R o EE

— Maasure for Measure % DB,
HEMRRK T8

I i
—— #1351 Seduction Scene k(T D
fxtay, FRERY N
T Measure for Measure QUMM T 2 GO EM

m me&E IR RY, MR
A ESTEREE TN
B EImgEAY
N sbbhic
I L &

- S o¥NA Seduction Scene - istF B AW, W EE

i (temptation, persuasion, seduction) 1%, BhCkit 2z —20REA %,
EFEBROCT LTS AWOBME S LD EMNEK L, ThZ BB LR
A ZEOETAEN, HENRLEE L, B W kT 2 ERLERYF2
EMLTH B, BETEANEEF OB E AT Lisnind, wEARE
L AR Y HAMEFBC L GESMEN — Eoic, WE ORE
EACT BRI SRS R T L B HHITHE U A - Bl BB 3T R
WL, S oA, W OWTET A Ao R R AR EEDS b Tl
TERIRY b Dk LTEETHL LI LT, EROAN B Ro—mEnd
z ENHik B,

Nor more can you distingtish of a man
Than of his outward show, which, God he knows,
Seldom or never jumpeth with the heart.
(Richard III, 111, i, 9-10)

B F o — P, Gloucester MAHSOULB LA THELIFER, B
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LTli— ADEHSDALE i<, 2 ToAMckBTsMETES Y, MF
tBREG 0P T Lady Anne Wwi%BA %5 Richard The Third ©—3:24
1 ~22417 DY, Lady Anne M MrOdDleddicx ] LHHROAE AR
o5,

Lo, ere 1 can repeat this curse again,

Within so small a time, my woman's heart

Grossly grew captive to his honey words

And proved the subject of mine own soul’s curse,

Which hitherto hath held mine eyes from rest; (IV, [, 79-82)

A E R ORI TEE 7. seduction scene Tyt Lady Anne (L%
FREFEL T D E LD THER 5y KELTELFELHY LI Gloucester 4%
A IEa@ie, B0 L&) &, BrBsaks, EeseisT
BRTHLZLOREHCESFTREOBEIEIRA LVL DTy,

Anne. Thou wast the cause of that accured effect.
Gloucester. Your beauty was the cause of that effect;

Your beauty, that did haunt me in my sleep

To undertake the death of all the world,

So I might live one hour in your sweet bosom. (1, ii, 120-4)

ADEFAE > LR ET, o frailty 27 < # B Lo H T ik,
Anne O LERMHCE & DCAETHEE LTV <,

Hi & Wae% ke, BREAARET, LR OHEB 4 F T %2 Marcus
Brutus %, ERIEICHZ AR AT D Julius Caesaqr —Hi— ) 25~32377 0
Yo * Who so firm that cannot be seduced ?° (Julius Caesar, 1, ii, 313)
EEAT AWM Cassius i, WHMIBE A NHEORTLS S, B L H
i34, Cassius i3 Brutus i\ - T

Tell me, good Brutus, can you see your [ace ?
Brutus  No, Cassius, for the eye sees not itself
But by reflection, by some other things.
Cassius. "Tis just,
And it is very much lamented, Brutus,

That you have no such mirrors as will turn
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Your hidden worthiness into your eye,
That you might see your shadow. (11, 11, 51-8)

Cassius ¢ Brutus oI ETAROH L, BAA AL LT, HE
O Hx i T DAL — passive A b active ~EE#T 2, Caesar 23
4% Cassius OEARNHBCERTARNITECHS - L& L2>208,
Cassius OFE-OFIE

And since you know you cannot see yourself
Soc well as by reflection, I your glass
Will modestly discover to yourself

That of yourself which you yet know not of. {1, ii, 68-70)

w, ACORERFEHREhE 2 &, EREALBERELNEhEZ LEALD
o HD LT <, BB M HEERF L, AMRERC R S TR
U s F R LA LR sl FE L b G, HREE ROAOEHDLE Y
b~ ERBi A, Casstus O 4 2T (SHHE RIS SRIbe s Taf L
e L —DDERY RS,

Othello =5t . $90~2797T &£ 31977 LU F RIS TT ¥ T @ Tago & Othello
o seduction scene T, lago Mi—fEOf & oo Tb, = —~THd,

Oth. 0O, yes: and went between us very oit.

Iago. Indeed!

Oth. Indeed ! ay, indeed: discern’st thou aught in that?

Is he not honest ?.

lago. Honest, my lord !

Oth. Honest ! ay, honest

lage. My lord, for aught 1 know.

Oth.  What dost thou think ?

lTago. Think, my lord !

Oth. Think, my lord !
By heaven, he echoes me,

As if there were some monster in his thought

Too hideous to be shown. (Othello, 111, iii, 100-8)

W%t L7- Brabantio #% “She has decieved her father, and may thee’

- 11 -
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(1, iii, 290) &, WEF L5 A Ew = 2 — Ui Jago ©F ¥, Othello %

RO~ LB T, Othello Tik lago i ko THERAH TS 025
L, =@ seduction scene (XFREIMENOAZH—MEf o TwB &304

Bo REEIEEOWE, FREIENAREROER, A EHRLs order ©
sEEE, At Othelio @AA) chaos o@D b T, MfEDTE, i
CIRE AR OE 2 B 2 L B T < Y Richard The Thivd, Julius
Caesar, Othello T\3, SEEZBREORHC X » THHEGESHOBOERN
MR OB~ & LTy 5, Othello ik T OG- &b AR
bhTuwaEFEL A, lago OMEMIFFEK L % seducing hJ: & TA L
o, Othello B OEHEM, H A, Mason @5 °inner reflection ® #3
ThaETITREMFALTL S,

Seduction scene CisiTAEME LT, s, SRGHAELOMEK LR
e ARIORE S, ABO-EHERC L TSR EFHLEDALN
Be BRI HOAMCHET S “two embodyments’ DFEH &, BARRK
BT AFERY-OACK AR, B, BEE, ACESRLSE . TOREY
JER: E TG TREBECE L T b, TR TR b B R BT LB
Art v, BB L WERBEMICE 91 5 ] 5~ O K O anticipation &
psychological approach (= i B3 F75 Mk rethoric, equivocation ©fHE L
GEND) HEZ bRL, BEOHT, BMERIEE UTHRD &4 passive
5 oactive ~E 0 ThTGCBELsw s EHEL R, BLEICHDH]
MLt —fact— s L, logic OBEfPE L X o T, FERERALRL
TRETHOMBE,E Loy,

T Measure for Measure O RBBE KT HHBOTME

Haste still pays haste, and leisure answers leisure;
Like doth quit like, and Measure still for Measure.
(Measure for Measure, V, i, 415-6)

Duke Vincentio #%, #i& &+ 5duca/m Lics OEEN, Measure for

(1) #4:® &% % Shakespeare © ki — Othello & Leontes oR#ME L LT — |
RT3 FIOG Y BRI IR v,

{2) H. A. Mason: Shakespeare's Tragedies of Love, (Chatto & Windus, London),
1970, p. 276.

- 12 -
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Measure iR BAH{EARELTET L0 BTV A, ChII- X1 ETE]
~ 200, WHT Ak R 6 TESTHE, ~ A= {f 4 3E24F50 judge & measure #sio
O &l & %, Second gentleman #% ‘Thou shalt not steal ?° (I, ii, 100
&, Lucio OTEBO—FEXB OB LAV EDFREOH I, ~A Fa
A BOEE @I E B AROELE LT, TficlEEo T 59
W, WMBEREUMIEL TR, IR I TTHLRRL, '@’@ﬂ%
Waark, (FRELRN, FLikbos L, RibidH, TELHY,
s, RIERFIED mvitoftoificiiys st zyjjimto'cﬁ;w\
DHDYBEFOLDCHWANE S ET5-WOTs, B TEbR, Tk & W
A D 1 EdhD, A& v o R EHR D e A ORI B 5 HH
matter & HIMNT 5, L L Measure for Measure 3538515 4138
FEH#LSOAND E LT DR Ty, PRBROREYE EH 5 ik
TR R IR U ORISR UL O s T,
M, JCRMRE ¥ Taicifim L, ol 2 ARMEDERYF VA EiR E@E
CRELREBTHETER TV S,

H. Matthews #' ‘one of the great beauties ™ pr=-oo R oxE A
O LI9T 58, Measure for Measure —.%: = #5256~ 18747 L py¥i30~ 187
17 seduction scene - FToDHRBBEBHRIRTWEEF L LR D,
DRI e ARIO T — WA, Mkt s n s sell-con-
tradiction. Social order -1 A active ¥k passive £, T h oA re-
ligious morality and ethics SPGB AITIIC LT, TRyt s
LT LTw b, Hio judical events & L TibSxid: OMRE & @F oML
— AMFETEOE, T, i, I8 & EE — s AR & oo
B O TR, BHAENLAUCERE oM ERARE L E#TT 5,

Morality and mercy in Vienna
Live in thy tongue and heart: (I, i, 45-6)

{1} Judge not, that ye be not judged. For with what judgement ye judge, ve
shall be judged: and with what measure ve mate, it shall be measured to
you again. Matthew, 7t 1-2.

(@) Tovd Fo -~ 7 FMRIE ] a3, CHBM L, W5, 1956.

(3) Honor Matthews: Character & Symbol in Shakespeare's Plays, (Schocken
Books, New York), 1952, p. 114
One of the great beauties of Measure for Measure lies in contrast between
the world of human society, .. and the world of the individual in which
are possible hoth sin and its forgiveness.
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‘DwevmmMMﬁiA@dohmauju HEEHSETE — Virtues™® — Vices
(crime) — OFESHETH Y, BEROBEFOERAERKA~AOERTHD. Zh
EAROET (EREE) ORBETLHY, VHRETLHA 5, Angelo EHHAH

Duke Vincentio O¥fr# (0T THiE, M4z OMARARTILE=Angelo &
7eh, Al ‘He will be living fusion of social responsibility and authen—

tic, spontaneous self-expression ® O -~ OBTLBEE L H LD B,

SREMETE — Virtues-Sins & O RAR IR & LAEEME & AR D&k
2RO R 5P CHHEOR R bEh T 5, FEERG I, &0

BT ol ERPiEo ool Ch S, MNEMAE (RE) ik

AHRRE (B YR LTLrBRA- M L LTh, WEELFEREED .

TUE Bz & 2 TR0 2 Bal o Lo o U A - Bl E L i B Vir-

tue & L. 7 loving-kindness, mercy, humility, forgiveness, purity, all

equalities praised in Beatitudes® & #IF T\ 5, ABMIIHCOTS/L®2ERT 5
CERTMREE VA B, R LEkeh k5 g B0V B F R
EV A B, Zhil sin FHEOME® LFEL Hhh, BEAICATET HRES

(4} Basil Willey: The English Moralists (Chatto & Windus, London), 1965,
p. 43,
Lily B. Campbell: Shakespeare’s Tragic Heroes (Barves & Noble INC,,
New York)}, 1967, n. 97.
B. Willey iz X JtX “Virtue is a form of knowledge’ Tdh - T, /nF v v A
Lo Az oRMic@ ot w5 EETH S, ¥4 L. B. Campbell %, Virtue o
# &4 ‘in all considerations of the control of passion of reason’ =4 % £ i
Wit He THEBANL Lizd o EEGCENY odi Lo THY, virtue—know-
ledge DHMARERZTICEL bR ERRBT D 2F L b

(B) MBIEYL, AR Mg —=) F<AOoRFE#EST AR (UHEKEF, 70
FACF14% ) 1973, pp. 64-6.
~v )~ Ao The only Supreme Head in earth of the Church of England
v 5 ¥ A The Supreme Governor Uz i+ EFhkvLuvbhT =0
<l Eo [EEBEES I 2EE L, [CEToRSLRFEOMAGRE, STHENN
&@%hk@ﬁwd,ﬁ%mmwﬁﬁmm&#ammmﬁﬁ«ﬁoL~af%o el
2 DR (R AT S R R o i T SRR O A T R B ke L g 3
LLDLEE LIS,

{(6) Terence Eagleton: Shakespeare and Society, Critical Siudies in Shakespearean
Drame (Schocken Books, New York), 1967, p. 71.

M WAL, [r-=2e7 r4 20050 (G, ) 1963, p. 41

(8 B. Willey: The English Movalisis, op. cit., p. 39. ,
Beatitudes (Ef) Lir= 2 A B5FEIM~IIHETHS =2 TN EDTEI ] ThH
BHe

(9) WEPUNE, o = ML | GBI, D 1955,

- 14 -
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Angelo (BHEEOHICIIME) & Isabella (HAEEOLICHERGEE) DM
B E LT, il Rol T, ThFluc B—m i i
e BIhzo 2itdp s, Lo Lrngfloe k- THidhnsg z L8050
HETLZ LA ELTHO 922 bh%, LNLTRAETLELODH
Toik, AMIAI LCrdun bl L & e Bia 3 b Tu B,

M X — fEe, SRR
A B - EHE_iF

I am woeful suitor to your honour,
Please but your honour hear me. (27-8)

HOMREES eV BOIBT, Lnb RadBf L L& L
ClU] AR D D kOB b, o DG Seduction Scene (TEEE
TG, WA, MEesFs s &b, ME: ESR) 2752 & & ORE
BT TREDFECRS - ERTERT 5,

‘T'here is a vice that most I do abhor,

And most desire should meet the blow of justice;

For which I would not plead, hut that I must —

For which I must not plead, but that I am

At war ‘twixt will and will not. (29-30)

$E - C, Isabella % crime & sin — flSpuft)y GiLfHRYD Todie, @i
B (FEW ) ToORoMERYRE Lo, RERREIV-OIEESCETD
BFET AT L 2 X548, Whdnim BOLETEH D, Tiun
ATHY, ELHSTFBEERT 7L b k5, Logical judgement &
ethical judgement O LY A b TORYREV-Z D,
W, Claudio ¢t B B D 7zis, b Isabella %3¢ LT,
she hath prosperous art
When she will play with reason and discourse,
And well she can persuade. (189-91)

& &% 4 2, T. Eagleton i3 “ Craft (Art) and ignorance are alike
in that they both fall short of the synthesis of spontaneity and com-—

_15_
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plexity "¢ L AR 5 WA (= craft) Lo+ 3 ignorance & &
LIt L CRAMNEE~ LR T 2 2 VLW Z 22 RT o000 BATH
55, Isabella y1EEF OWRME (HILHED 2R EEER L30T,
Angelo ~OBEZBRTFS T B, H# (B LS HHOOREYINE
Lo otbaic d, HAREL Fic o o BH, H We S AL Eil
BofebEz 20RAMETELD, Wi -C, TToHOfRAY ORI
LT, FFHOMREE— =i, Homcis o Lehitn, ks
hoTIVEDAFRTROBOR LY DA - L BT B E T b h
%o Isabella ix7c?l, 1 = ADFXE (XA ETE 1~ 28 2 EA DB
(R DREDLMTDd L5 EHNTHZ Leffifi+5, Zhit Angelo
OB RH O 2R ST 2 2 LR T R L TR LR L Ty 2 7
LWL, WE YR LTV A Th Ly, Angelo iLEEDHMAE - LT,
AEANCHEE S L, NMBoRHik xS,

Mo T ChHLTIEE T, Rl LELiH <,

Be you content — fair maid.
It is the law, not I, condemns your brother.
Were he my Kinsman, brother, or my son,

It should be thus with him: (79-83)

BifTRe A0 A RE T3 2 i X - T, Isabella @i & m e
LA Z il B, Angelo O EEDH AN ~OTEE 11D, Isabella o T7H: ¢
DERTED, o0z b L, THEDOTRRERL Mo & &
L g o Licie s 5, Isabellaic & - TR Claudio #8H 3+ 5 -1,
WROLDEDERETFTEINAAMTh-Th, (x5 F50~) 7L
(1) T. Eagleton: Shakespeare and Seciely, op. cit., p. 91
() HRIEIT, JUrtEE CHERL | B, p. T6-T.
(@) H. 2xv, KMEBERMEscoBE &R CELGE, ¥5), p. 330.
TFelyF A P ROBRERO B, -~ 2 1{5227 2] & ‘Render therefore unto
Caesar the things which are Caesar’s and unto God the things that are
God's* iwid s
(4) A.P. Rossiter: Justice on Trial in *Measure for Measure’ in Shakespeare's

Later Comedies, ed. hy D.]J. Palmer (Penguin Books Ltd., Harmondsworth},
1971, p. 102.

(5) Rolf Soellner: Shakespeave’'s Patterans of Sel f~Knowledge (Ohio State Uni-
versity Press, Ohio), 1972, p. 219.
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o CHD LD Eidhic b Hke v 2 & 59 —RBHORNCHIHe 5
Tl FAARO authority (HEBY) &, ¥ 7% © authority & &2 AR &L
FEDPCHETHE 2 LR < Lk,
but man, pround man,

Drest in a little brief authority,

Most ignorant of what he’s most assured —

His glassy essence — like an angry ape,

Plays such fantastic tricks before high heaven

As make the angels weep. . . (117-122>

v e THBERIR e DA B LTE 5 Tiddev, #ER L bhdhilg, o
LB LR ThHo ) (=B TERTHIT) LEMATE B
DRT Do TOFEE VL LS, BERH (Justice) %#7R% 5 £3 7% Angelo
W& TREEER L 5 2B Ty,

Isabella DEBENL. MOMZEE ARO L SRED ELSES, F2PEE
M AMBFCERS RT3, W& (Golden rule to human justice) —
‘Therefore all things whatscever ye would men should do to you, do
ye even so to them’ (=& {5 7 BI2HD & B35 W7 (Chuen B AL
Wots i % SRTERY MM 2 AT R LT 3D,

If he had been as you, and you as he,
You would have slipped like him - but he, like you,
Would not have been so stern. (64-6)
MO (ABMEOEERYHEM L0 L LT LWt 3 848,
Alas, alas. . .

Why, all the souls that were were forfeit once,
And He that might the vantage best have took

) s~ F{EB8IMI~1IM, 1 =~nFH 'He that is without sin among you, let
him first cast a stone at her* i#f LT being convicted by their own con-
science, went out one hy one, beginning at the eldest, even into the last’ »
BB .

(M) Virgil K. Whitaker: Shakespearg’'s Use of Learning. An Inguiry inlo the
growih of his Mind and Art (The Huntington Library, Sar Marino Cali-
fornia), 1953, p. 215. V. K. Whitaker & ‘in relation to the mercy of God
and man’ & Measure for Measure O {4 R+ 5, e mercy &, moif
- 0 A PRI CHY, Ao mercy RIS LN~ U FEO
WETHL. LIt B AN MIATEO T MR T 5,
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Found out the remedy: how would you be,
If He, which is the top of judgement, should
But judge you, as you are 7 O, think on that,
And mercy then will breathe within- your lips, - R
Like man new made. (72-9)
S ZICH T Isabella @R, AXEORE) SIRETEE (OFELTE
Losd, —fihnbo bt w5, SELEOSME — Flll —
PRt E O — o — fa LoMIRo R4t — BANBE Y G
HE — MENTTHZ~OEE — e N0 #E 2 &, M (2EAEDN
F) OEOHK S L0/, B mercy wHRINE o TR AR B
E R A E ik e, TEEMOBEARL S OCIB BT,
R EREr Lo T, kiR LAty AR LT B D A
FLT, o HlnE L, mEREE L s T uh, FEE — o ORELS
Ko d, T huE passive B CLaER LTWisuw LU bhs, 2 Claudio
DREF® LYy 2 TS EFLBLRE S,
E. Schanzer ¢’ %, Shakespeare @ justice, mercy ¥ A3 BN Trplil
@ mercy MAw Ao TwvA ] L, o Isabella i3 mercy %R TH
equity ¥ TR Tl R B, ‘What sort of equity ?° & W. Pater®™
fu 3, Lsabella g o sz AR &~0iF 2 b, Angelo @GR (will)
ob g Y, F oo equity LAAAI LAcV L, ALk AR i i
Lo2htuERoMmun o bicd an 5o Will i ol T 58 R e T
VB LO0 M U A b B R, o v s R A R iR-> T, Othello
W DYsiu % passion, reason, justice A BEFIC L D X {BUH SN ARRT
# %, Thomas Lupton © Too Good to be True (1581) ¥i%, Measure for
Measure OTHER (unjust, judge) -3 TiCdh HILE M % 7o William
() Sister Miriam Joseph, c.<.c.: Shakespeare’s U'se of the Arts of Language
{Columbia University Press, New York), 1947, pp. 232-34.

(9) Ernest Schanzer: The Probiem Plays of Shakespeare (Routledge & Kegan
Paul, London}, 1965, p. 119

i Walter Pater: An Appreciation of *‘Measure for Measure! ed. by D.].
Palmer, op. cit., p. 59,
W. Pater 1@z Angelo i1 casuistries (JREFIE) LA 2%, WE O BLLSIE
TOWLRRC L AN, fclo FLbhZofficiETac LiiFESE b2

4y V. K. Whitaker: Shakespeare’s Use of Learning, op. cit, p. 214.

b7 24 A0 Summa Theologica # 44 L, “the will rather than the

reason is corrupted’ & {8fjiT %,
% F.P. Wilson, ed. by G.K. Hunter: The English Drama 1485—1585 { Clarendon

Press, Oxford), 1969 pp. 57-8.
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Perkins @ Treatise on Christian Equily and Moderation (1604)“Y i L
Fud, Bad judge it HMiEih 5 2 &, HB(1) [ Mercy, mercy &% lllst
i, Nl L < Ba®m Lo 2,0 MLaw, law & Laaic Ligys
MC, R BRI, justice, justice Wz k) THRLEL

T,

Isabella. 1 do think that you night pardon him,
And neither heaven nor man greive at the mercy. (49-50)

Angelo, 1 show it most of all when I show justice; (100)

BT RO ANTTEAY W Sl ol o 2 R

FwA T 2A AR LS, sloth T charity ©—fEHIThHE joy DI
#Th o T, laziness X [BEgic spiritual narrowness (O xY 4 sloth i
HEhGETE, AR Velle s, 208 5I0TL Angelo 11 a proud
man & LT sloth o©IE2I LT3 LiERT 2, M¥¥ & LTz, Thomas
Dekker @427 vy + The Seven Deadly Sins of London ®w7T sioth
A lazy 7207 TCic < ‘to gather corruption’ 35 &0 CTHY, HiF ol
ABL, ‘ the true slothful man that does not good’ &3 T 52 ks
LTLHBAE LS %, Isabella DOBTEHR & Angelo DN oM Tk, —%
R—AfE RS, MR LT 5, SRETRINTE R HT ek,
HOE TR hh Lo wied, AL, ZoWeEe L AREN, HRIEER
DT, Angelo IEERENBLRBINTWBE LR IR LED B,

(Aside) She speaks, and ‘tis

Such sense, that my sense breeds with it (141-2)
Can it be

That modesty many more betray our sense

Than woman's lightness ? (168-170)

Angelo DL & 2 OHMERI~ORIF L, pragmatic MM LK L5

13 Ernest Schanzer: The Problem Plays of Shakespeare, op. cit., p. 115.

149 Alan R. Velie: Shakespeare's Repentance Plays (Associated University Press
Inc.,, New Jersey), 1972, pp. 57-9%.
A. R Velie 1z .k #11%, deadly sins (seven deadly sins)- pride, covetousness,
lust, anger, gluttony, envy, sloth @-LAIR: 5 & sloth (ohkig s o5y o+
AWM BT 5 spiritual narrowness LG ERTVD BT 5.
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N3, Escalus o5 LT,

*Tis one thing to be tempted, Escalus,

Another thing to fall 1 not deny,

The jury, passing on the prisoner’s life,

May in the sworn twelve have a thief or two

Guiltier than him they try. (17-21>
EEGUIRAOL, WOEKELD X o¥EL, ACHEOERKE B ADMHS
FEBLTWE EE L b, Thedifficulty of just judgement, of judge—
ment that shall not be unjust "% DA 5 2 T b, BENT Angelo A
THEES TR, THREE LR ARGECENT S, MY

Isabella. Hark how I'l]l bribe you: good my lord, turn back.

Angelo. How ! hbribe me? (145-6)

4 ETO Angelo @ Isabella @+ 5 MIMAMAEH 50w @ kL L 7
turning point & LCHERSHAY & DB TH b, Z O M1, Isabella @
—HAEORBOAI THLMAMEE — S i E o 2 E kT 5 (true
prayers) — Ok k%, Angelo AVHEIITRE S ML L 5 & Lo &b b,
it Angelo & (ANl ) oA BRE b ), b
A H I IEAET BRI A B TR 2L Lic b @ TH %, Isabella @
B mercy 1 LT, Angelo 2 & o C mercy 13 E X1 mercy,
WR e & 0T Laded ot

Thieves for their robbery have authority,

When judges steal themselves. . . What, do I love her,
That I desire to hear her speak again?

And feast upon her eyes? What is't I dream on?

O cunning enemy, that, to catch a saint,

With saints dost bait thy hook: most dangerous

Is that temptation that doth goad us on

To sin, in loving virtue: never could the strumpet,
With all her double vigour, art, and nature,

Once stir my temper: but this virtuous maid

Subdues me quite. (176-186)

19 W. Pater: An Appveciation of * Measure for Measure’, op. c¢il,, p. 60.
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FRORIOL TR L=Z50EH 0 | RO~ Wy, i
TOIEXe R A b, FCMBBOBWFE LTS OHCZEE LT Vv {
FHHESI oW A S RSB A8 TH o FITH AR S chh, FHErELT
HAMOHE Dt ARMTHAERNEE L BBY» TS5, HEO H
OHE®BEH LD Liticd, Isabella @ EATFEL, Angelo © inner in-
consistency #F2E b LIRAI 2w 58583 &b, IREREM: & WA E O
— RERY, RPERYKBE o R T O crime & sin— ARG TR (Erike
B#FE) —HHBEA~L Y. ABOBIPELCHER IR T3, Angelo 7%
b= ALV O b,  There who experience a breakdown between
language and meaning are living a breakdown between experience and
public function” % oI i v £F 2 Hh X 5,

B -— g & mMmig

AR, Velie™ 3 Angelo ®=-208E L LT, (1) the attempted seduc—
tion of Isabelia (=%, ML), () the attempted judical murder of Claudio
(EIRgSe X 54 A), (3) the abuse of the powers of his office (IR EE & [
AL ¥V A FHBEAOFRFECHIN L VIBIYTH - 7o, WAL

i

BRLAZ TR, FEANCEENRFORBRARL VL 2D
BEDRZART S Angelo HE DREBEHET S LT3 Liiid,
HEOSFH#EF Angelo Z\ i E AN (mortal ) THAHLLLE, HoHNTET %
matter (the root of the matter. = FEP19ET1840) %, BT H A BEIE L
fiilthy vices % Z O CHEIAL L2 s 3,

(8t E.C. Pettet: Shakespeare and the Romance Tradition (Methuen & CO. LTD.,
London), 1970, p. 157.

Angelo D Z DL LA TEiL e v v F 1o 20 BWAL O Il b T 5 & HHET
Do

i7) Terence Eagleton: Shakespeare and Society, op. cit., p. 76.

{18 A.R. Velie: Shakespeare’'s Repentance Plays, op. cit., p. 51,

19 Let every soul be subject unto the higher powers. For there is no power
but of God: the powers that be are ordained of God. Whosoever there-
fore resisteth the power, resisteth the ordinance of God: and they that
resist shall receive to themselves damnation., For rulers are not a terror
to good works, but to the evil. Wilt thou then not be afraid of the power?
do that which is good, and thou shalt have praise of the same: For he is
the minister of God to thee for good. Romans, 13:1-4.
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Angelo. Hal fie, these filthy vices: it were as good
To pardon him, that hath from nature stol’n

A man aiready made, as to remit

Their saucy sweetness, that do coin heaven’s image,

In stamps that are forbid: ‘tis all as easy

Falgely to take away a life true made,

As to put mettle in restrained mints,

To make a false one.

Isgbella. ‘Tis set down so in heaven, but not in earth,
Angelo. Say you so? then I shall pose you quickly. ...
Which had you rather — that the most just law

Now took your brother's life, or to redeem him

Give up your body to such sweet uncleanness

As she that he hath stained ?

Isabella. Sir, believe this,

I had rather give my body than my soul

Angelo. 1 talk not of your soul: otir compelled sins
Stand more for number than accompt. (43-58)

Angelo LRI & T OIS PE OB &, FEHARBL A~ ORM S TR Ly, e
IS o e A ORISR O BB LA LT %5, ‘Plainly conceive, 1
love you ' (141) TRAEEEL 5, HE2mn s 3 (reason) H#EH+
BMNAE (paraion) DOFELERT 5, ’
Isabella 2, BORMICH TS Angelo DAFEREIBEOHR L FLRT 5,

Angelo. And his offence is so, as it appears,

Accountant to the law upon that pain.

Isabella. True.

Angelo. Admit no other way to save his life —

As I subscribe not that, nor any other,

But in the loss of question — that you, his sister,

Finding yourself desired of such a person,

Whose credit with the judge, or own great place,

Could fetch your brother from the manacles

Of the all-binding law: and that there were

No earthly mean to save him, but that either
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You must lay down the treasures of your body
To this supposed, or else to let him suffer. . . (85-98)

L b AREGBEEY - TTHDBE [(F 77 v A~OTFHK 5:16-20)% T
D Angelo &, WidlGi2RE LEEBHE%RY b - T, Isabella imifi {2 g-2T
he MEEBAN — REe¥HFEToACHCDER CLH 2D R—ThH b, A
LoD #iTAEB (B &g, C (WO 174D (B A
Elrhe PHEEHEHEE LT Ti&Edakrhl EHLDTOEL, il
e UTHEirE3 = & R C<JE (Fornication is as wicked as muder.) T
HBHEHL T D, Isabella i1 ¥ 2 BHMEM BRI~ v v~ complex- destruc—
tive dilemma 2% b\ 5, BRITZ O L v~ Tl Lick, %R
THDM, AINORENC L5 8T ER O, Isabella A3 Uit € & 2
JfEBETEETRERCTER DDy [HickdicopTE A L )
DFRAW S SR B Tedinl, RO T ML Tl
sabelia D.LOFTOLIR — HD O sin (Angelo % 317 AT chastity %4
500 RSB, iR, 0 sin-crime (V39 Ti chastity 40Ty
L — EEGEED &L 0BT A — HHTHC Ui higs Silevg i i
It R B E Vv 5T L T B ol ©h 5 5 Ay, Angelo 25
Isabella @ humility & modesty (2= 4« 2/ #2 L - T3 & E. Schanzer®
PR ADOLIACEATH D, MBI X - TATDFEE A L7 Angelo
eoTiz, Pl tHHBeE Lt lshsTHAb I, 1
FOFHEA~DENEEZ DR THS 5,
ik Isabella i3, TEEIR—BEL T, B2 5 sin %032 Lo HEE

&, BEERIE LS Claudio D34 %,
) For there must be also herasies among you, that they which are approved

may be made manifeste among you. [ Corinthians, 11:19,
) Ernest Schanzer: The Problem Plays of Shakespeare, ap. cit,, p. 98.

E. Schanzer (%, Isabella o & (75-6) @iz, ‘prolixous blushes?® # &0 &

EfET L. HEFGoWNEHRCL L0 TELI AT

Angelo. Your sense pursues not mine: either you are ignorant,

Or seem so, craftily: and that’s not good.

Isabella. Let me be ignorant, and in nothing good,

But graciously tec know I am no better.

Angelo, Thus wisdom wishes to appear most bright,

When it doth tax itseli: as these black masques

Proclaim an enshield beauty ten times louder )
Than beauty could displayed. (M, ii, 74-81)
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Isabelle. As much for my poor brother, as myself. . .
That is; were I under the terms of death,
Thimpressicn of keen whips I'ld wear as rubjes,

And strip myself to death, as to a bed

That longings have been sick for, ere T'ld yield

My body up to shame.

Angelo. Then must your brother die,
Isabella. And ‘twere the cheaper way:

Better it were, a brother died at once,

Than that a sister, by redeeming him,

Should die for ever. (99-108)

sabella 123 free pardon && ignomy ®MFE T oz bk T, HH
CETABEAE LRBERIR Lich0Rich 2 b, fa o Wi fncit
B, A iE, BMcEs, iR i, Tnd, s T L
WEl THEOFER— BRI RERIE L5 DTHS 5, Isabella ik
HOBHmEse, Wi LToREEEE T2,

Angelo. Nay, women are frail too.

Isabella. Ay, as the glasses where they view themselves,

Which are as easy broke as they make forms:

Women ! help heaven; men their creation mar

In profiting by them. .. Nay, call us ten times frail,

For we are soft as our complexions are,

And credulous to false prints. (124-9)

I XA E T A i WB O sexual persuasion % FE U & A I Claudio
DM RIER & T KEH~DHE HOBHbhd, Thididofs LToRH
TNETHOFRCADOTHS 5h, KL Isabella B &Y inner conflict
& doubt M HEAMTH Y, ™ HEBEAZ B IR L ev & 2 ARMBER K
Lhs

Then, Isabella, live chaste, and, brother, die:

More than our brother is our chastity. (184-5)

E. Schanzer ™ 3 FIHMEETH 2 LIRMT 2208 M=~V 2 VIUEE

23 A.P. Rossiter: Justice on Trial, op. cit,, p. [05.
?3} Ernest Schanzer: The Problem Plays of Shakespeare, op. cif,, p. 98.
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BThalek LTh, FAlaBifith b LTh, thidx ) A 4RE
DRELER O THA DDy BHOH M BICHAMTRE LD TH-T
MRSt o fe s V2 2 THA 5 i, Isabella iz ) A P EARE LTOZD

ORMEFE —vx—o (REMETH LA ) W5 [ LE AR
e, PRATIAFAD (AFOBLERTWEBHE HEFHALH
EBTE — TR EB) Evs TEBHERELSARM) &% — 12
RHEENEE LT E Evx X 5,

Isabella (% St. Clare R % B A\ hizD TH D, probation () b
DT E ADRI I ENT b, [RICE TR > 2 LXHETHD
(Mihi adhaerere Deo bomumest) | 2B LT 50 ThHA 5 Isabella 1

Tehik, FLVWEERTELVETh v EEe s EERELERETHL L
BLTWE, B AloAfABEEo Tk b, T A 3 R
ERELVEA, HENHRLEROFL 5T LS TVL LK, FHEMNC

EThEBEN LD TVR L EELLNRGESL S, T E R
MBTAECESYELERETAC L, BMEELIF53E LT 5 Isabella
OF LACHRHE L T EDbhE, A LHERARTHES 5. I
Claudio 7% ‘Death is a fearful thing ' (IIl, i, 116) LFEDEMZEHILHL
%, ‘shamed life a hateful® 282 28 &R L & & FIRFRC A A28 B
BHRBUERS, AL Isabella @& o TROEOEYETI SCREL B h
EVIFEDTHD D,

I had
rather my brother die by the law than my son

should be unlawfully born. {111, 1, 195)

WA A T 2T Do RS HICUT, RH 2 ADT~ON i
x Bhitb o ERPIFEEHEALTV-5,

Mercy % i\ 7 Isabella @ = DIEAE OBk, [ O o fHFR %
T LERFNE— i x & i ERW bade b, 358 2w

2 BEAMI L =27 200 2] (HRBEBILERE. H5), 1962,

@ EHRBBI7v 727 42 ARBBRORE S (A RHREHER, H5), 1971 pp.
281-3.

120 2 1 {R137224—301%, 36~43[ij.
[‘i&u@’ﬁf o EEFCHALEARNKECPEENENE ] 2 =AW T b
PR ENS,
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LESNETHH P ERIMU S, REMIERORBH TR, Pia L
& MbG D - ORHREEY 51T TV B EIRIC & 5 Tk, Isabella 0 Z DREED
BENBEEINDEI L@V THH I EEL bR, M (BEORH)
i3 active ThH-Dteit, 4 T AL passive T Uinfet oy ABITETE OEEH
W OB ST ANDR BTG TS EFE 2 BRB R, RFHNIZIZ
E AT & b7 A D5,

Who would believe me? QO perilous mouths,
That bear in them one and the self-same tongue,
Either of condemnation or approof: (172-4)

A B MR EEA~ D L, L FHENC D BRMOIER G Bk i T
Vhe &L Tsabella I BB OGRS T ADFEOERBCE X
wToE 2 By

NV & H 9z

Isabella P58 4 ic AN 7o D fob &0 5 S i@ O, (D A
> Measure for Measure DT HRBH ELST0hH I b, W2~V &Y
WIBETE S, WM ADBLVERECh-T, A2 Y HF VA Ea—waX
AAS E VG2 RO, @ e T HAZ 0 5 AAGEA e A D ERAREE
A LML, L LS00 (Angelo DERIEEH L, MEWEN &
bk BEED) kg (K Claudio DEITRER) Ll Tw
ot WEES Y HEMS THARE A2 ER 2D TH LTV L5,
T U AR A, AN s o NS TIRRENRME Y T 5 &
Lo TEMER YRR TE sl B d B [ B HEEED
T ORSR L - TEE 5, MY CGREARD) Callcl, TF %
B Ol s 2ic iy, Isabella oW T DMK TS R EERIC
W) BB D TH - fo T Eiich S o TEo THE & GRS
T L) OPTEHEOFROT L i L, FBOY G E Ry &
s Tl A, B EHOMBCAGCIIREZE LTVv52, ARKErOREY
00 H. » 2 v, kSRR TR RO 50, p. 330, RESEY AR D bhic Ty 7

AF 4 2 A(3B0-430) 0db T TV Ao o b ATROFUTE) A L #Edl,

Pl Oscar James Campbell: Skakespeare's Satire (Gordian Press, New York),

1971, p. 135. ‘the plot,-is exactly like that of the typical satiric drama.’
(1 MMELT v -7 120 %) A, p. 24
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BIEMIe AP X » CEEE LI - TV B &b Ly,
Angelo @ passion I3 reason ®#8 %, HORMWA TR (& EFROHMk

As for you,
Say what you can, my false o’erweighs your true. (169-70)

L CH L), A OMLBETSEEAY B E S €4, ‘Sin as the
result of passion may arise through either cause, blindness of understand-
ing, or perversion of the will’ @ ¢# 4 bh 540 ThHD, Angelo @
Isabella w.5t-+2 love 3o oS (passion) &< —3+ 2, &~ THIRRE
MU A st h (to err), FpA M4 (to sin) 2 Th B, Isabella 2 & » T
TR T LAV E A (B -bodyd b,

O, were it but my life,

I'd throw it down for your deliverance '
As frankly as a pin. (II1, i, 104-6)

Better it were a brother died at once,

Than that a sister, by redeeming him,
Should die for even. (II, iv, 106-8)

L THREDE THLPEIC PSR &, FOHBIIL, Wil —F o5
WcfTH, WiE, B BE, BEILTARIALEE WO &R
BHLGLEHEL, FEYB Lo H5MOTENEMTY L L, b~ A
774 FADL S5 platonic virtue M Lk totod, i THE Lk
I FRRERIAPB LA &R A S, o Ta - Ao il 7o 3 #lc
WA S B Ay FIUL, AR LTS, REEHEE LTOHFLTE
S IR RS AR DRSBTS A AT LT V-5, Ad O
DAt OBMR Y, COEMEIMCAL L, R IRTEOBRRMOART, 4
LR, IE LA, ﬁﬁ%&:&ﬂf%‘%, FHLEIRNE R L TIEL T B, IO
IR DRT, fEEOANBE T E C Pettet 23515+ 507 #%
T, fA#E% educate L'CL\Z:@’C*M?“;:L*J%& TR S TR D,

() L.B. Campbell: Shakespeare’s Tragic Hevoes, ap. cit, p. 99.

(8) L.B. Campbell: ibid., p. 97.

(4) E.C. Pettet: Shakespeare and The Romance Tradition op. cif.,* This sour
spirit of disillusionment and cynicism is only one of the salient features of
the “dark™ comedies.?

- 97 -



The Significance of Robert Lowell’s Life Studies

Robert Kuntz

This essay attempts to show the importance of Robert Loweli's
fourth book of poetry, Life Studies. 1t compares Life Studies to the
traditional characteristics of epic poetry and shows that, in many ways,
Life Studies represents Lowell’s epic poem. But, more importantly, it
shows how Lowell uses Life Studies as a means of exorcising the mem-

ories of his past from his poetry.

The Seduction Theme —
Holy and Secular Interpretation through
Ethical and Logical Development in

Measure for Measure

Shozo TaxaHAsHL

Shakespeare shows Us various seduclion scenes and themes of seduc-
tion in such plays as Richard 111, Julius Caesar, Othello and Measure
Jor Measure. Seduction themes in seduction scenes are many: 1. re-
lative aspect of the seducer and the seducee in ethical and logical de-
velopment, 2. self-contradiction or conflict shown consciously or uncon-
sciously, 3. turning point which develops the plot, 4. anticipation of
characters concerned or of the audience, 5. psychological approach and
rhetoric equivocation, etc. Here in Measure for Measure some surveys
are taken through the ethical and logical development shown in Isabella

and Angelo,
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