Moo O E I

—— Richard The Third - Julius Caesar
R AHFEY LT B Y —

= & | =

PRV T

BEOmE

A Richard o fi/c BTt

B Cassius o - S5 BEh

M BERGHORMEFESL L B - b
A Lady Anne &8+ sio
B Brutus ol M EKCAET Lo

N b

Hig & {3 invention

=]

I & U &

(B OEE — Measure for Measure DMLY, WEAEEK s
2 e T, seduction scene kit S HRED, B E
B ~io BAMELVADIRY Uit U ¥ X AHIHF D58
WwENF e ADREIC LS ABB L OB, Shakespeare 1o § i
LTESTH BTy, HBOBEHCE T, T FhoBEe
LGRS, BRACER, H%, W8, @B, RESYERT5,
TLTEA2 LVCAMDEANFOERT, ¥ BBT 20X 5105
LT Bo TAHBABDERGECH LT SR, ZOAND FNEl
ETHS] (FE) #E5 60300005 T, WAWAF R o
PDe=2—7 =22 B0bhTEET 0 foTH1 A FEMEN
(1) MZERX (RGOEW — Measure for Measure *O{MEA, WM EE

it smef — | (B2 dRHI 115, 1974, pp. 9-15.
(2) ~A7F0—, FBHBRTe . ~~v=xaiwo01] (EI%E TR p. 17.
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BH AU, FUAFEBEALR Y VAR — = 2 A A, Fli
HERESEL 53 Th, BRSKELONHS 5, HITHES OiEF
i X, Thomas More it » THRB IR 0L, VA LS
METE S RIS T 2 E OB e —v 2 X 5 ThH

—i-e [Politique & LBtb7ols = ) 4 A L EOEHRK (O F
51, St. Thomas Aquinas OE#HE 5> 2d 4% 5 v AR E =
—= = X ntek 3 7o Richard Hooker — { d BB /o fmfifh # 0 A b &
B RO RIS 2Z R R A LTV 5,

Shakespeare %/ % » ¥ v ADNHK 51, HELBRTHTRHEL,
B OREBAERD b & T ORI ART B2 5 Ohy B {ERD
HIBETIIC I\ T, HEE, BEABCY - TEREINRLEHEEE-T
Hbhs

T o
A Richard OBz EEH

Gloucester %%, @%@ Richard =tz & » TER B LALOTH
T, DEHZ LR TELIMMETAZ2HE LW QTR fns T g

And this word ‘love’, which greybeards call divine,
Be resident in men like one another,
I am myself alone. And not in me!
(32 Henry VI, V, vi, 81-3)

¢3) MIRTEE [Fa#~ 6. —~v= AAFRFH] (A0, e pp. 62-3.
C4) A @B I=vr~Ale.—v s rllBodd] GhliFEpRgy, + Ay
e 9 5D 1973, p. 38,
(5) Basil Willey: The English Moralists (Chatto & Windus, London),
1965, pp. 104-6.
B. Willey i2&E# 9 2 r HNBHORERSKO X S TBHT 5,
1. The Law Eternal
{The rule which God has sei for himself to do all things by)
2, The Law of Nature
(The law which God has established for created things to work
by)
3, The Law where by Man obeys God
(The blending of Aristotle with Christianity)
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A R E BRI b Ot < JET L, = oz deform-
ity #b7chb LickE~omile, Lo E~DME, Bl SO
®ix, TCK Richard 111 O FLHTARE Tk,

Richard ik » T, B3 BN O B kmay i — BT L
hip\e Villain THAH & c RETHEHTAITRE L - T 5, &
Hyyeiz, MLAEARNE Chh, HECEINIBEELL L
THbo Richard HA4NHmERTESLAL LTS, BEfbL, Sifh
DHEREBTCHEEINREREYRB U EL I 212 < T v 3, ‘Con-
science is but a word that cowards use’ (V, iii, 309} L Richard
BHECSVCHI 2 FED IS5 ThHS. », HRErEEC»oiEk
HEEEEBH LT, HOEEOEYME LBt HAnbHEESLL
EETLHFREE LT V0,

Thus, like the formal Vice, Iniquity,
I moralize two meanings in one word. (I, 1, 82-3)

York A% AA Richard o AMO T EELME L, WHEL, FB M
DHBEH L EH 2T 5. L L Richard 20 —mgo e EF
LT Tze

A, Hobson4! j. ‘ Richard’s most frequent word is not ‘ crown’
or ‘kingdom” but ‘I°" Lg%, Richard k34 D BET
D THE] — 0 7Ade Richard 2D ChH B, ‘17 ABELTAEYTS,
4# LT Richard 0 4L 0 @D Tth i, Livl, —hChH 5 body

(1) And that I love the tree from whence thou sprang'st,
Witness the leving kiss I give the fruit.
[Aside] To say the truth, so Judas kiss’d his master
And cried ‘All haill® when as he meant all harm.
(3 Henry VI, V, vii, 31-4)
(2) G. W.sratt— b, FERE FHEEHR TMHELOOE] GZERH, 30,
1970, p. 141. IHREMCKEN, AZMTHLEI L, URO~vF vy 7
cHEEZABobooe-id 5, )
(3) Thy age confirmed, proud, subtle, sly and bloody,
More mild but yet more harmful - kind in hatred, {IV, iv, 172-3}
(4) Alan Hobson : Full Circle, Shakespeare and Moral Development
{Chatto & Windus, London), 1972, p. 114.
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L soul 248+ 2k 5w, Richard T LT ‘17 & ¢ Myself’
T 5. ARG ZHMEE % b2 Richard pi—20FHFic o
OBHREY hicwid, HOraBLACKREOFERC TS Z LINEET
cEThs S, Self w3 R W. Battenhouse!® o BBl Richard
YFEHCHRBETABEL VL X 5, Richard A EDRMB R Tha s
EmEE Lic & T 5B MAB 5, P LdgftfARE T, D
L ‘Myself’ 04w LTWHBOTILWIES S Iy,

St. Thomas Aquinas (37 A ] OARREME - THREDCTEEY,
REHBEOSOMELSS RS L ORI RET 5, Richard ik
TEELTWA L] & [FE] %, BROT—3HE L THRMCTIR
Th, SWOEHLEBMOIRLY RS TS Richard HBEHEHSR
PITED,

(5) William B. Tool: The Motif of Psychic Division in * Richard HII',
Shakespeare Survey 27 (Cambridge University Press, London}, 1974,
p. 23. ‘Though the Richard we meet at the beginning of the play
is, in a very real sense, psychologically whole, we find that he has
two personalities.”

{6) Roy W. Battenhouse: Shakespearcan Tragedy - Its Arts and Iis
Christian Premises (Indiana University Press, Bloomington. London),
1966, pp. 187-8.

Battenhouse ¢ ‘It is an aspect of the self he has not considered in his
doctorine that ‘Richard loves Richard: thatis, Tam I’ tiEfT3%,
Fiz Richard o484« HEM A+ 5725 ‘He has committed his crimes
in ignorance,we realize, of who has really is’ LR34 5,

What do I fear? myself ? there’s none else by.

Richard loves Richard; that is, I am L

Is there a murderer here? No-vyes, I am:

Then fly. What, from myself ? Great reason why -

Lest I revenge. Myself upon myself ?

Alack, I love myself. For any good

That I myself have done unto myself ?

0, no! Alas, I rather hate myself

For hateful deeds commitied by myself |

I am a villian: yet I lie, ] am not. (V, iii, 182-191)

(7) Rmfad [v=a 704205 (BEL, WK 1963, pp. 76-8,
F=A7 a4 FAL [HEl oZ20E2feont, (VKEAEDOLON

(&5 Thadhbl, QIFAIE TEn] 200THESL L I EHTHAN
HiL 33, OFEoBERohcEldshtebens [HH) &, THE
Ltvadbol &, [FE]LRESP RS,
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The readiest way to make the wench amends

Is to become her husband and her father:

The which will I; not all so much for love

As for another secret close intent

By marrying her which T must reach unte, (I, i, 155-9)

FISE TR —EHit %3 -0, SHELYEFOLORT2EHY - T
Wiz Xz B, Richard 2 EBPC AROLPHRGOFR—FH ORI E LT
RL, THDESEYETEERET D,

Nor more can you distinguish of a man
Than of his outward show, which, God he knows,
Seldom or never jumpeth with the heart. (I, i, 9-11)

I. Ribnert®% ‘Renaissance neo-Platonism’ ({LoOEE LTOAE)
L8+ 5 1 5 Richard @ deformity B SN TR, B
EL BRI R L OoDE B LWL D EFELHRE,
Henry it 3H4E 4 gy, #EBiz—gw @A % Lady Anne &
LT, Richard & dHES VT HHLEL, HLALERS
BTREOHER A D, HEHEL, B4, MEE HMETOXR
REEYHSETshDc—a %5 % %5, Richard OoFfFOHDHE
—o08EMS B E R Moulton'® 113581 545, Fh5at Richard
ORBAHRCHALEE XL OTZ Litive ThEZ Ah, HOTHR

(8) TIrving Ribner: Pattern in Shakespearian Tragedy {(Methuen &
Co. Ltd., London), 1960, p. 22.

(9) Richard G. Moulton: Shakespeare as a Dramatic Artist (Dover Pub-
lication, Inc., New York), 1966, p. 102,

" Richatd @ = okfic 20 CROBCIBL T 3, ‘In the early part of
Wooing Scene he makes two blunders of which a tyro in intrigue
might be ashamed., He denies that he is the author of Edward’s death,
to be instantly confronted with the evidence of Margaret as an eye-
witness., Then a few lines further on he goes to the opposite extreme:

Anne. Didst thou not kill this king ?

Gloue. I grant ye.

Anne. Dost grant me, hedgehog ?
The merest beginner would know better how to meet accusations than
by such haphazard denials and acknowledgments.

i
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it e T ¥ 2 6h b, Richard (2B EIR T coRIkA 77 ©
DFRFY, BLT~DHBREFRTHD /L3, BoFHHoes -7
ThHdD, ZHitfEEBE~OMBEMWE — Dramatic irony & i
Wk 5o LT Richard HEOBEAY HORMT 5> HBBCHEN
JithE¥aELZ BB, Richard PEHT AMOEYSE (#lithatiR
LTHBHERBML TS ELTL) O, Lady Anne iR LT
A kb, HoBE P ERL A0 BAENESENE S -~
TLLOEELLRS,

Richard &> HEAHBOSHED, ‘Sweet saint, for charity, be
not so curst’ (I, 1i, 49) rxEoREH| S, Christlan Virtue o
CharityV 23 < BIHOEREOU M biEaH 5,

Lady, you know no rules of charity,

Which renders good for bad, blessings for curses.

(1, ii, 68-9)

WEHoOH 2B L, charity ¥R % o &1, Richard ©oBREOR
BREMBAOHIE L2, FBRBANTEHLEN T2 0L, MERELH
Vo drony B @G LA ORBHESOHEbRE V2D, RM
Frye 2% John Calvin ©¥#x % 3[FH 19 Richard o @Essikd i+
bo R EHYFE LCHOOM I HCEE S & 7501, AR

(10)  »— s v xot— A, SRR [ETEEs] RO, TH), 1956, p.60.
[ REEY T h oS BRNNBE — F—cRTofFEvciiiosk,
B, BREEABEROBKE, HSefS iR, EEMeNT O EEONR
Lo, ThEh&ERANL — L LTEET IO THS,
) =20 v b A~ H—0FgHk, =R —Hi~+=H, +=& ‘And now
" ahideth faith, hope, charity, these three: but the greatest of these is
charity.’
FHBUABRC AL o LuFoREEZcoflscbahTh3 1,
C BOLE (1~3), 2. BofH (4~7), 3. EoTRHE (8UTFX Tha,
(12) Roland M. Frye: Shakespeare and Christian Doctorine (Oxford
University Press, London), 1963, p. 185.
‘Calvin observed that “In all ages that irreligious affectation of
religion, because it is rooted in man’s nature, has manifested itself and
still manifests itself.” Calvin, Inst. 2. 8. 5.
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DT B GHETHS 5, 4% Richard 3L DHR % AL
LT B0 Cikin 125 5 v Richard 1E 5,

But then I sigh; and, with a piece of Scripture,

Tell them that God bids us do good for evil:

And thus I clothe my naked villany

With odd old ends sto’n forth of Holy Writ;

And seem a saint, when most I play the devil.

(1, iii, 334-8)

€ - T charity #HFIcDZRD 5 B, Richard o & B
matter & spirit OAR—FH P WEE @EWRLET L0 R IL-T by
Richard @~ — a % &7 charity #wcirtiadiaisken 2489 tirle
<, HEymi-ahich 5 sexual love TH %5,

Anne. And thou unfit for any place but hell,
Gloucester., Yes, one place else, if you will hear me name it.
Anne, Some dungeon,

Gloucester. Your bed-chamber.

Anne, 1Ll rest betide the chamber where thou liest!

Gloucester. So will it, madam, till 1 lie with you. )
(1, ii, 108-113)

Richard @B R X 5F0EF L, V. K. Whitaker & 23451
35 I 5 & ‘dramatic technique "9 @ —-3>CH % 5, #AL Whitaker

-
=
ol
=
m
[4r]
(i)
4]
jin]
i

ii, Anne betters Richard by a comfortable margin,

(13) Rmfad:: op. cit,, pp. 108-%.
bv e TrAFAOBOIEFESC ST, [H 922 () RN
Lixbih, FAHHEIRBELMC LY | LIFHET 2,

(14) Virgil K. Whitaker: Shakespearc’s Use of Learning. An Inguizy
into the growth of his Mind and Art (The Huntington Liberary, San
Marino California), 1933, p.-62.

*Shakespeare’s use of Biblical references apparently reveals more
about his dramatic technique than about his religious views.’

Robert Speaight: Shakespearc — The man and his Achicvement (J. M.
Dent & Sons Ltd., London), 1977, p. 49. .

RO FARECSEENETOME LTLV-5, *In Rickard II He (God} is
invoked no less than seventy-three times — more often than.in any
other Shakespearean play.’
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Al

incidentally, contains a phrasing in which Shakespeare may
have influenced the Authorized Version'U® ! ¥ G130z
LT ELOTRARV N EEL B,
Richard % ‘ the wit of rhetor*® 252z Jivvo>-> Lady Anne

e F 5,

Gloucester, 1 know so, But, gentle Lady Anne,

To leave this keen encounter of our wits,

And fall something into a slower method,

Is not the causer of the timeless deaths

Of these Plantagenets, Henry and Edward,

As blameful as the executioner?

Anne, Thou wast the cause of that accursed effect.

Gloncester, Your beauty was the cause of that effect;

(1, ii, 114-121)

R HEO FRREEC X 5880, OEMHED echo % 2R
MELE D, £LT Richard ©oF# L Anne BHOFHIL, Fm
MDD & X T, SNBSS~ L MR 28T <{,

Anne. No beast so fierce but knows some touch of pity.
Gloucester. But I know none, and therefore am no beast.
Anne. O wonderful, when devils tell the truth!
Cloucester. More wonderful, when angels are so angry.

(I, i1, 71-4)

Anne ®3% L Richard o§i & OWEE L TRAERD, HEH L

(15) V. K. Whitaker: {bid., p. 63.

Whitaker {2§:3 T, ‘The Quarto, though not the Folio, reads: “ The
fitter for the King of heaven, that hath him"” (I, ii, 105). All previous
versions of Luke ix, 62, had read “apt to the kingdom of God”, but
the Authorized has “fit for the kingdom of God.” L+ 5, 15974
b 1622 ¥ G Quarto B 1~ 5 iz 4 C ‘the fitter’ TH 3, 1534 F
William Tyndale 38 ‘The New Testment® {X ‘and loketh backe, is apt
to the kyngdomé of God® & 7o -Tw%, 16104 @ The Rheims Douay
Version X ‘and jooking back is fit for the kingdom of God” TH 5, W
HFoRBCE-THEEAZGRE A, BEMTHAR GRELoRIEI > 5
b LRV ) KRR CHELELL s LRI LLENTH S,

(16) Ernest W. Talbert : Elizabethan Drama and Shakespeard’s Early
Plays {The University of North Carolina Press, North Carolina), 1963,
p. 229.
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5 X OWHINEIG~ L Anne # WA SULERE b Henry E&
Edward @ &EEHL ‘twas thy beauty that provokéd me’ (I,
ii, 180) & Anne ©ZWwH Y LT EHVCARAOHFROFTHEL, B L
THETSLOCIR s o7 BLERETS Richard L0 FT
AERLFLCEEN, {EARHLFERO~VD L 51 Anne Ogic
Ehiclvi b, BhoBERHREERACHDIZOIK VIZ® L
tze J. Dusinberre® oy 5 & i b7 L 4 —8 LA, Whitaker
ik courtly love O —BREEHERT L, MM RILATELVLYHE
MR TR o EET AL TS,
York A#EOMIcEE L, Edward BB OREIZ ATV BRTH -
%, Richard Bk LCRARTZ &2 LIt ARTS - 0
I cannot weep, for all my body’s moisture
Scarce serves to quench my furnace-burning heart]
Nor can my tongue unload my heart’s great burden,
For self-same wind that I should speak withal
Is kindling coals that fires all my breast,
And burns me up with flames that tears would quench.
To weep is to make less the depth of grief.
(3 Henry VI, 11, i, 79-85)
LA L Anne ©ELIDHIC, £TRHET LAEME R LW
Richard o Hic bE RS SN L WA LT ESLE S, RRAEHRXEL
BEALOELT, LRI LGIEREE, BEXYFEL, ADOLEHD
1 DMHHE D, L L Richard @ Hix Anne ffgrha+TE & &0,
T EHEGY LSRR cLrhv, BELOLDTH S,
(17} Juliet Dusinberre : Shakespeare and the Nature of Woman (The
Macmillan Press Ltd., London}, 1975, p. 149.
Dusinberre i2* Richard’s seduction of Anne is a calculated experiment

in courtly love conducted by one ‘not shap’d for sportive tricks, /
Nor made to court an amorous looking—glass’’ L5+ 3,
V. K. Whitaker: op. ¢if., p. 69.

Whitaker 1 ‘ This rests, of course, upon the notion of beauty as the
cause of love which Elizabethans inherited, through various channels,
from Platonism’ & L, ¥ “But it is also a logical inference from
the medieval code of courtly love’ £ @~ 3%,

- 329 -



[V O | B L 5

These eyes, which never shed remorseful tear,

No, when my father York and Edward wept,

To hear the piteous moan that Rutland made

When black-faced Clifford shook his sword at him;

Nor when thy warlike father, like a child,

Told the sad story of my father’s death,

And twenty times made pause to sob and weep

That all the standers—-by had wet their cheeks

Like trees bedashed with rain - in that sad time

My manly eyes did scorn an humble tear;

And what these sorrows could not thence exhale

Thy beauty hath, and made them blind with weeping
(1, ii, 155-166)

K&, B, EROESCIES T EEORM, Richard DMK
FiHt, Love & Beauty #HEA4 0k HEHIELZ T LOTH
%o R. W. Battenhouse®® {3, Richard @ h b D& LTRE
Bislarblm LT b, L LAERLA[HBEAEY b > AMO RS
5, BE, SELUTHEAETE S ZEFOHE, ¥ouddoRRE
BRE LCHRLY 50O LIIHF LRV,

Richard 3§ L Fo =% —% Anne 22 % 5,

Nay, now dispatch; "twas [ that stabbed young Edward,
But ’twas thy heavenly face that set me on.

Take up the sword again, or take up me.

Anne. Arise, dissembler; though I wish thy death,
I will not be thy executioner.

Gloucester. Then bid me kill myself, and I will do it.
Anne. I have already.

Gloucester. That was in thy rage:

Speak it again, and even with the word

This hand, which, for thy love, did kill thy love,

(18) R. W. Battenhouse: op. cif., p. 191.

‘If we were deformed of body amid a society deformed by license,
perjury, and opportunism — a society in which the King is living scan-
dalously with Mistress Shore and the Archbishop is a trimmer easily
cajoled into betraying “blessed sanctuary ” - might not we, like Rich-
ard, take a morbid delight in outdoing this society on its own terms,
by using Machiavellian arts to achieve a wooer’s mastery over widow
Anne and in all situations a mockery of traditional holinessp*
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Shall, for thy love, kil a far truer love;
To both their deaths shalt thou be accessary.
(1, ii, 179-191)

BHCHE L FOWMIELEHE TRENTOROEIRL,  Richard © &
BOSEY B I 2 RBEOTHLE V215, HEREOEH O
FoTiODIVEM T4 $H %, Richard it Anne .0 p® T Cic i
WTDITHTE D, Fhil Anne iU v v~OREBICREE
HL, BLOLPFERLTLESRLEBAL TV 205 THH Ho
Richard ©RBRFEOHEHTCOERTLATEVEI LT,

B F L CHSET ~N A BT & i /ol%,. ¥ 42 Richard oifsy
WO CHBOMBRE Uk, e dobE bicdiiv body &
soul OSMEREOOI LD, RODERIHELUIADOEZATD
FELTVWABXTLHB L 5%, Richard 1k, HZOWIIE, KA
hHEAESRE 5 R RARCER BTS20 L 5120 5,

Was ever woman in this humour wooed?

Was ever woman in this humour won ?

I'll have her; but I will not keep her long.

What! I, that killed her hushand and his father,

To take her in her heart's extremest hate,

With curses in her mouth, tears in her eyes,

The hleeding witness of my hatred by ;

Having God, her couscience, and these bars against me,

And I no friends to back my suit at all,

But the plain devil and dissembiing looits,

And vet to win her! all the world to nothing!

{1, ii, 227-237)
COWDEHERIMNEELLSELTVEDTHL I i, BE, BE,
WE, B, AMice1 5 (Richard &35t T) s LN E
bhTuwb, ot Richard @ LT o700 &3 28 (BU) 2%
Hhs & RG Moulton™ 33§+ %, KL, J. Dusinberre
@0 ;3 *Her pity for him excites not the gratitude of the courtly
(19> R. G. Moulton; op, cit., p. 96.
‘The tone in this passage is of the highest: it is the tone of musi-

cian fresh from a triumph of his art...”
(20) J. Dusinberre: op. ¢cit., p. 149.
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Tover, but scorn’ /., Richard O LATRAY DD EFE IR LD,
T. Weiss®™ X, O EHEOFILE X T Richard @ ‘ delighted
astonishment?! #BE U5, FEELH D04, FOREFAEHSEML L
EEOFER L VFEBY, MELEh% Richard L84 L -
foe 2 X 5, Ll Richard OMIEMAEECZ LIS DR,
DX EHEICLBES LCEHEMRDR L LTREBE LD L 0HFARHG0D
TIAIED 5 e Richard OFED 588, BERCHET S H
SHEXHEL, V7 ARAMEEYE A L{RLTWEES 2 5,
Richard @M LBz, FLCBERE s CEiobok, ‘asif
what he sees is identical with objective reality "® rE 3 b5
DETMRTHD

Shine out, fair sun, till I have bought a glass,
That 1 may see my shadow as I pass. (1, 11, 262-3)

Richard ¢ shadow Tit7 <, Anne ©FLTTXTH AR D sub
stance %, Richard ozfozs — 7 rHEORICERE irony %
EDTHRLEZIR TR EELLRE,

(21) Theodore Weiss: The Breath of Clowns and Kings. Shakespeare's
Early Comedies and Histories (Chatto & Windus, London), 1971, p. 173.
‘However little he may have needed confirmation in matters, this is a
moment in which his worst, most contemptucus thoughts of makind,
and of love, might seem thoroughly verified.’

W. B, Toole: op. cit., p. 25.

Richard o EMTAEOHERLI L CELABAETHY, bbb bEEHT
WhekbarHEbuvid,

‘As he proceeds to note the details which made what has ensued
unbelievable, his tone reinforces the central impression which his
character evoked at the outset of the play; this is 2 man who knows
himsell. He is not really surprised at what he has accomplished be-
cause, as we observed, before undertaking his psychological seduction,
he had announced in mock mora! terms his intention of marrying
Anne.’

(22) Emrys Jones: The Origins of Shakespeare (Oxford at the Clarendon
Press, London), 1977, p. 202,
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B Cassius OI5%, BH LR

Cassius S 3i{#icil, temptation & agitation OFRL BRI D,
Cassius il BT5HE, ABOHE~OKERLER: bALREH
BARES T b, Richard & Ffke, BECHE L Mo CEHBE IR
WERTOUBTH D,

Well, Brutus, thou art noble; yet I see

Thy honourable metal may be wrought

From that it is disposed: therefore it is meet

That noble minds keep ever with their likes;

For who so firm that cannot be seduced ? (1, ii, 309-313)
WOREK T HEDHLBE, DBrutus % ‘Three parts of him Is
ours already * (I, iii, 153-4) i TCRBV2H L A ABRD,
 ofto g5, Brutus @ honour k3% EH — honour & AR+
DHDADIE LTHN TR LH8ECHEH — L4F25h3, R
Scellner'®) Do oo MEREY 5% 5, ‘Cassius’s lagoesque
sneer that noble minds should ever be with their likes is a grim
comment on the ambiguous image of Brutus as a virtuous seeker
and a deluded victim.

HEHEWNL LD (Richard % 5 Th»7chd) RHEOEE~OHT D
Rz E58BTcHh b, MANeER — ERNECRERRHCEL — &
bz L),

But men may construe things, after their fashion,

Clean from the purpose of the things themselves.

(I, iii, 34-5)
COBEGCEEOFRC, KE~DEEN, BEHAVEBROTEES RS SE
il b FEELTWDHE &% Cicero 2355 - TS5, Cassius 1= ik
ARSI RE L, TRCFIACED L s kM Thvtiee B4 T
B R E AR B AR LT B,
Cassius &N H D \VILEGAN LA TR, HHEEAR L

(1) Rolf Soellner: Shukespeare’s Patterns of Self-Knowledge {Ohio State
University Press, Ohio), 1972, p. 158.
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LA HERERENERELEL LN D,

Men at some time are masters of their [ates:

The fault, dear Brutus, is not in our stars,

But in ourselves, that we are underlings.

Brutus and Caesar: what should be in that ‘Caesar’? -
Why should that name be sounded more than yours?

(1, i1, 139-143)
fE-T, FEHEE LAFRBCTLY BORHEY 510 Cw5 Brutus ~
DOHEBC L (UREALLENEBEYHE LTV 2bhi i), Caesar
LHELTEREY s 8815 3%, Cassius 1k Caesar 2 FE M
AR T BB Brutus WEBSH S, ZOEGRIKOERLE
abhbe 1. BARBEEELc LI TRV AF LY ALABL
FEge 2. AMEER TS - b X CHIEIRED 3. FlER
W LCEPEEOES IR, BT sDcfsr o, Cassius @
i, REEAAELZE, HEN~O—RLLHA~DHFE LD,
FLUBENRB YRGS RENIC Bz 2 - T v
Bo EHICHBRFE, FHEC REELC Brutus o.0ENEEED
B0 ERLTHBIEERD,

Cassius 12, REIMEAEOHED £+ —7 k425 Honour
#E L Justice ERARCL T, wMEOREMY T 5, Caesar LR UH
HECHVEALAESEHIN T E~DEEAE TS,

I was born free as Caesar; so were you;

We both have fed as well, and we can both
Endure the wiater's cold as well as he: (I, i1, 97-99)

{2) #&-t— b:op. cit., p. 45-6.
MR L CHEMEE Y oAb, ToMEL TR oM cRER-+
Be, BODERMTHECEH DB, 1. vKES, 2, BRE, 3. E=H 4. HEH
KB, 5. B, AfREL=owchu®nss, 1. BEMEE (0E5) 2. #0
(B, 3. HHENRE (BHPHHE) &b,

{3) R. Soellner: o¢p. cit., p. 157.

Soellner 2 ‘a much more skillful intriguer than Plutarch’s® * & C
Machiaveilian techniques % J1vCu 5 BT 5, LiL, BFE2FIA
FE N G TR, Brutus o OMBEBTESES S 2 EmRI L7
B, BEMLHREI LT E TIEFl- T EFE LD,
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BRIz 53y Caesar VR AHE, BENCE - Tw% Cassius
PN SRD 2 E~NOBANTMEER LTS IKIEE b2 B8
AT A BAEA LT, Caesarism D&~ DEEE & FET 00
Bo IHOLDOMBEREMIRL THIALOTEE . MANFEILE
#a bRhABECER Brutus im¥ LT-HR R E T HETWS
IOV Th L, F# Caesar 2 Brutus # - ki &L,
Cassius % ‘He thinks too much: such men are dangerous’ (I,
i, 194) LT LGEREL CWab 2 k3 Brutus 38 Tw2EELT
WhEvE D,

Cassius OARL LFELOqCIL, BEOTH O 2ORFF L D—
BOLBHAREED B, HIbEAFEORCHLLENTERE o
THERACKT B LOTHF~OERTHL:, FAL 7 F-A Db
SHREE) LL iy NELDTHS I he FHIWRLART 5N
ThH b,

“Will you go see the order of the course ?* (1, ii, 25) &£, Brutus
~DFE D Cassius OHEVHEE 3, LBOREBRM~CME &
510, LeLAWMELHEELTIDCAYEER, LIHEMMAMLSLOET
TH B, Cassius © AfgrE, ‘Let Antony and Caeser fall together’
(II, i, 161) B0 T, FhriiH Gl Brutus 2FMIC AR
ZD‘,Z‘E&;@%E)D

Casca. 0, he sits high in all the people’s hearts;
And that which would appear offence in us

(4> and this man
Is now become a god, and Cassius is
A wretched creature, must bend his body
If Caesar carelessly but nod on him. (I, ii, 115-118)

A man of such a feeble temper should

So get the start of the majestic world,

And bear the palm alone. (I, ii, 129~131)
sk oL, A% v RER ToORi % & Cassius 25 & 0 E T Caesar
FHHTF D,

(5) #ado—s, REHE . BRIEEIR Moy 7 - AFELE W5 (A
Ak, HIE), 1964, p. 63.
TR B AR iR E e BE T2 G LMEEM A R4 Lo CLr
Do FPERELEBMWAHECES T, HENLHETHIL, ]
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His countenance, like richest alchemy,

Will change to virtue and to worthiness.

Cassius. Him and his worth and our great need of him
You have right well conceited. (I, iii, 157-162)

R. Speaight ¢z, Cassius & Brutus o B{ER#HE KFERE b ok

T 5. Cassius G EOMFELY B ERLTWL20THD,

Cassius BRI eR b Ees L rHEES Y EECHIL IR LS

L U5, Brutus EZHRO s b+ 0BT odh Tt <,
[ am not gamesome: I do lack some part

Of that quick spirit that is in Anteny.
Let me not hinder, Cassius, yvour desires; {1, ii, 28-30)

Cassius 23V & 175 Brutus @ ‘your” &5 EXEDh 0BT
ZERHBCRC L Z, D EBESEVRELET I TVWRGZ ETH
Do M Lo i~ 0N, EE Brutus % 5 Bigh T,
Cassius (X3 Tz, Brutus .o ia RSB 5 olifE s B s b
BTV BH &z b,

Cassius %, %7 flattery &4# X ShHEE (hoTORND
& ~0OWE) % Brutus KE it 5,

I have not from your eyes that gentleness

And show of love as I was wont to have:

You bear too stubborn and too strange a hand

Over your friend that loves you. (1, ii, 33-6)

Z ik Brutus @ gentleness & love ~OBGFHonirth b, ¥4
Cassius OFZ B HBEMA~DMH & L2 5o J Brownt® i3 ‘implied

(6) Robert Speaight: op. cit., p. 216.

" The volatility of the one strikes like flint on the granite of the
other.

{7) John Russell Brown: Shakespeare’s Dramatic Style (Heinemann,
London), 1972, p. 111,

‘His {Brutus) reassumed public manner to Cassius, with a metrical
stress on ‘your desires’, sounds more personally involved in trust,
more directly acknowledging that every man has his own business and
desire.’

(8) I.R. Brown: ibid, p. 112,
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confidence’ 23H 5 LIEHTH DL YUH/TH A5,

Cassius i3 Brutus o2 TH B8 7T, W echo &
BT EERLTL, LA LHSIH A, EcfRydomL)
E LT3 Brutus icé »C, REEERETA AR VHORE 2
HETLHZ LR VL3 TH D,

Tell me, good Brutus, can you see your face ?
Brutus, No, Cassius; for the eye sees not itself
But by reflection, by some other things.
Cassius, °Tis just,
And it is very much lamented, Brutus,
That you have no such mirrors as will turn
Your hidden worthiness into your eye,
That you might see your shadow. I have heard
Where many of the best respect in Rome
(Except immortal Caesar), speaking of Brutus,
And groaning underneath this age's yoke,
Have wished that noble Brutus had his eyes.
{1, i, 51-62)
And since you know you cannot see yourseif
So well as by reflection, I yvour glass
Will modestly discover to vourself
That of yourself which you yet know not of, (67-70)

Brutus o B4 b o Hwdh b, Brutus ORERRETH D - L2 F
#Z, Cassius HHMNR A2 AR A53E 05, ARDLOEELE
LETESDRETHIFCBRA L 2L v 23, ABOFETIAS
FHBEL LHTOEHRI—BEO  bilih s ths 5,

Cassius L HCEN D F=ADEYENTHAD X 5 T—0—2dH
fefnh, Brutus OB 2433380, v v v BELE T, ROA,
Brower 11 Cassius ©#3ic ‘Plutarchan and Stoic value * patience’’
) PRAbBRD &V 5, Z@ patience = %% Cassius OB L 1-%H
(9) Reuben A. Brower: Hero and Saint. Shakespeare and the Graeco-

Roman Heroic Tradition (Oxford at the Clarendon Press, London)

1973, p. 223.

‘ Shakespeare nicely suggests that the Plutarchan and Stoic value

‘ patience’ will be the avenue by which a ‘noble mind’ is to be
‘ seduced’)’

T
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B EEROLY HiT, EMCAbeiBrEERd oL@ iz
V2, Brutus ¢ o @ Cassius OBIFCOHET LI LD EE X D,
o ¥ - 7 I LT 0SS, — Cassius 2\E%SH D
A HERT s L0, Brutus LM E{E2 2 THBH Do

I know that virtue to be in you, Brutus,

As well as I do know your outward favour.

Well, honour is the subject of my story...

I cannot tell what.you and other men
Think of this life; {, ii, 90-4)

e P AOHBE 2SS L, Hd &M —<OHRELE Lh
S5, - @ Cassius OEHASEY & DR, ‘the spirit of
Caesar’ OHEHw.LRT ¢ T5 Brutus & T, DENREES
2 BDIET > CB, Cassius OBBNARTE L, BIWNLERS,
HLTREOCER S Sl bh T

Now in the names of all the gods at once,

Upon what meat doth this our Caesar feed,

That he is grown so great? Age, thou art shamed]

Rome, thou hast lost the breed of noble bloods!

When went there by an age, since the great flood,

But it was famed with more than with one man?

When could they say, till now, that talked of Rome

That her wide walls encompassed but one man?

Now is it Rome indeed, and room enough,

When there is in it but one only man, (1, ii, 148-157)
Brutus ¢ Caesar %3 % Cassius OFANEEERREY, LhbO
FTHHm0 L 5 cdbL T < Cassius DK TZH L EHRL
5BFEERELE KoT s RLTED SV~ TD—RICIEEHE
~EHEL X S bR T,

Cassius DA L EHOFREh SO HE, BEEREAIIDLOR
b2, Brutus ®Zn b AHOHMEAM U S AT EITT TH o
FADLOBETED 5 Bt FHEEHML I 55D TH-T, Hif

AT DR D ILHE R 22T 90 DTh B, { o THENHAEE, Th
(10 bt=am =T &4+ A, op. cit, pp. 90-91.

N AT oA A (RO BM YRS AER TS, BTTHD, LHLE

A LB RS L, BrtFiFugbivolyEohd A

ETHE | EBRLTV-Z, '
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DERB ECHAME» L HELT -2 HECBEEC LML
Cassius @& vz, ZFE Brutus k@ Lzivth5s 5, Cassius
OfFTAECTEUELEL LB 2 EELLR A,

Cassius IR OFI 4 FHhTh b, Brutus 13 Casca i@
DEWY, BEEE, LadM@ECHRERERLo>280kb, h
IR Cassius OFEOHRHTLES S,

Brutus. 1 should not then ask Casca what had chanced.
Casca. Why, there was a crown offered him: and being
offered him, he put it by with the back of his hand, thus:
and then the people {ell a—shouting.

Brutus. What was the second noise for?

Casca. Why, for that too.

Cassius. They shouted thrice: what was the last ¢ry for?
Casca. Why, for that too.

Brutus. Was the crown offered him thrice ?

Casea. Ay, marry, was't, and he put it by thrice, every
time gentler than other; and at every putting-by mine
honest neighbours shouted. (I, i1, 220~232)

Cassius 118 1 OWET fourish and shout (1, ii, 78) 2\H 2 A EFT
wit, BRI X -7 Brutus ORMOBERMULE S L5 -1,
Caesar REFX 252 6T, Hltlew —< A BT E~O RKHAY
WELEDEES E LT TH S, Brutus (1N 3,

I do fear, the people
Choose Caesar for their king.

Cassius. Ay, do you fear it?
Then must 1 think you would not have it so.
Brutus. 1 would not, Cassius, yet I love him well...

{, ii. 79-82) -
@1 2 O shout ; Aonrish (1,11, 131) ORI, BHEMCE Y Caesar
DEAEAEERLLIS LTI EXMTRT %,
Brutus. Another general shout!
I do believe that these applauses are

For some new honours that are heaped on Caesar,
Cassius. Why, man, he doth bestride the narrow world
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Like a Colossus, and we petty men
Walk under his huge and peep about
To find ourselves dishonourable graves. {a, ii, 132-8)

BEARPABESL 5T IO, »— <D LR EHOCItAS S
L FLTEBRMASN5EEERLEAT S,

Cassius FEOMEHEE LT, ERTEMGTIHRORE & 3 &
Ho Z1- Brutus ©FEE 213 Caesar b, BAELEHYEALLS
A, i OBECEYH - T E0MEF2 b, Brutus OER
BHEFHRTIHAR, BLATIEABRBRL T, Cassius O i
A b, WY Brutus OB HAF L, HEPEY, Ego 40
L5 ideal b O T B %, Cassius ORRMHIEEK & D F
R b e KB, Brotus OBE~DOFEL EVH XD
BMEAOHF LN W TC B E#E2bN3, Z O Brutus ©
noble mind ~@F ik, HWOHDEHY »EHY, HE~CHHEL
HEibd L WP ER-TLE 3. F1L.C Brutus &£ ‘ That you do
love me, I am nothing jealous: What you would work me to,
I have some aim:” (I, ii, 162-3) L F Tl vbh®B LI AT T ¢,
Brutusit Cassius OEREHE L, BHFomEds ot REL T
QUN 1.5 r b~ Cassius BB O L b LT WD,
‘Cassius is watching, waiting, soathing and trapping his ‘friend’,
from the beginning; indeed he has stayed behind for his
purpose, and his words give an actor scope to show this
indirectly "% v 2 & 5,

(11} Apge, thou art shamed]

Rome, thou hast lost the breed of noble bloods!

When went there by an age, since the great flood,

But it was famed with more than with one man! (1, ii, 150-3)
(12) R. Soellper: op. cit., p. 157.

‘Cassius’s arguments to make Brutus join the conspiracy are artful

and deceptive: They appeal astutely to Brutus’s self-knowledge...
(13) R. A. Brower: op, cit., p. 224.

‘As Brutus broods on Caesar’s ‘ nature’, he envisages a veritable met-

amorphosis of the man he had known and loved.
(14} ]J. R. Brown: ep. cit., p. 113.
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Cassius OB =% Rfwn ok (I, 1, 113) &, Cicero b b+
L (Il i, 141 oo h#ir Brutus & 2h %, Cassius O
R R E EE ORI, — o Brutus OEEE SR A ALLEE
THH TV, HOMBEMIHEC I 5RIEL 25, Cassius ik
Richard @ L 5 5| 2 EH 2T, L WP fELFRE, HEEY
T, HEBEOHEMBERELFED IR TV, Richard OHHE X
PEH TR ¥R, SREOELOEANER TS,

I EHEFom_NEaE L g/ - Bil
A Lady Anne OEZNETHTSHD

Richard o®&E2 5 vhicbh s, Anne 3FTEELLTERELT,
—Md A ¢ C woeful welcomer of glory’ (IV, 1, 903 &75%,
LR BRECcEERERECR s ESRR HET 5,

Within so small a time, my woman's heart
Grossly grew captive to his honey words
And proved the subject of mine own soul's curse,
Which hitherto hath held mine eyes from rest;
For never yet one hour in his bed
Did 1 enjoy the golden dew of sleep,
But with his timorous dreams was still awaked.
(IV, i, 79-85)

(BAFECOWTHEET L A 2R HiEEhr 28 ATHE SV
Fluebiis, Anne Wl s CEELHERCBEOERCEHHA TS L
Wk b, Anne REIMESEMBCER Liclva X0, BO»HEEKRK
HTwbeFrohsd, TLTHOMRINBETH L. Wb my
PERABLI L2 L5, Anne it Richard %82, BEL TV,
(1) FETHE TAMBEEAE] BB RARKE 2 -Be>uT (HEEH.

W, 1958, p. 76, HHER ALY/ —¥F RFALT, [BIGERE TRV, £

s LETALo L] LT, Breyhod|Hvii At s, 2409

v bR HLD, [HEitrASgEcitblatwsdEolsriimse T, B
teh WA BRI L efld, »h B BRENE] hoTHE LT 5,
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HOPEMBERNT L b - THOAKOLEE TR LB ETH D,

If ever he have wife, let her be made
More miserable by the life of him
Than [ am by my young lord’s death and thee!
(1, ii, 26-8)
O, when, I say, I locked on Richard’s face,
This was my wish: *Be thou’, quoth I, ‘accursed,
For making me, so young, so old a widow{
And, when thou wed’st, let sorrow haunt thy bed;
And be thy wife - if any be so — made
More miserable by the life of thee
Than thou hast made me by my dear lord’s death!’
av, i, 71-1)

COMGRBECE LA S ~OHTEL I XM VERET ST T
H5, A L Birney'?) 11 Anne i§ &~ @ satire — BRGHN I HR
Y B, HLLAGEMHRE b ZL L, P20 TREM YR
%5c Anne & » T Richard i3, HZEw ‘dreadful minister of
hell’ (1, ii, 46) “©& b ‘inhuman and unnatural’ (60) TH -7,
Richard D3R H4G L 174t Richard B804 D CH -, Anne
CIRDED LD TRV, Anne KD ZFDEEYAERICS D 2t bl
PhClel, NOHEFEXLLLNETHESL I,
Richard 7% Henry SO FE@fTHE% 41k L 720, Anne (X

What black magician conjures up this fiend,

To stop devoted charitable deeds? (1, ii, 34-6)
& HOMBCHERE b - THECT 5. 2 LCfidir ‘mortal
eyes cannot endure the devil’ (45) &, B rBERcITLECY
W D L AR EE T 5, Queen Margaret 71 Richard % ‘the

(2) Alice L. Birney: Satiric Catharsis in Shakespeare (University of
California Press, Berkeley), 1973, p. 31.

Birney (X3 sin @ Anne QHF~0O505db L&D,
“Anne cursed herself when she cursed Richard’s future wife ; she
must then be sacrificed as God’s instrument to achieve justice.

(3) E. W. Talbert: op. ¢it., p. 230.
‘ Her images of horror thereby precede the fear that the supernumer-
aries show of the ' black magician? Richard.®
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troubler of the poor world’s peace!” (I, iii, 221) & #WET L,
Anne 3 CEABRMCERAL AT TH D, 2hHE, York &k
AN TS X5,

Thy age confirmed, proud, subtle, sly, and bloody,
More mild but yet more harm - kind in hatred.
(IV, iv, 172-3)

& Richard A EHFTHD - EHWML T LFEL RS, TORK
h 5% Richard %84k W35z L4, Anne HH~OHK
Luaé&%ﬁﬁ%@otbio%&ﬁ@®ﬁA£@£6Rmmm¢>
W%, ORI R L2038,

0 curséd be the hand that made these holes]

Curséd the blood that let this blood {rom hence!

Curséd the heart that had the heart to do itl

Mere direful hap betide that hated wretch

That makes us wretched by the death of thee

Than I can wish to wolves — to spiders, toads,

Or any creeping venomed thing that lives!

If ever he have child, abortive be it,

Prodigious, and untimely brought to light,

Whose ugly and unnatural aspect

May fright the hopeful mother at the view;

And that be heir to his unhappiness!

If ever he have wife, let her be made

More miserable by the life of him

Than I am by my young lord’s death and thee!l
(I, ii, 14-28)

T. Weiss {3, = @8t Anne @ ‘a very formal lament in the
self-conscious’) LiFHiT 5, BECRBMWTELERBTHDLIND L
Wi B BEE CORMPM T, WEOHMETHLIN TS, B
RO D b, SREREE, HER, T L TREIN AR T LA LR
fovse Anne @ = OBICBHICREBINRLONALR D, HALCE
(4) T. Weiss: ep. cit., p. 168.

“She delivers herself, this being a ritualistic moment, of a very formal

lament in the self—conscious, highly wrought language common to the
play and to Shakespeare’s early, derived style’
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MEb LA HEREDBK, HOBE~ORLALIE LRSS
Ao Anne ELL O hai ) & 2F h T A BRI IRE AL, b
KD B 5 CoB L5 ThHD, o CIOBLDOBECER E %
A& BT EMNME L 5, Richard #2 @ formal lament # Hik ¥
B D LOBBEE R EATIORER L X2 E 1 bR b, 25T,
Anne i3 Richard @ ‘the unconquerable will of her adversary s
DR L, #EOTERLT CImbA TV Bz ERBRT 5,

Frail nature ->\C 38 b IR, — “inner frail’ & ‘outer
weak’ DFENRLDL E T, Weiss!S (10D ~<%, Anne i HS3HH~D
B BEMNTE~ORBME FLE $ 22, Richard o vF v
‘divine perfection of a woman’ (I, ii, 75) @ &z *diffused
infection of a man’ (78) ¢ HOAEY H¥i-2%5, LaL, ‘That
deadly eye of thine’ (I, iii, 224) & Queen Margaret 2-BLEER &
ATORBEOHKERY 5 "% 8 TREL L U 5, Richard
DEFOFE L RORE-C, o inner frall oEBHEHLTL B,

Your beauty was the cause of that effect:
Your beauty, that did haunt me in my sleep
To undertake the death of all the werld,

S0 I might live one hour in vour sweet bosom.
(1, i, 121-4)

Anne DEN LT, F X ‘asnare’D 2L 5 TR DLW LD,
ABDHETEHRE, Bl o frailty 2EarBHLTW5EELL
hde WEMAP—B LT3 Richard o HE®, ZBOTwic it &
STHRCEME SO L LTHBETHE LTV,

(5) R.G, Moulton: op. ¢it., p. 103.
Moulton i, Anne X3+ Cic Richard @ Zoo@s bR T 3 L i5mT
%, @ “the two main ideas’ %12 Shakespeare O A E D Hih b LT
5% T%, ‘The idea of an artist in crime and fascination of invin-
cibility.’
(6) T. Weiss: op. cit., p. 162.
(7) ®WE. B FAEZRMN,
‘ The fear of man bringth a snare:’ (A%Bhz &, bhicfs, Tx
FEETZLORREHTHL,) '
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Amne DEBEIE, BRMLLOTLRARL, BaOoBEETRLT
WA EWE B, FLTHRBRMESE, Richard oskal o @i d Bl
AEME L, BEEER-CEMTL, LB IrsEobh U5,

Glowucester. These eyes could not endure that beauty” wrack;
You should not blemish it, if I stood by:

As all the world is cheered by the sun,
So I by that; it is my day, my life.

Anne. Black night o'ershade thy day, and death thy life!
Gloucester., Curse not thyself, fair creature; thou are both,
Anne, I would 1 were, to be revenged on thee.

Gloucesier. It is a quarrel most unnatural,

To be revenged on him that loveth thee.

Anne, It is a guartre!l just and reasonable,

To be revenged on him that killed my husband.
Gloucester. He that bereft thee, lady, of thy husband,
Did it to help thee to a better husband.

Anne, His better doth not breathe upon the earth.

Gloucester. He lives that loves thee better than he could.

Anne, Name him.

Gloucester. Plantagenet.

Anne. Why, that was he.

Gloucester. The sel{same name, but one of better nature.

Anne. Where is he?

Gloucester. Here. [she ‘spits at him'] Why dost
thou spit at me?

Anne, Would it were mortal poison, for thy sake!

Gloucester. Never came poison from so sweet a place. )
{, ii, 127-146)
WO, —ECdt o T, Bid Richard ogk > @+ L4
LEWEFTTHERATLE 5, Anne RER - AEORAR, BL{EED
WERERI S ELAEDNEL T he ThidHBCELATVWL2LE, H
i~ DR A DIEA 5 i, Richard 038 Anne DBES LR
e b, BODOTADIERTNEELSVWASTBFOECI T ES,
L LR 0T E U EEYRR L &, $REETs0&d
BBEYHL TS AL LT,

Anne. I would I knew thy heart.
Gloucester., *Tis figured in my tongue.

R
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Anne. I fear me both are [alse,

Gloucester. Then never was man true.

Anne. Well, well, put up your sword.

Gloucester. Say, then, my peace is made,

Anne. That shalt thou know hereafter.

Gloucester., But shall I live in hope?

Anne, All men, I hope, live so.

Gloucester. Vouchsafe to wear this ring.

Anne. To take is not to giye. [she puts on the ring

(1, i, 192-202)

HEZERC X 58HCESRNRM chhE, Thixfed, 7%, Bifis
LOPRMLOBRKTHL, Lol Anne ORFPBRHLGHEE LS 2%
D, EHOEEL~OHEE— QRN EOERE~DH W ERNERE T
BB, HOESLoRE, BEMEE WRESORNAEALRE, B
CREEIRATEEL, FRYITVRLFRHEYOENEEL TS,
Lt natural instincts “Git7c <, human frailty @& 5k Th
A5, ] Dusinberre®) o B350 X h BEAMTERE, BA~D
satire & LCHRAEBLOLEE: HRS, L1 Anne @ Z @ nature
i, BET e TVGEEO A ovTH 2 % St Augustine!®) o
g5\ nature #FI L Tw H, Anne it Richard 2 vv 5 reality it 5B
DF TEE LIz, Anne B S 3B E Y reality ¢h D,

The courtly love®® L OB IS L 554, FominmEme

(8) J. Dusinberre: op. cit., p. 198.
‘If frailty is endemic to the sex, the individual woman feel less re-
sponsibility for her own weakness.”

(9) 1Ivor Morris: Shakespeare's God (George Allen & Unwin Ltd.,
London), 1972, p. 334.
‘If a nature with its vice approaches another nature a view to corrupt-
ing it, and finds in it nothing corruptible, it does not corrupt it. But
if it does find something corruptible, it effects the corruption of the
other nature by the vice it finds in it. The stronger is not corrupted
by the weaker if it refuses to be corrupted, but if it wills to be
corrupted its corruption begins from its own vice rather than another’s.”

{10) V. K. Whitaker : op. cit., p. 70.

R EHROREL OERAYEL D ENIBETHD,

‘Anne yields, though doubtfully and somewhat reluctantly, to his
arguments, and, as if to relate the surrender to old poetic tradition,
she and R:chard break into iambic trimeters that suggest, in her arch
retorts, a poetic game of love.”
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FRRNEREG T 5, SRFOILEN, FERORE LML T,
TP RTGRIEE LTELBRTS, Anne OFFAIRLTEDE IH
FIXRBEREETh oA 5, J. Dusinberre i2yko X 5 i8R+
So

*The Protestant doctorine of married chastity attached the
logical basis for extolling virginity. The dramatists’ treatments
of chastity in women relates to their contact with the ideas of
the early Protestants and of the Humanist through Puritan
propaganda '

Chastity F—ftt2@aL LTETLEBBRT W EE L H R D
Anne @ will & reason ©OEIE Xk, WEANERFZORMLELH, A
DR E X E b, emotion KEMEIRTGCERRHEALE LV 5,

B Brutus OASMBRICRET L0

Caesar ME@a 340 Cassius FiTd - T Brutus WHEBELEET
#%5, Brutus i & - Tit, ‘against the spirit of Caesar’ (II, i,
167) =z 22 HBTH - T, BLT butcher ik SicV-BAFH 5,
LasL, Caesar 7% ‘Et tu, Brute?’ O EAXEH - Colossus O
CH.MR U, MrRoiRiy, Brutus 2giio e FHLEZLOK
B sk otV EFRME BB EERERL, TALEELDHOTR

(11) JI. Dusinberre: op. cit., p. 22.
(1) Mark Rose: Shakespeare's Design {The Belknap Press of Harvard
University Press, Cambridge Massachusetts}, 1972, p. 152.
Rose it Brutus & Cassius 0SB U Sth TR KkoL 51245,
Let’s all cry * Peace, freedom and liberty!’
Cassius. Stoop then, and wash. [they obey] How many ages hence
Shall this our lofty scene be acted over
In states unborn and accents yet unknown!
Brutus. How many times shall Caesar bleed in sport,
That pow on Pompey's basis lies along
No worthier than the dust!
Cassius. So oft as that shall be,
So often shall the knot of us be called
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Stoop, Romans, stoop,
And let us bathe our hands in Caesar’s blocd
Up to the elbows, and besmear our swords:
Then walk we forth, even to the market—place,
And waving our red weapons o'er our heads,
Let's all cry ‘ Peace, freedom and liberty!’
(111, i, 106-111)

O Hit, Brutus % Cassius OBBAY SRR ADBHE S
NELDAOHKREEFEEL#E L HRE, Brutus 11, HREEROE~
EHET A, o,

Caesar, now be still;
I killed not thee with half so good a will. (V. v, 50-1)

EEBELLAERELE YT, FUY MY ET L E 3% Bratus ©
D, (s DBV BIR DR S S by
Brutus @A, SHEBNOBBELLALTE«#ELI R,
[ flourish and shout

What means this shouting? I do fear, the people
Choose Caesar for their king. (1, i, 79-80)

[shout ; flourish
Another general shout ?
I do believe that these applauses are
For some new honours that are heaped on Caesar. (132-4)

Brutus i Cassius @ %% ‘Be not decieved’ (I, ii, 36) & passive

CHER S I LA s, PFAMICIL active 31t 3, L LES,
Cicero % {Pflcinz 2 &, Antony #BEEHFRKTEZ LD=00

The men that gave their country liberty. (II1, i, 111-119}

*The dramatic metaphor collapses time so that, like gods, we see
past, present, and future, intentions and consequences, implicit in a
moment, and the picture of the conspirators confidently bathing in
Caesar’s blood emerges as an emblem of the tragedy’s central mys-
tery.
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BOr oW RET 2. FOMET? f—ic, pride, iz,
SERHTH RN D DR DS 5 Ah~DEL, =, KROHA~
DERLTH B,
Brutus o % <% Cassius 0 FHEC IDHEBEY E>ETHTE L,
Brutus i H4 H B #IEL L, echo THEFACTH LT UEE
LTV 7z,

Vexéd I am
Of late with passions of some difference,
Conceptions only proper to myself,
Which give some soil perhaps to my behaviours;
(I, ii, 39-42)

{2) Brutus © Cassivs ~OEFCEEFNFRBEHELFERAV 2 HR L DR, ]
WS 5,
What other bond
Than secret Romans that have spoke the word,
And will not palter ? and what other oath
Than honesty to honesty engaged
That this shall be or we will fall for it?
Swear priests and cowards and men cautelous,
Old feebie carrions and such suffering souls
That welcome wrongs; unto bad causes swear
Such creatures as men doubt: {11, 1, 124-132)

Metellus. 0O, let us have him, for his silver hairs
Will purchase us a good opinion

And buy men’s voices to commend our deeds:

It shall be said his judgement ruled our hands;
Our youths and wildness shall no whit appear,
But all be buried in his gravity.

Brutus., 0, name him not: let us not break with him,
For he will never follow anything
That other men begin. {144-152)

This shall make

Our purpose necessary and not envious:

Which so appearing to the common eves,

We shall be called purgers, not murderers. (177-180)

(3) R. A. Brower: op. cit., p. 222,

“Of this inwardness of the * passions” and the * war’ with the self, the
points in which Brutus is most the Renaissance hero, there is nothing
in the corresponding passage of the Life’
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R. A. Brower {1z 0E -+ 5 Brutus % ‘the Renaissance herg "3
£ Lse BSOUMMAOERSC, Brutus M CiRBLEEL T LY
% %, Brutus @ personal tragedy 33 -Cicii¥ - Tk b, ZIikk
oL HRY KL Tind &2 b, Cassius @I’J‘i@ e B T,
Brutus IMEECF LT active (ISR X FUE, TAORINE
, BEERHEE RS 25, Lo LEEOREE, THREERD
é:l: PIhEAHBOBVEBRELFLbh S, KROBE~OGHED
tr, Caesar O ERETC I AFR~DONREOW K Licah, Casca OH
Hiz, HoXEMNI EVCCLBLTRECEVCERNTR - HELE
Et5. EH, ThilEETHLETHD, Brutus mEHEOT T,
HELISE~DRGMEERL LT Eh O RBL T35, ZEC
EHETHL0LLTIB LTV DOTHD,
Brutus OB E~0HET, Rome »FLEmATHT 50 k¢
Hhe REREEBHNHCH
If there be any in this assembly, any dear friend of
Caesar’s, to him I say that Brutus® love to Caesar was
no less than his. If then that friend demand why Brutus
roge against Caesar, this is my answer: not that I loved
Caesar less, but that I love Rome more. Had you rather
Caesar were living, and die all slaves, than Caesar

were dead, to live all free men?
(11, i1, 18-24)

Brutus /LA ANEE L hits @A 0w, HAOEEYHRGI-- &
LD, MBE L THELABEFRA LT 5, LOHDTFHER M

(4) Lily B, Cambell: Shakespeare’s Tragic Heroes (Barves & Noble INC,,
New York), 1957, p. 248,
‘Shakespearean tragedy made concrete Elizabethan moral teaching, and
that teaching was centered about the conflict of passion and reason in
man’s soul. When passion rathar than reason controls the will, man
errs or sins. And the punishment for error and for sin is first of all
seen in the turhulence of soul created by passion.

(5) H—a - ¥AA—nA, HARSIER: op. cif., p. 57,
[ # E‘H—L“C#szii ‘ﬁ_ —DOWIR LT L E S LA, AX R
BlemEMBEL KBS 6 TH 2 H 4« 0BRORRO PR KN RN Y
BET S
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I E b+ 50 ORBMBEIEIZA bR b, - TPMEHHED
KA L TFEE 5, Brutus S kw3, Bitoin
CEHEYECAZ ERIEET S, Cassius OB OHEGATOHER &

2 B, BHERT EEL L Caesar ~DOHNWMER D IEET 5.

What you have said
1 will consider; what you have to say
I will with patience hear, and find a time
Both meet to hear and answer such high things.
Till then, my noble friend, chew upon this:
Brutus had rather be a villager
Than to repute himself a son of Rome
Under these hard conditons as this time

Is like to lay upon us. (I, ii, 167-175)

CTARLOOEHTEOS bito THEXHWML ) 53D ChH - T, HH
TR T8 D A 2225, BT3B RETET S L
DT E bR T 24 FAS GORTE, REERDOH
HwA, EBHEAE Brutus 000 3B 5 TE LT B, Brutus @
MR biz, SHOE LWHIBCET L CWwicsE LIS, S
EERDRIET L e E 2 B A OREEE, HTERE D E 41k,
UM O S AR L, Cassius DS BR Lood SO

FRE I hTwL, BBRALEBLICE VL L 5,

Since Cassius first did whet me against Caesar
I have not siept.

Between the acting of a dreadful thing

And the first motion all the interim is

Like a phantasma or a hideous dream:

The Genius and the mortal instruments

Are then in council, and the state of man

(6) F=A 7 zqFA: 0p. cif., pp. 9091,
[ &k [EEORT L EROBRFER] R toTmkayrH3,]

(7) Honor Matthews: Character and Symbol in Shekespeare’s Plays |

{Schocken Books, New York), 1969, p. 133.

H. Matthews (% Brutus ©X[li% misjudgement & 45{i3+ 2, ‘' Brutus

misjudged in turn Cassius, Portia,... Mark Antony... Perhaps
misjudged Caesar too;’
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Like to a little kingdom suffers then
The nature of an insurrection. (11, i, 61-9)

Z @ Brutus ©®EF % R. Soellner 1% ‘ microcosm "8 & +4, 4
BHBHECRL, T0oEROTHO WNBEC L MAsnb, macro
cosm {7 HB M BEE D> Ton kD ThDH 5, o TEMATERN
LB ASRE VTV O MREE L B,

Brutus O % R3S EIE R, Cassius OHBABENRZL GRS 4
D, FMEOEGCRESASNS, Brutus i1 Caesar ~DOREES
BRRLT WL, chix Cassius DEANRE WECT HBLBK
FIErOEEY ST 5LEELLRE,

for my part,
I know no personal cause to spurn at him,
But for the general - he wonld be crowned:
How that might change his nature, there’s the question.
(11, i, 10-13)

Caesar O#HABhiEi+s, VT % 2, Cassius 1L Caesar
SRS AGE BRI X AREA S B, Brutus 13 Caesar @
nature H 5 [EC3 3 RE 1 LEBERT %,

Th’abuse of greatness is when it disjoins

Remorse from power: and, to speak truth of Caesar,

I have not known when his affections swayed

More than his reason, (11, i, 18-21)

Brutus % reason |- X % passion OHIEED TGS, = RITIFR

{8) R. Soellner: op. cit., p. 153.
R. Soellner iZ Brutus @ C 0 F 4 microcosm MEBF LHHL, 2biko
LB,
‘The psychological fore on which Shakespeare drew for this passage
is the organic and hierarchical conception of microcosm as he used it
in the history play.'

(9) Fa4 - op. cit., p. 169,

MEEHTHPE] L LTE>0BRHF T3, 1. HEIhBALL
MBS R T T HD S, L L ERRFEEE LY I TL Hn,
20 PR S RIS F R g, SRR OTHD, 3. HE Ay
WETHD,
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DIREE® TH %, Brutus i3 Caesar OB DEHEIE — Wb A
R > TBEEE VT B, Caesar A\ 0REE&RMET L (F
VL passion WX BRMOBBEEYRT) ARE & KoT< B, L
L, Brutus iy OB EICOGTiL, BLVAREEC HEERL T
B Bratus ik 50, ZO XS IKERBBREY IS OEL LR
etz o FmP LT 5, Cassius D2, =@ Brutus
DEHEREEY GO DO REHE Y b Lt kv i b,
And, since the quarrel

Will bear no colour for the thing he is,

Fashion it thus: that what he is, augmented,

Would run to these and these extremities:

And therefore think him as a serpent's egg

Which hatched would as his kind grow mischievous,
And kill him the shell. (1, i, 28-34)

Brutus % Cassius OBBr X TR Y RE L0 Tl .
Cassius OB O FTH~ORBEU Y EESIH A E V2 L 5,
J. Palmer ko o4 #HANZER T 5,

‘He (Brutus) committed himself to a course of action which
could only be justified by principles which had ceased to be
valid for the society in which he lived and which entangled

him in unforeseen consequences with which he was unable to
213)

[w]

ope.

{10) B. Willey: op. cit., p. 69.

1. BRFDA b A XA AR o,

**Hurman nature’, for Stoicism, is the formal principle of Man as such
Reason: that which he is capable of realizing, not that which he
spontaneously *is’°)”

2. Richard Hooker @ reason iffic-o4-T, p. 109,

"*Man’s 'nature’ is ... his reason; the law of his nature is the Law of
Reason; by observing this Law he not only finds his own felicity but
puts himself in line with laws by which the First Mover moves all
Nature and all Angels.”’

(11) John Palmer: Shakespeare’s Critics, ed. by A. M. Eastman, G. B.
Harrison {The University of Michigan Press, Ann Arbor), 1964, p. 219.
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Brutus ® @¥iicowt, FOHEHFFE & Bk ‘hypothesis’®?
ME bk, WEOLHDOREL & vk b, fE- T Caesar i
% friendship QUWH H L H/HL 5 5 2 L BB L 25 5. RA
Brown® i3z ofo 7% Brutus @ ideal ¢ OFE#-TRELT S, %
it Brutus OEAMBEEHAOL®ITE, FOEEEXERETLC
EOGEEABELTOAFRNE LR LML TH D, D ideal o
T R. Soellner RJFME~ORLIM AL REEF L D, " While
he remains addicted to his ideals, his actions become dubious
and criminal’t® ARAR—oD WA T HEE, FOFRTERE TS
TR SRR RE LB TH S, Brutus MEAERET S
passion DM OfER T, EEMMWCIERE BKEORE 20
ERo Ltk ELBRD fE-T Caesar FORBIIBEER TV

A%, CHITE LT Cassius & DZHEYS (T EATICILLE 4 B\ RECREW
HTwhoafnknizd,

Caesar 23R LD ERL, Brutus T #ork, &z
HLbDTERVERYBLI LD,

(12) V. K. Whitaker: op. cil., pp. 233-4,
Brutus A8 T 5 Ao €, Whitaker %, Shakespeare i3 Z0ififr%
hypothesis X LTRBE# T3 &L, Brutus oBRHSTHEEBT 5,
‘ What the sourse states as fact, the play develops as a hypothesis, and
Brutus says explicitly that it is a hypothesis unsupported by past con-
duct. To Shakespeare he (Brutus) was a very great man, but, because
of fundamental defects in his own mind and character, he made a hor-
rible and tragic error — in short, he was a tragic hero.”

(13) R. A. Brower: gp. cit., p. 224,
*The reasoning tends to abstraction, setting the actual man at a dis
tance, as Brutus analyses Caesar’s case in the language of the wvery
ideal that he himself cherishes and portrays.

{14) R. Soellner: op. cit., p. 139.

(15) R. G. Moulton: op. cit., p. 176.

¢ The conscious sacrifice of justice and friendship to policy is a jafal

error.’

(16) R. Speaight: op. ¢it., p. 215.
“The clue to the conspiracy is the friendship between Brutus and
Cassius. Without Cassius to excite him, Brutus would not have acted,...’
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Caesar, Good [riends, go in and taste some wine with me;
And we like friends will straightway go together,

[Brutus. That every like is not the same, O Caesar,

The heart of Brutus earns to think upon! (11, ii, 126-9)

Brutus i & - T friendship iX honour &% s L T4 HERLOT
#H%5H, Caesar @ ‘like friend’ vyt o pride A Z A2
EhI LI binich,

Cassius @ Caesar HEFNTINEWISHEE TH - 72 Brutus 25, OS5
ROYDOMSEBELADOR, L2 TFHRLI S LAV LERR (FH)
~OEH, WELEHOMREL —ENCRE L 2ied X%, Zhi
‘the real’ & ‘the ideal’V” DOREMCLEDZ, Dbk b
Brutus ilSE L AOFEAEA L, B2 L BRI ERE L BB TV <,
#D 5 % Cassius OFHOHYEA, WML, HEErONRE DR
T, BEXIO-BBLVCEOLETS, FhE, Brutus REEMC
i dr patriotic motives FHEF LcDTh A 5% e, EED
RHOTHETRE, b ThfeERmpycEiift URBIEIHOE L
RIZESbh T e o eSS tc b v L 5,08

Brutus B LFELEBRL, FTHEEIEY TS,

If it be aught toward the genecral good,

Set honour in one eve and death i*th'other,

And I will look on both indifferently:

For lot the gods 50 speed me as I love

The name of honour more than I fear death, (I, ii, 85-9)

—AS honour Xt &fife L D CH 54, Brutus O HETIEN
¢ personal L L HRMS, HIbEIHRCHEREHRLRH EZOH—

(17} R. Scellner: op. cit,, p. 134.
‘ Brutus’s old—fashioned ideas of liberty are irreconcilable with the
evolving new order, that of a dictatorship’
(18) The Arden Shakespeare, Jfulius Cuaesar, ed. by T. S. Dorsch
{Methuen & Co. Ltd., London), 1964, pp. 39-40.
‘He seem completely blind to reality, an ineffectual idealist whose
idealism cannot prevent him from committing a senseless and terrible

crime.’
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51T ¢ believe me for mine henour, and have respect to mine
honeur, that you may believe:’ (III, ii, 14-6) C# %, Cassius &%
‘honour is the subject of my story...” & flatter L7, Brutus
o honour 7 ‘seli-respect’™ Cho - L& BEP - Tl b Th b
i, XEFO Honour fic ‘ Renaissance moralists believed that’
through hanor one achieved immortality ™ L+32 L Th 7o,
Brutus ¢ honour aGEbkX ks wvL, Fi Cassius 202 THE
otﬁm[BmNs@n%Mé:%mmmMeﬁmﬁﬂ%KﬁEbfb
ZREEciTvs, C B Watson™ piz @ noblity ., ‘exalted
moral worth’ OFEERAFHECOVWTENY -0 LMK EELS
%, Brutus ©#E#CE 5 % -TOFMAY A moral judgement kL5
W, Pz BTy b moral ambiguity #EU AL TH D

Brutus »33d % Caesarism, the spirit of Caesar iZi} Mark Antony
PST o EE—HITCH S Antony HREEN LA L LT AD R, £
S E AT e moral sense ICWgHE Lol A AR U S DI OFE LRE
BEOFRHILTLH S I Mo

(190 R. A. Brower: op. cil., p, 223,
Brutus @ honour # E@H» TROMTIEET 5,
“To die honourably will prove less difficult than to live honourably, to
meet the demands of a personal code while serving the ‘general good’.
The * honour’ that is ‘ the subject ” of Cassius” story of the swimming
race is an appeal to Brutus’ seli-respect:’
{200 Curtis Browns Watson: Shakespeare and The Renaissance Concept of
Honor (Princeton University Press, Princeton, New Jersy), 1960, p. 207,
Watson 1 Stoic ¥ ot medieval christian scheme #3%- T % Honor
& LT, Robert Ashly @ ‘Of Honour” % #i#-+%#C, ' between honor
as an inner quality and honor as a sign of public respect’ T X B7E#HY
ok deBhT 5,
‘Neither to be praised, nor to be reverenced, nor t¢ be esteemed is for
itself to be desired; but that we may behold the Testimonie which
good men and wise have geven of our vertue and be delighted
therwith, as having not so much confidence in our selves herein as in
the judgement of others’
(21) C. B. Watson: ibid., p. 81.
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V &8 H H T
Bt &HBD invention

WBHEBAO L DORENITRL S Y, BREZORTOES LY
MiaEL, FLCHDHEMCA LRV E £ i~ E b T v
o MEXBHMEX, FHE, RROTH D DHMBC RL TR &HE
L3%e LALSHECIAHMRHM EBALVEYRIELAEL
Tt TAMOBBEEOTNTAREO S BImhHD [V L b=A 7
7 A A o, FIUTAMAEMS s EClifEERE L. T
B R {t>b D THh %, Nature {1 ‘some absolute shape or mirror’
& b, ‘rational arrangement’'?) -¢H %, ‘As nature is bound
to God, man is bound to nature’ Livki, ZOTHEERBU2TS
L D% ‘Reason’ LHETE, T RAMEMOTE L OMFile T,
ABIDWEI b 0B & LT passion & reason /N & KFH
DF/TH & B LT3 ABPBECR 501, #AFD 5 bt AR

(1) b==+77AF7:0p. cit., pp. 94-5.

(2) John F. Danby: Shakespeare’s Doctorine of Nature (A Study of
‘ King Lear’) (Faber and Faber, London)}, 1956, p. 25.
Richard Hooker @ Nature fi* X BHEEITTON3B,
¢ What held it in place and held the community together was Reason.
The law it observed was felt mote as self-expression than as external
restraint. It was a law, in any case, which the creature was most
itself when it obeyed. And rebellion against this law was rebellion
against one’s self, loss of all nature, lapse into chaos. For us natural
law is structure already decided on and laid down., Hooker and the
Elizabethans thought of law as realizable pattern. The pattern’s claim
to realization was taken to be self-evident.!

(3) B. Willey: op. cit., p. 69.
“Man is a microcosm, reproduction in little of the macrocosm itself.
In the great cosmos the elements are held together by the unalterable
purpose of God; in the microcosm, the passion must be ruled by
reason, the God within. To follow Nature, then, for man, means to
follow reason; and to follow reason is to follow God, to be in harmony
with the universe.’
“The Universe was a Cosmos, beautiful order; it was both harmonious
and rational, and it existed in order to realize those values - as ideas
necessary to the moral life.” p, 68.
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BEELIDZETHD: WRITELLEL XS e B B o R,
Brutus AE3ICE 288 EHOL I THL, L Lz 0nias
B OWRCHEV DT B 2 LREDIIRTWE, BOBREDRMN
EHuvi B, Brutus AEEEET Lo AMESER ¢ There is pride
in his speech™#} L 25D 4K CH B, =0 Pride #2 Honour &
BU2%, BhaHE il bTib D, Brutus moh iz
TR L o CEREMEA N EROBAE LT v B, $-T ‘ Logic
yields to pride, and reason becomes the tool of appetite %) jZZF
FtTH2bbbviiobbThd, Cassius A LEFHKHBE 5110
CHEBPCAE Y ERTS,  Ciuk Brutus BEXRMERYEHRL
D0, TOWEFCECHEOTSHIEEFDORBEEY Lo b Thb, HA
PEEE ACFEOREE, TE, RESEVTWRE, Fhific,
passion — emotion THEMEN TV &, EHEELZLEEL Tt b
250

Lady Anne (3EMOME LBHCH 2 Cikviod, MBI RKEK ©
Richard CHOEFRLREH R 7o, HBER X2 ACIMEHIEAS
hT, MERTADED F F it Lk, L2l Anne %k i %0bR
#x b Dit Richard 0@ r EDE TR TH - T, Brutus M E
RHRMNCIOEERE bR > Tv<{, %1 T Richard wixdiihn
T ¢ &£ 2 AR, moral judgement — Tl moral HOEBEX 2
Abhin e s Tubh, Anne % reality ARl &, FOFEERM
BLil &, oL Brutus B X5W L3005 5, BiD
nature OFLNFEDOTH Y, WAOWEEEONELMA 5 = &
(4) Aifred Harbage : Conception of Shakespeare (Schocken Books, New

York), 1968, p. 131.
(53 V. K. Whitaker: op. cit., p. 245.
{6) A. Hobson:ep. cit., p. 11.

‘There is the dimention of QOrder, of Degree, of the Cosmic Dance, of

harmony in music, of the bonds between man and man, man nature,

man and God {usually called ‘the gods® or ‘ heaven’, etc): and there

is — or rather will be - Chaos: for chaos will come again, and ‘ For in

those days shall be affliction, such as was not from the beginning of

the creation which God created unto this, neither shall be. (Mark:
xiii, 19)

- 158 -



WMo x 8 X

DOFTEERFEL LTS, o ‘chaos ™9 etk X
DB LS LR )00 TH B,

P AR L AT ic (b OB 25 4 S, Richard 3 the courtly
love &v-bh BRER, EEPEMY deformity oMMt wT
BE+o Lady Anne it Richard #8+FFARLL T & T3
BRtEorT I, ACrbREETLIRCRLTRRb L T 20
Cassius B4 LCHAYR» D Lo A, BEAEE ALK
%o % LT Brutus iRQIREEY @IGATTR L, Bl EAFEETHE
TAELBORBORE, Efe e -<DAHRYACHEETEDELS
Hho thboDELRTNTAMOB S LEE»SHERLLL, TEE
RAED L it bhkh,

Richard + Cassius OO TIEDEHR S, “HONE, LLT
B, #, By Avsidcimbi invention 55, —2IC
RN CH 5 Rhetorical inventiont” ¢ %, RFERICI S
4, @, Richard 2 Anne i, Cassius 1% Brutus 3 L, EBHE
Tk i B R T h » THLT %, Anne & Brutus 2%, F
BRELLREL Lo niodic, MBI S - T o RICHEE
HA, THEL, B ELET AROR . M, BRE, EFETH L,

‘Lo, this only have I found, that God hath made man
upright; but they have sought ocut many inventions’
{Ecclesiates, 7 : 29)
WEHRH LA TS 5%, knowledge DAL LR Thix
WAL, LTSRS £ o Lo obEL MEL L
o AR

My conscience hath a thousand several tongues,
And every tonguc brings in several tale,
And every tale condemns for a villian.
(Richard IITT, V, iii, 193-5)

EREFEMAYRNT L, BRATNT LAY, HEIBEELR, H
BEOERLENLOLREREVbR G, BRN, BEERMA-Thioe
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IfFOA L0 THE D LRI LTV-%, AR LVGMECIED B
il oz, H2ALEWA L5 4 0%0ThES S, A Hobson
D ‘Richard is ourselves™?) Loy fsfiit, TG, ARSI L N
BENTTREh T Wb, WL 23EE - ERESDO N & DR
DT, V7 A ARDECSmR L SR DRSS, Vv E—0D
VT A A — AR B D Loy, BHAANDOEREDY
D — DEPELEIR TS E &5, Shakespeare @ AHLE B
THOLE, FLOAERBBCERTOHMLUCALYRUS,

(7) Wilbur Samuel Howell: Logic and Rhetoric in England, 1500-1700
(Russell & Russell, New York), 1961, p. 66, p. 156.
(8> A. Hobson: ibid., pp. 124-5.
‘ The meaning of evil is not most effectively conveyed to an audience
by presentation of a wholly evil being: we are not wholly evil, and
cannot identify sufficiently with such a figure, though we can be im-
pressed by the horror of it. It is when evil is seen in one more like
ourselves that it convinces most powerfully. We have already seen a
number of ways in which Richard is ourselves,...
R. W. Battenhouse: op. cit., p. 189,
Battenhouse oMEit, M AMEOSRENEEY Richard & b2 T
VB,
‘He is an instance of a spiritual blindness potential in everyman.’
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The Seduction Theme

——The Logical Development and Double-framed Meaning
of the Seduction in King Richard The Third and
Julius Caesar—

Shozo TaAKAHASHI

I preface
II The logic of a seducer
A. Richard as a pompous and evil-minded seducer
B. Cunning and paradoxical way of agitation by Cassius
III The logical adjustment by a seduced one
A. Ignorance and morality shown by Lady Anne
B. Brutus as a man of conflict and justice
IV Conclusion -
The reason and the invention of the seduction

In the seduction scenes the outer and inner problems, which
Shakespeare presents us elaborately and directly or indirectly,
are found through these aspects: the logical development and
y in the seduction, self-contradiction, the active and
the passive inclination to the seduction. This essay tries to
make them clear mainly through these four characters, Richard,

Lady Anne, Cassius and Brutus.
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