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Pa¥7-avZy VO TRoOBR] (Heart of Darkness) %, a5 o ¥
OHMBDOELOREFO -2 B r s o kit, BRORVEAHER, 0
fERO L 2TV BV dod B adiectival vagueness™? & & %P HIOP T
LT ZOfFROFEC S EENALIL IS THD . 0L, E M, 7
F— ALt 2VTF o VFOERICOWTOHIREERD L S5 CHBIT 5,

What is so elusive about him is that he is always. promising to

(1) THoRIoEY F~v—o vk, BSOERYFE SO indefinable, inscrutable, un-
known, incomprehensible, inexplicable, mysterious, impenetrable, unspeakable &
ot BRECRIELHVTV S, ol SR BEMEE I VI e NS v 2
ot B R V=& g Aie X5 iefb#id LTy B,

If he cannot through the concrete presentment of incident, setting and image
invest the words with the terrific something that, by themselves, they fail
to convey, then no amount of adjectival and ejaculatory emphasis will do it.

‘] saw the inconceivable mystery of a soul,’ etc.

—That, of course, is an ambiguous statemant. I see that there is a mystery,
and it remains a mystery for me ; I can’t conceive what it 153 and if I offer
this inability to your wonders as a thrilling affair of *seeing an inconceivable
mystery’, I exemplify a common trait of human nature. Actually, Conrad had
no need to try and inject ‘significance” into: his narrative in this way. What
he shows himself to have successfully and significantly seen is enough. to make
Heart of Darkness adisturbing presentment of the kind he aimed'at.. <F.R.,
Leavis, The Great Tradition (Chatto & Windus,) p. 180

Fh, TOREDGTTA YL F T au v ARRDILISRIRAY E T B,

.. if Marlow in his description of his voyage and the atmosphere of the
places and peopie- he visited. tends to fall: back on:strings of heavily suggestive
adjectives which tellius nothing very precisely,, this is because Marlow: is shown
as himself. not fully understanding the meaning of his experience. Yet the
author knows what he is doing. He has not invented Marlow as an. excuse
for his own ignorance of the mearing of a part of his autobiography. (Daivid
Daiches, The Novel and the Modern World (The University of Chicago
Press, 1960),. p:. 40.>
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make some general philosophic statefnent about the Universe, and’
. then refraining with a grufl disclaimer....Is there not also a cen-
tral obscurity, something noble, heroic, beautiful, inspiring half a doz--

en great books: but obscure, obscure P2

CHIEFR V-7 ALEHBLTASML,D 74 A2 —plavFy
v FaidiEow®] (Notes on Life and Letters) @ N ToiehT,
T RGBS LT v 7y FOBRICSVWTIERLEOTS Y, IE
AL O TETC L3 M eE»THEY, FhTE 7 4+ —A X —D
MHLAERS ] OFBEIELV-E VWA L5 WP = v S » VT ifroE:
BREsB D, L Loo Md@Eks i, v 7y FARR LTV
To—#aic LTWH L5 Bhhb Y 2FE02v7 v VAR LEGHE
DEMEMRT2BHOFEE LTHCTWAEDTH D, <O THEHRE ) %
MUT, WHOPRLDIWTALZ LTLED L5 RBUEOEME L OBk,
VT FREFBCESCHEIIELTVS LS EbR%, [HORT i
WO EE 2 VI FAMREORD F- —w Y RREL TV DIRED BT
HBHo COFEITEHNT, Yav A VvV vy~ 2y —i3 ‘Marlow does not
simply act as a pair of eyes, letting us see every side of the situation and.
withholding his judgement so that we may come to a more complex and.

seemingly self~induced judgment in the end.® £~ TWv 5,

Bzl X 5o LC4, Fiix MEOR)] OV Ec—r 7520
LToOEELAHELEEORERE IS, BB CHoaihtvw5b
AMOEORAY LR LTWAHETH L,

The sun set; the dusk fell on the stréam, and lights began to.

(2) E. M. Forster, “Joseph Conrad: A Note” in Abinger Harvest {Edward Ar
nold, 1961), p. 160.

(3) F.R. Leavis, 0p. cit., pp. 173-174,

(4) Cf. ‘The meaning of Marlow’s stories, says the frame narrator of “Heart of
Darkness,” is like “one of these misty halos that sometimes are made visible:
by the spectral illumination of moonshine” —— a piece of ironic diffidence on
Conrad’s part which suggests the the adjectival vagueness™ of parts of “Heart
of Darkness” is intentiomal, ... <{John A. Palmer, foseph Conrad’s Fiction
(Cornell University Press, 1968), p. 10.>

{5) John QOliver Perry, “Action, Vision, or Voice: The Moral Dilemmas in Con-
rad’s Tale-Tellling” in Modern Fiction Studies, X (spring, 1964) p. 6.
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appear along the shore. The Chapman lighthouse, a three-legged
thing erect on'a mud-flat, shone strongly. Lights of ships moved in

the fairway—-—a great stir of lights going up and going down. And

farther west on the upper reaches the place of the monstrous town
was still marked ominously on the sky, a brooding gloom in sun-
shine, a lurid glare under the stars.

“And this also,” said Marlow suddenly, *has been one of the

dark places on the earth.”®

Co—ficit o OfFReErE S gloom FRACHERENA TV Do 2
¥, 2—ry ROHPBEIAOC—2DORLTHE e v F V1 1000 EMTEEER
DR TH otz b, T LTEORBIRLSLHAOFERCHATWI L
FER LTV 5,

ORI HEFLTavsy FOMEECOGTH WA DI &R
ER AT b B OEB LIRS Lo LT » T D BEOiEH
W, RASLBRESATFETLZLVCIRUEREECLATERLISE LT
Ho 2 vF » Fi [MoB)] OFEOIST ... to him (. e. Marlow) the
meaning of an episode was not inside like a kernel but outside, envelop-
ing the tale which brought it out only as a glow brings out a haze, in
the likeness of one of these misty halos that sometimes are made visible
by the spectral illumination of moonshine.™ & B-~NT5, il
Fir, = -wUvOBLHECLALNLHRERNITEHEE chronology O
H—oFigcd 5 hard facts 2R X 5 L4528, #EEO bard facts i1,
< —rYDOBREFIOL OO ERILB T TH B P

II

“Before the Congo I was just a mere animal.”™® }tivH5z2vd 4 Fo>
PRSP OEENE - ELTYL, 2V Ty VO3 v I TOHEBTER

(6) Joseph Conrad, “Heart of Darkpess” in Youth and Twoe Other Stories (Dou-
bleday, Doran & Company, New York, 1929), pp. 47-43.

(7) Ibid., p. 48,

(8) Cf. John A. Palmer, op. cit., p. 3.

(9> Albert J. Guerard, Comrad The Novelist {Harvard University Press, 1958),
p. 33.
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RLDTHY, ZTOWMOERN [BORY OB E ok L 2Ban®Ed:
THL" W (VT —m v M5B 2V T » F OGS THD = &2
PRTHDe ZOMIEEL, MBI T 7Y 5Tt 2 MEEEGE O EE
HERTLEVOHBRIEREY b o TV, 207 7 ) Bt~k
Iy e —w 9l o UM ORERE S # 4y Lo QREE 2 52 -
LI 5T self-discovery # BT/ ThH D, 12, S & ThHD A,
NI E o> Th, RTFREDEE L self~discovery O T o2 5
1255 4

T VT HOED SHFAFE T, FREET L TR o
e, EREROBELEF LI LTI, = —2 0hia v a~ W05 =
ERT DR FELD CHED DR TRTHRBELTVAME, fo¥iox
MPAZEPDTHD D BIL 7 7 VA &R T L= o o Wlic g ST
LEafhbThRE,

“True, by this time it was not a blank space any more. It had
got filled since my boyhood with rivers and lakes and names. It had
ceased to be a blank space of delightful mystery——a white patch for
a boy to dream gloriously over. It had become a place of darkness.
But there was in it one river especially a mighty big river, that you
could see on the map, resembling an immense snake uncoiled, with
its head in the sea, its body at rest curving afar over a vast country,
and its tail lost in the depths of the land.0®

=—~mr7at ‘I was going into the vellow. Dead in the centre. And
the river was there—fascinating—deadly like a snake.t' EBHE LT
SE0k, HOMMO BRI O e KA B Sh T\ 5, =0 [EH

t10) Cf. *Thus “Heart of Darkness” (published 1n Youth and Other Stories in
1902) draw largely on Conrad’s own experiences on- the- Congo- River, but it
is told in the first person by Marlow, who. is looking back on. this first truly
adult of his experiences of whose meaming he is stifl not wholly clean, but
whose intensity and- disturbing quality remain vividly with: him. (David Dai-
ches, op. cit., p.36.)

111 Cf John E. Saveson, “Conrad’s View of Primitive Peoples.in Lord Jim and
Heart of Darkness” in Modern Fiction Studies XVI (summer, 1970), p. 176.

(12) Albert ]. Guerard, op. cit., p- 38

(13) “Heart of Darkness”, p. 52.
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tr, SOEGTILRT 2 IETRT% & R, AMOMES, » LTHEYEHL
TWHAETH LM TLRFIIPRORBTHE D, 2 v IR iok 2 5
ATDR, Chid<w—r PN THERTLERS LERE . EAERD
Ch > TWHRBMHBREER LTV D, Ehow —v 7B 02T THE
it s HPRTH RS 2 —~ v o AORETIIL ‘whited sepulchre’ %
HE2 €L L, HRESHEOZFOTHEGORY DD CRAHEERS,

In the outer room the two women knitted black wool feverishly.
People were arriving, and the younger one was walking back and
forth introducing them, The old one sat on her chair. Her flat
cloth slippers were propped up on a foot-warmer, and a cat reposed
on her lap.... &he glanced at me above the glasses. The swift and
indifferent placidity of that look troubled me,9%

= O OO X 5 el [0 TH ) A TRVGERCTLTA2ED
Hor—LICRCHEHE LTH5 HEEY of 2@ TnaE 9 13, +—
B 7 OREONRY FRECHERL TS, (B2 oGk Xiks 7Ex
BT T28EXE{AVERTVE, FOFED—2>— O BEIRIF % &
WBTF T, BEEOHIRKEDBEL ABOPREL LD ~—r 7iXo D
#iggizov~T ‘I felt as though, instead of going to the centre of a con-
tinent, I were about to set off for the centre of the earth.,@ k JR~-T -
B, THIEORE | F v ORBEBLAACHOILR: MELYRFEL TV 5,
Flhor—avnobic 7 A4Y OMEREOWFERZR LU CHEBRS ‘Inferno’t®
jffi)axél‘:/}\‘ L_CL‘-éo
CEER VI Vi, HBOIERLLRALRD IV, <~ r 7O self-
discovery D OMEBCREETS TH] & HEI #MH&CHWTw5, oD
BE] & THEE ) 1, K7 79 OB EMEST TR, sy E~—
v v NEETAABB DS bl b D EBRECH DV
(14} Ibid., p. b6.
(15) Ibid., p. 56.
[16) Ibid., p. 5.
‘\17) Ibid., p.5T.
(18) Ibid., p. 60.
"(19) Ibid., p. 66. ,
-(20) Cf. ‘Conrad makes it quite clean that the heart of the derkness is a symbolic

experience of what lies at the heat of much human profession and activity.
{(David Daiches, op: ¢it., p. 41}
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. These moribund shapes were free as air—-and nearly as. thin.
I began to distinguish the gleam of the eves under the trees, Then,
glancing down, 1 saw & face near my hand. The black bones re-
clined at full length with one shoulder against the tree, and slowly
the eyelids rose and the sunken eye looked up at me, enormous and
vacant, a kind of blind, white flicker in the depths of the orbs, which
died out slowly.®

CDFEDOHEDHERE, HANEHRERLT 7 I OLRAREFORL R
SEBRBLLHGHT L 250, INOEDS LR — FERE: T—
LD LI TE D L R RICRER L OB, RSEE e S
MR OIS o b 1k, MEMICRT S HEREC L - TOBE D L
HETLARCCE R EERERLTVI20TEHEL, FADEES, tor
5fxﬁﬁék?ﬁ&%t&‘é‘:Jci‘:~f§ﬁofbxbﬁﬂi$ﬁ®%8«;tﬂ&%&.
WOILRE RBEE S 13, HWOBROHENERL T\ % gAOKHOR
REWMBIAEAR LTS, BEFED MEWRE KEARVI 7 A O
MR ERBAMERE L > T2, BOBHO MR &L 410 [ B (0B
THho MBI GAGHTEARBL, TE LR HEHTEL S8 LT
DI EEBBENTH DD

T rwr v, BMHERTORE ChHD 70y OERF M H S IHER
DTHCTA B, HORLH LS EBGCBR O L 5inies,
B, BEFEAS DL, 24y MO BB &M CREET Lo 4 &2
DEABES TR L HMNT, EFTETwmnvid, 7090 L AE48
fELTRVH L5 d, 2070y EDEEVEE LA Lithb,
—R VR0 A A LD HMTH L P RHEFCH - THE T2, FOk
FHBT22EEEBETEDL, ~—w v TRAOBELD & Lot
bhde BIA, v —e v AEBEHROTHOEREL LT 2B iLs,

“Can’t say I saw any road or any up-keep, unless the body of

(21> *“Heart of Darkness”, p. 66.

(22) Cf. *No reader of “Heart of Darkness” needs to be told that Conrad likes to
work with the contrast between whte, symbolizing the pure abstract virtue
and ideality, and black, symbol of material reality and evil; but Conrad’s color
symbolism is far more complex than most readers have taken it to be, . ..
{Daniel J. Schneider, “Symbolism in Conrad’s Lord Jim: The Total Pattern™
in Modern Fiction Studies, XIT (winter, 196619671
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a middle-aged negro, with a bullet-hole in the forehead, upon which
I absolutely stumbled three miles farther on, may be considered as a

permanent improvement,” %

WO ETLIEC COBBEREE VO I OEBUARETED, L
L, 2OBROIHEL, 77 ) 2 0-REEE LA TEOTLMA LN L
TEERERCIER L TwW 5 0 Th 3, CWHERORr T i F i
TR AHBLSROMEESEEL, 77 V7 ORMIC ¥ TER LT Ik
#rx, ‘Men who come out here should have no entails.”@* k5 =1
WhREhTudh,

Flow-r Vi, R EET L RO E EOE OB B
M b AN C L Swhs, PREEFOFRHAL, 7249 b F o
By, LR TEHSORELEIT L hd L EL, REEELLALZL
Y OFIECE D ) BA D, FOhbit v — v TOBEETEE - TV <,

There was an air of plotting about that station, but nothing
came of it, of course. Tt was as unreal as everything else——as the
philanthropic pretence of the whole concern, as their talk, as their

government, as their show of work.®®

reo FA0RL i, CofFEoRFNER BlciTuwd o
S CEFIAC 2L B0, BEEhATEBEC, #LOEAE LWL D
ELTHTELD, MR bbb S LT D& bdH 5, L
5 F.R V= 4 RO H DA, 1800FCBE FFbhicona v s
PO/ & E T BOBTEBRL, SRR TEL TR &V 2 6
o

R ERATOGRIC S > TV B 7 4y DEGIK LR L $72, 2ok
Dig LW ODEMRTRRL T3, F0#iE ‘a small sketch in oils, on
a panel, representing a woman, draped and blind-falded, carrying a light-
ed torch/®P CH %, oD MEADK ] T WA LH L, HE LLER
TEEAADIIE: BEE G LT %,

(23) *“Heart of Darkness”, p. 71.
(24) Ibid., p.74.
(25) Ibid,, p.78.

(26) F.R. Leavis, vb. cif,, p. 177.
(27) “Heart of Darkness”, p. 79.
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% —w i, FEAL 7Y DEBLE D EEE B CRER s Y Dk
HORF BT EORMEE DL, sy DFEFSTHDH oL, TUTKAY
CLBBORSHERDOS L2 2T, TR AERs THCRALE A
%o HAESNLEAREZ SERILEOL I XM (Ml 22& & T
Who AERBERE LCHEOSHSEYZRTOH S Tv5 2, HHFLLC
MOFROH~T- T o0& DEE Y H-» TREY FrAhiuli ok
s ThD R, £RMARI 12D, HoCLERIPEE YE - Tuw
TR L oteh THe BARTEREEECE A CARDWFOR Sy i
NEDT, FAENPAEPENLCEBEE ST TREIEDI D E Lty

~—e I 05 ADH LA AT ‘No fear can stand up to hunger,
no patience can wear it out, disgust SImply does not exist where huuger
is; and as to superstition, beliefs, and what you may call prmmples, they
are less than chaff in a breeze."®® » M5, % LT, TAPBALL D
IS &3 N0l =L YL P Nellg o R ' ’

7y AEEHIEEBERS SO KB A TH R REB L LR H LT
= —wvid, sk EREEOESEMNLT 7V n o RO S EIR
L ABlE LTV T ize LrL, 2avik, B35 TEE) oftfc
HEZATLE STz,

They say the hair goes on growing sometimes, but this—ah
—specimen, was impressively bald. The wilderness had patted him
on the head, and, behold, it was like a ball—an ivory ball; it had
caressed him, and—1lo/—he had withered; it had taken him, loved
him, embraced him, got into his veins, consumed his flesh, and sealed
his soul to its own by the inconceivable ceremonies of some devilish

initiation, 9

D2 CAHRTE, AEERHEEAEIDRERML TS5, sy 0 TEd
Hh ] opRBrEn R F oD, ¥4 ‘My Intended, my ivory, my
station, my river, my——"%% l-oued A v OEERHELEE, -
AT DLERL TVWETTERORSL LECERE T2, £ L TKek
Tk, Ao e, BISE A Bb07 7 VoMM, ARMOBEEd:
(28) Ibid., p. 105. '

(29) Ibid., p. 115.
(30) Ibid., p. 116.
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=Y
H DRAMIR AT TR Bl e H OV

Of course you may be too much of a fool to go wrong——toc;
dull even to know you are being assaulted by the powers of dzirkf
ness. 1 take.it, no fool even made a bargain for his soul with the

devil: the fool is too much of a fool, or ~the. devil too much of a

devil—1I don’t know which.®2

o —m YRR T, BRERL AT~ OBSY LERCT
RTwL 7y L OR—EY BLS L 3ics T HiFR S d oL
TED, MEZAER 74y OBIACCARL, ThbXFES MELT
NeHE ETHotery v [EEROMCEREY S0, Bk s b 20
NIABIC DB TTLE Do 2 A Y RETER» TV 2k LT
FPEFYERT Do WRPARE AL UTHFE 3 REORRE B
LEEHBALER, MFE = YTy FRBACHEC T B BAMICIRAE b
oy Ny DEREFO X5 BHIC 5TV Be © DRFO LD KO
ek AL CBHIC, “The horror! The horror/”® LA TRZO &
EBe ERIEEL DI CEOMICE S EOANET S EAOUTCH Do
%hﬁfﬁﬂvm,LBfLBf®5%K%&K&bcﬁadﬁémﬁkﬁﬁ’
LT o 755, BEORMIE 3 bl otk B LT, ARMEZ KL
ToRBE OO D ThHbo NENBEARS BTk SPHTH
HERD L THD — Lid Thid Db Fh ChThh— Link#a
B MBRTHB LM, JLRmFECRER TS,

I

FIEtho ) 5 e 9 CHBUL £ THtce —v vk, #XALLTR

(31) Cf. “. .. the wilderness “ echoed loudly within him because he was hollow at
the core.” Perhaps the chief contradictien of “Heart of Darkness” is that it
suggests and dramatizes evil as an active energy (Kurtz and his unspeakable
Tusts) but defines as vacancy. The primitive (and here the contradiction is
only verbal) 1s compact of passion and apathy. ... Of the two menaces —
the unspealable desires and the apathy — apathy surely seemed the greater
to Conrad’ <(Albert J. Guerard, op. cit., p. 37

{32) “Heart of Dakness,” pp. 116-117.

(33) Ibid., p. 149.

(34) Ibid., p. 152.
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FREELE Las b, BCR#Eed < Thiv, Boilidy it s e
EohWHRERER LD, COBESLEEL LT Lo, STl
BEITHED. HBHOFHENIAY ODANEORY LG Lo &, ~
—E VIO S LS TER LT T THbe PHTvmr U287 4 H
DS WARARE LT, 74y OFBBLHRAHC S, Ao L
BT CH Do ~—r ¥8i 7 Ay OFBTLH AT b REMETC
BATD,

The dusk was falling. I had to wait in a lofty drawing-room
with three long windows from floor to ceiling that were like three
luminous and bedraped columns. ... The tall marble fireplace had a
cold and monumental whiteness. A grand piano stood massively in
a corner ; with dark gleams on the flat surfaces like a sombre and

polished sarcophagus. A high door opened—-closed. I rase.®»

ZO—ETHWBRTWS ‘tall” & “high’ &5 BRI L o&EO
RTEWEA L, Kutz O ZROBER—TE G TE —& B THD, ¥
72 ‘monumental whiteness® » ‘sarcophagus’ &\ 5 FEITIL, sy DHE
BREYEOBNC R~ — e YOEBIBB LT B, CO57 D icid
fEE= v 7 » POWEFREFABICEELRLTW2, 1. 20y OFEE
w, RGBEER-SEAE T have survied’ @0 S8 X Hi T otk T OHK
T OB TR LAY, 740w BRI 7 ‘eternal damnation’ &~ — &
VWS R D, 2 AV FBESRCH X O e s e R E ik g G
=T ARE LT, 20y BFRARRELRLOTA S Z 0B b g
Y% » F ‘mature pessimism’ 21 L { FhH TV ABETHAE VL L5,

#*And you admired him,” she said. ‘It was impossible to know
him and not to admire him. Was it?’

“‘He was a remarkable man,” I said, unsteadily. Then before
the appealing fixity of the gaze, that seemed to watch for more words
on my lips, I went on, ‘Tt was impossible not to—’

“‘Love him,’ she finished eagerly, silencing me into an appalled
dumbness. ‘How true! how true! But when you think that no one

(35) Ibid., p. 156,
{36) Ibid., p. 157.
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knew him so well as I! I had all his noble confidence, I knew him

best,” 37

Bk, 70y ORBEOEE L RLOEERETTL VLT, = —r Y
IESEAHTZ & A B¥EY, ‘The last word he pronounced was— your
name) ¥ Lo THER D4, ROV XRBEL, sy olEELy
B2 HE AL, AL EFTDT A e=AR55.% Fhonsivyo
dAEEE sy DB ACHRLEOMBRL, RO T A= 2ERL D2
ERTE D,

v

R, TORALTRICEER, SUEMEL L 5 Tuio 20y RO
FRTAMEL R, BHR— B OBMIE LT » 1BEYSH LTER
Zhe At - THICHBAA - 2k (ABTHECLE) #HID L TH
Bo TAF 4V T=riim kb b, TAMIEAENLBEREL, 4%
DHAELRZTAREZ I 2T v o 2 5 BRI TR D & GHLETH
Do Winh, TNTOEHEHD S LTAMES I (ABTEL), HBUIT
HETHS? L) ZLOE LA HRTALECHALR TV 2,4 F20
NEVE, TAMITCHESD 2L IR BERATH 2o 2BMUTTHEYERE L TR L DT
BHhe EZAHH, [H LLEHBCEV-AEN, AR X DHELST D REN
st FiCid, |HOBLHFOLTHSRHEL, 2hTTE43
CENTED NN ZoLEFLLHSY B LES < ha o ah 5,
2E Y, FRESRRCASCCTELIRE» SHOR RS BR LT RS
KRBT E - THbb, FOL5C LTETRTEO IR, BEOH
WMOREAT2HERBBRLYLEE Licdiche 7y BB RSKe s 1o
i, RFRECBEL, TOLDCPREERISRLEEL, +5 L
DHRRZR T TH ot Wi L, EHOMATIIHET LRAT V- TE
LRFEOT 7 VDRI T E R, BUDEFE S5 ES 2 L2ERD,
2 Ay DB HEEDERLE v o o0k, HHOOWETHE L, +D70
(37) Ibz;d., p. 158,

(38) Ibid., p.1861.
(39) F.R. Leavis, op. cif., p. 181,

(40) M. 7—i—F TAREE o7 ) (B 6 R, W, 1968), p. 145,
{41) Ibid., pp. 146-147.
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A, AHBHEZEETL 882X TLES,

FT&%&%%E&T%c&ﬁ&%é@ﬁkﬁﬁﬁﬁ&%dm’it NG
AR b DR HRN L O ER LT (Fikr o Ty h, &
ML L ED M A TR T B i ARGy & b S LT, Ehi
HTRRDOT D S L FEL TR O TR WET L V251D, £
zuiﬂﬁxk ﬁh‘ Y ’Lo LDTHBe —DE5RRED 7‘;"3\’1}\017;5%1'&0)]5‘
I’Tﬁ.’ﬁsﬁﬁ'@@f@bo T RIMTRA OB E 7 - THPRB & L ASL
ANEFREBEGETEE~ORRE BHT 5, 74957 7 ) H ORMT
W ATLES R, FXIO0BLLLYTLLYD S BIcfED BT

EOMRTH -7 5 ubh%o779ﬁ®%wf®ﬁ?%im%®5
2T, RS @ﬁﬁma DEHE S TIPS 2 bbb, BARSOE:
WoRL, B, Lo VwHIFRED L) Jinio KBREA L, 2 Y DL
o EE L, GEREMSAKRE LT E, %@Tfﬁ@ﬁ?k%éﬁ&
BRI BIGAT W (247 BEEEY R Bac Fe o fEBo#L
“ ‘Exterminate all the brutes!” “® & HUb-FFE LTw5), SO FP’C“@&E
B, Moo e— AR AEA T, EHTOEN 9 Bown 40 ftfF oy
BeMETELMELOLLI L, BTORELEFTER{ LB
AAOHEEETADIE LS HELERTL ECRBOHEBY, sArvying
Wk oT, Tl —E— o R ~E ST oD TH b,

(42) Ikid., p. 122,

{43) “Heart of Darkness”, p. 118,

(44) *“Heart of Darkness”, p. 145.

(45} Cf. ‘But when the external restraints of society and work are removed, we
must meet the challenge and temptation of savage reversion with our “own
inborn strength. Principles won't do.” This inborn strength appears to include
restraint — the restraint that kurtz lacked and the cannibal crew of the Roi
des Belges surprisingly possessed, {Albert J. Guerard, op. cit., p. 36>

AL, TEEPHE] oA S Lo BIENMRLIZL0TH d,

o
-bP
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A Note on Heart of Darkness
Tokizo SanaApa

The casual reader probably objects to Heart of Darkness on the
grounds of its redundancy in the use of words like “ inconceivable ” and
“ mysterious,” and its vagueness. Yet the vagueness and abstract elabo-
ration of Heart of Darkuness are intentional on the part of Conrad.
A proper understanding of them will throw significant light on Marlow’s
narration of his spiritual voyage of self-discovery.

This essay seeks to analyze the evasiveness and symbolism of Heart
of Darkness and Kurtz’s deterioration.

KATAKANA TRANSCRIPTION MOTIVATION
OF LOANWORDS FROM ENGLISH

Wesley RicHARD

The Katakana transcription of English loanwords in Japanese is
supposedly based upon pronunciation (phonetically motivated). However,
a considerable number of words, even after taking into account various
complicating factors appear to have transcriptions based upon spelling
Corthographically oriented). This is true especially of certain English
vowel sounds (/a/ and /a/), final -y’ and ‘-ey’ spellings, and double
consonants. While evidence does not warrant precise classification of
loanwords into each of the two classes, this study does point up those

environments likely to be affected by spelling oriented transcription.
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