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R. Browning:
“Childe Roland to the Dark Tower Came”
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W. C. DeVane iz & % £ “Childe Roland to the Dark Tower Came”

DEFIE, FHE Men and Women (1855) 2 iRWIE D, 3480 S 2 25978
5 fﬁ#% (1ar(nb1c pentameter) 2 ¥ D 3IHEFE (heroic verse) DN THE
&N Tv»d, 1852 5F Browning BEFEORE L LT, — B4 —8
DOFFEFEL EiC L, JOFRRFEO—H ZHIZAYTELNLLZLOD
THD, AR 1 HIZ “"Women and Roses” 238 &, 3 HiZ Men and
Women O %2 “Love among the Ruins” 2T %, “Childe
Roland” @FF0FME 2, Shakespeare @ King Lear (334381879
7)) »omBLEbDTH S,

Child Rowland to the dark tower came,
His word was still — Fie, foh, and fum,

[ smell the blood of a British men,

Z #ix “Child Rowland and Burd Ellen” & 83 % ballad O—EiTH %,
ZMballad iz 2w CiETAL BN D I ki 5, X6 Browning 1%



it 2 @ oD Euns

P. B. Shelley OBz #¥ % essay % ¢ 7- Shakespeare OTEG %
SATWIEDOTH S,

Z ¢ “Childe Roland” ®fEdhit, Browning OFBEELZ{EME LTS E
TRiRL BHEL S OFFRSLERTRTWS, 2OMfEEHN T Y
BIEWXED, NGHORAFHEE T I LKL LB LS,

Browning i1 1877 it & 2 A6 ZOfEROEENERE DWIE
tas ik, “Childe Roland” OFfH % 5 T OB & 5 W HIK
Ll bR TWE,

z)
Childe Roland came upon me as a kind of dream.

HFADIEDHEBRANCLTH, Z0BS—HOBEOETHEEIALZ
ERBEROSLIETHS, AR A W. Hunt (HZ T 1866 4 Childe
Roland OfEROKEE 2HE AR ~OFEOTCERIKREbLNLS
et twn b,

My own ‘marsh’ was only made out of my head,— with some

recollection of a strange solitary little tower | have come upon
{3

more than once in Massa-Carrara, in the midst of low hills......

I sBEANS L5, "marsh’ BREGO@ =LY EREsRES
DTHY, BWIEBECEEL-ESERIA T 308b9 %, 356K
Browning e OEWEL T Mrs. Orr ~E- 58N H D,

he told Mrs. Orr that the blind old horse of the poem had been
{4)
suggested by a figure in a tapestry of his own.

COFPOEHLEWERE R, Browning @0 SHEED i iE
VIPE R AN TS, AR ZOFERAEEREEELZHASE AR
BLTWwaZ EPEEARD,

R FERED @%buﬁﬁ?éﬁ.ﬁ@%%xfﬁf 1, Mrs. Orr it “a
simple work of fancy” £ B0, ZOMEREORE L BIROEEEELT
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W Z;o Z O BB i3 Griffin ¥ Minchin @ #i £ 2 = = > X “pure
romance y 2561 W. L. Phelps CD ‘the power of creative imagina-
tion” “this wholly romantic poem” AL DRBSTHFLHOTHS,
Berdoe i3 Browning Cyc!opaedza@EP’C‘. O EER allegory L L
THRETn DS,

For my own part, I see in the allegory — for [ can consider it no
other —— a picture of the Age of Materialistic Science, a “science
falsely so called,” which aims at the destruction of all our noblest

ideals of religion and faith in the unseen.

F EEHEDIER "the Search after Truth” ®EOHEE M “an allegory

of Love” %% 2 2FHEMENML, 35 EROMEFHCTT 288

ELTETITwA, KRR WTENHITEESRAEOE L, TH

“Unfaith” ®413% "Knowledge” OEE & L TER S 41, #3538 130

BEW (FFHFA) ’\0) “ﬁ“ “the way of the Dark Tower was the way

of destruction and death” & L/ TR AR Tw3, G K Chesterton i,

EERRRFR L L'C%Fﬁlﬁb’(u%o

Robert Langhaum 13 The Poetry of Experience &7 Roland 0038
ERBROBS» oz, BEREPEMNICEL Z LoBEWwEREHEL TW A,

It is not an allegorical interpretation to say that the poem is
about the experience of destiny, as awful presa)ge and as awful
{1
vet triumphant understanding of the very worst.
BoRERBEEOEERAZFEDL T 5,

...the trek has been loathsome, the knight has hated it every
step of the way, and the Dark Tower turns out not only sinister
but hateful — squat ”

Thomas Blackburn &k Robert Browning A Study of His Poetry Ot
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It B & #HOD BBE

ERLBEZOE S » LA TT-> T3, Blackburn O#&H X, K%
HUA L TRBICELOTH S,

The poem describes a man's journey into the interior darkness of

himself in order to confront that nexus of destructive energy
13}

which Jungians call the Shadow.

Clyde de L. Ryals i, The Life of Roberl Browning QTR WS
WAl L, “Childe Roland” 1 Sordelle OFiiz 2T b OTHY, o=
CIRRAZELRCAAEESHOTHD LIERL TS,

Sordello’s view of the gin of poetry is surely coincident with

Roland’s discovery that he has in fact been following in the same
(14)

direction as his lost peers.

Ryals QS5 f=»ic, Sordello (1840) DWW THELTRS &, 2

i 13 HEL OB A Sordello OFORE & HF - - WOEOMNER T
HD, WELESZSALLTRAT LDAL 2> EHFOERDE *HE
BRED, FRELIROP[EOTFELTCHEERLER D UL~RiL DR
CEERBNELO FHR—-OEMII L N 5. HRIACEE,
BEEAL LTEOHEBEEL CLPRET Z, LALBLWENOR
CEHZTLEIOTH S, 7% D Sordello EFOEROREICH - T

FETEE T SRR O TH S, KOS D 7 — = i, Browning 240
Bl Tvatz P, B. Shelley @ Alastor BIEICERER SR TS,

Daniel Karlin 3, Browning’s Hatreds T AEOBEARRIRE 2R T
AEEOE AL SELREMIL TS, M EoBcitTFoRnE -
TR, BR-OIZBFOHRIZOB WP TR, I "Childe
Roland” OFF8, EEWER» S5 D, LENBERLETEFERS
NTRTWVDLZEB#MBEND,

Browning i3, #HM#E0 2 A MOBRELRET 28R bOL LT
i, BEVBEBOBD L0 E 2RMICEBIL Twd, JONGER
T, S EBI 2R ABOLOERTHLIHEFERL, TAL
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Roland O.GEE OIS e@h S 2T huiic 7280, BEOE 0S8
WESEPE > THEZ CAHIz, JORBREOE BT Roland OFR o3k
BRHONTHEEEbR2»eTHS,

2 BHEDMK

Childe Roland 5B 0z T4 ¥ TIoBEB T 2 HEORFEOEE
PEE EROBRICSELTAI,

(1) BEWELE2L-HZ20H0L82 0oHSw (1~3H)
) NEICIR DS DR AR (814 )
) PEORL b OE N T L RRTTE (1517 )
) FBEEEALZDDOIAL AN (19~21 #)
5 WEREOMNIZTLREDLH (2226 58)
) —FDBVAE (278

) ARENEE DRGNS CIROEEAS (28 8)

) HROFAAS (29 )
9 B AVEOLEERRREZER (31~34 )

F.7£ 12 Childe Roland #BEELN T A BHAREL T IFHI TH 2
BERH L, BOFURROBIZRRT S,

For, what with my whole world-wide wandering,
What with my search drawn out thro’ years, my hope
Dwindled into a ghost not fit to cope

With that obstreperous joy success would bring, —

I hardly tried now to rebuke the spring

(15}
My heart made, finding failure in its scope.

Z O RO "My whole world-wide wandering” (/.19) *R&ED
3K “my search drawn out thro’ years” {{.20) kif, L hiihBad
BEE O OFR "the Dark Tower's search” ([40) Tha L Ebh 3,
FizREWEHOEER “I had so long suffered in this guest” (/.37) D7z
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I B & £ BERE

Bio, FERCEOTE{PRMY, BREEDLORA “a sick man
very near to death” {{.25) @& &> T35, BIEO Childe Roland
2, DEELEHRGOEBLOEFETLRISNES hnEEHL
EoREBICEMN TS, L LHEREREEERL2NGL, BEh
fen T EAEE U CHIEL TT7<{. I JIZik Roland DL OFEHIC
HBHEBEEAELTLwRIESED S NG, TEEL T3 Roland
i, 5L AONROBRPLIETENTIOTH S I b

(1) BHELZELLAZOZ20HLEZ tOHSVALHBETLTITE:
\r, Childe Roland #3, fFRO¥E# - S wHFE L 5 ¥R, #2510 0K
5 “the dusty thoroughfare” ({.12) “highway” (7.44) TH% 58 “his
stalf” (L7 2R -8 OH Lk, FobhcHRT2EZHEEXED
#2, HHEREOEAOES Roland WIS LFTREEL B2 E - TF
ETHDH, L LHEHORICII /2 8T Roland i0id, LT3
ZEDHFR WEET REAWTH S, Roland i i, fE—DOEY &
LA, EEBHBIBALLWEEELTETED NS, Thicdh
ph e, BEOCHLE 2, BREOEAELIEL WE% Roland IR L
T{NEDOTH A,

(2) /MNEKLRA LSRR OREEHEL TR, JEOHLE
z2 o 5FIN 7z Roland i, kL WHICAER SANGE~ E A - TIT L . D
BOERCHELTCG 27 HROBICHBAL T3,

ESMEFELONER RS X EREE, THNEEER L1
4 A—YOFicERENG, BHERBLOHEVEETHAOELD
Sk LTREBEND, BRI NE, BEETHED, BULRO
FICRED T CGERZ OB LWREAET GRS b Cduhrin,

...........................

wng&%&m{oio%mﬁmﬁ%ﬁoﬁﬁtunwaeaml@

]

27 I nEEvNER, B0 TAD, BF0EDEPTEERT S
i, MNEPHEMPECREABYTCHESZ ZLETFswOTH
Z, Roland &7z ¥ 2/, BEE EE & 8T "penury, inertness, and
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grimace” ([.61) QKEODIKEF “grey plain” (I.52) Thd, EHEAXD
EHipw, PREEREOEORO L S RBEENIC Y, FHODE
EO—LELHOLITIRARD E7>Twah, Roland i, B#:LTHZ
DEBETRETNETRERDAERZVAD I ER(ERL WS, &

IV ANRELHIEEFCEL A2 LiICE 2T, HEOES
HEF RO 5 L4 2888Rboh s, INEDA A -1, HEH
WBMCHLERE LT, BEESEBEIRL TWLA I Edbh i,

3] HEOETA L OENITAE RENTAEICET 28H 2T
%7zus, Roland i, BEOZELHEEBOE L L, BEOEHERK~O
BubfHiicLid Ed 3, L LEBSA2gmE, Bhy A v—1
OENTATHER LS v A VADORERIC s h 2 R REITAT
# 57z, Roland OFFH L & - 7201, HMEIOBFEOFRNLE L H L BEOBE
BIRZILODEELTLE>OTH L, P < & dh Roland 043, # A8 —
F2 v A NAGIRLARRERCIThE L E LI BLEHALH -
TEEZ 5, MEAOBEEEER, HoBER~0BE2E5 28635
ZERBoTEH, MLTEDB I Lidhrol, BHREBEELELTO
BHERENCEZ ) EB->TWwWADTHE,

4) EEESATZHHII AN, Roland DT FEn k312 8
A, ZONNE, HbIIbi, BotBuilEiimessn 28T
LTwd, 73 "By the Fire-Side” i & izl L iZRE D b
DTHD, B CiFiidA RS, IO Leirgids o, foRsHs
HOREABI LE-FS XL -T2 TWh, BRFLIZAOER
“a suicidal throng” (/.118) 3% Y, EH b D iztr 24 2 R O
HERELTwE, Zo/haRINg, HeEEoBETELEfNrSs, 2
THRIEFSZE, BO—D2THhE3EVWREHENTZOTHA S, ik
Bleb & DERENTEBEORMEFEL CW5,

(5) MEOFENETILAEOLHA~H 28 U TR\, Roland &/
INEEDREALEDEL Z EBBEL, 72 3RS OfsE 2
EHTHY, BELEER —HH L EMBORESEELL Tn b, 1D %
DHHTIEIE GO, RhEOEH, BeEgsEC
TWAHE, ZOHMGGBRECESOALAFINLTEBBEORTHY,
Roland R M LT EZORBE+ T 23208 hdo b, — 8



it B @ £0D EFREF

U THBIBERZERL 2N SRIEL TIT <,

6) —FOBWABKOWTIHEITALS, HOBHET £ 2 A13HE
boTE, WSHRFELTHVHEOM T BRABTWRMTH > 7,
WOTERITHML L H>OD, BRIZEATWS L ZOBEER—-HDE
Hip KB "a great black bird” ([.160) B EHbL LI, HRI OB
FALLRDTORENER L ERL 2, AEEHRKIE "THROER
®¢T,%KOMTﬁ&TD%ﬂ%uiﬁ%?%?%b@&bf,bﬁ
Ui REEoh BB 5.8 5 BEKB LB U &, KPXE
o b e T BHELHZLERHTWVE, 2EDOEHOBHE A~ L
Roland #F-> T N 5EE4 -6 TR L THE I 0k, B
M4z a7> Roland i, 2OEGEOHERIC LD, 53 TOBERPT LR
HRORG s HHNT WHEQOTENF oL I ICEL 5,

(7) YEPEOE UL RYEESBE~ED 72V, Roland &
SEBSEED, FHINAED, BBz 05, BRI D
DEOEUEEZ L, AHBECI ENFICREY 22T 258
%, E# “abaddream” (1.171) iz oh -k BB LIRS, #id
BEBEATITLZEZWAL £ 9 LB R, FETRERLC E84EE
L7 TH %, Roland i(8) #ls iz A %, “You're inside the den!”
T I RENEFEELRDCHRIGMTH L. SFIC2 2OUENIED
HAEDEZICF VR, EFR—20FEORULRZ 5, HIZHL VIR
[BBF i d,

9) BE{AWEOHBETERLAB—HAPIIII > T35 b0,
EFEOLDL IR IWFETH - 72,

What in. the midst lay but the Tower itself ?
The round squat turret, blind as the fool’s heart,
Built of brown stone, without a counterpart
In the whole world. The tempest’s mocking elf
Points to the shipman thus the unseen shelf

(18)
He strikes on, only when the timbers start.

EuBtoagtEsh, HicbiSnndtooREEL TV, £IK
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EEREA, AOMEPBECILEOMRTHL, BREANSH /DT
FLAS, BEOHRCEBENFRIRZEZOTHS, ZORLMITZL
Fhb DN, I3 rFEOHIRTH D, Roland DFTEEE £ I
FHOLANTLCHEERET 2B SRR IR TS, §IEHKnTZ
DFROW T E L ULRAEOELHD, BTOEDL D CHOH M
ATH, HiEeE L RELELENEERY, ZO—BCEFOMH
FEOIEL AH3E D s Tuva?z "One moment knelled the woe of years”
{[.198), TWH T R, (LI B AR, Roland OfpEERE ST LD &
BE-TEL HSRBEORLEBET ZAKBEIDERT I,
Roland 12, ZOfE#ROBLRTHS Z &<, 03 F 37 "Daunt-
less” (1.203) 73720 L < AEOHEE "the slug-horn” (£.203) %1
CHTREBLY, "FrAAF-0—FF BEOBCELE, 20
EEAF> THEK - T3, A TRITH Roland EREE OB M-
THEZRERLZOTESA 5D, BVFHBEOEDER S Roland
DFOBEOETRHLAGE > Tk, FARERTOEREHED
AR BB/RCEBANFEREEHOTWA I L IEETH S, Vie
toria BHOHEE Sir Wil{lg?m Quiller Orchardson {1832—1910) @ EERHT
EHGHRICL AT, BERFOhesEL, BMEOEOREEE
filvs, Roland OFEROEREHAMBEN % L Tidh 5w, iFE
DEORME L EE T 50712, Browning OFHCR T 2 BYOEKRIC >
WTRTATN,

I BMO_m

Browning 352K T o8 LT, Y (R-EF-A-HE) %
HHVWTWE, BYOBEWRE 2 255, 2 0ENE (s EBY
AT AREBY o WTHRTALLERD L, FEBRsN R
1o E & L7 “Love among the Ruins” O THbH I T 3 /E “tur-
ret” £ “By the Fire-Side” i T 5#LFFE “chapel” DWW TH
THTzv,

“Love among the Ruins” it, BN FOHEAL TEED/NNET A
DEN—DERBZI PN bOTHL, YEHNHED, ¥OBL LI



B B OBCH FIBS

LN S YEOFISEEIHAA TIT L, BIO/NMET "TSRELOS
B4 “a girl with eager eyes and yellow hair” (/.55) #3fF-> Tl
5o SBELRIHODS 200 T, B 5 - AOKEOREMETH
L, ZAREFOBNIZ FEUERRL, BAEORNLLFREAORLELS
D bOTHBEEES, IhpoEFEanD Lo, FEEO/NEXEE
Dot LN L SOBEKIT L 2N S—L, HLLwEORBMERN
Fah s EEOHEETH 5 £ F 2 5. RO “By the Fire-Side” 1&, &A
HIEBICELLE, FEROELRRsE R, Whors i ilE
HOBNTADERNP— 2RSS LBELAoRET2L0TH 2,
FOFRREEOE CEMEOBLLA F ) T h6FED 7L T AIUFD
BLOILEEANLAS TIT, B3k OBRE7 VS ADRED
FiE, AR TRILEESREZ 5, BEAMTIE, MEMNZERKE
B TR S 5, Z A DKL ORI LT, Cook HVvaai U £ b Dante
DEHRBOA A=Y 2RO T, ILFEEOFACERSHY, SED
Wi o T2,

And yonder, at foot of the fronting ridge
That takes the turn to a range beyond,
Is the chapel reached by the one-arched bridge
Where the water is stopped in a stragnant pond
Danced over by the midge.

The chapel and bridge are of stone alike,
Blackish grey and mostly wet;

Cut hemp-stalks steep in the narrow dyke.
See here again, how the lichens fret

20

And the roots of the ivy strike !

COBEED I L, BEOMR L XKEOHR & O 20 ST
T, BHOE - FBERBEL, FuBCLIE->THOETH2HOXE
F~FaEREET 2 2 EBHKRL, ZOLEEIZER T 12808
HHE s, WHiE 22 THEMALES TS, AFEROTER L, TF
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KHESRILE 2RO ho TWh, 0L 23 EROIHi i,
BB EZFTYEMPEATHES, TR LB FHEOER:S
s B EF A 5. BAOWHEVEED, ZAOHEMAETHART
TZfLFRE OAMED & AR~ E BB L TIT <o Ao 28H,. &, /D
S AL, HARLE, OAWEOHBT, BoanltTE5, EO5%HE,
WERTSEELOFT-HA, CONFRONTEOF SR I 4
HEER Z s, MLn B THD I LSS NS, ZAEILEE
ORHEZRAZ &k -T, BROLEHE, BR2EEs1»0ERT,
MEAOBE R IR TS, Db ZolfFRIE, SoEas
L, BoWEROMERERO TRAT 2B L2E S AE0EM®H
HEHEALD,

WX ahi-g&E LT “Pippa Passes” O OF OB & "Saul”
DHEE “tet” W OWTHEZ T AT\, Pippa #3281 2 BN T08
FOFE, ELELWEOttima EEE Ve FK Luca DIEH: 25 TH S,
FEEFROH TR, Ottima & ELOREHET Sebalde 4%, Luca BAEHK
EL, ROFBURELEITERCBNL TW5, ROBEIHAZT shitE
5 LEH IS NIRRT H 2, BB OO { Sebald i2xf L T, Ottima
HELLWEOHOBWHERED, BHROBRUAELBEF AL LT
5, ZORRHEY 217 { fEMi% Pippa O#FED, s hlRob~gin
THT, DAL LRCOFAFCHEITN-FEOG 2> k3, &
O an-RE, BEREFEFOTLRTWLLEOHRZRLETEG Y,
BorREFEIZL > TEMT 2MPREET 2, FX 2 LTERVT,
EEFEAORM TR ENDZIDTH S, "Saud” T, AX SN
WHEB OO Saul B RIEOEZICRY ok, #@L LT
WE, IEESRTWEES David it, Saul Ficlf-» TEE LM,
Dipiw BB & 5 S % David OEOE L b, B
RoOWICRE L Saul DROBLBETRIA L, ZOFSSALRER,
BRI e ARIRWEAL, X0 ourBrERHE2ES
BEOEM 5. Lo L IOBORME, MOEC L - THEALER
T2t BEORMTH S,

Browning ic & - TR B, BErmBs eSS EIBE S
EAAMEDERTHD, ALY, BOEREL (HEETR



& W OB EBE

KT 2BEADHET 2EMTH L, RefFRmERicHT s L
L T{ORBEDEOREMR C > TRbAThiEL 58w,

4 EBEROEDREME

Browning 2% King Lear OD—fT2FOEME LTRBANLFZ LOHER
A6 AOERBEINTWELTH A S, King Lear W TH,
Lear EMOFRICEL 2 L ~DEBEEEF TR {KbL T3 L
F 2 &, Roland @7 <{ Fizc b Lear LRI L 5 BIEL WESGHSTE 2
T3 EET LI EMTRETH 2. & 51T Roland OEET ik, RO L
20— F e AN rRERELT, (52?).13—5 Y IFHEETEHVH T TEHED
BIZEACADTEL bOTH S, Browning i3 ZEHOWEEOHH % B
T, Roland OHEE L HOKE R LICHEL T %, Browning 32 @
ZHOBHEROLERE—#TH S I, $TE K, BERIO
HOPFEHRIC R. Browning & E. B. Browning O ic# b I-EREED
HE LR T A Z & ke vy, Roland A% & 8 OFRER
T, BROEBCE»EH2E AL TR AL, Browning 2309 » F
~ @) Wimpole Street DEELZREOHE, 2% DEROBCHPAS LT
WhLHFAE Barrett FO A EF THRWIZEEZL 5, AH R
Roland DiFEDE~DEFE L FERLEZ I oo AREREERTE
DEE LTI L DHES, Browning &, TS0 OFRESE L2050
BEBOFTCHANT WS, 72k 2T Pippa O { A MEF, Hamelin
DR % B ok & #%, Saul Fizfls % David O#K, Roland O&EH
rHEAHEZEHGWEE, B{ASsh-BEQEL EHRL, BLuh
OROMOGKREH N/ 2 LB E N5, ZOBEMCRWT, BED
B 6 A2 B EREL TT<. BFREOEIE, ¥Ld
OERESETLEETHD, TLOWEHORESEREINLETLL
b

L#» L Browning ZEASO&EE* S s ELs v EEEL LD L L
TwakicBbhs, #iLid Browning OSEMOER* 4 TERO0E
ERBBREEppb EETH S, NLE Pauline B THEEE
MEOTER oA bBN LA BEREDS TIT < 16 itk X 1 R
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WEAEL EEREEE ST Poacelsus T, BARD LI E5%E
NEERRPEHNERREBRT 237 A 20RO T Ebic, B
RICWBFLATBERAT 774 LvO%R5, 37 ¥4 2 3EE58
RKOBDCH > TRUDTBOEREHDL Z Lk b, chdsidnih
bEALTHEOAC—LOR L BECHN PR i
WTH3, COFEROEEE, BAFOSHITBOEBELETE- K&
DEDE-BE - BROFLLIFREENLEEZNEE Lo E20DT
Hb. BEOZE, LENCTEHT ) OREBCH-> TR 238, BE
DM, HAACEHRLUEEROFEBICREE L TOESRD, Fiokl
HOMFAETI N ZBRTHE DL, SR E LTOEOFIZ, L0
TR L THCHHMEAI RT3, Banh/-ACOEREL T,
Joseph L. Henderson i ic @43 2 £~ Tw b,

HEPEBLTEREINL VI ZOBOLOORL—RNRE
DREW, ML, HEVEEILOEEYD 2, ThoE, HB
BRI L A SR B L DT, EORICE T, AMER
FEEBEHEHL{BZO0THS, LirLadts, THEIREBOES
HaniIHOREE LTORTIRE LT, BR~ORTHIEEE
BETHD, HEBOBNLOBHCHEsR, FEIRZIET
HL, TOFEMIRA Zyvr—ya O T#HE (master) L0 b, &
L3 A, (mistress) k- TLIFLERDbER3, £, B
EL#BOBRTOL IR, FVAINRY / —vAQEBEOY 7470
£37, %7, HREV VT OMEOLEHAIA - TTF D%
REOME (Thbb, 7=w) Thi,

HER O, WMAShEEs R RLWREOIESEEL Twd, SO0R
(7 =<) i, IS EREE L EOEM, oL TE L%
H2z T3, Roland DR DE~OKE, BEOTHOBLETHED
HO4##RULERT 2B#HOKILEEFELI HND, JIEBEDEDRE
WRBBEFLS,



t E @ $£00 BB F

i Bhbic

F:2 1t “Childe Roland to the Dark Tower Came” O{E 5% &5 Ot
%45 % A, Roland O 2 BEEOE s SHE L, BEAIFEH L S EE
DEZHERALELLTWSE I L 2H5 ekl FnT
Browning ®fE&bc B 2 BO a2 TEERII 4 FHOFES
BY EFTa . BYaEobtEELEMEPEAL, iLnbord
AHTRETH L L EED, ZOBEYOEIER L HE S, "Childe Roland
to the Dark Tower Came” icft W TR &N 2 Z & %, BEROBOSRM
Yy LTHELZTHIN, Browning i§ King Lear &7\ ballad  “Child
Rowland and Burd Ellen” # & OEOFHE U THY, FOHEHEORE
FHRBRABDAL, & ONREHRERERES ELTwE, ZHIER
BEotod e BEOLYE (7=<) PMEASh, BLOFc k> TH%K
DEHOZRWHET I LR RL L THL, BREOEORMMEE,
Roland O3t s BENHRHE S L5 LOREOCREOERBTH S, Fhid
Eag s, FLunboREANT R, D) FAEOREYE,
WHETSBEEOD F ARNERTHE LT L 5,

Gx]
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— the Symbol of the Dark Tower

Tadao NOGUCHI

We have examined the poem based on past criticism and have tried
to read Roland’s journey to the dark tower while investigating the point of
hatred. We can find the change of criticism from allegorical studies to
deep psychological ones. Moreover we consider the two sides of the
buildings—the open building and the close one—in the works of Browning
in order to know the importance of the buildings as the space or matrix for
creating new things.

When we read the poem, it is clear that Browning uses King Lear and
the baliad of “Child Rowland and Burd Ellen” as the frame of the poem.
We suppose that he puts his own love affair between Elizabeth Barrett and
himself in it, and shows the symbolical meanings. That is, there is a good
lady, anima, shut in the dark tower, and Roland can only reach his real self
by the help of her love. We think that the symbol of the dark tower is the
dark world in his deep mind where he can gain the rebirth from the state of
death. It also can be said that the world i3 full of energy to creat his life

and his poetry.
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