steps forth like a bridegroom, — bids All hail ; brings in every
variety, and forbids the appetite to fail.
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Shakespeare’s Jealousy
~—On Consideration of Recognition by Othello and Leontes

Shozo TAKAHASHI

Preface — Tragedy of Jealousy
Recognition of Jealousy and Reason
Jealousy and the Collapse of Passion
Recognition of Sin and Chaos

Conclusion — Limitation of Jealousy and limited interpretation of
Allegory
In Shakespeare’s plays, Ofhello and The Winter's Tale, jealousy may
be considered as one of the tragical aspects. Shakespeare shows the
different patterns of human conflicts through Othello and Leontes, whose
recognition of jealousy are not the same. Here in this essay, I try to
find some dramatical, literary connections between ‘ Tragedy’ Ofhello and
‘Romance® The Winter's Tale through the jealousy of Othello and
Leontes, considering the things such as these: Some influences of Re-
naissance thought and conception, Biblical understanding (especially in
St. Paul’s teaching), Religious mind and thought, Reason and Passion
(in St. Themas Aquinas and Richard Hooker), and Moral minds of the
contemporary.

An Essay on some peculiar features of

Sterne's narrative method in Tristram Shandy
Hiroshi WATANABE

“Nothing odd will do long. Tristram Shandy did not last.” As is
clear in these words of Samuel Johnson, Tristram Shandy has not always
enjoyed favorable opinions. But it survived the cruel sentence of the
great critic and today its peculiarities, surveyed in a different light, are
beginning to awaken the attention of the critics.

This essay is a kind of introduction to the study of the peculiar
features of Sterne’s narrative method in Tristram Shandy and tries to
justify his digressive style.
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