AEFAETLLOALBET5L0i1, T0O8
o\ T oM TR, SGCBRETH D

TS =vV+4+ b

VER OB OBRIRIENTH D & & LICHFERITH B (FatiL(F
SAEEORL N B b, FOEMICELE D oIV TREM. #it
SEEVEEA L oo FOMFHIERAERELH CVMERAE~BD T oHE
e Bo MHELAAME R OWCOREAORRLBRT L 0OXIL &7
LGB, 5 LefERANE E R~ ORER, FNERLZ0» 19
OEPPLBREND TOULERARCLSTHD LI, 74 VA
==V 2 LIEEH ONRBE L > T D, v— Ve #ikbgn b ZHH
GFONERA RRANC T LB TRV, T e n ) —OElR 0T
L7 P = —F o 2 DPHADHMEE - TV 2B EL LR T
e D=y e CENERDENTEDL, T, BLOPHID
FHAWMBELTE Do 8T, 195380 Sartre &, 1961EE [=vh v v
& —3k] B Ui Against Dyyness 1o X85, < — Vo 7 Q0GR HR
THDCEVEH D e D, Against Dryness DighT, ~—Fy 7%,
TR NSECE s TO—Do0F 4 vy, [EME] S0 54 o0l
SnEECE - TuWAZETH D, EiiY %%I&ZEEVJ‘TEK@I 5/ B
AL T,

The 20th-century novel is usually either crystalline or journalistic ;
that is, it is either a small quasi-allegorical object purtraying the
human condition and not containing “characters” in the 18th~
century gense, or else it is a large shapeless quasi-documentary object,
the degenerate descendant of the 19th-century novel, telling, with
pale conventional characters, some straightforward story enlivened
with empirical facts®
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SOOI %0)%kub6hfbo®m ME#oh] ohgies
Fh BT L ¢ D L S Eiot T ST A, e — Y w2
VIR, DERIm R A characterizatlon DEEEEEL B LT 5,
WHE, = —F o 2 B OSSR, — e tBA L e
P, BEYOCHEORMERMEI Y ARV ADRE, ARMOEM
HE&EH o T BBR—-HREFOEBRYERCRYL X5 £ LT3, fidr
OEBOERCLZ SR L OERELIRE -t D, LA tholp
i s T LICE T, Ao [Tl ofo®secd s & /g
o, EEF -~ AR RO AT, AR AT L OERRL
@wB%ML,ﬁnA\qaﬁAz LT AR ——oRMom T, [§]
FAMHO (Bl OMELEES e THEL TCE205T0H B,

CO T, B L S~V o 2 ORI E PO AY, £ L
T The Nice and the Good (1968) o\~ THEZ Thizly

I

iUk TR O N O DRSO LB O, e ¥
DE—DORBERO A ENTE S FHuL TR ] (fictiveness) I b
1 THZEM ] (actuality) 2 EHTIHBTH Do W2id, Fr—2=7
w70 [BANERD &, L9 LaeffiadlLcy 5 REH L L o
T, oI LR R LA PERESS, Yok o i iR A T
W Lichiinoic—o0iElE bl oTh B

Ha TERALM~NL b, $kaMgioBn, JoBgdbhbho
FHELOEHA T RD2EDLES ZENG V- RENRLOAE
MR T D L LIEH tLj%@# PETh  HBATHED, ®
e bizhd, HEAVEE S ZEEEE, DhOoi5izd &30 Tl
LA B Lich, 7myb$k<,m@%ﬁ< RO F - 278

TRM LI I A1EA D,

DA T DH LG RBOLERA D Lo oo B EE, D
—OOTEREEDHRET LIt YA 7 E, s ATl T, MH
oAl oPROFEYRIH L, AROGE Ntrdho X 98 3% 4
o THIADT LR AME #HLT, AR foT, w4710
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EaT, BDBINLS v o P ORI 5T, ANENRECERN
BEFEI> L HMFTIbbAA, SHTLYD FLITR-TDI &%
THIETHE s loe TAEHRE, [TRIE 2380 T TEEE] »1EY
TELIETHaToe FOR T A 7oy, AR O AT 4
M, NEDAEHELWM S L TERD, ~—F»70F5 X517k
“characters” W ER-T B LT T E ot Ere, ABE, FLTEY
DM OBMORO LTl oo, NMED TAREH ] 2, Lid LiEAR
Dl HLED MARE ] FELALEEL TLE o0, LTl
ANBIDLOFDL U B & A I A SR THIC C LR i 2 At
a BRAC AT Fh T i o fe” FhaEe o N NgiHs BT i
V. MROEEE TS » s i

—H., = = Vo 7 a0 iE, “Reality is 2 given whole. An understanding
of this, a respect for the contingent is essential to imagination as opposed
to fantasy.” ¥ BTV BORFG L E, FaB oA 7 ERr 5k N
RELOL 2T oo C LIHEBRICEE s ~— F v 7 BAZED contin-
gency SEEDNEI S A OER U o st o DGR R
HAaz E ARSI Cu D EE R A7 Mo A TR B L,
B PBER T, —RAw F o~ BEL Bbis X 5 AN KT
LIXLRES 20T, @B MBI, S Bhi X 3 M Uk
Folend b Mt &5 v o il OB L BB ko
TE %o Hiait, The Nice and the Good O+ Mary »t Willy o
ErDEEEY 0L BHAST 5 Th Do Mary EEER QT ICIRT 5
L. Ducane & Kate @ffe s U iEn o E i BB ATE Be

Then she had full in view the iittle green plastic boat which the
twins called “the coracle ™ after the boat in Treasure Island. In the
boat, hoth dressed in bathing costumes, were Kate and John Ducane.
She could see from the dark clinging lock of their costumes that
they had just been swimming. They were laughing in a relaxed
abandoned way and Ducane had just put his hand on to Kate’s knee.
Mary towered the glasses.'®

i~ F o 2 FATHGBEE Y TH ALY ZThiz s b, d,
WA 5 LBEmS Uil LS8 EiE-+ a0, ERIEDL oWy &
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BMLTVAPEBTH B, FRIBEICEOERMOLHICHEEIND deus ex
machina TH\Z &k, = — F» 725, “..since we are contingent being
in situations which are “given” to us, the meanings which we impose
are not arbitrary but share that contingency. There is no human “nature,”
but there is a human “situation.”'® iR Tw2E o A5 bL FT X
5o fnT, ~—Fy 7 BALNBEBROTGT LKL 37T Lv—y)
BB LT, BiErRROBHERMEGYR LT LAY s/ aicfu x
RO bORB LT EE VLV MEORE] 43T BRI
HUohBel, ANMOBEBEVCEESREL TN LHELLNBTH

Lo

...the movement away from theory and generality is the movement
towards truth. All theorizing is flight. We must be ruled by the
situation itself and this is unutterably particular.'®

L AT, phbhiEl, PSR RET LS, MNEOhHEBERTOAY
AR R B EOFEE V5L DR, FAFAOEROPHEROERE
rossz B 5 FChinve Pl GEEBOFEFEOCH gL, B
W OEOHYE L CHEREER S, L2 ABO TRE] ~OB.L O
b do M) OUHRYIFHFENHT, EBr Ll roimREME BT, B
BAMO THRE] RS Tvhe L LE S LTHEIEh THE) &, i
ERIh AL, —BOFELAFHCBTERTILOLIRLLH
e, FEEZBRT R LT LLERT 30T Clidit v, Thd@Ekiconto
SHRPMMATH - T, AREoHiT il L, BEHEILT B, KA
B o e AMBE R 22 LT E v TOL S/ pgih Tz,
DESFAFEOBHEY w5 2 LTI, bhbh B EEEFHEOS
THECERTERAMFET, WREHT, FEBK (] oRE Oz Bk
LTLEaTWwh ez Bt h5, w—F v 7% contingency #MET5
Fiblito cwwdhdEr b, ¥F, =~ Fo 29D “what we require is a
renewed sense of the difficulty and complexity of the moral life and the
opacity of persons” ' L5 FHEIL, &5 LRBOICEEI S
g"f‘?ﬁ% 5o

B RA e Pl o fd TR 5 NS, SFIRIAERR 2 AR L DR THh £
BRELXFT L&, 2% ) AECRIT2E ¥ T ¥ HROMEITLHRE
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CHREERDLDTR WS EY, =~ F o 7 TEBYELBRYELERD
TRET: LT\ Be RD—HL, The Flight from the Enchanter (1956)
PROGIRTHEN, S EH LicfigoBBAk R s b TtES

You will never know the truth, and you will read the signs in
accordance with your deepest wishes. That is what we human

always have to do. Reality is a cipher with many solutions, all of

them right ones.!®

%7z, Vison and Choice in Morality TiL, =— F v 23RO L 5l RAR
%’7-1—% L—CL\E)O

There are times when it is proper to stress, not the comprehensibility

of the world, but its incomprehensibility.'®

P bovER] Tid, v b AMERADREZR EEE -0, B
TARCOPEFRMIEECER LTV AN REOEECH D, FRIE AR
PR EC==— R THL LS R 22L, T4 e L
BEETE BT ERERL T I AN TERL VDL, ELRBRATG B
SR~ Ny 2L b ADBRRALIERELCVERET E LTESREY LK
B, oMo iREERLTwS STt EELLDTH D,

I

FESRIm & » CAhSigmt, AMSHESOREOHIZE A, 2F ) TOF
KOV 7 VXA L, EROEEYRETS S &T%%o@%V&o
TSRS &, BEooWToRBLEEOFRCHD, XEEE
TG AHR T2 T _ToBEEY, ToRBIoLO L s TEAEE R
Bo FhFOHECOWTOHEFEOWHE L, HELY, BENTHEER L2
ERE B OMHED Ry H T HOTH o FFEO/DNHRIL, (FHIA
HAUNHEREES T OGBR LA TR L LTV DTL H
Do B TEFODERIL, TOEFQIRLYRET 2 ARG, 20/
EAFEE o S RS E T 53 0Th B He DS ORBEMIE M
BHETN A L oEM & B o bFHixd - T 528, T OREMED (R
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DN TH DIEMTEEE D DNEB D b Ty,

= — ¥ 7 O AR, RS & SR TL T 2,
ZLCRECUERR T 0@ Do L LA OB LA (ER Tk, il
The Bell {1958), The Unicorn (1963), The Nice and the Good »\~-7z
ifpcit, EToERI 9 LHEELX I DRI RLT0 S = —F oy 7D
BEEE LA S B R OMICRBET B Hib iR T o L EE N o
LBV DIHT S v A s Ao TRED 2B 0EA 2T % A
WAic RO S X 5BHAlE, A2 CTLoF ke b &L
SELIO T 2 BN (The Bell), Es & b -obvivicie
Mt &5 T8 o838 (The Unicorn), B S io¥iig cod &
(The Time of the Angels), ¥ —-i o b OH & * 5 2JIFMHTL h AT
BB Bk (The Nice and the Good)——%F - TIT< » HERERFRNT
HD, BENTHZ, FHIKIZA L STHEE D L9 288, 25 LA T
Bl Eso el Gl v mBEL T2 TR, =—Fy2itt
S THAHOTFEEERCHEE TLH L,

= ¥y 7 QAT PR OE EF I LRI - BB DL S

‘Five hundred guineas!’ said Mor’s wife. * Well T never!’

‘It’s the market price.” said Mor.

“You could articulate more distinctly,’ said Nan, “if you took that
rather damp-looking cigarette out of your mouth’

1 said it’s the market price!” said Mor. He threw his cigarette

away.

‘How far away is it?’
‘ Fifteen miles.’
‘Is there a bus ?’
‘ There is not.
“Ts there a taxi or a car I can hire in the village ?’
¢ There is not.”
‘Then how am I to get there?’

S ot Ut eit . The Sandeastle (1957 & The Unicorn #3 5C
%o The Sandcastle T3 dialogue (MEFH NI - T 5 GDLX‘JL
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T, BEOBOEFOR MR o Tl B v~ Fy 7 DE SHFED
incomprehensibility Wi 5 @5 8o L dialogue @AV CTH %o
(The Nice and the good xR M E LTS8, £ O
T OWRIC I 5 T By DAY E & Fyfe dialogue 23T, A
D BITAE Y, — AR LT RAGIHAS IR LT TVD
L BN BT, v —F o2 /BT, fErh Ay Gl
BETAY AME LOT <, ST A, Bl IRE O RARC AR
FTABAL LTOMMME LB ES 4R T B, ik, v —F» 2 DOHD
54 #HA dialogué TEXID R TWH I ELERTRECELTHS
5o FRALEEIBERENT L D A hin s dialogue DTG — F o 2 A
BEOHERE R L EDHTANETHEDS I,

it

~ ¥y 7 O A, —REALAD TS D ey bFEREEY L -
Tu b, & LTHEKEEOF L&D -2 TH L BN E R T s
VAR X SIS 5. A Severed Head ¢ Martin, The Italian Girl
@ Otto, The Time of the Angels @ Carel, The Nice and the Good ©
Octavian, VTR L ODIZEBARF L - T HEAMTH L, LT O W R
PR HEEE L 5 Tl HEDBEMRE obsession LAJMImdl, T
o v Ko 73 EF Lo AMEES S, HE 3 ¥ E BT
FLGEEEERT ZEES L ARBFRO i <o

The Nice and the Good 7 Mary, Theodore, Willy, Paula &3z
SBZE o fEAAY obsession O BB » TV 5," % LTrhl, %o M)
O BI A Bicx B X 51 Bo Willy (i3 4EM Rz AR T b & - v
Mok, Sk LI T A THAEE T LE S 0D Witk - Tikfe A &
L2 A e B RS Do

I think I was happier in those days than I had ever been since in
my whole fife. Then one day I thought I would like to bring a
present to the little girl and the dog, and 1 persvaded my parents
to buy a little yellow bouncing ball for the dog to play with and
for us to throw and for him to bring back.

.. Next morning then I went to the gardens, and there was the

girl in her blue coat and her blue boots and the biack and white
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dog brisking round about her. I showed her the yellow ball and T
threw it for the dog and he went running after it and he caught
it and it struck in his throat and he choked and died.'®

chik Willy ik » T, T8 OofBoRmnof&thd, i, EIH0
K F A Y DA CHOBE I L 5T, ZADAEABRENRE LWL
TSR EL OO RECHEERL TV S,

Theodore @&, FAEETAEE L LTESES LT, EL
WEHEIORL LEMEENEFESOE- 2 LB D EH D 2 L AL ob-
session [27g - TA 5, Theodore i3 Willy i@k o8& 54 B €, Willy 2,
“ ..vou must pity yourself too, Willy...There is no man whose rationality
and goodness cannot be broken by torment.”*? L EF TV 54, Zhik
Theodore HEMFHSGELEVHEAETWELFIETH Do Mary DHBELFILE
® Alistar T E D L-ERCRBFH CHALZZ L, Paula B4
1t Eric & O <%k Richard &R SR8k obsession &7p - T
T, FREWThLEECE - T I E OFEhoTth b,

DB EALYTH D John Ducane & “a poor puritan who could
not have a love affair without guilty.”#? 2t #E s LTV 5 AMTE 2o
it Jessica &0 BFLHEEYET LA B, —J Octavian Gray OF
Kate \“IRRFENLELHTV S EORDICEMRBELRERTE RV,
L2 LRI & Mo Radeachy @ BB OHEDRBEC, B Dflzr b
B & B Ducane (LAM B Mary @— ABEF Plerce D o
DICIABIZ A » TIT o fc & SR BED D & o T2l & ORE
Im o BT APEE D symbolism (XTI T Lo Pierce 13 Paula oW
F & iz innocence BRI LA THE S, =D Pieree OHHIC L »T
Ducane W1 ¥ T AT ELE 3<

[ wonder if this is the end, thought Ducane, and if so what will all
have amounted to. How tawdry and small it has all been. He saw
himself now as a little rat, a busy little scurrying rat seeking out its
own little advantages and comforts. To live easily, to have cosy
familiar pleasures, to be well thought of. He felt his body stiffening
and he nestled closer to Mingo’s invincible warmth. He patted Pierce’s
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shoulder and burrowed his hand beneath it. He thought, poor, poor
Mary 22

A BB Lz Ducane 33 LVEHDH#MEEE L%, KB
AW o A7 Ducane % Mary gz - b T3 L @ire KT Ducane
FEHELTEA S ETA Mary OBE® 5 210 paper-weight #%T5 &,
Mary 22xha Lot b A — bbb, 25 LT Ducane &
Mary (ifiod2EAN & B TE L OB Xy RIRT 5, c0bich o
OBE Dsymbolism % B~ % &, Plerce oiEjf==innocence D3
&, WEL OB E—=%EN HLOEE - AEHR, Mary O = — P=8DH
Beb oL@ DBIES D, Ec, paper-weight & HBEME R L b » T
A ERRETHDe 1o, 5 LB TR BT S symbolism 23 E
HOER LIE D ORWEMERDLTWELEINE VI I ETRD L,
BRI GRS A S0 TRENIZE 5 &, symbolism (X FED A%
7T AE] & LT olERY ST 2 2lE L it hudie bl £
O gk, Flaiy, Judy & Ciree & LTHW TV 2B A2 &L, H3FL%
WE LTV D SR E R0

The Nice and the Good DEBENIECH - 5T, X8 obses
gion ik Bk, OEPEERX AR Tftle = —Fy 72 @BHF L “Man
is a creature who makes pictutes of himself and then comes to resemble
the picture.” 2 (ZAiL+AF X TH D) LE- TV 575, BHEEHDE
R CT, WO R R S A THAO I R AT
LB ARBER LI TV he = — F oy 2003 EA ETATONRT, B
AR D SBITEOE, 4 -&b AMMRERTH D TE] 00ME LA
B e LTS EL TV AN BTHA 5o The Nice and the Good T, ,
boo kb WMALEOLE (FHIZEBAXFECORTLH 20K e hoh
h T3 Octavian {F#r “Sex comes to most of us with a twist.” 28
EETV L, FROBHERARL TRELAEVIES o FAF VA
AGEIAREER 5 TV D Ducane  Fivey ¥ LT, W< &b AEBEWNET
CEOR B, Mary OB LLEEHCIREERT 0 FAF X
AREAR L S L0, HAHSOERCELDROEROLRTAFE L LT
BT A EThHD, BECR-TWL I HEL LTEHARY, BS9%
ENELHSY, BOLRRBICE Chet o LTERISTLE
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52 ETHD 5, Ducane #5iCHr <, Kate ic b, Jessica ind, 79 o %
BB A 25 2 kAT % By

== Fo 2325 LRBACEOOEN -, T%] oFMfxErL 20
TEROCARMEAM C L RRMERE LR U TSRO ~ATH Do TR
BER, Bicl > TR AMOAEERE b Dy BoMBEE 2 DD
DTHH oW AT LTES> &, BB LAl s o
&, 2EVOECHLEE (HEBE 2L REY MRS, BRAl
TEEIRD D& E, ML U TINC ARSI BT HEDE D L TE D,
Tk, Bl o 20— 00 ARG 2 07 € 5 R E8E1HTH B,

There is the primary value of freedom itsell and there are the sec-
ondary values which consist of the things chosen®

To be free is something like this: to exist sanely without fear and
to perceive what is real. I would be prepared to imply that one
who perceives what is real will also act rightly.®®

The Nice and the Good DEENE T B OEETTHTLA
MTHLEBGZATUL B, Ducane 3 Kate & OFEHAFH 6o FE T
L4 DTHBEEEFE LTS, iUt E S ) »RESENE T - T
DAL ERNTRLOLBC L, ==Y v v 7e aDTETV L
(B L M ER BT 2 Ll L B LR L LT
ARAEN SR LT TH B,V V50 2THhH S ARINEAREAGE 72
ATHULL AT BOEERME LT FRETH Do FRITABMIE S
LOTFERRU LD T L THRT 550 RS AMIEREY S biwhnz
FFEEVZ L 90 BER BBUDRGLAED L MITZT I LDt s
LEMBIE, FRIE RO BTELS, T AMIESE» 5% 0
FHTZ LN TED TSI ETEFREOHETH 2, COLMIA H = X0
DT D— O MAY 7 e A F 4 XaANE s T BOE, bRl —
Vo Z? Q&L ODNRICEFNRHA LS - &N TE D, ¥ ERRC o/ g
Tk, BB L7 & 5 WA L O R ER L 0 L LU BEERE LT
DAFA XL BDMNE T ENTELLSD

=¥y FRHEOSHORTICOVCTHROL HFITHNT 5,
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The Welfare State has come about as a result, largely, of socialist
thinking and socialist endeavour. It has seemed to bring a certain
struggle to an end; and with that ending has come a lassitude about
fundamentals,

...0ur centzral conception is still a debilitated form of Mili's equa-

tion : happiness equals freedom equals personality®®

S oCw—F o 22 fundamentals e ok LTHRHLTVWA L DD—D
HHAEBTH S, ABPEZARS TSV 5 2ol Ao HM
CHDHEEBELDIDLTH Do WML HCHBERZ IO LD LTS
EMTEREE, DEN=~ y T r ADEBECHLE, THERNLH
B EIH e = R U F 4 DEBRHTAD S BITHFET 2,7 &
WE DB O, ThAMNATE L E b it “the self-centred
concept of sincerity” * s % the other-centred concept of truth” ¥ iz
HESESBE, == F o232 Thy iz, FOLEECELORVEY
BETEZZOTHY, HERBATLILATELEDS, 2LFELTVE &
@3+ % Ducane DE# i, (FEHLOEELB~LLOTHS 50

No love is entirely without worth, even when the frivolous calls to
the frivolous and the base to the base. But it is in the nature of
love to discern good, and the best love 1s in some partt at any rate

to love what is good.?®

~ - F w 21t ¥4, convention & neurosis MoK ERBE-cH D, 2
* % 7o convention MELD neurcsis RN E R TWHEES TS,
SH, bivhius s b TIHSNERCRBINTMEEY & DX, MND
{fi{fio> convention DA THLOHPYEB I TLEV-AHTHD
A, 20 convention AR T AL 0 E LU THEHEY, £ LT neurosis #IK
THLOELTERL TV A, O LEBELOMFBRYR L TARL I EHNTE
Z)OS?J

PERFEET OB LF UEBTHECIRESIRIILTHOTH Y, B
FORDTVBLDOLFERL S Lt Thd v X i Fhd Cideh
MBI T CRARALREL Y Loy, BFCERrLTRTao L
EoT, DOV TOERFADELDTH 5.
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= Voo 2 OABIILOENSEOW - TRE, HETE Lo flib i
A, DICEE LD, FEICEESRCAMERH S LnL T, 2080k
o, RcEa T aBRER L, BERPE LIRS, FARBEED 2L
$%z%cA%méhfbkbkL&u<bﬁﬁ@iim%(&%,Wﬁm
FLVESHEL R LT B = , BEw Ui niE - T8
M%k%x—yﬁﬁ%%&ﬁmﬁ,ﬁ%ﬁobf@#xﬂyéﬁwﬁ%&®
TEEARR L TS v —Fo2 i & LTARMY & 0 & RRA R Ui
CVEBENTLDE LT 0RT0H TH L. TR ORET S
BELLISETAE—F o2 O BRI L - CHE NS h o ESEV/NHEE
RLTHEEZ IS
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slowly, pausing at a group of gav deck-chairs and white table with a bottle on it.
The next moment she was looking at a man. He was standing on the terrace
and looking straight into her eyes with lifted binoculars trained on Gaze. Marian
dropped her glasses and moved hastily back from the window” [Iris Murdoch,
The Unicorn {Chatto & Windus, 1963), p. 22.)

12) Iris Murdach, Sarire: Romaniie Rationalist (Yale University Press, 1967),
p. 93.

13) Iris Murdoch, Under the Net (Chatro & Windus, 1968), pp. 80-81.

14) “ Against Dryness,” p. 20.

15) Iris Murdoch, The Flight from the Enchanter (Chatto & Windus, 1966), p. 305.

16) Tris Murdoch, “ Vision and Clioice in Morality,” Dreams and Self~Knowledge
Suppl. vol, XXX, p. 50.



TAVA =¥y rHrE

170 Sartre, p. 144.

18) Cf. Frank Baldanza, * The Nice and the Good,” Modern Fiction Studies, vol.
XV, No. 3, p. 427.

19) The Nice and the Good, pp. 161-162,

20) Ihid., p. 342.

21) fbid,, pp, 221-222.

22) Ihid., pp. 304-305,

23) CI. ibid., pp. 115-116

24) Tris Murdoch, “Metaphysics and Ethics® pp. 121122,

25) The Nice and the Good, p. 36.

26) Cf. “ All Miss Murdoch’s novels can in an important sense be seen as studies
of the ‘degrees of freedom’ available to individuals..” [A. S. Byatt, Degrees:
The Novels of Iris Murdoch (Chatto & Windus, 1965). p. 11.]

27) Iris Murdoch, “ The Darkness of Practical Reason,” Encounter, XXVII, p. 48.

28) 1hid., p. 50.

29} Erich Fromm, Escape from Freedom (Holt, Rinchart and Winston, 1964),

" p. 2B7.

30) Ci, Iris Murdoch, The Sovercignty of Good {Routledge & Kegan Paul, 1970),
pp. 7-8.

31) Cf. ® The novel’s task, as Iris Murdoch explains it, is to convey ® the complete
reality of each,,.[his] main characters’ view of the world, and...their irreducible
diversity.” [Peter Wolle, The Disciplined Heart: Iris Murdoch and Her Novels,
. 25.]

32) “ Against Dryness,” p. 17.

23) Escape from Freedom, p. 258.

34) “ Against Dryness,” pp. 19-20.

35) Ibid., pp. 19-20.

36) The Nice and the Good, p. 333.

37) Cf, Ann Culley, op. cit., p. 340.
ok, Do BRI ST IRA S (RMW4SHE10A 3 H) v va s a
ERCIRRELE LD mME L L0 TH S,



Lifelong Education and Parent Education
Ryusuke SASAKI

Here I try to study the present condition and problem of parent
education.

Advisory services for parent education (regarding infant childhood)
began in 1972, This program consisted of (1) correspondence courses by
mail {2) Counselling tours and (3) T V programs.

I visited 3 prefectures to investigate these services. Among them I
found that the services of the Hyogo Prefectural Infant Education Center
are the most suggestive. -

A Note on Iris Murdoch’s Fiction

Tokizo SANADA,

The general idea which we get from Iris Murdoeh's writings in
cluding her essays as well as her novels is that she has a definite theory
of the novel. Her theory of the novel is different from that of her
predecessors, especially from that of Virginia Woolf in that she insists
upon the need for fictiveness in writing novels rather than actuality.
Murdoch’s concept of incomprehensible reality and contingency in life
plays a major part in her characterization.

She maintains that man is a creature who creates a picture of himself
and then comes to resemble that picture. The picture man creates of
himself is an illusion which prevents his retaining freedom even from
himself. Therefore, Murdoch is interested in conveying how closely
love is connected with freedom. She clings to the faith that freedom
alone makes people human, and that true love derives from human
{reedom.

From such a point of view she gives us a new insight into the
human situation, and she is so inventive and skilful, if not always suc-
cessful, in her narrative method and use of symbolism that she conveys

an irreducible diversity of human beings.
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