Lillian Hellman, The Childrenw’s Hour
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The Children’s Hour is the story of a fiendish child
who thireatens and cajoles her way from one despicable tri-

umph to another until she has crowned her slighter achieve-
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ment in making other children wretched by the wreck of
four adults lives. It is a study i‘n malice as disinterested as
that of Tago™
S HB L, Allen Lewis i,
The problem of good and evil is basic to all of Hellman's
work...(#%)...
In The Children's Hour and The Little Foxes the force
of evil are chiefly marked. Mary Tilford, the malicious brat,
destroys good people in a world where evil is too prone to
_ be accepted®
EEG, EREEASD, |

The theme of The Children’s Hour was good and evil®
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(12 Joseph Wood Krutch, The American Dragma Since 1918 — An Informul
History, Revised ed.,, N.Y, : George Braziller Inc., 1957, p. 130,

(2) Allen Lewis, American Plays and Plavwsrights of the Con!em,borary Thea-
tre, N.Y.: Crown Publishers, 1965, p. 108,

(3) Six Plays by Lillian Hellman, Modern Library ed., 1960, p. -ix.

{4} Jean Gould, Modern American Playwrights, N.Y.: Dodd, Mead & Co.,

1966, p. 172. )
{5) Six Plays, p38. UFIH@ colfic L b Ayrdiodfilm < — o 4 TT.
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Lillian Hellman, The Childrew’s Fowr —-TEAM{o(—

FE NI TS L5 LB CH T AT AHE 0 X4 (p.47), Db [FE
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Bhhdo
D EZOLBEEORE 0BT BT IR b AL, 0ol bic
i T OB EEL Shb, ZolEd = — 2 —KARFRC L,
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[Mary's] always been a horey. Aunt Amelia’s spoilling has-

n't helped any (p.24)
EBETVD, 3 27 ¥V -HELLTOZ EROLB T2,

Grandma’s very fond of me, on account my father was her

favorite son. I can manage ker all right. {p. 31)
# vy, [Mrs. Tilford is] too crazy about Mary to see her faults very
and the kid knows it. (p. 15) LBEELTW-5H, @M d, %Kk

clearly
o LT

You never believe me, you helieve everybody but me. (p. 12)
EEGED, rR—F U -

You're always pretending you know everything.

EWBEINDED, v —FV—%RSHITTHEBS L Lich, ED&fEcR LT

“stupid” L “idiot” WS EBEEEEL L E, HEHEhTTonh RS

DL - TLE o TSI LT %o TN & - 1o T pl gt

DRBEA T, BRSOV EBTLE, WP oo~

Lo THADEAZES, THMEH LI L3595 2 v TH

5856 ATV =Xz LiZ “neurotic” T “sly” THd, Lo L “utterly

malignant creature”®® S 3 FE VBl FOZ LTI AT ¥ — DO~

BETERBECOAD Db HEX LR D, B—DHETHe - —RAIK “What

a nasty thing to do” LM E EbR 7T TR -TVAH L, HIOML »

—7 4 VI

(8) FNTH, M, am FARGT -2 Erowr), SEEEE 19584, 140-1 ~
— 2,

(9) HEL FRELESE HETRD SHEEE 19634, 42—,

(10) “When The Children’s Hour was being revived, she [Hellman] wrote in the
Sunday New York Times (December 14, 1952), ‘On the stage a person is
twice as villainous as say in a novel. When I read that story I thought of
the child as neurotic, sly, but not the utterly malignant creature which play-

goers see in her., I never see characters as monstrously as the audience do.”””
Richard Moody, Lillian Hellman— Playwright, N.Y.: Pegasus, 1972, p. 56.
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I could have managed a better faint than that when 1 was

six vear old. (p. 23)
EnBPbh AT THE #7 U ~OERERICERY &7 5T 01208
AT LD BT LR TILOI L THE, FTRECTFAAT 4 ~ KR
ADAD AR ED L SCFHES TV EAERE 2215,

(2)

A large, degnified woman in her sixties, with a pleasant, strong face
(p.35) LWV OSHRDT 47 s — FRAZSE S ~F 4 YOS X i,
old New England stock ; never married out of Boston ; still
thinks honor is honor and dinner’s at eight thirty. Yes,
ma’am, we're a proud old breed. (p. 23)
TH T, LmTRFHLADE LTHid RS, Los LEE» v v iz “She’s
been so nice to us” {p. 15) £ FiFL LR TRy Fat 75 = FhABS
b P, A7V —BREFHOBUAE > OF, EA4HEITH AL D
TH DA, oLl (pp. 40~1), —GHHMC M EA - A TH S £ X
Moo T TaA7 s~ FRARILSEBEOAL LCHMAR, 47 )~
TR ERBIEND TS5 & XEL DRI L bbb F Y & iz &
FORHERCLCLESERRECRB DD 5 Dy
LD L5107 4 47— FRADHERE X, BT A OLRE»
Ve R T DO R A TED R EDREE LD N R -
MEIZCAATHDE S S5 5,
MARTHA. And please God, Grandma would believe her
[Mary] and take her away.
KAREN. Which would give the school a swell black eve.
(p. 14)
FLTHERIIIATE »Tik
CARDIN. That school meant things to them: self-respect,
and bread and butter, and honest work. (p. 54)
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It’s our lives you're fooling with. Quy lives. (p. 53)
EEY . LA, Fa4r7a—VEAXTADOEMOFRER - thEfw
B ERRBEIYHFE-TwAE WS DL, WhiETAOERYAEC LHE
bBIBEH D LS GAEETH B, & S liPRTWDTF 4 47 4 ~F
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KMNIBDOI LI EAT ) —OFEYEBCEC-TEWELDD, A

O OGS “unnatural” THE L EETF RO E S TONEIE LT
B, BoBBv R MrSh CERRTS (p 43), 2 LTAAL HEER
B LD, MMOXEZELRHEEMI SR ERN EERATOS 1% —Y)
P, BB THicbT 3 ZR5 X i B b BE T4, Fhie
HASLE LTRaCHiH Vv e = —FE R/ LT,

No matter what you say, you know very well I wouldn't

have acted until I was absolutely sure. (p. 56)
L, MEOEREI O3, EbhATERMCERFLMLTLE TS
DTHD, T THENEILSGEYE-SEE, Thit7r vA8TH D,
HAOL2WINE, brosTHHRERHCZ -0 h, TORBIERT
FBHEETA TSRV ECEEHEN YL -T2 AR, FTEL
HERDZEN L, BHLOANELVWER VLA EE, WhAED LA
VHEF - TLES>OTHLIW L WIRAZHTOBE Y TIXE 5,
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(1) #EHo brRESE b2 L BE, 2oL o LSl e s v+ vk
kTt b Lo Moody L1858 p. 38, 2o® Lorena Ross Holmin, The Dra-
matic Works of Lillian Hellman, Stockholm, Uppsala University, 1973, p. 38.

(12) Malcolm Goldstein it “the tyranny of the aged and wealthy over the voung
and poor” & B 3. The Political Stage, N. Y, : Oxford University Prss, 1974,
p. 150.

(13) TRESHERDEE « EH) HREEF, 19694, 62 21—,

(1) [N 216 <
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B EmE, TODs ¥ LEHARRL b ¥~ OFUTHENH
DRI T HRIRTH 2o FHWENNORT L LOE XTHHL LTRD
T (p.79) HRT2OTH-C, W ILHME LTI TR &
R LTH v AR A FERE LT E 0 LEEL (074, 79),

T AT — FRADHEEAET LT s odrko T TDIA
RO BRI S B To R LT b < —4ik “a nervous, high-
strung woman” (p. 14) & FEXRTEIhb, TAyELD (@ 17 52,
68), swearing L <5 (p. 14 &FH 10D —FHAH v vid “an attrac-
‘tive woman of twenty—eight, casually pleasant in manner, without sacri-
fice of warmth or dignity” (p. 10) &% T, “reasonable and understand-
hgyaﬁmﬁm’ﬁA%f%%o$wmmg®&ﬁ%&t<(pﬂﬂM®2
B, #EEBOBHCHE Lictk, #»—7 + vOHE FiEEAEEE L
THRTY BH— R E, AR HETIHCELTLERATESNTYS
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-%%h%o15Ltﬁ%®%%u%$QMmmManL@??:v?f@
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ERT, T4M7 s — FRAOBROBEY., ThniHs oL Lo THLE
LTHnﬂMmmMcKﬁo{Li5:&QW%E%%ﬁﬂ®LT,Lﬁ%

{15) Holmin 2 “Karen’s final forgiveness of Mrs. Tilford” (18T p. 24) £ LT
B P LT, EEROBITT 447 x— FIcAn “You'll let me help you?”
E SRR LT A v vk “Yes, if it will make you feel better” &%,
Az “You'll write me some time?” 2355 DTl “If T ever have anything
to say.” EH AT WD L, SHETREML O SEP LE, Lol X 5k
WHLEETMAT, Lo LELSbETndi iz THDH, HY
T, BhhogitheElan T, L LAY, ToThaT, #
B, Foobh ke Do EoEEREREhTLBERITS DT
Fevsdng BEATH ZEGIE » v VIR E - T (shakes) * Good-hye” & 7 1
AT FEARTBEmBEES Lo AL R LHTH D,

{6) p.16, 17, 20, 24, 52, 54, 56, 58, 77 M.

{17) Moody, p. 43.
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Lo k5w, The Children's Hour W AHN5Tik, 27 V-4 ED
Refbe L, MERMEANEL LToErbe by T D 0T —
ATV —BETHFHOKD T, WABSHE L CEYHL, FhUBES
SRS LR ——— W B - I AR B & U {2 AR S hudud fal
CRLNEHERAYBRTHL LV HAEOMBES LTCHirhT w5, 20
LORHEBE, ~A= VYOI 0OMEIEL, FOEICE L OMMEY Fi
T2 BERHE R R LS FRTH D EEL LR D,

(18) Six Plays by Lillian Hellman, p. viil,

(19) cf. Moody, p. 55; Holmin, pp. 24-5.

(20) Stanley J. Kunitz, ed.,, Twentieth Century Authors— First Supplement, N. Y.
H. W. Wilson Co., 1955, p. 433.
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On The Children's Hour by Lillian Hellman
Tkuzo TamaKa

Lillian Hellman states that the theme of her first play, The Chil-
drew’s Hour (1934), is good and evil. She shows how an irresponsible
lie leads two young women teachers to a tragic resuft. What aspect of
evil is it that she describes in the play? The lies. the protagonist,
2 fourteen-year—old girl, tells are rather harmless and do not cause any
adverse affects, But the situation turns out to be serious when the rich
and influential grandmother swallows the whole story made up by the
gitl. We find a horrible influence by a person of power who gives ready
eredence to slander. The thesis the playwright applies is not on an
ethical but a social level.

On Down In My Heart

— William Stafford’s search for lost landmarks—
Yorifumi YAGUCHI

William Stafford was a C, O. during the second world war. He
had to spend his vears in a C. O, camp, where he experienced bitter
enmity toward C. O. %,

This paper tries to identify W. Stafford’s views of the States and

his own * nationality ® through analyzing his C. Q. experiences described
in Down In My Heart. .
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