Shakespeare DAL

——Othello } Leontes @A L LT—

—

LT

—— Jealousy (Biff) o RE¥ME:
B0 # = Reason (FEHE)

BT & Passion (BUH) oRRRH:
Sin (JE) & Chaos (42 ) O
i D

BER A T vy —DER

<=5=5H

I it U & i<
——Jealousy () OIERIE

O, beware, my lord, of jealousy;
Tt is the green momnster which do mock
The meat it feeds on: (Othello, 1, iii, 165-7)

ABle oV TEES & &, AROBEoL RN ERY & b TEET
Bo FIRFEROEINZ L0, Ento AMORENERTES 5. AM
EHOEREY, TOMRMYERTZI LRI T, FICED FHE
FoeErT s b0 Bl—MRaERMT I i, =12 2T
¥R A, miracle, mystery, moral Sl a5 ER D o Likd PR
&T%of% Mo, B BHEFOERIURLND, Vv

, SRETEE X D ENEIEN R TH B Z HILRE Flolve BT IE
%To)\f‘uﬂ@%‘f&“k LT s HENREIMHEEERF IV T2 &L -
T, WEHEELTE®R L L 5, Basil Willey® i Liu¥, % ¥ A+ HE
{ Christianity =% LT, (1) its belief in Revelation (2) it doctorine of
Original Sin (3) its technique of Redemption 232 A= OBEFHE~OR
FiCdhoT, - OZFEEEMCRITSCEOEREVERE LTV 5,
Othello = The Winter's Tale it 2 h b THE TR TR WAL, I
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TRORMEYE L T@2E@%FEL TAD I LRTRTH D,

mEoEE LA Lo, W, AR, £, B8, 5, ESRETUURT
RUSERIE D b o R AL, MERNER T, AREZOL ookt <
DTKERR B LOXMI 5 & LTV FHBER s ~2F—0FRA=R
FHE Bt - T e, TXTORBAMTEHEIARL
ThHY, ABLETRT, Z05BEKEDOCOBE & EH T 0 ®
FVOEENE D 163 FA FASAFEORIE® oRF 9210 AR
THHT 7 ) TS T TMTRAZB L L1 » TR~
CHE, BT, Rh, HEOLRAORELTHMA, chbholk LTHE
OWHEH VW THEHEbEARATHS | &, Ca—V 2 VEHOHEES
Lo THLT VS, SROBEHE LT, NEFoRRcETzoLL
T, AAVAA AL A=ARSERoRoRCh SRS, BN, HE T
D BT T B, BRI T, jealousy-envy~-hatred-revenge &4 5
—HHArEREENE 2 i, Lily B Campbell® i1k, nk o v AHE
# L LT The Blazon of Jealousie 3|H L, #ioHATZ4L 0L LT,
(1) reason of pleasure (2) reason of passion (3l} reason of property of right
{4) reason of honor & M4 5,

Z Dol Othello & The Winter's Tale 13, & LicHEEBELO~=
ALHA TS AL, vy )Y EE~NIvEGLI TRERRL > R OBE
MdHHL OO, Bo convention TH HLLL, HCHAR, B, BET~D
AR LB L Lkt 2 28RV TR DAY bh s RENERECE,
WD+ ) A FEATEFHIGERRLE UTHE LTV D 0IMREFE L Lo
FhBiE, v 0ERESoRB AL L0EEL BN, ABOIOR
ECroBEoRYECREL, By, Bk, FREERIC
FEXETVS, Emilia & Paulina oHEOTESLL, TORENSE
?E'fméo

For, if she be not honest, chaste, and true,
There’s no man happy ; the purest of their wives
Is foul as slander. (Othello, 1V, 1i, 16-8)

for he
The sacred honour of himself, his queen’s,
His hopeful son’s, his babe’s, betrays to slander,
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Whose sting is sharper than the sword’s;
(W.T. 11, iii, 48-7)
ORI LT, ARMEORE HATH, EREOBEEE LTEL BR S
Ao - T Emilia 231 Desdemona i@l ToRALIT 2T
MATBHCERLLTLEL LR Do
But jealous souls will not be answered so;
They are not ever jealous for the cause,
But jealous for they are jealous: 'tis a monster
Begot upon itself, born on itself, (I, iv, 159-62)
BG A THEE | Othello, Tv = v AB | The Winter’s Tale st 2358
WE LT, Fhe VA EBEEE LCEO X > e8ilar LB LT
ﬁ‘%%g?bo

3
(1) Irving Ribner: Pattern in Shakespeaiian Tragedy (Methuen & Co. Ltd.,

London), 1964, p. 8.

(2) Basil Willey: The English Moralists (Chatto & Windus, London), 1965, p. 35.

{3} The Bible by William Twvndale, 1534, Whosoever lteth his brother, is a man
slear. And ye knowe that no man slear, hath eternall lyfe abydinge in him.

W T Fo~or FEEeg] # bR, CIEinh, Hizt), 1958,

{5) Execdus, 20 : 13. Thou shalt not kill.

(6) Bi— = 7 OTHE D ROM, 0—v — v A~ D PIRE ] FEOH, B)—=
FHETOFHE2EI, LA,

@ »=Far, Arr—7, E=Fwvy = GOHE - REHRR, THEMFORLY

& (A, REO, 1964, pp. 68-72,
(8) Lily B. Campbell: Shakespeare’s Tragic Heroes (Barves & Noble INC., New

York), 1967, p. 150.

T BRI L Reason (M)

AR, BERERORER i, ABHEIEOMELE #HmT 3o
&, ALHAFEDIE LVEllEE ke bhn, B, colEEEo—F
MRS BERETAL DL L2 D BOo/P7EE, Boritken
HOALEAKENT s b~ R e T 74 FARMBCONT, ARILES
WRENCL-T, $2L00EF5_E4 o, Huvid, ResxEHTHh
LDEVIHETY LTS, o THABARIC L 2L 0T, BElol@
FRILELC, MBI oFETIULEY, —BREIACEEWE
BMAEERBIVY FTRE0bRE, TIAFF LA CH 75 F v BB AES
L, BRD7 vy AF2FHELBIEL, b= A« 774 A2AOEEREHLD
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BHOFIMOBAL, A vEELEE L VIS Richard Hooker

¢t ‘man’s ‘nature’ is (in Aristotles’ sense) his reason’® }, i

P VAL, — v XA EEL TS, FRAM—-ADLEDIZEDE

TVHLD, FLTHHIEALTWALOREAEE® tHHLT5. R M

Trye™:1 ‘Reason’ # ‘as one of ‘means” which God has given man to use

freelv within secular society’ & 1T, Hamlet (IV, iv, 36-9) #E5|H L,
FNEVELE —OEBERRAST VD, s THEO—RINCIEF I T
LBLEILNDBEITRTIAFA, Zoh—whhE LTHAE Y, V&

OEAGEY BRT L 2 L EETHL S,

Othello & Leontes @iy, < OHEC LB, HHidzof
WL s THEOHIN AT S oRHA A MEE LTEL bR S THUIEED
FRAM:, &, At o ToORFEELEL BRLD,

There are more things in heaven and earth, Horatio,
Than are dreamt of in your philusophy.
(Hamlet, 1, v, 166-7)

Desdemona 7%,

my noble Moor

Is true of mind and made of us such baseness

As jealous creatures are, (Othelio, 11, iv, 26-8)
LEEE (EIE LCu B3 Othellog £ B &F ¢ one not easily jealous” (V, ii,
348) B4 L E7H Othello oFR-s3+ 2 E8 ‘my life upon her faith !’
(1, iil, 2010 4 E®CERTONE,. Leontes @ Hermione xb3 555
Uy M

Can thy dam ?>—may’t be ?

Affection! thy intention stabs the centre:

Thou dost make possible things not so held,

Communicat’st with dreams—how can this be P—

With what's unreal thou coactive art,

And fellow’st nothing: then ’tis very credent

Thou mayst co—join with something, and thou dost

{And that beyond commission) and I find it,

(And that to the infection of my brains,

And hard'ning of my brows.) (I, ii, 137-146)
LT o BB T ORCH D, Othello @ Desdemona ~O{FHL,
Brabantio 2% TIRL, RAM L7026, #F7d 1 ¢ She has deceived her
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father, and may thee (I, i, 200) L9 F#L, Fhic=a— L7

She did deceived her father, marrying you,

And when she seemed to shake, and fear vour looks,

She loved them most. (1M, iii, 206-8)
EEEICHEL, LDRHELEE 5 Tago oF Wiz, Othello i1

By heaven, he echoes me,

As if there were some monster in his thought

Too hideous to be shown. (TI, iii, 106-8)
EHMBEET S, 2oz Lk, ‘lago is not really leading Othello, but
Othello lago’™ L, Othelle [§&2, FHEEL% % 2970 TR » AdUciHF
Twde, R LTVWAHE &id, BB LHHERLE LCXT LD 4ERSS
9o “Monster, ¥ EWZ AMOOITHLDY 5 % Do Thul lago @ vice b\
S X nix, Othello o AOBTE~DHDOKEEY, MOEAREEL TV
MET, EEROPCHIHER LTV CRBEAYRDL LTRSSy
it Tago 1o X o TR T, A PR A, FEAAEELTVCDTHA
4o WIZTEh e, AR EOAEM O RIS Soul (L E Body Bk, Bt dhgik B
BT L o T3 28 2 T seduction 12 » ¢, BN AEFHALAE
F, BOBYIOTHTHD EDBTHANLHE~EB D, Tago {5 UE
w45 Urevs Othello W ERE 0SS Noble moor’ ©FEETiLc <, ‘self-
deception "W DIFEE L LT 4, AMOBLE Urv AM~olid his B el
%o G. H. Morrison 75U 9 [THNCEER Lz IO A OTE S ERYSE Y 5,

Leontes =it Hermione » 8T LA ABOBOT L,
then didst thou utter

‘Il am vours for ever. (L, i, 104-5)
Hermicne 7% ‘a royal husband’' & ‘a friend’ w3t L T4 LB
Tk Wit FHEL, WMok - T “ironical " ®-C Lanfoh o fog &
~ i+ F Polixenes & F L+ OBFE~DIE T, ‘I you would seek us, We
are yours 1'th’ garden” (I, ii, 177-8) T4 BT %, EANEORT Ci
T 5 & CHREIRREE S o2, ‘Self-deceiving obsession ™ | Ui
HE S Othello & Hlg4~< 4 70 < ‘thy mother plays® (I, ii, 187) &
PRERL T 2 ET, A=A Lr—F LTS, BE Camillo & A~
IYERINE, BE, BEoUN AL ) - holiliT, Leontes
DOHCEE O B OREL TR L 5, BhofH: 2hsg
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i1, FACFEHRIBTH-C, WEASZTORPBELHFEFES
HHTL BEEHLCV%, AEMHREORBMRMTH - T, HEMLE
Tk BR T ST T D750y, ST OB S & 1 LRl
G5, Othello o Famb, Bt L Cassio, L0 ADEEE Bl
BT L A1 ETH S Desdemona, Othello it & 5@ Cassio & Off
%o 4 LT Leontes if, fifil7soWH L V-2 £ ottt b A0KEY
BlZU¢ C bk B s oK Polixenes & H L OBfRY, HLERT
WREGEE EWET 5o AR, BERYSh T2 &V oRBOERE
T, BEE LGS LOHES, AP0 HEREE LTofiEl R
o HAba LTERL, B, AT NF¥RLIASETLHELTTEE Reason
D, B ZBEOPETH Do

What sense had I of her stoli’n hours of lust?

T saw't not, thought it not, it harm’d not me:

I slept the next night well, was free and merry;

I found not Cassio’s kisses on her lips:

He that is robb’d, not wanting what is stol’'n,

Let him not know’, and he’s not robb’d at all.

Iago. I am sorry to hear this.
Oth. 1 had been happy, if the general camp,
Pioners-and all, had tasted her sweet body,
So 1 had nothing known. {Othello, 111, iii, 338-47)

How blest am 1

In my just censure! in my true opinion!

Alack, for lesser knowledge! how accursed,

In being so blest! There may be 1n the cup

A spider steeped, and one may drink, depart,

And yet partake no venom (for his knowledge

Is not infected) : but if one present

Th" abhorred ingredient to his eye, make known

How he hath drunk, he cracks his gorge, his sides,

With violent hefts: I have drunk, and seen the spider, ..

(W, T. 11, i, 36-45)

IR, FEAEESCHL TV LBRA T, ThiXE SCEENLE
BB LT LIETH D, WS oIREBRHELY B, ACHE
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CLHE ST, RREREOTH URBAEE T 5, B LGOS, 8-
FERNFEEORME DL T, - FUH, TRRRE R, RBELY 5
Dk, Passion oEFIcEEAEE L AEOREHLERLTW2HTHE,
HO#HGE~onmt s BHERC L - Tk L HEERETH- T, IE

M EUEE DRI X » TER Lot @ ‘the tangible effect of his reyolt’¢®
EHEL S Do [ ARTRBUE e » TITE ~ & o) Ofcw LT, Zh
BIARLTALL LS T 2B AERCHE LYY L, t=AR T 24
FAFEACRE Ui s BlEAT T 2 & W Bmic LTw 5 a8, Bl
@ Othello & Leontes i3 F o EIfTHHEORBCMEBEL TV 5 &2
%o 1. Ribner #% ‘Jealousy has benumbed his reason’@% i+ 2 o &
LESCEREL 5 5o Othello 0B, WHd BEbTo2g®Bh, B
BREOBELC~OEENS B, tniEBABRCHELEIRRALRLI LD
THEBEHNKD,

That the probation hear no hinge nor loop

To hang a doubt on, (I, iii, 365-6)
Leontes o, BEOMERIL, MEOTEMC %), —EOBILHER A
ETHe ICHEALTEYALLTWLIIZ LA LY, THICEMTHD L
AT < o Emilia 7% Othello iwz o B4 e { 8B, AT, angelic /¢
Desdemona %5 % , Cassio & OBRYEEHSWMEALLELB TRL I E&H
< B,

I durst, my lord, to wager she is honest.

Lay down my soul at stake: if you think other,

Remove your thought; it doth abuse your bosom.

If any wretch have put this in your head,

Let heaven reqguite it with the serpent’s curse!

(Iv, ii, 11-8)

Paulina MR chr ShzirLvAdkiv©, BE0E RGBS
Wb ER T2 3 57 Leontes W BIFOB L E2HEHDEE Y. D
T ADIE0ETE, Othello + Leontes OIEBIFAR O & & TRREOATTL
5L OO, fAINEIRTVEDRESL 5h HE 0N, HMitkicsku-T
BE S LT 5 RENEHI & D, GREFEENVER»LEEH T Hhi s
T A mEREN CoME T S hE LV B R —Othello & Leontes rLBEIG
S XoT—ik, v = OEET 3 AMIFE D OB EEL LTy
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VWA G, TLT ARy F Y ARF VAR B2 — 7= X8 TORRT
v, A OB ‘a reflection of the supreme wisdom of God’ @4 i~
PR R LCh, ECHHEXYTRLTWS & St L& T <o B A3
theatrical convention & 33lic, ABlOMC 2FEE & LT, I Weilgart 41§
Bt o e TS RR RO 2 L PE L LW S e —B L TIERL TV 2

(e
() Fmfk, Th=xA - 724 - A0% gk, H50 1963, p. 85, ARME, [t
AT A FA]
(2) Basil Willey: op. cit,, p. 102,
(3) John F.Danby: Shakespeare’s Doctorine of Nature (Faher and Faber, London),
1968, p. 24.
() R. M. Frve: Shakespearc and Christian Doctrineg (Oxford University Press,
London), 1963, p. 204.
Sure, he that made us with such large discourse,
Looking before and after, gave us not
That eapability and god-like reason
To fust in us unused. (Hamlet, TV, iv, 36-9)

#12. ‘large discourse, Looking before and after’ oifisr, » a4 e vaifiltko
Em-onTo—fEfika sy ¥ v ARESE TR o HIE A & LTV
ok, #f: ‘To fust in us unused® A2 —OEROTHCHILT S AT S,
‘For God certainly did not give us our reason and the advice and did which it
supplies in order to have us contemputously disregard them’.

(5) H. A. Mason: Shakespearc’s Tragedies of Love {Chatto & Windus, London)
1970, p. 107.

6) Ivor Morris: Shakespeare’s God (George Allen & Unwin Ltd., London}, 1972,
p. 327.

(7} George H. Morrison: Christ in Shakespeare (James Clarke & Co. Ltd., London),
1928, p. 112.

(%) Shakespeard’s Later Comedies, ed. by D. ). Palmer, (Penguin Books Ltd.,
Harmendworth}, 1971, p. 316.

Inga-Stine Ewbank 2= @#i%, ° This recollection of Hermione's forward—
looking statement in what (riggers off Leonte’s first outburst of jealousy” & i
t 3, M The Winter's Tale © TW] ] ©o R.G. Hunter & D. Wilson @
BEFrsErfus s, ARHLEMO~0B88YF L oMb,

(@ Wolfgang H. Clemen: The Development of Shakespeare’s Imagery (Methuen
& Co. Ltd., London), 1951, p. 196.

10 Ivor Morris: op. cit., p. 251,

) WA, op. cit. p. 21,

i Trving Ribuer: op. cif., p. 101.

(% Romans, 7, 7-8. What shall we say them ? Is the law sin? God forbid. Nay,
I had not known sin, but by the law: for I had not known lust, except the law
had said, Thou shalt not covet. But sin, taking occasion by the commandment,

wronght in me all manner of concupiscence.
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(4 Irving Ribner: op. cit., p. 97.

{5 Othello & Leontes oo RME, FESZCovCoREMAR, theatrical
convention (JCMMT 2o L LWETEE D, ROMAOREEY T2,
@© The Winter’s Tale, A New Variorum. p. 361.

“The jealousy which in Othello and Pesthumus is an enor of judgement, in
Leontes is a vice of blood.?

@ E. C. Pettet: Shakespeare and the Remance Tradition {(Methuen & Co.
Ltd., Londen), 1970, p. 166.

“in Othelle’s jealousy ... it is real, .., because it is supported by so many
appearances and by so mary devilish subtleties of persuation. It (jealousy of
Leontes) is like some gigantie, incredible Genie suddenly released from a tinny
battle?

(3 Shakespeare’s Later Comedies, op. eif., p. 118.

Stanley Wells: Skakespeare and Romance. * Leontes’ comparatively unmo-
tivated jealousy may be thought of as an intensification of the play’s romance
characteristics.

@ A. C. Bradley: Shakespearean Traogedy (St. Martin's Press, New York),
1966, ». 158.

‘the wreck of his faith and love® % Othello ®BIE IR EFHET 5,

(8 Wolfgang J. Weilgart: Shakespeare Psychognostic (The Hokseido Press,
Tokye), 1952, p. 71.

W PEfk & Passion (FgiF) MR

FCTAMTEHDOEWXEMO L 512, HHCAMTESL, F LTI 0l %
1B AL E A EWin oo, B, dtEe, BB, BHoiE, 4
o 52w 5fLu%%®i)L,i©ﬁﬁk FioEME, HTAIE
ATESLHID 0= —F=DFETH L. MiboMLERT, Bl
EFEREFATLHEMLE, 17 7%z, FreiE, vy 7 24D
L, ¥wavy vk EHDHE, idlodi, BT LIS>E,
Pl iir CEF b L3 e, B TREDHIZL LS &, Kl LTEe
FHlk, BT, CARLEYNTLTCLIEFB L ETEDL, i
DEEDF Fh 0w ] (Othello, 1, iii, 323-30), ##L B (L) LofErE
WYy, lago @ 0BEOHEL DM & OLOHEENS D DIES S,
Will e BpplEm—ABOTENE LA 2O RO— 2 & i
AT\ 5, COBEER, By ABERORCAD CARLE Ltk

Aoy v A BT Y, FEir Venial sin PR (FEhBIEY &
Mmmgnx%(%m&%ﬁ)ﬁéb,&@tlmmnm@<%%Lfv
B hEs LTV, Passion WEoT, MERLZANEXEED, HHWD
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HAX L LBETHHEF 1D CHLBEYHHAES L LRV ddtbE L
BT 4 vtz ‘ Physic for’t there’s none’ (W. T. L ii, 200) 250D
Passion i3 F# Bk moral universe® & {E O BT WA Lok bbh b, HE
BCOWTH M LD, TRAERTHEZ2BR L&, X —
BEHDZEE T2, FBICE T, TOF LV E L\ i A passion ok R
a FnbkodFi sl hEERAEAORE, RFCEASILED S L,
EBE, BREXL DRE LI OANEEH LTV, Othello & Leontes o
passion % jealousy—envy-hatred ki, BT wake anger-revenge ~ &3
DOTEECEE VL L 5, Tago o pestilence (I, iii, 362) # 5% 2% h
LSRR B2T9FT, 4 LU32157 A 54T FIm B S seduction sceneg
KU EEY 2 COBT I 3B s nER LT, Thdc lago o E
i LD BHEOBE L E V£ - T, Othello & HCABBLEL
L, BE, BEIE LVHEERIL L, EHibleEsh Lo—Fod ok
Yillis ey
O, now, for ever

Farewell the tranquil mind! farewell content!

TFarewell the plumed troop, and the big wars,

That make ambition virtue! O, farewell!

Farewell the neighing steed, and the shrill trump,

The spirit-stirring drum, the ear-piercing fife,

The roval banner, and all quality,

Pride, pomp and circumstance of glorious warl!

And, O you mortal engines, whose rude throats

The immortal Jove’s dread clamours counterfeit,

Farewell! (I, iii1, 347-357)
L EALLCAMESER L, TE R E VLTV | AV, i, 46) B Passion
it Reason #5288 ¥ ¢LE L, Wil R EBEAYFATAEE 2 EM &
2T L ¥ 5, ‘Passionate and destructive jealousy *® @ iHAVR & 4 passion
DAMITRERYE@ET 5,0

‘When passion rather reason controls the will, man errs or sins’@®
& L. B. Campbell B0 MEE AR LTV %, Othello 4, Leontes
PN Tidiehrnioe ESCBERERT ZEEIIABEREA~ LETWTL
= 12o Othello 1FEOREL L2 i o

Damn her, lewd minx! O, damn her!
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Come, go with me apart; I will withdraw,
To furnish me with some swift means of death
For the fair devil. (IO, i, 475-3)
~v A Fit ‘a living reason’ (I, iii, 409) T4 » T, F ZiC ‘magic in
the web” (III, iv, 69} & 7ca Tlsize Othelle o¥f7ciis & FE OBRED
B Do, BEMCLESTLEOREBETL S T HROMBEE L
T D cosmos D, MAM TEEMSLOTH - T, liEx KB T 2%
BT LTV 5o AL mictocosm ©FETH D, Fodicdh » T “the
passions must he ruled by reasan, the God within’® 7 tdH 5o ke
5L LIS LV aEAL DR VE, BlSLonT T L
T\ % cosmos & DX ThH Lo FOoHBOME—FROBEOMELE
Zohbe TANRBEBHELO~D (AN s Lt A% 4 2 &2V R
Vi Hits <A AY O E S 2 LR ® o chaos 2L HDOA
CREEEL LCONEY LYK TO L BMROFEEL bitdo
HeoCik, M AR & LORHREEE R Othello %,
Is this nature
+ Whom passion could not shake ? (IV, 1, 276-7)
LEE+ A Lodovico mgrpic23¥4 % L DR CHH 59, Passion Tk
AR BOS DI BRI Titfo\ 72 A 5 v, Hatred & Revenge 738
%3 L ‘most bloody’ (IV, i, 92) & b, ‘nothing of a man’ (IV, i, 88-9)
DEREED, Fr Ve LEARERORT, BEEME MBS
Fo B U9
Had it pleased heaven
To try me with affliction; had they rain'd
All kinds of sores and shames on my bare head,
Steep’d me in poverty to the very lips,
Given to captivity me and my utmost hopes,
I should have found in some place of my soul
A drop of patience: but, alas, to make me
A fixed figure for the time of scorn
To point his slow unmoving finger at!
Yet could I kear that too; well, very well:
But there, where I. have garner’d up my heart,
Were either I must live, or bear no life;
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The fountain from the which my current runs,

Or else dries up; to be discarded thence!

Or keep it as a cistern for foul toads

To knot and gender in! (IV, ii, 47-62}

O HHEIT revenge S THE D, jealousy LIFEOBARE LS. B
RIREARODERXRTHY, BIETH Sl HEDT [BEFEORLE: FERD
BEME] Cr0BEENSILTE beA T4 7AW DEM~ORHM
BicfTaTthh, FREBORD LWE C black vengence’ (IV, iii, 447) 12
Wt Tl Do Desdemona o [GEEORTFT & (V, i, 83) L Y 4
EHELAMVCEBLEE LR Do

Leontes x @2HOBEMEYHAL, —20 L 20FE L, 2TEALL
WETHEZOLDTHL EEL fro FTARTIRELTETIZS D 27

Is whispering nothing!

Is leaning cheek to cheek ? is meeting noses ?

kissing with inside lip ? stopping the career

Of laughter with a sigh (a note infallible

Of breaking honesty) ? horsing foot on foot? .

Skulking in corners ? wishing clocks more swift ?

Hours, minutes ? noon, midnight ? and all eves

Blind with the pin and web but theirs; theirs only,

That would unseen be wicked ? Is this nothing ?

Why then the world, and all that’s in’t, is nothing,

The covering sky is nothing, Bohemia nothing,

My wife is nothing, nor nothing have these nothings,

If this be nothing. (I, 11, 284-299)
BAEFTE LALHOECFE ORI EE LT v HEN
W, HEABBETL T (o & LTHAETE LEACT S H#E50E, ‘a universe
in which the seculer judgement no longer has supreme relevance’9?
THLHC L BT, HOoFERETHE L, Leontes & knowledge it
BROEGRIEA~DEECH B O, FORFLIRR LT o B
Ry EI-EEL L, ‘tyrannous passion’ (IL, iii, 28) ~ L ifEtr, B3k
B W EET HME— 0K, #£ Hermione #FHT 5 LISMHIC I #Ea s
Ll aT{,

were my wife’s liver
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Infected as her life, she would not live
The running of one glass, (L, i1, 304-6)

but she
I can hook to me: say that she were gone,
Given to the fire, a moiety of my rest
Might come to me again... (11, iii, 6-9)
Passion o BERAHE =23, Othello -t o srd ~TE£TEE
THOT, HBCHEEOLOPRFE—HHREGERRET L85 50
MBENARE R OFA L, EORYHETHEET LI A>Ty
%o Leontes ¢ passion L Othello & & 5T seduction =X »C, EEA
AN LA 0T, HRLoEELMRTELL T (LDTS
B0b, IVRBRELLOEEL BND. Fithled Ok bastard TH - T,
ROV L s bo WIHC L » CH| XA/ passion L& T, WHE
%ﬁ&%@lﬁbmﬂ‘iﬁl, AL Ty ¢ o ‘I have drunk, and seen the
spider’ (11,1, 45) ¥ 0 EW OBFIZ 2R LT X 5o ¥ 2T passion bhf
P HEAEoduC H D E— BB O R B E—4 T 5. 7 e OWHEILERE
WFIROBEE L, HETEGCHT 2T L7 LD
L Leontes 7355 % 5 2187, EEEHOE LY boSsc o hil EREY L -
THELBEREY LixvE, BG passion # ST TV 5.
Though I am satisfied, and need no more
Than what I know, (10, i, 189-190)
= hid Othello & i & o710 < B 5 AT ERICHE R SN Tk b jealousy-
passion OEEA R L TS, Leontes DFEHERE, 6. H. Morrisont®
D5 Cactive passion of jealousy’ FIRLTwrho Z3ICH LT Othello
I 5 AR E LT, BEE HErERT s ABREMCED D SN
kb, HECHB LSRR AEMBCA»bER LIS w2 D, T2
4k o Y2 passion OB kA XA, Imagination 2°3h., lago 2% “you
are eaten up with passion”’ (IO, iii, 391) 2B ¥ % 24, passion
OBET VO FTLIEB LicE &t » T 5, il “passive passion of
jealousy L#F2 bh3, L. B Camphell 7°5|HT 2 ERoHm ™ olER
, Othello & Leontes @ Passion & Reasoniz& i, T O L, KAE
Ex 3 VA VERBEL L F » Vv ARNEEORTCEL TV DL DR
BB EHFBCE UL, 7HAroMic A T 00 Leontes &, Othello
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¢» passion L, FEMEEHL. Brodlod LToBEARIREATVS

LS o iR OAREL, IEF e ARIOBRBICECHB LT b, Bk

L 9 AlEi® Reason B cdodt, Passion B Rz Eom B
T LARIZ A E L,

(1) F. W. Nietzsche. FEFAR, [HE A4 ~OFI] (HIISTE, B3 1972, p. 87,
{2} Basil Willey : op. cif., p. 107,

Knowledge and Will: Knowledge to enlighten and inform the soul, and Will to

set 1t in motion.

(3) Lily B, Campbell: op. cit., p. 97.

(4 Morris Freedman: The Moral Impulse (Southern [llinois University Press,
London), 1967, p. 92,

(5) Derek Traversi: Shakespeare The Last Phase (Hollis & Carter, London), 1965,
p. 101,

(6} L. B. Campbell, op. cif., p. 248.

(M Kenneth Muir: Shakespespeare’s Tragic Seguence (Hutchinson University
Library, London), 1972, p. 114,

Wik A e oy A HGEEREGE 0 LoREM LI OIS R oI FE T,

The magic in the web of it... suggests that Othello’s christianity has not
entirely eradicated a residence of superstition...,

(& Basil Willey: op. cit., pp. 66-9,
@ sovr .=y 75, REEIR T0& G GEBRFREID, B 1956, p. 26
g0 Derek Traversi : ep. ¢if., p. 103,

Traversi L= TIBEO L DL “new knowledge” # & Hpidis, HEEOE b s
‘destructive fury’ g TR B, FHEHWI LTV 5, BRLEMT *heroic simplicity of
judgement’ @it~ ‘sensual impulses® W X B E LTV B, SERGBMBE L5 &
had o v AMRAMBYRU LTS L0 EELD,

i) RETFE, op. cit, p. 90,
42 George H. Morrison: op. cif., p. 107.
(@ L. B. Campbell: op. 1., p. 71.

Bishop Reynold @ * Treatise of the Passions and Faculties of the Scule of Man?
O MY - A O [passion 24 THEO 5 b WaEHE LTV 5, LA LIE
L, MR X A H D passion o PHIZ A 5T B ] @2 - TER O [passion
L M ko Jﬂf'hdﬂi’Eﬂ‘Sn L5 BehHn | oo HIREERD

ELHBR TR A, THERNCCHB U LB,

N Sin (§) & Chaos (# 4 2) O

‘O fool! fooll fooll’ (Othello, V,ii, 323) o HHEOHEM L, passion i
I - THOHEL ‘madness’ (Othello, IV, 1, 56, 101) ¥kizih, Bof
fTH 5 Desdemona &, BoEMGEVE L B vt Hermione, .
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AU “the Best (W. T, L ii, 419) # @ LA ARD 50 ETHA 5. 5
LB T CHALZE Y ] e THoHK] a willow song %,
#: Othello DF < TV i & 5E L& 2 TH 9 Desdemona OF%
EBMOTRAMEBRT L 05 5d%

And this, and this, the greatest discords be

That e’er our hearts shall make! (I, &, 200-1)
24T human frailty 233 Clo T RHES 2 LG LT, Othello is a study
of sin in the private individual " &\~ 5 = & AA0THE 7 BiF, Leontes i@
LML EYEL B0 A HED 5.

FHOBEARSCETRETO TBARE L2 ] 205 o 2a e
LAERIEE T 2 jealousy-passion 13, MMRoEERE LT SInCHD
EREE e BN ML L LTO envy BIEETAA G o VAL
Bk Td, REMRERLGLTL, R4 ETH 5 BT 5
{2 mortal sin #Fi> L TBI L : v b7 2 (ZHREHRTILEI B
LTy, AfMloB# (the Fall of man) #@iv-Tuv 2, ARBIART 5 2
EOmFro AR DR o OFREMREME L b2 TV Lo Al Original
Sin FRREAR R LT 50 RS T 2 MOF & LC) MELAMCE 2 5
HAoBRMA#FE L B 24460 T, MBS LCEY J @ THRERAD
We BOICERTHEOESLLLLTIY 0E2 6D, bl LL#ES
1%, Shakespesre i X o TEW - ubnic b #x hits, Othello & Leontes
TAE, Foffic Sin A ERL, BOBREYIESTLIOTHS S e

Othello 13, RO HCHEL HHA~OREIIETH S & Desdemona i

BE D,

Oth. Think on thy sins.

Des. They are loves 1 bear to you.

Oth. Ay, and for that thou diest. (V, ii, 39-41)
A7 r ¢ ‘The wages of sin is death’ (r — <= A~OFFRE =51
DM LME B2 ThEe Leontes 11 Hermione 0 BRIAREANE 0T
G FERL T T\ EHE T 5o cind Othello DBE & FIEEHEEE#H
D2 CHDHo Othello (&, BRIV AFAEY LLS0ETEDBELL S
& Tago imimpE L b b,

fago. Do it not with poison, strangle her in

her bed, even the bed she hath contaminated.
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Oth. Good, good: the justice of it pleases:
very good. av, i, 220-3)
CORTTIEEY, MOEH jutice DRITETHY, ArLOFTHY
BULAEZBREREEL EHET ST 50 T 0 [passion iZdsiEitic AFO
| b e Y HRAERCEE L O SR, B2 o MicA S moral
choice %4 T, ZOfFAYEMSETLI EEATMETHL. W1
BRI ETHHAFOFCRE ST,
It is the cause, it is the cause, my soul,—
Let me not name it to you, chaste stars!—
It is the cause, Yet I'll not shed her blood;
Nor scar that whiter skin of hers than snow,
And smooth as monumental alabaster.
Yet she must die, else she’ll betray more men.
(v, ii, 1-6)
BAEEE DU BB 5 < & AN, BRI L, FRCa et
25 L 51 HEET 5 Leontes io, Camillo 25 [PIZHETH »70& LT
4 ] 7z Hermione # $ R EZ DL I LoRK VT IRV LB,

'shrew my heart,

You never spoke what did become you less

Than this; which to reiterate, were sin

As deep as that, though true. (1, ii, 281-4)
Antigonus 23070 BEIET 203, Othello & UER w5 AR OAESR
HPHHEL T2 6THL,

Be certain what vou do, sir, lest your justice

Prove violence, in the which three great cnes suffer,

Yourself, your queen, your son. it i, 127-9)
Othello 4, Leontes 4, justice 3&® L & T, HichLMOHE L - C,
FEEO (G BT 5. She must die” (Othello, V, ii, 8) THZo =
HEROWE R IEiL 7L Desdemona @FE% BTz B Gratiano A% “fall to
probation” (V, if, 209) *WALEER, HEZAFTHTLIOCH
BHo

Will vou, I pray, demand that demi-devil

Why he hath thus ensnared my soul and body?
(Othello, V, ii, 301-2)
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Dok, ANHOREOL0RRB LI H L), 8|S, FOMROWRR
_‘the fruits of sin’®% LT\ % & #Fx Hirs, Othello #% Desdemona #,
Passion i L 2 HEDOEES 2 CBE LA LTV 2T, EX{boBBLE
LTH BV, T V. K. Whitaker @\ 3 mortal sin ¥ ©&Hc
TE o T DTN TES D e 1L Shakespeare 7N IRDT#
FESDVCILEMEY LT wEFL bh o0, k4 278N, BR
HZ2HFERLTW2LDTHL 0

RN L ABOEF L FMTH D 55w ATERFIGLW Y O FHE
¢ Perdition catch my soul” (LI, i, 90) BT ERT2OTH L. A
urﬁ&ﬁ%&%um%% BAZRIFEEL 1 OTHED (v ANDF
M —E M B8 Av e Thug, AR TRTo#] thb,
(e LE ]l THa,D Mol chtCEEOEN D . BED
BRHHEEL LS &7 5 %H, The it L T210%, COoRECLA
B, FLTHEOHEFE LTARRIEOMET - T <{, Passion i
Bights Othello 12 %%y, BT 2322 RETH LY 5 Ts "My wifel
my wife! what wife ? I have no wife’ (V, ii, 970 &} Chaos o it fi
CEHMBERRAZSHET VL, ¥ chaos if, FHAMGELHTE LW
BEOERTEL P D Othello WFEWHs < TL, chaos D FEICL »
T,

ol

when I lovethee not,

Chaos is come again. (111, i, 91-2)
FIR T OHEH & o TEESRI>T, T Tk Othello 3, BHRMARE
ELTOFE I BEOHFELEL TV L, BELEHLT I LREEH
Bleaobthbdh-oT, BCEHRT, ALARERS

Hﬁ@ﬁm!%LC%hmﬁAuk@ﬁﬁéo&b)%ﬁ@%iﬁM§%
TH B, ROM. Frye®xp#EirETh s 2 &, ¥/ Hooker oF#E 65|
B LT Othello @ sin #54+ 5, ¥4 H. Matthews 77 ‘during the
Renaissance men learned to accept suicide in the classical world as no
sin but rather a final achivement of personal integrity "® * D#EHilL,
B+ J A PFRBIICT 7 AENTOLEBE LTHT Lo bR E 3o
IEEESEE & 4 fo B L7 Desdemona ©FFiL, ‘an impious assertiveness of
spirit "0" A i PiEE E ¢, ‘my journey’s end’ (V, ii, 267) ~ &t @®\ o

- 65 -



Shakespeare ki

LDLE S BORMLEACHTEIEA LTV L, i X » THn
Wichhien o L& Othello B HBHML T2 HREOMAT AL &0
e i, Othello R HROBHELXHT S,
but, O vain boast!
Whe can control his fate? (V, ii, 264-5)

O cursed slave!

Whip me, ve devils,

From the possession of this heavenly sight!

Blow me about in winds! roast me in sulphur!

Wash me in steep-down gulfs of liquid fire!

(V, ii, 276-280)
PEE S T~ DS B LR LB CHA T (o WERBid -
Fo,00 ¥ oA TSR Lic b SR L LTH% o, 'Tis happiness to die’
(V,ii, 200) THotoe itk - Tk TEEEOHEBHAE Y TH 1D
s e RLZOEECHD Othello DML RA KA IIL L
b+ 2W, FKEMETHDHAED T 2 —2 ‘an image of life’ P& L5 Ik
PiH¥ S & Ho Matthews 3887 %,

Des. A guitless death I die.

Emil. O, who hath done this deed?

Des.  Nobody; T myself. Farewell :

Commend me to my kind lord : (V, ii, 122-5)
f#EH o], Desdemona D¥EAS, forgiveness ~OFE L LD 953 &
PP LTLTRENL LI, ABE LTEASBOHERE AR, LT
Leontes DRERE DN~ OHMERNTTREE L biLdo

Bicilan s AMogE2— ‘its corruption begins from its own vice
rather than another’s'¢#—T natural instinet <17 < human frailty ¢
B =720 Leontes D LY ¢ weak-hinged fancy* (II, iii, 119) 2Bl FHIFL
Twa L, FOEBICEV-TEH Othello i B FCHN, FE, FEL®
HEEANETH D, Ko T, WHOUR,LOBIKTL H %o Hermione
OB oR-C, ‘high treason’ ‘adultery’ & Z¥H-0if, #MHETPFTEHTLO
EEOE S E~DLBRTATH o Justice (128 EEM-T, *the action of
bloed '“® L E 2 Hit%, Leontes @ chaos 13, {RIEOWEREFT LEDL
Wi AT OBEMNEEL B L LI ST 5000 CHEH, A chaos
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of storm and death and devouring death’@9 3 4,0 2 X 5, BRiL N

SR OWHELOT, EFCTOREFEOMRA~LELLTLEI LOTH
5. BEABHEOHTHEOEE—H~0AgE -, BRT fAfyihi
NORDTRCENEZ 2 b,

THEeOMFERWEHL, #HEF Lic s Xich g By Hermione & Mamillus
DIk Leontes OFAAEER Lz L2 LW EOHEEOTEEN - EiR—
FEADEEEE I o ize TR L DML o OHBA~ L EE L HBENR
BH—EHOWED LOEBA RS L, Othello S, s#Eoi~sfidc o
EETEWT B L E 2 5, Othello is a fallen man’9® & 358+ 45 A Sewell i2,
= @ Leontes & B {#Ri4, © part of the optimism of tragi~comic efiect 4
FOEMRIAY T 4. ot s b, BHAEREOEN R ORE R T
HIEE Lo TOETHB LU ETORBEOCLICE »TE 2 Lidis\ v ThH
Ao, FHEOPT, Wb boyEL, BritorLoBRCY - (EH
HEHCHLTOHEWE A~ LA T ¢ *The heavens themselves Do strike
at my injustice’ {HI, i1, 144-5) &f§h, T L CHEF L EEOEIT A S,
LbREERL, BRtROER AL AESCTI L L ~0F LE
R Do

Apolio, pardon
My great profaneness ‘gainst thine oracle !

For being transported by my jealousies
To bloady thoughts and to my revenge,
(i1, n, 162-3, 157-8)
FEmloBREO 4T, Paulina OB S0 SEARBORMESEL LTW
BEELZDID.
1 think so.... Killed!
She I killed! I did so: but thou strik’st me
Sorely, to say I did; it is as bitter
Upon thy tongue, as in my thought ... (V. 1, 16-9}
CHIBEIDL ELAWEBOMRL L2 D ORI L TREOBIASND
PR L T ol b D EEZ DR D,
CoBROBECE 5T, TOMRITR LTS DL TR o TE
Ty %o B, BEFEH, YUY, Lonlbit, REVESCHZE LY

Hermione 7%,
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Tell me what blessings I have here alive,

That I should fear to die? (111, 11, 107-8)
EREMLTL, HoBB LB o2 (R Ty EERFTEAR LTV TA
PR L 5T, AAORETEHLLE, RADMIRA Sho T,
AL EA L livih- T, ZTowd v EFoentikisnrl (o=
Tk A EEE AT RET) B, Shakespeare 2 & » Th, AREOHK
My RERBAEIL, WTHEEAMETI, soul @5 054 L R OR
T B & T Do TR X 2B R OBERLEDOE, Rvirdbo
DI F DAL BT LTV AEITES5< o Una Ellis-Fermor #3854
A tragi-comedy WFRMLTER Lic\b " ITHEVWZ ERH - TH, ik
LaUEL Lo TETCA, HRERETLO T, Sadilt s
LTETVHMNBTHLD,

For death remembered should he like mirror

Who tells us life’s but breath, to trust it error.
(Pericles, 1, i, 45-6)

pardon’s the word to all. (Cymbeline, V, v, 422)

f»ﬂf

(1) Shakespeare Modern Essays in Criticism, ed by Leonard F. Dean (Oxford
University Press, New York), 1967, p. 335.

Robert B. Heilman: Wit and Witchcraft: An Approach to Othello. & &
WELT Eba i, +vk Chaos BAREA» GENT B C S i 5, BEEMA
LorBEBRL, FOoMNSLEbLL D,

{(2) Virgil K. Whitaker : Shakespeare’s Use of Learning (The Huntington Library,
San Marine?, 1953, p. 275. '

(3} 1. B. Campbell: op. cit., pp. 20~1,

WE OB AP B ORI L BN D,

@ Virgil K, Whitaker: op. cit., p. 286.

(8) Honor Mutthews: Character and Symbol i{n Shakespeare’s Plays {Schocken
Books, New York), 1962, p. 135.

(6 Virgil K. Whitaker: op. cif,, p. 278.

(M Romans, 8 : 20

For the creature was made subject to vanity, not willingly, but by reason of
him who hath subjected fhe same in hape.

8 R.M. Frye: op. cit,, pp. 24-5.

¢ A particular appropriate act which at once epitomized and provided retribution
for a life of sin’ LWV 3#ZAELT EAIBHLTGB T LR EHEG, KL,

+ 1. Ribner #% “He dies in reunion with Desdemona’ p. 95 &V 5@ X@E L /e
Log

- 68 -



Shakespeare DEEIR

(9) H. Matthews: op. cit., p. 177,
40 Julius Caesar @ FEH i, Othello AMIe B L HOAMBEDOHE ~ D—
ORBEEGLDEFELBRETHS 3,
Cowards die many times before their deaths:
The Valiant never taste of death but once.
Of all the wonders that T yet have heard,
It seems to me most strange that men should fear,
Seeing the death, a necessary end,
Will come when it will come. (Julius Caesar, 11, 11, 32-7)
) v—vd o b, Erk—gm TANTT o M) (B, WED) 1966, p. 246
W THERHEDEBIVER T 5o AN, Tihbb, fETHELE
STEOFEE, MAHENEFLOCH EX o T TLL Lt b LT o A OFHo-—
DOUHEE) FRELCG LI ERAMS S SR, EWMICHET S ST
TIEL B,
19 H. Matthews: op. crf.,, p. 136.
19 D. Traversi: op. cit., p. 108.
(4 Northrop Frye: Fools of Time. Studies in Shakespearean Tragedy (University
Toronto Press, Canada), 1967, p. 120,
(3 D.R.C.Marsh: The Recurring Miracle {(University of Nebraska Press, Lincoln),
1969, p. 129,
‘Even that centre of security in his life is losing its stability’ says he,
66 Arthur Sewell: Characier and Sociely in Shakespeare (Oxford University
Press, London), 1951, p. 96,
0 A. Sewell: ibid., p. 65.
(& Una Ellis~Fermor: The Jacobean Drantg (Methuen & Co. Ltd., London), 1958,
p- 268,

V kB b D
— e T T ) — DR

Othello & The Winter's Tale ToOREBEIME L LTOBERDOEHTE LT
WHMR Y Lt v OiMR L i b BLAFBO—2TH 2L I HOME
DOEMAS, b Ly —H LTy o A, THEL & [ o< AR
ELTORMER D, HECH LT, DHOREANRE LY, Bk
T L. HAIMENE, BRESCK - ToREEEST2NFETAOY
RTHH, R G Monlton~o A MED & X% jealousy - passion 1%,
Shakespeare’s dramatic sense ~OEFICRIT 2 LA L, REMEHO L
ok, BARHE#ES Ik L2 o8l LTah % L, Othello, Leontes +h
FhofFogit, —0Othello oNHESE L LTO vice §#, Leontes @ lago
i vice ¥ & Othello BWH D ZEHEONE— BIbRFH L ARER OESE
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DAFELTVD I LRI,

Time @ X - T, RNEIEEOET, BINoEGER, REHY7e Othello
k2, Leontes OB, HIBHcHD - b —2omlEakich, Bl
HLEBEAYEHRCHEERT . o TiEEr C8ED sympathy ik,
The Winter’s Tale X 9 Othello SR B L0 EHEL bR Do FHIL,
e ew v ARE LTOMHCKET 2 oo BB, SORE — F—
HapatoicnT, BWRMTOMENEL— Lo e dFLol
ENdbHo

=onfiEE o] (the World, the Flesh, the Devil—E-2o-kFir o 0=
SED#EER TiedH e LT 50 PR LB, AR L THIFE
L p— [ K ] Castle of Perseverance™i2, AReRinfales LC@or
L OFLEOHECT L »T) 26, ABIIIMTEFL S 22 Gioly
EHEEE FOEE) B Do WLl olEuiT, Bk, Othello x5k
BEN DT L A HE DR B AL 2%, Leontes (1 & THC £ »
THFL B &V OB, HERE S LTORFERNT v ) -2 352
FPEAEKREEL D, FHiL, Othello 23 Desdemona % a kind of god™
L, BV Christ® e+ 57 Lo U —~iCfilfi A B U0 LA LTH Lo
A=A g hhbLTRoicF 7% v &~ v aF O, ‘Egregiously an
ss® (11, 1, 318) 7y Judas iw b+ 528  For the ass to the Juda;
give 1t him— Jud-as, away. ’~ (Love’s Lavour’s Lost, V, 1, 620) T -
ZENG, FRBENORST (ChaBE R E Y, RE0DSHTE 5
THEY -»fco b d) AEEEH RS,

I kiss'd thee ere I kill’d thee: no way hut this;

Killing myself, to die upon a kiss. {V, ii, 358-9)
Zhbit, (Othello) A€ e — (Juda) = F @i E /- Thv-< o R M. Frye®
AEE#MEA TS ] A, Bryant i3 Leontes—the Jew, Paulina—St, Paul,
Hermione suggests Jesus Christ &7 v TV —{Lic ECE|+ 5, & L THEF
BE s 2 By, BihoRs A Othello 1Zix%E, Leontes W TR -
Hermione ¢ ¢ better grace’ L fHfE (V, iil, 99-103) = XL B La{T/oh i
Bo LOLIOITO0M L, VA FRGEIAEBE UTHD, BEiEsE
JBCHh o, Lo passion HRETHETIEOFHAFEERLZB L0, 4o
EABE R RER Y D BRI LD,

dEF AT action £V S L, action BV reality oFcE L
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2 T DT TH T, BMES R reality Titded, E AR AR
FTOHOOEAIKECE UL AT LBV Othello & Leontes %
FRENOIEHMERE O L &G TwE Lo —EBlo A o A
%moﬂm%ﬁa@ﬁ“%bfﬁmi5&T%ﬁm%bf- TAEL
LTwbr#FEz bhbe Othello 1XEHORER, THICH LT, HALOHE
I, OBRHE, SEEX LTHERHRTSE S L'C(Dﬁ_\;i&“’f@i)@@ reality # 7R
+a Leontes o LT, flhicad o Eiss, S¥E, Eesr L TF
ENHFHLE CHFHOFEEST Lice fioHlitt, E.C Pettet D5 m=
v AREE®OR STV B, Othello X O~®iEE 234 b, Leontes K%
%—Eml%ﬁﬁamﬁmmam%mﬁééo%m&%@w(%%wxék
T o5 oM, OB Y - TOIERERDLTHS S THKF &
B ~OB LR GRE E LT, BRlE v~ v ART OB R AHE
FHRLILLOEHEL D, —2OMmBTHE L, character WS E LT
AH DR & Eo K E 250 L, H Matthews 235857 548, Othello @
FEREMFRS—DDOBEE Y 5 2, FEMNERS ML T, THE]
AL e = v 28] oERHEUSFTWEL0EFE LD FRITEDL
Tk 28, Shakespeare figo— iR BRI T OMMEMNER £ LTOHE
AWM LITLED 5.

3

{1) Richard G. Moulton: Shakespeare as a Dramatic Artist (Dover Publication,
Inc, New York), 1966, &3 iuf, (1) Passion (pp. 338-55) 1 Unity-Effect-
Nemesis @838,

Unity ~ Incident, Situation, Effect.
"~ Irony. Nemesis. Foreshadowing

a sign connecting very closely
retribution with sin or reaction
with triumph.

Scale of passion - contrasts

Mixture of Tones

Clash-»tone — storm

Movement (in action) ~ Tone— Play
{2) Jealousy (pp. 225-7)

Jealousy — the passion of suspicious jealousy

Complexity— Tone |:

{2) W. Roy Mackenzie: The English Moralitics Form of the Point of View of
Allegory (Gordian Press, Inc., New York), 1966, p. 58,
ot v ed (Mol cdr@nicE v ] (=AY A~DFH6 F10/-20
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WY 5y A~oScBER 3R T v Y —RNB R EEHEATL S,
(3) I. Ribner: op. cit., p. 112,

*Othello thinks of himself as destined for hell’ & LT, salvation % i} Bz

W EIERT B,
(4) Roy. W. Battenhouse: Shakespearean Tragedy. Its Art and Ifs Christian
Premises (Indiana University Press, Bloomington), 1969, p. 95.
Othello @ much of joy @38z II, 1, 186-209 T4 B B LM T 5,
(5} I Ribner: op. ¢it, p. 112,
6) R. M. Frye: op. cit., p. 39.

Bryant & 7 v oV —it * the hasic cannon of literary scholarship® % B3 LT -
5 EMHT D,

{7 A. C. Bradley: op. cif,, pp. 6-14,
(8 E. C. Pettet: op. cit,, pp. 167-9,

P. N. Siegel: Shakespeare in His Time and Ours (University of Notre Dame
Press, London), 1968, p. 203,

He says, ‘the renewal of life and the regeneration of society which accompanies:
this recovery is the expression of Shakespeare’s faith in restoration of the conditions.
of the Elizabethan compromise.’

{(9) Northrop Frye: 4 Natural Perspective (Harcourt, Brace & World, Inc,, New
York), 1065, p. 145,
(0 H. Matthews: ep. cit., )

He says, * Othello bridges the thought of the tragedies and that of the romances,
and it seems ar least possible that his contemplation of Othello’s end marked
a turning-point in the growth of Shakespeare’s imaginative vision.



Shakespeare’s Jealousy
~—On Consideration of Recognition by Othello and Leontes

Shozo TAKAHASHI

Preface — Tragedy of Jealousy
Recognition of Jealousy and Reason
Jealousy and the Collapse of Passion
Recognition of Sin and Chaos

Conclusion — Limitation of Jealousy and limited interpretation of
Allegory
In Shakespeare’s plays, Ofhello and The Winter's Tale, jealousy may
be considered as one of the tragical aspects. Shakespeare shows the
different patterns of human conflicts through Othello and Leontes, whose
recognition of jealousy are not the same. Here in this essay, I try to
find some dramatical, literary connections between ‘ Tragedy’ Ofhello and
‘Romance® The Winter's Tale through the jealousy of Othello and
Leontes, considering the things such as these: Some influences of Re-
naissance thought and conception, Biblical understanding (especially in
St. Paul’s teaching), Religious mind and thought, Reason and Passion
(in St. Themas Aquinas and Richard Hooker), and Moral minds of the
contemporary.
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“Nothing odd will do long. Tristram Shandy did not last.” As is
clear in these words of Samuel Johnson, Tristram Shandy has not always
enjoyed favorable opinions. But it survived the cruel sentence of the
great critic and today its peculiarities, surveyed in a different light, are
beginning to awaken the attention of the critics.

This essay is a kind of introduction to the study of the peculiar
features of Sterne’s narrative method in Tristram Shandy and tries to
justify his digressive style.
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